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|HWOOD WANT AD: TV WRITERS 





Cartel-Conditioned Europeans Favor 


Pix Pool But Yanks Dead Against It 


Idea of a European producers’ 


union—frequently referred to as 
a production “pool’’—is very much 


alive even though its practical im- | 


plementation is proceeding slowly. | 
vigorously opposed by the! 


Pool, 
American industry, was discussed 
privately among members of the 
administrative council of the In- 


ternational Federation of Film Pro-| 


ducers Assns. in Washington. 

Asked precisely what purpose 
such an arrangement would serve, 
one of the delegates 
that it was an attempt to get the 
most out of the European market 
by treating it as a unit rather than 
a group of many nations. He added 
he couldn't understand why the 
U. S. industry should be so firmly 
opposed to the project which 
counts Italy, France and Germany 
as its most active members. 

“We are trying to do with mod- 
tion pictures what has 
been done with coal and steel,” 
delegate stated. 
American companies would bene- 


the 


fit if our plan works out. They 
would have to get only a single 
import permit, pass a single 
censor, ete, The basic concept of | 
a pool is to give Europe the s same | 
kind of market that the U. S. 


joys at home.” 
There can be no discussion of 
any pool in the Federation. Eric 
Johnston, Motion Picture Export 
Assn. prexy, made it clear at a 
Federation meet in Berlin. two 
years ago that any such discussion 
Might bring on American with- 
drawal from the Federation. U. S. 
industry feels that one of the ob- 
Jectives of a pool, which also would 
limit over-production, is to “pro- 
tect the European market via a 
ances On: on Hollywood imports. 


Joyce Grenfell’ s Co. (4) 
Has 15 Stagehands, 7 Pit 
Musicians, Etc—40 in All 


Alth our oh 
Cast 





there are only four 
: members in “Joyce Grentell 
‘equests the Pleasure,” the Lon- 
Con revue has about 40 others on 


bh ayroll, As a result, it report- 
oe i S about $12,500 gross to 
be x even, and has been making 
its & ‘ Py rating profit during 
“est tive wecks on Broadway. 
t} In ddition to Miss Grenfell and 
I ance trio that completes the 
tin 7 ne Laurier Lister-Lyn Aus- 
his Gece Noyes-Producers Thea- 
_. »fesentation has 15 stagehands, 
os Di musicians, three ward- 
ittendants, two boxoffice men. 
a Many Manager, house manager, 
cd ‘sent, ticket taker, stage 
teeta es engineer, watchmen, 
t “ec Ss and ushers. 
I ed at $5 75 top, the show has a 
in thee ttf aPacity of only $18,660 
%)S-Sseat Bijou Theatre, N.Y 
USICal was on Micantinn Ciaita 
‘ription for its first four 
through Noy. 5. 


explained | 


already | 


“As we see it, the | 





3-Commercial-Limit On 





ND WE'LL TAKE 
YOUR TELEPLAY 


By LEONARD TRAUBE 





‘ ’ Hollywood may not be on a full- 
Richard fil Telepreem | fledged tv writer prowl, but when 


Deal between NBC and Ilya Lo- | 
pert for the preeming of “Richard 
III” on television is signed but sev- | 
eral wrinkles, including print de- | 
livery, remain to be ironed out. 

Lopert said this week (14) that 


the Coast, seldom conspicuous for 
its myopia, stops studying the up- 
start pictures-in-the-home medium, 
that’ll] be news. 

In the beginning—not more than 
four or five years ago—the feature 


the contract provided incl only | filmmakers, as a class, reasoned 
pepe hag ace a aan — i that a drama exposure on tv would 
sti I e icé ? > | . i 
: : : make that script unfit as fodder 
ag nega Rg —— | for theatrical exhibition in the de- 
That’s in addition to the opening | gree of — gyn oa ay ee | 
: eee ar &\play across the land. Although 
and closing agg - ina | only about 10,000,000 or so might 
Question ot the 4 Foht “ ine ‘actually have seen the teleplay, | 
added interest in the light o 1€ | Hollywood’s standoffish position | 


recent televising of ‘“‘The Constant 
Husband” which was criticized for 
too many commercial breaks. 


NBC | 


is paying a reported $500,000 for | 


“Richard” but is sharing in its 


eventual theatre rentals. 





ABC-TV's 90-Min. 


en- | 


' United Paramount the leading pos- 
| 


\ 


Filmed Dramas As 





was accepted as making economic | 


good sense then. 

It wasn’t long before that theory 
went into reverse using the same 
figures. Said some Coast wise- 
birds: If only 10,000,000 
the American audience has been 
tapped by a television play, what 
about the other 130,000,000 or so 
who hadn't seen the opus on the 


| homescreens? 


0’Seas Package 


Television's first 90 - minute 
filmed dramas are due to hit the 
air in the fall on a Weekly basis via 
ABC-TV, a deal inked this 
week between the network and 


John Gibbs’ Meridian Productions, 
the Coast telefilm production out- 


under 


fit. The deal, particularly in light 
of ABC's. subsidiary status to 
United Paramount Theatres, opens 


theatrical 
features, 
through 


possibilities into 
of ‘‘made-for-tv” 
foreign release 


broad 
release 
with 


sibility. 

The new series, 
filmed primarily on 
in Bermucda—although some 
ing may be done in Europe and 
Africa under subcontracting ar- 
rangements—calls for a minimum 
of 26 and a maximum of 52 90- 
minute series annually, a produc- 
tion output exceeding most of the 
major Hollywood — studios. ABC 
plans to offer the program, titled 
“Command Performance” and 
comprising dramatic stanzas, to 
three or four advertisers tor a fall 
start. But it’s the theatrical pos- 
sibilities that give the project a 
mantle of even greater importance. 

It's reported that part of the 
ABC deal with Gibbs calls for 
theatrical relea of the features 
following their television show- 
ings. This, however, was denied 
by AB-PT president Leonard Gold- 
enson, who no 
sense in trying le some- 

(Continued on 66) 


be 
and 
film- 


which will 
the Coast 


1 


se 


declared ‘“‘there’s 
Il peo} 


page 


tos 


There were a couple of good 
sales of tv plays to the Coast stu- 
dios before Paddy Chayetsky’s 
“Marty” came in with a low budg- 
et, high gross product. But Chay- 


efsky’s indie picture (fecht-Lan- 
caster) may go down in the ar- 
chives as the camel that broke the 
Coast’s back; that is to. Say, 
| straightened said spine out. If 
|“Marty” could be produced for 
! well under $400,000 (some say as 
little as $250,000), now was the 
(Continued on page 16) 





General Teleradio 





Now Eyes Disk Biz 


General Teleradio now wants to 
enter the music field with its own 
record company. It would be the 


latest step in company’s expansion 
enterprise” 


as an “entertainment 

and it would give the sole network 
holdout a disk tie, since Mutual 
Broadcasting is another of GT's 
holdings. 

Jack Poor. exec v.p. of Mutual 
and right hand to GT prexy Thom- 
as F. O'Neil, was reported nosing 
around Tin Pan Alley the past few 
days. Idea, said to be in formative 
stage, would integrate Mutual fa- 
cilities and probably music gleaned 
from past and future RKO pix 
RKO became a part of the GenTel 
empire a few months ago, and 
O'Neil has plans to put the major 
into production again very shortly. 

WOR. the N. Y. flag for Mutual, 
faces a problem at present which 
the existence of a GT record label 
could help alleviate, ac ording to 
some obse ithin the web 

(Continued on page 12) 
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Levit, Talent Angles in Logan's 
6-Year Non-Exclusive WB Deal 





Credit 3 Yank Pix As 
Italo Goodwill Builders 


Hollywood, Nov. 15. 
All of the coin the Italian gov 
ernment has spent on promotion 
|in the U. S. since the war has 
|failed to do as much for the coun- 


+ 


, have wrapped up a deal for 
| latter 


In an alignment that has more 
| than the surface trade significance, 
' Warner Bros. and Joshua Logan 
the 
to produce and direct four 
pictures in the next six years on a 
non-exclusive basis. No specific 


| projects have been set yet. 


try as three American pictures. 
Ambassador Manlio Brosio toid an 
industry luncheon here. Pix are | 


“Roman Holiday,” “Three Coins in 
the Fountain” and “Summertime.” 

Ambassador declared that the 
three films created “the yvreatest 
interest and goodwill for Italy 
throughout the world that we have 
| ever exper ienced.” First two were 
lensed in Rome and the thiid 


pictorial beauty of the 
actual locales helped swell tourist 
in his country. 


Yates Loves IV: 
Only Medium To 
Get Govt. Break 


By HAROLD MYERS 


London, Nov. 15. 
Expatiating on his philosophy of 
business, Herbert J. Yates, presi- 
dent of Republic Pictures of Amer- 





ica, declared here that an invested 
dollar ought to return $1.10 and 
that was why he was an earls 
trader with the television industry. 
Video was booming then, and 
since, because all of the wealth ol 
|an expanding United States, up to 
165,000,000 pepulation, was behind 
it and television was “the onl) 
amusement with Government sub- 


sidy,” its costs being tax deducti 
ble as business expense by the 
giant blue chip corporations 

Reviewing the domestic position 
iin the United States, the Republi 
topper emphasized that while thea- 
tre film production costs had 
soared by 150° the vearly film 
dollar gross was down by one bil- 
lion dollars, with a comparative 
slump in attendances ; 

In a statistical breakdown, Yate 
pointed out that in the years 1945 
55, in which the population of the 
U.S. had increased to 165,000,000 
paid admissions were down tron 
a peak of 90,000,000 weekly to 
38,000,000 weekly for the current 
year In tl same period, the an 
nual film gross had dipped to $1.- 
950,000,000, a drop of $1,000,000 
000 on the earnings during the 
“harvest pe riod.’ 

While the earnings of motion 
pictures were sliding rapidly 
downhill, the Republic prez ga 
data to confirm the strides in ear! 


(Continued on ie 


pal 


| Also, 


in | 
| Venice and the Ambassador opined 
ithat the 


Important angle is that WB fig- 
ures the Logan name will attract 
other talent and story properties. 
it should give the company 
'a further “in” on the legit theatre 
/scene. By lassoing only one in- 
| dividual, WB thus appears ex- 
| pectant that productions of stature 
| will develop without the usual dif- 
ficulties concerning script material 
and talent. 


As for Logan, he calls the tieup 

“the best I've ever had.” It’s un- 
derstood he'll have a 50°. equity 
in each of his pix at WB. 
| Logan's work at hand is legit. 
| He's producing and_ directing 
“Middle of the Night,” adaptation 
of the Paddy Chayevsky teleplay 
with Edward G. Robinson and 


Rowlands in the leads. Re- 
hearsals start Dec. 26 and the New 
York opening is set for the ANTA 
Playhouse Feb. 8 following Wil- 
mington and Philadelphia runs. 

In the talk stage for Logan is a 
job at 20th-Fox directing its up- 
coming version of the “Bus Stop” 


Gena 


' legiter, 





Brando Sees TV Tops In 
End, But Cheers for Legit; 
Picks a Fan as Lunch Pal 


Washington, Nov. 15. 
Marlon Brando, who makes his 
living in motion pictures, predicted 


yesterday (14) that “television 


will eventually supersede movies, 
but never the legitimate stage.” 
Brando, here to receive a l S 
Treasury award for his bond-sell- 
ing stints via two newsreel trail- 
ers, made the statement in answer 
to a reporter’s question on his tv 
plans, of which he has none He 
thought “television has all the dis 
advantages of movies without an} 
of the advantages of the stage 
Actor, who planed in from Chi- 
cago despite a bout with flu, to 
make an appearance at a Treas 
\ lunch in his: honor, displayed 
the modest side of his complex 


in accepting award. He 
ised the protocol-consciou 

he chose his 
partner a striking, dark, Lat 
ronment girl who 
his autograph, 
ando told reporters he i 

definitely” returning ) 
Brozdway next via Tennes- 
Williams’ “Orpheus D 

he hopes to launcl 
product 


onality 


surpl ; 


hen as luncneon 
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Met Opera's Splashy ‘At Home’ Opener 
To 656 Take; Theatre-TV Not Missed 


y ARTHUR BRONSON 


The Metropolitan Opera was 


back to a plush normalcy Monday | 


night (14) as it bowed its 71st sea- 
son at its N. Y. emporium. 
was on the house and on a new pro- 
duction of Offenbach’s “Tales of 
Hoffmann,” instead of on theatre- 
tv and the vaudeville gallimaufry 
of a year ago when, to please 
closed-circuit tele adherents, the 
Met put on a hodgepodge of three 


acts from as many operas that had’ 


little artistic merit or standing. 
Despite the absence of cameras, 
wires, lines and confusion, there 
was just as much bustle, hoopla 
and excitement in the swank turn- 
out of befurred, bejeweled and be- 


gowned society, diplomatic, civic 
and show biz figures. Closed-the- 
atre tv, which went into out-of- 


town houses last year, was nixed 
this fall as being too difficult to 
handie and not remunerative 
enough. 

With 45 orchestra seats and six 
boxes retrieved from tv, the SRO 
house racked up a fancy gross just 
under $65,000—$64,791.80, to be 
precise—a higger press list than 
heretofore holding the take below 


+ 


Accent | 


| later. 


the alltime 1953 opening-night rec- | 


(Continued on page 72) 


WOLFSON EYED CONTROL 
OF DECCA, BUT GAVE UP 


Financier Louis E. Wolfson, who 
lost out some months ago in the 
bid to take over Montgomery- 
Ward, also had his eye on Decca 
Records for control. But he report- 
edly realized he could never 
achieve a majority. Understood 
Wolfson owned 40,000 — shares. 
Decca has 
standing. 

Decca Records Inc. owns 71% of 
Universal Pictures and Milton R. 
Rackmil is president of both com- 
panies. In 1954 Rackmil success- 
fully offset a proxy fight led by the 
late George Lloyd. Wolfson is said 
to have realized he would not have 
any more success and reportedly 








Soph’s Not One to Laze 
| Even While Convalescing 


Sophie Tucker is not one to loaf 
during convalescence. She’s using 
that time to rehearse new songs 
and get a new wardrobe to be used 
for her stand at El Rancho, Las 
Vegas, Dec. 5. Miss Tucker was 
,; taken ill recently while touring in 
western Canada. 

Last year, Miss Tucker marked 
her 50th anni in show biz, and fol- 
lowing the eelebration of her Gold- 
en Jubilee, which was marked by a 
‘dinner tendered her by the Jewish 
Theatrical Guild at the Waldorf- 


Astoria Hotel, N. Y., resumed tour- | 


ing. 

Miss Tucker’s illness forced her 
to cancel several dates, most of 
them, however, will be played 
She’s set for a winter stand 
at the Beachcomber, Miami Beach. 





Soc. of Illustrators’ 
Annual ‘Inside Show 
Biz’ Revusical a Click 


By ABEL GREEN 


The 49th annual show of the 
Society of Illustrators last week at 
its Thumbail Theatre, on New 
York’s East 63d St., was again SRO 
on all its five performances—the 
first two given for members and 


the last three (at $25 a head) for | 
| The 


invited guests. It’s a stag show, 
from the audience viewpoint; and 
ribald in the main, with 
models parading in traditional un- 


dress in the series of skits, black- | 


outs and numbers produced by 
Stuart Campbell (co-producer, Wil- 


artists’ | 


' 
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FRANK DE VOL 


‘Composed and Conducted Music for 


1 
| 
} 











U.A.’s “The Big Knife.” 
Colgate Variety Hour on NBC-TV 
Preparing —for TV—“DO YOU 


TRUST YOUR WIFE?” $s starring 


Sifting a lot of little things... 
odds and ends that linger in mem- 
ory as the rendezvous at 50 gets 
nearer . . the affectionately ec- 
centric and the nastily eccentric, 
screwballs, guys with a streak of 
larceny, managers with a record of 
stranding everybody else, but they 
skipped . . . some of the stories 
are told as funny but they weren’t 
at the time ...no amount of years 
mellow the chiseling Denver 
vaudeville operator who always 
“made the ghost walk’ just as the 
acts were packing to make train 
connections for the next stand. He 
would pay off, real slow-like, in $1 
and $5 bills—and with timetable 
pressure being what it was many a 
“few dollars” stuck to this sharp- 
shooting chiseling manager. Just 
an NG short-changer in every re- 
| spect. 
| “The evil that men do.. 
| Shakespeare—does live after them 
|if sandbags fall accidentally-on- 
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We Remember Papa 


++4444 7 


|to get started as a columnist 
| the Graphic, a leg up or down fro 1 
| hoofing or consider Sjime's 
refusal to fall for the prop Chri«. 
/mas greetings which inundated any 
| VIP... Many of the phony prac. 
tices of Christmas time offended 
|the rugged individualism Which 
| distinguished him . . . he discouyy. 
| aged the “Christmas present” jdeag 
| He himself practiced the Santa 
| Claus bit year round and was ga 
champ checkgrabber and fast-map- 
| With-the-buck . . Sime pitched 
‘routine Xmas cards into the 
| wastebasket—unopened—as a ¢y)- 
; ment on favor-currying kiddies . , . 
| Then he learned an actor had en. 
closed a check for his last ad \ ith 
|the greeting card. Thereafter Sime 
|instructed Betty Brown to open 
‘em only for checks, but still file 
cards as before . . . He objected 
to “canned” communication 

|A personal note always got prompt 
; courtesy, but he insisted on it be 


on 


EDGAR BERGEN, “BETTY WHITE | purpose in the direction of those | ing personal. 


SHOW.” 
| 


compose the 
their New 


| to conduct and 
background music for 
Picture “Pardners.” 


Cavalieri Sues 


Over Lolo Pic 


me 








Rome, Nov. 8. 
immediate banning from 
Italian screens of the latest Gina 
Lollobrigida starrer, “The World’s 
Most Beautiful Woman,” which 
tells the life story of Lina Cava- 
lieri, has been asked for in Italian 
courts by the famed _ beauty’s 


lis Pyle) and staged by Ben Bagley.| brother, Oreste Cavalieri. In a suit 


1,600,000 shares out- | 


{ 


Being a closed-door proposition, 
the proceedings are quite informal | 


_and it is understandable that when | 
the Illustrators held their shows | 


some years ago at the uptown | 
Hecksher Auditorium (also an in- | 
vitational affair) the local gendar- | 
merie came uninvited. There were | 
a couple of raids some 15 years 
ago, none of it of course militat- 


is bowing out, even unto unload- ing against the annual appeal of 


ing some of his holdings. 


(Continued on page 75) 
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| great singer. 


| 


filed here, Cavalieri claims that the 
picture, a potential top grosser, 
gives a completely false version of 
his sister’s life, as well as being 
offensive and a dishonor to the 
Italo title is “La Piu 
Bella Donna Del Mondo,” and is 
reviewed in the current issue. 
According to Cavalieri, when he 
was first informed of the project 
to film his sister’s life story, and 
read the script, he warned the pro- 
ducing company (Malenotti Prods.) 


(Continued on page 75) 


Library of Congress Asks 
Networks for Kinescopes; 
Stresses Historic Values 


Washington, Nov. 15. 

The Library of Congress is go- 
ing to ask the television networks 
to donate kinescopes of news and 
drama shows as part of its effort to 
“keep the record.” 

Informal talks with the webs 
have already been initiated and, 
according to a Library spokesman, 
have indicated that the broadcast- 
ers are taking a favorable view of 
the request. The formal bid is to 
be entered soon. 

Library officials feel that tv, 
apart from making a significant 
cultural contribution, also is giv- 
ing far more extensive coverage to 





which ‘tend to excerpt highlights. 
(Continued on page 75) 


H&R KILLS TUNE ABOUT 
MEG-PETER ROMANCE 


Tin Pan Alley has made its ges- 
ture to Anglo-U. S. harmony by 
killing a song about the recent 
Princess Margaret-Peter Townsend 
romance. Hill & Range, publish- 
ers of the tune, “I Don’t Want to 
Ever Be a Princess,” notified its 
British affilate, Aberbach Music 
Ltd., that it was withdrawing the 
number in order not to offend any- 
one in Britain. H&R execs stated 
the song was never intended for 
publication in England, but fear 
that some of the copies and disks 
would find their way overseas 
prompted the move to file and for- 
| get. 

Tune was written by Spade 
Cooley and Eddy Brandt. Cooley's 
lawyer, John Jacobs, flew in from 
the Coast this week to discuss the 
problem with Hill & Range execs. 
Latter have requested Cooley and 
Brandt not to give the tune to any 
other publisher. Lyrie contained a 























| line about the princess’ future 


|; Fowler as he lay dying. . 


news events than the newsreels | 


;doughty souls who refuse to 


| stage mayhem. 
| The quaint, the unusual, the 
‘colorful mix with the story of 50 
‘years of publishing . . . Louis B. 
| Mayer it was who introduced the 
| VARIETY editor to Archbishop, now 
| Cardinal, Spellman with that dig- 
initary cracking ‘“‘Yes, I read your 
'Rible, too”... it was the Chicago 
critic Ashton Stevens who coined 
the ‘“‘Bible of Broadway” designa- 
tion . . . and in the same flavor, 
/'memory brings back an inspection 
of Mitchell Field by Eddie Cantor, 
|Gene Buck, Eddie Dowling and 
Abel Green with Jimmy Walker 
piping, after the party had visited 
the Catholic, Protestant, Jewish 
; Chapels in succession, “Well, we 
| sure played God across the board.” 

Showfolk do not stop gagging at 
| graveside ... remember what John 
Barrymore is supposed to have 
whispered into the ear of Gene 
. and 
there was Goodie Ace’s comment, 
“Jolson must have died of indiges- 
tion, not a heart attack, because so 
far 125 people have mentioned 
having luncheon with him the day 
he died... .” 

VARIETY remembers the nice ges- 
ture of another trade paper, Film 
Daily, whose staff offered to pinch- 
hit on the copyreading and other 
chores that agonizing day when 
everybody was immobilized in the 
home office with literal shock at 
the call from L. A. that Sime was 
dead ... always there are echoes 
of the founder ... his turning over 
of advance galleyproofs to Win- 
chell, then just a beginner trying 


At 50 VARIETY remembers the 


Thanks to Martin and Lewis and) “break” their contracts with man-/;slouch walk of George M. Cohan. 
| Paramount Pictures for assigning | agers, despite the possible back-|which seemed to influence al] his 


disciples, George Jessel to this 
| day .. . The perennial carnations 
‘worn by scripter Arthur Caesar 
land legit p. a. Arthur Levy : 
Jolson having to prove he was the 
| McCoy, not a phony. during the 
tight war days, by singing a chorus 
be “Mammy” to a femme clerk 
} whom he’d phoned ahead to make 
| reservation for late that night in a 
| Phoenix motel . . . Songsmith Ar- 
|thur Schwartz, doing his first Lon- 
|don revue for Charlie Cochran. 
|teaching the British chorines his 
song, “I like tomatoes, vou like 
tomatoes, tomaytoes, tomahtoes, 
what’s the difference sa long as 
we're in love’ and in spite oi the 
London showgirls sang it all! in the 
some tamahtoes ~- accent and 
spoiled the joke of the novelty 
song. 

VARIETY remembers Tom Waller 
who wanted a job but didn't ex- 
pect to be hired because he'd 
feuded with VARIETY on the Coast 
on behalf of another paper and 
started to leave the platform after 
handing Sime a letter of introduc- 


tion “Wait a minute,” said 
Sime, “how about $00 a week?” 
Tom nodded. “Start Mondéy,.” 
said Sime. End of hiring inter- 
i view. 


Memories, memories, memories! 
Hey! The Golden Jubilee Edi- 
tion goes to press next month! If 
you want in, better act. And copies 
are pretty likely to sell out fast. so 
remember that, too, if you wouldn't 





want to miss out, and if you've 
read this far, you _ probably 
wouldn't. 








Many-Sided Bob Sherwood Dies; 
Dramatist, Scenarist, FDR Ghost 





Colonna’s Brit. Tour 


London, Nov. 15. 
Jerry Colonna arrived in Britain 
| last Wednesday (9) for his first 
|tour of this country, which has 
been set by MCA. 

He opened in variety at Liver- 
pool Empire yesterday (Mon.) and 
the night before was seen in the 
ATV program, “Sunday Night at 
the Palladium.” 





SECRETARIES WIN ESTATE 





Triumph Over Actress Elvira 
Popesco In Will Dispute 


Los Angeles, No. 15. 

Estate of the late Louis Verneuil 
has been awarded to Florence 
Ryan and Eva Decynck, former 
secretaries of the playwright, in a 
Superior Court action over con- 
flicting wills written prior to his 
death. Judge Isaac Pacht repre- 
sented the plaintiffs who success- 
fully overturned a claim to the 
estate, estimated at around $500,- 
000, by Romanian actress Elvira 
Popesco, named Verneuil’s heiress 
in three wills he wrote a _ short 
time before he committed suicide 
in France in 1952. 

Superior Judge Carroll Sheldon 
held that the 1952 wills were made 
While Verneuil was of unsound 
mind and awarded the estate 
the former secretaries under a will 





a “Without a true love of my own.” | made in December, 1951. 


to | 


+ Death of playwright-author Rob- 


ert E. Sherwood on Monday (12) 
morning marked the end of a bril- 
liant career in-and-out of the the- 
| atre. He was a four-time Pulitzer 
| Prize winner—three plays and one 
| political biography—a_ scenarist, 
| speech-writer for the late Presi- 
dent Roosevelt and one of the 
| founders of the council of the Liv- 
ing Theatre, formed several years 
ago to stimulate legit activity on 
Broadway and the road. 

The 59-year-old writer died in 
New York Hospital. He had en- 
tered the hospital two days betore 
after suffering a heart attack. 
Three months ago, he had under- 
gone a kidney operation in Dociors 
Hospital, N. Y., and was planning 
a trip to England next month [te 
line up talent for his latest play, 
“Small War on Murray Hill.” 

“War” is scheduled for Broad- 
way production next spring by tie 
Playwrights Co., which was formed 
in 1938 by a group of playwrights 
including Sherwood, Elmer Rice, 
Maxwell Anderson, S. N. Behrman 
and the late Sidney Howard. 

Sherwood’s four Pulitzer awards 
were for “Idiot’s Delight” (1936), 
“Abe Lincoln in TIlinois” (1939) 
and “There Shall Be No Night 





(1941). His book, “Roosevelt and 
Hopkins,” copped the prize /9 
1949, 


Three Plays Since ’50 
At least three plays written by 
Sherwood since 1950 have neve! 
been produced. One, “Women 
| With Dogs” was so radical a de- 
(Continued on page 62) 
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INTE NATIONAL FESTIVAL CODE 


ee 


ALE LIMIT 
ENIGE'o GRILL 


3y FRED HIFT 





Washington, Nov. 15. 
International Federation of | 
Producers Assns. in Wash- 
week rewrote and clar- 
and regulations for film 
festiva's and, in so doing, elimi- | 
nated the distinction between com- 
petitive and noncompetitive fests. 
of the window, too, went the 
having the Cannes and 
festivals held in alternat- 


The 
Film 
ing ron i as st 
ified rules 


idea of 
Venice 
{ng vears ; 

“ederation’s administrative coun- 
cil heard a semi-official Italian 
government plan for streamlining 
the Venice competition. Under 
such a new setup, which emphati- 
cally did not win favor with the 
delegates from other countries, 
Venice would run only 10 days 
with one picture shown each day. 
Entries would be picked by a com- 
mittee which would go around the 
world selecting the best available 
entries from an artistic point of 
View, 

Enrico Giannelli. 
tars the Federation, explained 
that the accent at Venice under 
such an arrangement would delib- 
erately be on “art” rather than 
commercial values, a difference in 


oi 


view that has long plagued Ameri- | 
can companies participating at the | 


fests. Giannelli opined that Venice 
might be devoted to the best in art 
whereas Cannes would continue to 
combine both art and the b.o. 
Concept of a committee choosing 
the entries rather than the individ- 
ual countries found a very cool re- 
ception among the delegates and, 
for al! intents and purposes. is 
dead already. However, the Ital- 
ians—admittedly unhappy with this 
veat’s Venice affair and blaming 
it in part on too many films— 
mav continve to bring it up. 
Rewrite of the festival rules by 


the council produced some im- | 
portant points: 
‘l.) The difference between com- 


petitive and noncompetitive festi- 

vals is eliminated as never having 

had much meaning anyway. While 
(Continued on page 16) 


Edmund Grainger’s Angle: 
Novels, Plavs Represent 
An Author’s Prime Beef 


_ By GEORGE GILBERT 

Value of established literary 
properties as a story source for 
films has long been acknowledged 
by industrvites. 





indie producer Edmund Grainger 
who returned to the Coast Sunday 


(13) after a week in New York to 
scrutinize the Broadway theatre 
and negotiate for a book which he 
declined to identify. 
“LT Moa great believer in books 
and piavs.”” Grainger declared, “for 
there's a lot more effort put into 
them by their authors than is put 
Into screen originals. I don’t dis- 
count Originals as such but I have 
a eeceee for established works 
ee re presold with the public 
Or one thing.’ 
one se who's under a non-ex- 
sonesini ene to RKO, recently 
“er ed Great Day in the 
on ane based on a novel by Rob- 
RKO rdyvy Andrews An upe oming 
Sircestt leas se, it was filmed In 
Tae g and Technicolor with 
tes tid layo and Robert Stack in 
aly es, He has ‘Oh Promised 
7 a James Street novel, on 
calle cuuction Slate and it’s re- 
‘chen that some six years ago he 
*. a a b.o. click for Repub- 
“eb os film version of the Gar- | 
“ne Spe de book, “‘Wake of the 
( itch 
Grainger : Six-picture pact to RKO, 
and Gin a is completed two so far 
ce Conver four more (includ | 
cate a. over the next three | 
ie oe of these films will be in 
empl - said, for among other | 
og ey'll be more adaptable 
« CO or t 'v—when it comes. 
roduce Who noted that RKO 


Parti: aa 


lor tinal financing his program 
. A 


Studio, disclosed that much 
(C ontinued on page 6) 
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i; Walter 


| portation 


general secre- | 


' Quakers 


‘ of 
| some 


ithe attitude of 


But lending still | 
further emphasis to this precept is | 


| setup 


i end 








RUNNING HIGH ‘PROTECTION’ FEVER 


Euvopean film producers are 
more determined than ever to get 
“protection” from their respective 
governments. 

Talks with a number of dele- 
gates to the International Federa- 
tion of Film Producers Assns. pow- 
wow in Washington last week 
brought out their single-minded ap- 


| ducers 


proach which, translated into prac- | 


tical te-ms, spells out’ trouble 
ahead for the American companies 
“Now that the government has 
dropped its subsidy program, we 
more help than ever,” said 
Koppel, head of the Ger- 
producers group. “The 
keeps telling us we 
are healthy enough to stand on 
our own feet. The fact is 
more than ever, as we fight for 
export markets, we must have 
strong home market. And _ that 
means there must be limited im- 
from other countries, 
‘particularly Hollywood.” 
A similar sentiment was 


Exhibited in High School, 


Quaker Peace Film Irks 


man. film 
government 


voiced 


that, | 


ay 


Some Veteran Leaders 


Brookline, Mass., Nov. 15. 

A Quaker peace film, 
Greatness,” brought back trom 
West Ceast camp operated by the 
by a Brookline 
student, has drawn the 


32rookline Post of the 


a 


School ire 


of the 


its showing at the school. 


High | 


Vet- | 
erans of Foreign. Wars because of | 
Some | 


“Time for | 


other townspeople professed disap- | 


| proval. 


“This was most untimely on the | 


eve of Veteran's Day and an insull 


to the men who have died for their 
country,” said William L. McCar- 
thy, commander of Brookline post. 
“T am ealling on the superintend- 
ent of schools and the chairman 
the school committee to 
reason for such an untimely 
| act.” 
yr. 
| headmaster, 
film or the 
the Quaker 


Robert Andree, high school 
declined to discuss the 
“furore.” Showing ot 
film also was criticized 
by David B. Williams, State Com- 
mander of the Disabled Veterans 
Assn., who said: “I am shocked at 
the school authori- 
ties of Brookline.” 

The film advocated closer 
tions with Russia. 


DISNEY GROUNDWORK 
FOR MEXICAN DEAL 


Mexico City, Nov, 15. 
Inspection trip here last week by 


rela- 


Roy Disney and Ned Clark, Euro- 
pean distribution chief of Disney 
Enterprises, has led to local specu- 
lation that the Disney outfit is in- 
tending to jump heavily into the 
Spanish language television mar- 
ket. 

Duo made more than the usual 


film and video rounds plus holding 
lengthy conferences with top Mex- 
ican execs in both fields, including 
Cesar Santos Galindo, Churubusco 
Studios prexy and Emilio Azcar- 
raga, who controls major propor- 
tion of local telecasting facilities. 

Also included on their intinerary 
a side trip to Puebla, home 
of influential exhibition exec 
and indie film financier, William 
Jenkins. Jenkins is one of the de- 
cisive factors in any projected ma- 
jor production deal in this part ot 
the world. Though neither Disney, 
Clark, nor Jenkins would. state 
that any arrangement had been 
made between them, belief here 
that Puebla trip was to get Jenkins 
okay on an overall Latin-American 
for the Disney group, with 
Jenkins controlling the Mexican 
and supplying completion 
monies tor distribution through his 


was 
town 


IS 


}Retorma Films releasing outfit. 


give | 


| that same film and, 


by Roger Fournier, general secre- | 


tary of the French producers | 
group, and J. P. Frogerais, hon- | 


orary president of the French Pro- 
Syndicate. “On the aver- 
age, 
of our 
market,” 

to be 60° 


said Fournier, “It 
From our toreign mar- 


we get no more than a third | 
income from the domestic | 
ought | 


ket, including the possessions, we 
get about $8,000,000 a year. We 
make around 110 films a_ year. | 
Taken one by one, some 40°¢ of | 
these actuaily lose money. It is a 
bad situation.” 

Fournier made no bones about 
his group’s eagerness for ‘“‘protec- 
tion” via reduction in imports. “If, | 
in the American market, you had 
to contend with 50° of all pictures 
being imports, wouldn't you ery 
for protection,” he asked. He 


pointed out that the American com- 
petition extended beyond France. 

“An American company dubs a 
picture for France. That’s competi- 
tion for us. Then they can 
in 


version, distribute it profitably 


The ‘Ideal’ Censor 


What would an ideal film 
censor have to look like’ 
Times Film, arguing against 
the banning of its “Game of 
Love” in Chicago, put it this 
way in its brief: 

“If there could be such a 
thing as a good censor he or 
she would have to be a liter- 


ary giant, a person completely 
familiar with literature and 
the other forms of artistic ex- 
pression. He or she would 


have to be a person whose ob- 
jective qualities were super- 
human, who could determine 
in advance public reaction to 
the true artiss‘e merits of a 
motion picture. He or she 
would have to be impervious 
to pressures of any kind. He 
or she would, in truth. have to 
be omniscient.” 

Added Times attorney Felix 
Bilgrey: “‘We suggest that the 
present censorship authorits 
(in Chicago) is a long way trom 
such standards of excellence.” 


take | 
in the French | 


many other places. So, we face 
more competition in places like 
Canada, Belgium, Switzerland, 
etc.” U.S. films going into France 
already are limited to 110 a year. 

Italian pressure for import lim- 
itations is already severe. Italo 
producers assn. is asking the gov- 
ernment to limit American imports 
to 110. That’s 120 less than now 
go into Italy. Indirectly, the Ital- 
ians also are seeking to curb the 
flow of Hollywood imports into 
their country via proposed increas- 
es in dubbing fees. 

Foreign argument generally 
that the American distribs should 
limit themselves to their big po- 
tential grossers, leaving more of a 
ma-ket for the smaller domestic 
product. Any success in the Euro- 
pean producers’ drive to gain pro- 
tection via import limitations of 
one sort or another is apt to hit 
Hollywood hard since the com- 
panies are more dependent than 
ever on their foreign market re- 
tui:ns, now running to around 45‘ 
of their total revenues. 


is 


‘Mike Rosenberg Estate 


passing and the 


| berg, 
| five 
| Rosenberg 


Thought Multi-M “ions 
But Somewhat Snarled 


Hollywood, Novy. 15. 
of several weeks in the 
probate of the estate of 
the late Mike Rosenberg, 62, film 
industry figure who died Nov. 3, 
is expected because of the sudden 
fact he figured in 
the administration of several im- 
portant estates. among them that 
of the late Charles P. Skouras, and 
ot his own late wife, Ida Rosen- 
who had passed away exactly 
months to the day before 
*s death. 
of the 


A delay 
filing for 


3ecause ramifications of 


| Rosenberg’s interests there are no 


| readily 


| taining a numbe 
i tre 


available estimates of his 
worth, but it is believed to run into 
the multi-million class. While re- 
r of hardtop thea- 
investments, in recent vears, 
Rosenberg had _ primarily concen- 
(Continued on page 6) 


National Boxoffice Survey 


Biz Sluffs Off Again; 
‘Rebel’ 3d, 


Business at firstrun 
key cities covered by 
session continues very 
mild side. The big 
few smash hits are the exception 
and far from the rule currently. 
Unseasonable weather* as well as 
lacklustre product is being blamed 


theatres in 
VARIETY this 
much on the 
grossers and 


by most exhibitors. 

New champ at wickets is “Guys 
and Dolls” (M-G) which is way 
ahead of the field although only 
plaving in four keys this stanza. It 
is smash to terrific in all four. 
“Cinerama Holiday” (Indie), No. 1 
,production last round, is winding 
up second. 

“Rebel Without Cause” (WB), 
which was fourth a week ago. is 
capturing third position, “‘Desper- 
ate Hours” (Par) is moving up to 
fourth slot from fifth place of last 
session. “Pompey's Head” (20th) 
is finishing fifth while “Trial” 
(M-G is taking sixth mones 
‘Trial’ was second last stanza 

Girl in Red Velvet Swing” 
(20th) is swinging up to seventh 
spot. “Big Knife’ (UA) is winding 
up in eighth place while ‘Phenix 
City Story” (AA) is showing enough 
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‘Dolls’ 
‘Hours’ 4th; ‘Head,’ 


‘Holiday’ 2d, 
‘Trial’ Next 


First, 


,to take ninth. “Gentlemen Marry 
Brunettes” (UA), “Died 1,000 
Times” (WB) and ‘African Lion” 


(BV) round bvut the top 12 pix in 
that order. 

Runnerup pix are “Sheep Has 5 
Legs” (UMPO), “Sincerely Yours” 
(WB) and “Quentin Durward” 
(M-G). with “Sheep” the only one 
of trio showing much. 

Trap” (M-G 

the biggest 
in Pittsburgh, fine in De- 
big on opening round at 
Hall. “Man With Gun” 
(UA), another newcomer, is strong 
in Providence, fairish in Balto and 
smart in Cleveland “Hidl 24 
Doesn't Answer” Indie) looks 
great in N. ¥ and tall Chi 
“Good Morning, Miss Dove 20th 
opening without much advance no 
is rated mild in L.A. 
(Par) looks hot 
neapolis. “Sister Eileen” 
nice in Pittsburgh, shapes stout 
Cleveland. “Tall Men” (20th), 
in: Chi. sturdy in N, Y. 

“White Christmas” (Par), around 
for a second time in firstruns, ts 
modest in Minneapolis but trim In 
Providence and Louisville. “It Am 
Camera” (DCA good in L a 
looms big in Chi, F and N. Y 

Three Stripes Sun” (Col) 
shapes rousing in Washington 
“Man Alone” (Rep), mild in Seat- 
tle. looks fair in Toronto. 

‘Tenne Partner” (RKO) is 
doing okay Salto, Boston and 
Frisco ‘asure Ol Pancho 
Villa.” from same company, looms 
fair in Providence and mild in 
Washington 

(Con plete 


shapes as 
newcomer, 


“Tender 
potentially 
It is sock 
troit and 
N. Y. Music 


In 
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j | 
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YANKS, BE WARNED: FOREIGN PIX MEN 





Sebastian, 


ering 
event 
staining. 


OFAN DROP 


) 








j 
10. 
cen- 


MEXICO 


Washington, 


L. 


Nov. 


Spain's traditionally tough 


sorship boomeranged on that coun- 
try last week when the administra- 
tive 
Federation 
ASsns. 


of the International 
of Film Producer 
voted against approval of a 
1956 international film fest at San 
Spain. 

The vote wasn't unanimous, with 
Mexico’s Hector Fernandez deliv- 
a pitch for approval of the 
and two other countries ab- 
Spain’s Vincente’ Sal- 


council 


gado, somewhat handicapped since 
he spoke neither English nor 
French, argued for recognition of 


the fest and even offered to switch 
it to Barcelona. 

There were 
South Africa 
including one 
couldn't get an 
council. 

Mexico is planning a festival but 
Fernandez said he didn’t get a 
cable from Mexico in time and thus 
couidn’t really submit the to 
the Federation. There’s almost cer- 


other turndowns. 
plans two festivals, 
at Durban, but 
okay from the 


idea 


i tainly going to be a Mexican fest 
in 1957. “We're far and away the 
most active film producing country 


in Latin America,” said Fernandez. 


“We feel we should have a festival 
if anyone does.” 


‘has ideas for 


It Israel also 


However, 


learned that 
a festival. 


was 


the council wasn't officially notified 


( 
( 


next 


( 


their 
kind 
overcrowding 
certain 


them. 


of such a plan and it never acted 
m it so that a competition in Israel 
year is unlikely. 

The Federation, to which most 
of the world’s producers belong via 
local associations, acts as a 
of watchdog to prevent the 
of the fest field. 
the Federation approves 
festivals and its members 
are then obliged to take part in 
Other events can of course 
be arranged, but it’s up to individ- 
ual countries or companies to de- 
cide whether they wish to par- 
ticipate or not. 

San Sebastian 


Each year, 


nix struck 


(Continued on nage 6) 
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Aerial Buzzing, Illegal Car Removal 
Charged to U.S. Film Location Units, 
So Paris Cops. Curtail Krasna 


Norman Krasna, now producing 
“The Ambassador’s Daughter” in 
Paris, was forced to rearrange his 
schedule and accept other incon- 
veniences because the local gen- 
darmes felt put out with the way 
a couple of previous Hollywood 
companies abused outdoor shoot- 
ing privileges. 

The Billy Wilder-Leland Hay- 
ward troupe lensing “Spirit of St. 
Louis” allegedly violated the or- 
dinances on low flying while en- 
gaging in aerial photography. 

Next, Mike Todd is supposed to 
have cleared the big public square 
‘Place Vendome) of all automo- 
biles to suit the sequence he was 
lensing for “Around the World in 
80 Days.” The cars were picked 
up in trailer trucks and the own- 
ers. some of them government offi- 
cials, didn’t see them again for 
three days. By which time Todd 
was out of town. 

AS a consequence Krasna was 
told he could shoot only in limited 
zeras and at certain times and it 
didn’t matter that this would up- 
set his production plans. 


‘Alex The Great’ Buildup 





Equals § Negative Cost, | 


Sez Bet-a-Million Max 


One of the company’s costliest 
productions with a negative cost of 
over $3,000,000, United Artists’ re- 
lease of ‘“‘Alexander the Great” is 
to be given some fancy plugging. 
Max E. Youngstein, UA v.p., stated 
this week that $1,000,000 will be 
spent on the campaign. Company 


recently .allocated the same-sized + 


budget to “Not As a Stranger.” ; 

UA this week was given a strong 
exploitation headstart with its 
“Alexander” push, this in the form 
ot 13 pages in Life, including six 
pages of stills. Distrib added its 
own wraparound and used the 
weekly as a mailing piece for the 
Robert Rossen production. 


JAPANESE LOAN DEAL 
NEARS TOKYO WRAP-UP 


loan to the 





American industry 


Japanese government involving 
some $7,500,000 for a six-year 
period at 3° interest is in the 


wrapup stages in Tokyo. Coin goes 





+ 


Lew Ayres’ Gross 
San Francisco, Nov. 15. 
Lew Ayres’ three-night film 
cavalcade, “The World’s Great 
Religions” did $7,800 in seven 
showings at the Geary last 
week. 
It was the second week of the 
religious films. 


20th Execs East, 
Scout TV And 
Other Scripts 


Homeoffice huddles at 20th-Fox 
this week were concerned with 
television and the acquisition of 
new story properties. 

Coast contingent led by produc- 
tion chief Darryl F. Zanuck planed 
East over the weekend for the 
powwows. Coming with Zanuck 
were Irving Asher, 20th’s new tv 
topper: Lew Schreiber, studio exec, 
and David Brown, studio story 
editor. 

On the tv side, Zanuck, Asher 
and Spyros P. Skouras, 20th prexy, 
huddled on the possibility of new 
tv shows to be made by TCF, 20th’s 
tv subsid. Also under discussion 
were the institutional ad spots on 
the General Electric “Twentieth 
Century-Fox Hour” over CBS. 
While the company is happy with 
the shows per se, there’s been con- 
siderable dissatisfaction — particu- 
larly in the East — over the shape 
of the “behind-the-scenes”  se- 
quences on which 20th’s upcoming 
product is plugged. Feeling is that 








a new formula and approach. 

On the story side, Brown met 
with N. Y. story department execs 
headed by Bertram Block. It’s like- 
ly that out of these discussions will 
come a more favorable studio con- 
sideration of properties that have 
gone on tv. Studio so far has nixed 
all tv scripts submitted by the 
homeoffice. 

Studio door for stories now is 
described as “wide open” in view 
of 20th’s anticipated increase in 
output next year. Company has in 
mind giving more attention to 
opening chapters of books that 








to the Japanese Electric Power De- 
velopment Co. and is repayable in 
dollars. 

In return for the loan, 
made in yen from frozen American 
earnings in Japan, the Government 
will authorize remittance of 
$1.500.000 at the official rate of ex- 


to be | 


show promise for screen adapta- 
| lion. This is nething more than a 


| continuation of an old 20th policy. 


However, the competition among 


| the companies for story properties, 
| particularly books, is more severe 


| than ever. 





| 
change from earnings accrued to | 


plus $3,000,000 
deals, ete. 


in compensation 


It’s understood that, if there is | 


devaluation in Japan during the 
six years, the rap must be borne 


by the Motion Picture Export Assn. | 





Alan Pakula Gets Status 


As Paramount Producer 


Hollywood, Nov. 15. 
Alan Pakula, assistant to 


Para- | 


the U. S. distribs since July 1, 1955, | MEXICO BANS JTALY’S 


FILMS AS RETALIATION 


Mexico has slapped a temporary 
ban on the exhibition of Italian 
| films. 

According to Hector Fernandez. 
; exec director of the Mexican Film 
| Producers Assn., his country im- 
| posed this retaliatory ban because 
| Italy may take as long as a year to 
get a Mexican film through the 
| Italian censors. 

Because it feels that Britain. too, 


this segment must be improved via | 


mount production chief Don Hart-, isn’t doing anything te show Mexi- 
man since 1950, has been upped to} can pix, Mexico has been slowing 
producer status by Hartman and | the importation of British films for 


handed reins on “‘The Jim Piersall 
Story.” 

When Hartman moved from Met- 
ro to Paramount in 1951, Pakula 
followed in same capacity. 





CRAWFORD’S 1953 NOVEL 





‘Esther Costello’ as Columbia Re- 
lease, Woolfs Producing 





“The story of Esther Costello.” 
Nicholas Monsarrat novel owned 
by Columbia, is to be produced by 
John and James Woolf in associa- 
tion with Col. Coproduction deal 


was set by M. J. Frankovich, Col’s | 


managing director in Great Britain. 
Substantial part of the film will be 
lensed in Ireland. 

“Esther Costello” was published 
by Knopf in 1953. Pic version will 
have Joan Crawford end Rossano 
Brazzi heading the cast, 


| some time. 


' 


SAMUELS, O’GARA RETURN 





Leo F. Samuels, president and 
general sales manager of Buena 
Vista, and James O’Gara, homeof- 
fice sales supervisor, returned to 
New York Monday (14) after an in- 
spection tour 


otf all key areas 
throughout Canada. 
The Walt Disney distribution 


| subsidiary is sold in the Dominian 
via Empire-Universal., 





Ogburn to Atlanta Post 
Carroll Ogburn has been shifted 
| by Warner Bros. from branch man- 


j ager in Jacksonville to the similar 
| post in Atlanta. He succeeds Gro- 
| ver Livingston, recently promoted 
}to southeastern district manager. 

John B. Tomlinson, salesman in 
Jacksonville, moves up to the 
branch manager’s position in that 
city, 


|Mayer Didn’t Get Rights, 
Hornblow Seeking British 


‘Witness’ Play for Filming 


disclosed | 


| 

| Arthur Hornblow Jr. 
;this week he’s bidding for the 
iscreen rights to Agatha Christie's 
| British play, ‘‘Witness for the Pros- 
|ecution,’ now on the Broadway 
| boards, and also has had talks with 
the novelist-dramatist about her 


in his bid for “Prosecution” with 


Gilbert Miller, who produced the 
with Peter 


play in association 
Saunders. Miller’s answer is now 
awaited. 


Some time ago a report out of 
Paris had it that Louis B. Mayer 
had purchased the “Prosecution” 
rights. Actually, Mayer made an 
offer but this was turned down. 

Miss Christie is known to be 
concerned primarily with stage 
presentations of her works. She 


consideration. Plan is afoot for 
“Finger” to be dramatized by the 
author and presented in London 
by Saunders. If this materializes, 
Hornblow will then seek to nab the 
' screen rights. 

As previously reported, Horn- 
blow’s recently-organized Festival 
Films has a deal to produce in 
| partnership with Edward Small. 
Their first is to be “Solomon and 
Sheba,” a property owned by 
Small, and, if Hornblow has his 


“Sheba” part. No contracts can be 
signed since the specific starting 


Spain, Italy and Israel. 

Hornblow intends to produce “S 
and S” in Todd-AO, whicn is the 
process he launched with his pro- 
duction of “Oklahoma.” He regards 
the system as ideal for “impressive 
subjects.” But it wouldn’t be suit- 
able for the intimacy of ‘“Prosecu- 
tion,” he said. 

The Hornbiow-Small films will 
be released by United Artists. 


PIER ANGELI TO TANGIERS 








Afrique’ 





Hollywood, Nov. 15. 
Pier Angeli replaces Kathryn 
Grayson as femme star of David E. 


| Afrique.” Hassle over script led 
| producer to hop here from Lon- 
| don for confabs with Miss Grayson, 
who had failed to report for last 
week’s skedded start in Tangiers, 
but was resolved when actress was 
ordered into hospital by her phy- 
sician and forced to cancel out. 


Mate and Phil Carey, who costars, 
has already started shooting in 
North Africa for Columbia release. 
Miss Angeli, on loanout from Met- 
ro, and Rose are already en route 
to location. 





MN. ¥. te L, A. 


Everett Callow 
Walter Cronkite 
Linda Darnell 
Howard Dietz 
Cliff Giesseman 
Harry Goldberg 
Herb Golden 
Milton A. Gordon 
Edmund Grainger 
Lester B. Isaac 

G. W. (Johnny) Johnstone 
Jerry Juroe 

Harry M. Kalmine 
Nat Lapkin 
Charles M. Reagan 
Samuel Rosen 

Bill Shipley 

Jules White 
Shirley Yamaguchi 


N. Y. to Europe 
Pier Angeli 
Sir Henry French 
Norman Granz 
Van Johnson 
Victor Mature 
George H. Ornstein 
Arnold M. Picker 
Ed Strum 
Ed Sullivan 
Elizabeth Taylor 
David Whitfield 
Michael Wilding 


Europe to N. Y. 
Prof. Henri Chretien 
Eileen Crowe 
Benjamin Fincke 
Jean Goldwurm 
Thomas Gomez 
Milton Kirshenberg 
Anatole Litvak 
Denis O'Dea 
Henry Salomon Jr. 
Sam Spiegel 








Lou Walters 


| 
| about Southern: accent heard in 20th-Fox’s filmization of Hamilton 


| 


| 


book “The Moving Finger.” He put | 


| Television itself, Arlene Francis, Jane Froman, Steve Allen, Da 
'roway, Artie Shaw, Sid Caesar, Wally Cox . 
'bia’s “Screen Snapshots,” namely Ralph Staub, has made 
‘of Sterling Poster, Martin J. Lewis, the upper Broadway exhibitor 


gives film versions only subsequent | : 4 
| perate chance that new operating technique might cure damaged heart 


way, with Gina Lollobrigida in the | 


| 


{ 


| 


| dent goes to the 1540 Broadway lobby, holds an elevator and ‘greets 


euaerte: | the caller . 
Replaces Grayson As Lead In ‘Port er the h 
| 


| Basso’s “The View From Pompey’s Head,” which opened Thursday 
-Rose’s Coronado production, “Port | ‘10) at 4.400-séat Fox Theater. Otherwise he gave the pic a firm okay. 


——$___ 
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An upcoming issue of TV World, a fan publication, wil] contain 4 
piece, “Why Famous Stars Are Unhappy,” written by Dr. Edward Var. 
zoz and Paul Denis and naming a long list of entertainers who have 
been or are on the psycho-analytic couch. Among those named from 
the film industry are Marlon Brando, Tony Curtis, Janet Leigh, George 
Sanders, Ava Gardner, Shelley Winters, Sterling Hayden, Dan Dail 


e V7 
Marilyn Monroe, Nina Foch, Eva Marie Saint, Wanda Hendrix 


‘a from 
ve Gar. 
ed that 
andleader 


( . . it is to be not 
the co-author of the piece, Dr. Edward Varzoz, was once a b 
in Chicago but switched to medicine in 1942. 


Always interesting to tote up the totals and somebody (maybe R 


: 2 alp} 
Staub) has figured that the producer-director-cameraman of = 


ft Colum. 
é a A ‘i short 
subjects in 25 years... town was death-conscious Mgnday when hear. 
ing of Robert E. Sherwood, Ned Marin, Bernard De Voto, Irving Snyder 





From Minneapolis came a wire from our Les Rees of the death of six. 
year old son of Harry Wren, governing director of Celebrity Theatres 
of Sydney, Australia... Exhib and his wife brought boy there in des. 





... During sad mission Wren learned U. of Minnesota operational pro. 
cedure, performed nowhere else in world, was financed by the Variety 
Clubs of his own film profession . .. boy died before reaching table, 

Warner Bros. crowing over the fact that three literary properties on 
its filming schedule are currently heading the bestseller lists. Books 
are Herman Wouk’s ‘“Majorie Morningstar,” Patrick Dennis’ “Auntie 
Mame,” and Robert Penn Warren’s “Band of Angels” Metro’s 
weekly video show, “The MGM Parade,” selected for showing to serv. 
ice men here and abroad . . . Producer Charles Schnee and directory 
Robert Wise in Gotham for confabs on the Roeky Graziano biopic, 
“Somebody Up There Likes Me” .. . Director Daniel Mann to Tokvo 
to select natives for roles in Metro’s “Teahouse of the August Moon” 
. .. Students of NYU’s motion picture course will follow the produc. 
tion of the Van Wolf-Parker “Panic” during its filming in New York, 

Marjorie Thirer Geiss, mag contact since 1952 for IFE Releasing, 


date is unset. Shooting will be in ankles the org Friday (11)... Having bought out John G. McCarthy’s 


interest in United Motion Picture Organization, Richard Davis retains 

title to all films in the UMPO fold, including the trio of French lin- 

gualers produced by George Lourau. Latter is repped in the U. §, 

by McCarthy. Following the McCarthy-Davis breakup last week. Ilya 

Lopert acted as an intermediary in connection with the Lourau films 
. Jean Goldwurm of Times Film back from Europe. 

Walter Wanger set Shirley Yamaguchi with Joan Bennett and Gary 
Merrill for ‘“‘Mother-Sir,” for Allied Artists release ... Wilde bought 
“Arrows in the Sun,” a novel by Jon Reed Lauritzon, for indie pro- 
duction . . . Lee Roberts and Dennis Moore going into Sam Katzman's 
Columbia serial “Blazing the Overland Trail.” 


When V.I.P.’s come to visit at Loew’s Inc., usually some vice presi- 


. last Thursday Nicholas M. Schenck himself was.downstairs 
onors and arousing curiosity ...then his visitors showed up 
.. it was Brig. Gen. David Sarnoff of RCA-NBC. 


Jon Barnes, film critic for The Atlanta Journal, put up a mild beef 





Columbia publicity merchant Marty Blau figures he’ll be a bongo 
drummer next year, what with such upcoming releases as “Safari,” 
“Odongo” and ‘Beyond Mombassa” . Sigmund Gottlober named 
chairman of the foreign language press division, Committee to Save 
Carnegie Hall. 


Walt Disney in Monday (14) for the National Audubon Society's 


| annual dinner and the Academy of Television Arts & Sciences lunch- 


: {eon.. 
Troupe, headed by director Rudy | 


| week swing of Europe. 








. Jerry Juroe back to publicity mill at Paramount studio after 
a week of powwows at the homeoffice .. . Arnold Picker, United Art- 
ists’ foreign distribution chief, winged out at the weekend for a four- 
George Ornstein returned to his UA post in 
Madrid following sales talks in N. Y. and on the Coast . . . Milton 
Kirshenberg, treasurer of Paramount International, is back from a 
onceover of the Paris office. 


Johnna Grant now drumbeater for Continental Distributing ; 
Dorothy B. Jones article in Films in Review relates the care with which 
Universal documented its “Bengal Brigade” only to have the Indian 
censor hedging on giving it a license. Reason, says Miss Jones, 1s 
that Indians don’t wish to be reminded of their but recent subservient 
status vis-a-vis the British .. . Sidney Kaufman completing the Eng- 
lish version of an 80-minute film on the Berlin Philharmonic. He's 
also bought “A Night in Venice,” tint musical produced by Boris 
Morros in Vienna, for U. S. distribution “Breakdown,” Mary 
Brinker Post novel that appeared in Woman’s Day in 1952, bought by 
20th-Fox for around $4,000. It tells how lives are changed when a 
luxury train is entombed in a snowstorm . ,,.. Are Middle Eastern 
hostilities a boxoffice tie-up boosting grosses of the Israeli “Hil! 24 
Desn’t Answer” at the World Theatre, N. Y.? ... Times Films Jean 
Goldwurm back from Europe. 


Mike Todd on his “80 Days Around the World,” as quoted by News- 
week: “It’s gonna relegate VistaVision, CinemaScope and Cinerama 
to the magic-lantern era” . . . Leonard Goldenson again chairman of 
United Cerebral Palsy ... Burt Kennedy put his “Seven Men From 
Now” screenplay into novel form for publication by Berkley Pub- 
lishing as a paperback next March ... Herb Golden spending the next 
two weeks on the Coast with Bankers Trust Co. clients . . . That was 
Max Youngstein explaining film publicity and exploitation at the NeW 
School for Social Research. 





L. A. to N. Y. 


Sal Mineo 
Stephen Misehell 
Clayton Moore 
Edward T. Morey 
Leslie Nielson 
Gordon Oliver 
Janis Paige 
Louis Phillips 
Mary Pickford 
Ingo Premipger 
Stanley Quinn 
David E. Rose 
Charles Schnee 
Sam Shayon 
George P. Skouras 
Lou Smith 
Jules C. Stein 
Terry Turner 
Les Tremayne 
Arthur Valando 
Robert Wise 
Jack Wrather 
Darryl F. Zanuck. 


Buddy Adler 
Pier Angeli 
Milton Berle 
Mort Blumenstock 
Bob Braun 
Malcolm Brown 
Caroline Burke 
Leslie Caron 
Linda Christian 
Harry Cohn 
Martin S. Davis 
Laraine Day 

Don De Fore 
Walt Disney 

Fred Feldkamp 
James R. Grainger 
William J. Heineman 
Jose Iturbi 

Anne Jeffreys 
Danny Kaye 
Peggy King 
Arthur B. Krim 
Ray Milland 


co 














+444 


ONtain a 
ard Var. 
ho have 
ed from 
George 
Dailey, 

, from 
ve Gar. 
ted that 
idleader 


e Ralph 
Colum. 
7 short 
°n hear. 
; Snyder 
‘hibitor, 
1 Of six. 
hheatres 
In des- 





-d heart 
nal pro. 
Variety 
& table, 
rties on 

Books 
Auntie 
Metro's 
tO serve 
director 
biopic, 
’ Tokyo 
Moon” 
produc. 
v York, 
leasing, 
arthy’s 
retains 
ich lin- 
B U.S, 
ek, Hya 
u films 


id Gary 
bought 
ie pro- 
tzman’s 


> presi. 

‘Ereets 
Vnstairs 
wed up 


ld beef 
amilton 
rursday 
m okay, 
bongo 
Safari,” 
named 
o Save 


ociety’s 
lunch- 
io after 
ed Art- 
a f{our- 
post in 
Milton 
from a 


y 
, 


. which 
Indian 
ynes, iS 
ervient 
le Eng- 
He's 
Boris 
Mary 
ight by 
when a 
astern 
Hil] 24 
s Jean 


Newse 
nerama 
nan of 
. From 
y Pub- 
ye next 
at was 
ie New 


. ful.’ He 





Wednesday, November 16, 1955 


VARIETY 


PICTURES 5 





LEADS, 


NOT 








To Think, Or Not to Think 


[That Is The Question, Says ee 


Hollywood, Nov. 15. 


Films have come of age and can now handle pr actic ally any 


subject—but producers are caugl 
from opposing camps of public o 
ment should take. Consequently, 
National Conference of Controllers 
do and damned if we don’t.’ 

MGM production chief emphasi 
tertainment changes all the time b 
that entertainment must cater 
mind. 
and tuought-provoking.” 


One segment of the public supports this, he added, 


stantly criticizing the industry for 
the public. Another segment hold 
on issues 
ot pure entertainment.’ 


it in “an impossible crossfire” 
pinion on what form entertain- 
Dore Schary told the Annual 
Institute, “we're damned if we 


zed that the public taste in en- 
ut “there is no reason to believe 


just to the senses and not to the 
There is no reason why entertainment cannot be stimulating 


and is con- 
not doing more to “enlighten” 
that pix should not take a stand 


‘which it is claimed should be of no concern to a medium 


Schary declared that films are stil) a mass medium and_ not 
aimed at the “brilliant minority.” 
“The mass,” he added, “for the most part remains a rather 


literal, 
it stands today has become an ins 
ion. In any case, where 


uncomplicated yet extremely moral group. 


the screen enters a 


The screen as 
trument.for voicing public opin- 
controversial area, 


the public, to a great degree, has already made up its mind. Films 


only dramatize that state of 


mind.” 








Maternati Arrives, Explains Credo 


Prime object of the newly cre- + 
ated French film centre in the U.S. | 
is to help American distribs create | 
the widest possible audience for | 
the cream of the French film crop, 
Joseph Maternati, director of the | 
center, said in N. Y. Monday (14). | 

Just recently arrived from Paris | 
to take over his duties, Maternati | 
stressed it was his aim to extend 
the maximum possible cooperation 
to distributors here while, at the 
same time, representing the inter- 
ests of French producers. 

“IT am not primarily interested 
in commercial affairs,’ Maternati 
said. “As I see my job, it is to find | 
out as much as possible about this | 
market and explore ways and | 
means in which I might be help- | 
added that there were 
many important services that could 
be rendered to his principals at | 
home, many of whom have never 
had adequate representation in the 
U:S. 

Maternati is in the U.S. for a} 
three-year term, but indicated that 
the film center had been estab- 
lished on a permanent basis. The 
French government has allocated 
to it $200,000 a year, a sum that is 
subject to variations as the occa- 
sion requires. Maternati expects 
to have a staff of four, including an 
assistant familiar with the industry 
in the U.S. He is currently looking 
for someone with the necessary 
qualifications. 

The French rep made it plain 
that he might be called on to serve 
as a liaison between the Motion 
Picture Export Assn. and the 
French government and the Centre 
National de Cinematographie. ‘I 
Was given carte blanche in this as- 
signment,” he stated. Maternati 
helped negotiate the last Franco- 
American film agreement. 

A young man, he has been chief 
of cabinet to the Minister of In- 
dustry and Commerce, in charge of 
the film section. As director of the 
U.S. center he was appointed by 
the unanimous decision of both the 
ministry and the producers syndi- 
cate so that he represents both the 
government and the profession. 

Maternati said he eventually ex- 
pected to transmit his impressions 
of the U.S. as a market for French 
films to his producers at home. 

rhey don’t have to take my ad- 
vice, of course,” he observed, “but 
at least I'll do my best to give them 
the benefit of my experience here.” 
He acknowledged that, on the 
Whole, French producers. didn’t 
feel they were getting an adequate 
break in the American market. 

Formal Statement 

In a formal statement handed 
Out at a press powwow yesterday 
(Tues.), Maternati again stressed 
he had come to work in a spirit of 
Cooperation rather than competi- 














tion. One of the objects of his | 
center, he said, was to create a/| 
Closer liaison between American 


distributors and French producers. 
The center, he declared, “will 
ake every effort to assist these | 


ithe Bolshoi Ballet Corps. 





A Fixed Value? 


Columbia's two-reel come- 
dies go on and on. Jules White, 
producer-director of the slap- 
stick entries, pointed out this 
week that this type product 
has not been affected by any 
developments in the entertain- 
ment field, such as television 
and the va-ious new screen 
forms. The shorts are in stand- 
ard size and black and white 

White, who’s been with Col 
22 years, returned to the Coast 
Monday (14) after New York 
huddies’’ with Maurice Grad, 
short subjects sales manager. 








people so they can remain in per- | 
manent and close touch with 
French film industry as a whole. 

Independent Motion Picture Dis- 
tributors Assn., repping indie dis- 
tribs, plans to welcome Maternati | 
at a lunch in the near future, 
cording to its prez, Arthur Mayer. 


Maternati said the extent 


which his office could go in lending | 


support to U.S. indies remains to} 
be determined. Asked whether the 
center might lend a hand in fight- 
ing local censorship, he 
might but commented that his 
funds weren’t earmarked for that 
purpose. The center will do every- 
thing possible to aid in the ex- 
ploitation ef the important French 
films, but here again the question 
of financial support is left hanging. 
Maternati said he had no present 
intentions to concern himself with 
the production code which, earlier 
in the year, was the subject of dis- 
cussions between code administra: | 
tor Geoffrey Shurlock and Jacques | 
Flaud of the Centre National in 
Paris. Shurlock at that time ruled | 
out a double siandard for the code | 
as a means of accommodating inm- 
ports. 





Russ Ballet Pic to U.S. 
Under Hurok’s Banner 


jraising of dubbing permit fees to | 


English-language version of the 
Russian-made feature film, “Ballet 


of Romeo and Juliet.” is to be pre- | 350,000,000 lira for dubbing cer- | 


sented in the U. S. this winter by 
impresario Sol Hurok in associa- 
tion with Tohan Pictures. Latter 
outfit, headed by Herbert R. Stein- 
mann, is a new importation enter- 
prise which owns U. S. rights to 
the Mosfilm production. 

Tour jete adaptation of» the 
Shakespeare story has the score by 
Sergei Prokfiev and performances 
by ballerina Galine Ulanova and 
Lensed 
in the Crimea, the pic was pro- 
duced and directed by L. Arnsh- 
stam and L. Lavrovsky for Mos- 
film. Entry copped “most poetic 
film” rating at this year’s Cannes 
Film Festival. 

This is Hurok’s second identifi- 
cation with a film. 


| 





THE KEY-EGAM 


While the elder and medium 
elder statesman of motion pictures 


meantime busting their suspend- 
ers to sign up James Stewart, Gary 
Cooper or Clark Gable, there re- 
mains one simple, uncomplicated 
quick way to turn an unknown into 
boxoffice bait. Richard Egan, him- 
self a new star, says: “Just give 
an actor top roles in a number of 


important pictures.’”’ He mentions 
the late James Dean, who got 
there in one release. “East of 
Eden.” 


Egan, in New York on a visit, de- 
plored the studio practice of at- 
tempting a publicity build-up with 
no screen credits to back it. Press 
agents can’t make weight for 
ducer lack of faith in an 





French Fiim Centre in N.Y. Under Way; 


actress. It’s pretty. silly, 
Egan, to send a bit player on “per- 
sonal appearance” tours around 
the country when the public 
| to look quick to see the bit player 


| ° a split-flash across the screen 


| 


player is judged by his per- 
formance in a good part. That 
alone makes him popular. He’ll | 
| never make it taking bows during 


intermission. 

As an example, he cited his own 
experience in touring for “The 
View From Pompey’s Head.” In 
cities, where the 20th Century-Fox 
picture was currently showing or 
where previous films starring Egan | 
had played, he received good re- 
ceptions. In places where he was 
unknown, the applause was just 
polite. The fact that he had the | 
male lead in “Pompey’s Head,” | 
Egan said, also gave him the con- 
fidence to meet the public, the | 
press, and radio-tv representatives, 
“At least I could talk about the 
picture with authority,” he 
“and not have to apologize for a 





the | | 
» | Producer 


ac- | 


Last year he} 
presented the Italian-made “Aida.” ' 


bit role.” Too often the touring | 
bit player is self-conscious. 
{| 20th and Universal ave 
to take chances with new 
daring at 20th 
| leads in “Pompey” to unknown 
| Dane Wynter and himself. As a 
| result of Miss Wynter's perform- 
ance her value to the studio had |} 
probably increased a hundredfold. 


willing 
names. 
gave 


| Previous to “Pompey’ Ss Head,” 
to | 20th groomed Egan in “Untame “ 
| “Seven Cities of Gold,” and ‘Vio- | 


lent Saturday.” He is committed 
it 20th for two pictures a year 


side film annually. 


Terms Un 


violating 
which | 


fear of 
Act under 


Partly for 
Webb-Pomerene 
they operate abroad, members of 
| the Motion Picture Export 
in N.Y. Monday (14) nixed Italian 
‘proposals for a new film agree- 
|}ment, terms of which would be set 
prior to the introduction of new 


film legislation in Italy. | 500,000,000 lira for 
accompanied b. a} 
stable } but at a special rate of exchange 


Italian offer, 
three year guarantee of 
market conditiogs, involved the 
16,000,000 lira a piece, an increase 
of exactly 140° °; the payment of 


tificates held by the U.S. distribs } 
who originally paid 2,800,000,000 
lira for them, Bo a boost in the} 
local screen quota from 80 to 100 
days. 

The Italians had set 
(Tues.) as the deadline for 
can acceptance of their offer. 
that, they told Griffith Johnson, 
MPEA v.p., in Rome, they would 
proceed with the introduction of 
new film legislation. . There is no 
assurance that, even if the Ameri- 
can companies had agreed to the 
Italo terms, the Italian 
ment wouldn’t push stringent new 
laws tightening up on foreign film 
imports. 

Crux of the issue for the MPEA 
is the sale of the dubbing certifi- 
cates. It’s explained that, if 


vesterday 





sound off intermittently on the im- |! 
portance of developing new stars, | 


pro- | 
actor or | 
thinks | 


has | 


‘does not intend giving up the title 
| gala U. 


noted, | 


the | 


. ‘ | and is permitted to make one out- 
said it | 


140%, Dubbing Hike, Other Italo 


the | 
| dustry, 
Assn.| mission might have something to 


;}say about 
|can be sold, but the price must be 


Ameri- | 
Atter | 


governe- | 


phe . 


BOWS, MAKE A STAR 


‘PRODUCER'S FAITH 





Mth Foregoes Roadshowing of 55m.; 
On Balance, Prefers Fast Playoff 
Of ‘Carousel’ in Short Market 


* Abandonment by 20th-Fox of 
|; plans to roadshow “Carousel” in 
|}its 55m CinemaScope version re- 
| ects the realization on the part of 
ithe company that it can do better 
—and collect faster—by skipping 
; the investment involved in special- 
i ized exhibition. 
20th is aware 
/need for quality 
| dbubtedly is 





It’s ‘Diabolique’ 

The Fine Arts Theatre, N.Y... 
opening the French thriller, 
“Diabolique,” Nov. 21, is going 
to do its best to keep the end- 
ing of the film a surprise for 
its patrons. 

While the pic will run on a 
continuous performance basis, 


of the theatres’ 
product and un- 
influenced by that 











no tickets will be sold while | consideration since roadshowing 
the feature is on, What’s more, | would inevitably delay showing of 
the audience will get, with its (the 35m version of the musical. 
tickets, a printed contract | However, there are other consid- 
promising not to divulge the | erations. 
sis sige aang el not even One is that 20th, still reaping 
Aes sae the profits from an improved 
C’Scope system, i. e., the reduction 
F h P d H ld from the 55m negative, can count 
~Frenc roaucer moids on heavy coin from “Carousel” 
during the first half of ’56.  An- 


‘Cancan’ (Sez Its French) 


other hinges on the availability of 
So equipment and theatres 


Title Against 20th- Fox large enough to show a 55m _ ver- 
sion to proper advantage. Cost 
Paris, Nov. 15. of redoing a house to present a 
Producer of the Jean Renoir wide-screen process with six sound- 
film, “French Cancan,” has called tracks a la “Oklahoma” is very 
in the Centre De La Cinemato-| high and, 20th may feel, just ish’t 
graphie, via a letter, to help him | worth it. 
maintain the title of the film in “Carousel” originally was shot in 
the U. S. which is being contested | 55. and also a 35m " C’Scope 
|by 20th-Fox who have the Abe) je ucntually. the ais. Vain? a 
| Burrows-Cole Porter title “Cancion was abandoned. The prints 
can.”, This is one of the first prob- | 90) proposes to use will be “print- 
lems to face Joseph Maternati, just | aq down” from the 55m negative, 
arrived in New York as director | yyy. giving it added clarity and 


of the French film center. 
Producer Henri Deutschmeister 
made it clear in his letter that he 


definition. The improvements re- 

sulting from this method are said 

ito be remarkable to the point of 

| giving a slightly third-dimensional 

; effect in certain scenes. 

It’s denied at 20th that mechan- 
(Continued on page 75) 


of his feature which is to have a 
S. opening at the Metro | 
|; politan Opera House next spring. | 
In his missive to Jacques Flaud, | 
head of the CNC, he pointed out | 
that the French Cancan is a dance 
lcrea ted in France and now danced | 
idaily at many of the leading. 
jniteries, such as the Lido and | 
Moulin Rouge, and that the title of 
‘a dance could not be the property | 
of any single producer, To top it! 
| off he maintains that he registered | 
the title 1949, and it 





Newman Loses Round In 
His Arbitration ‘Procedure’ 


Case Vs. Writers Guild 


Hollywood, Nov. 15. 


e Dec. 9, é was) Writer Walter Newman lost first 
| officially announced in the daily yound in his battle to test arbitra- 
/press as a film project in 1950. | tion procedure of Writers Guild 
|He added that “Cancan” was put | of America when Superior Judge 
on in New York in 1953 and there | aryold Prager vacated petition to 
|was a chance that this previous | cet aside arbitration award giving 
idea could have served as the idea ¢o9.writer credit on “Man With 
for the show title rather than vice’ Goiden Arm” to Lewis Meltzer. 
versa. Newman cantends he completed 





‘screenplay in June, was notified in 
| October that question of credit had 
| been submitted to arbitration and 
|; was subsequently informed Melt- 
zer got co-credit. 

He's charging the group 
“misconduct” in refusing to hear 
evidence and that body “exceeded 
| their powers or imperfectly ex- 
ecuted them.” Case which couid 
have far-reaching ramifications 
doesn’t challenge arbitration ma- 
chinery but operation of that 
machinery, 


$117,043 QUARTERLY 
FOR ALLIED ARTISTS 


Allied Artists and wholly 


acceptable to U. S. vit 


Americans agreed to sell for a 
very low price to a competitive in- , 
the Federal Trade Com- 
The 


that. certificates 





“reasonable.” 


The Italians originally offered 


them. Later 
they changed it to 350,000,000 lira, | 


| Originally, the certificates were} owned 


not meant to be redeemable in’ subsids had a net profit of $117,- 
| dollars. Under the Italian offer, | 043, after taxes, for the first quar- 
i they would be. iter of the current fiscal year, it 

MPEA is considerably con-/ ¥@S reported yesterday at the an- 


nual stockholders’ meeting. Net 
| compares with $92,697 for the same 
jperiod in the last fiseal year. 
Along with the gain in net, com- 
pany's gross income increased dur- 


° , ‘ OF 
ting down on the overalt number |! the quarter — by 27.4%. 
going up to $3,705,462 as compared 


|of American films as a “protective” | 

measure for the Joeal industry. | With $2,907,177 in 1954. 
| Meanwhile, in Spain, the Ameri-| Stockholders okayed at board 
‘can companies are fighting a pro-| proposal to double the number of 
posed 20% tax on their New York | $1 par common shares, which now 
share. There are no official re-/ total 1,500,000, and approved an 
'mittances from Spain at the mo-| employes’ stock purchase plan 
ment, but the market is said to be, covering 172,200 shares to be sold 
good for between $4,000,000 and to certain key employes, 
$5,000,000. Thus the tax, being) officers and execut ives, Voting on 
assessed for 1954 only, would run! the respective by gen were 621,- 
to around $800,000. In the 746 shares, or 71° of the 871,563 


‘cerned over the possible precedent 
| that might be set if it accepted the, 
{higher dubbing fee. The Italians 
| argue that the higher tariff would | 
| keep out lesser imports, thus cut- 


past, 


the N.Y. share had been taxed only | shares chr el toi Giving assent 
indirectly via the overall levy on to the stock increase plan were 
U.S. income in Spain. " (Continued on page 12) 


including @ 
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Good Morning, 
Miss Dove 
(C’SCOPE-COLOR) 





Jennifer Jones in moving, sen- 
timental version of the best- 
seller. B.o. prospect promising 
via word-of-mouth. 





Hollywood, Nov. 10. 

20th-Fox release of Samuel G. Engei 
production. Stars Jennifer Jones; costars 
Robert Stack; features Kipp Hamilton, 
Robert Douglas, Peggy Knudsen, Marshall 
Thompsen, Chuck Connors, Biff Elliott, 
Jerry Paris, Mary Wickes. Directed by 
Henry Koster. Screenplay, Eleanore Grif- 
fin; from the novel by Frances Gray 
Patton; camera (De Luxe Color), Leon 
Shamroy; editor, William Reynolds; music. 


Leigh Harline; conducted by Lionel New- | 


man. Previewed Nov. 8, ’55. Running time. 
107 MINS. 













Wiss WOVE «2... coecesess SGOEEer Jones 
Tom Baker ... Robert Stack 
Jincey. Baker .. .... Kipp Hamilton 
Mr. Porter Robert Douglas 
Billie Jean Peggy Knudsen 
Mr. Pendleton ....ec- Marshall Thompson 
pg huck Connors 
Alex Burnham .... eo. PATE Eliiott 
Maurice ... .... . Jerry H. Ris 
ne ETNOORL. ..625.006%000% Mary Wickes 
David Burnham Ted Mare 
Dr. Temple Dick Stewart 
Po rs Cheryl Callaway) 
REMEEOE 6 vse ¥0 ci e0e cow ewes Mark Engel 
ree Tim Cagney 
TOMES So pei vicease Linda Bennett 
Mrs. Meggs Vivian Marshall 
Mz. Spivey .ccecs ecocesee RIChard Deacon 
BE cs ccs wee ye Bill Walker 
SEE. RMU. 6.0% cae dhawee oe Than Wvyenn 
Alphonzo Dove Leslie Bradlev 
Dr. Hurley Robert Lynn Sr. 


Fred Makepeace ...... Edward Firestone 
Fred Makepiece (as a child) 
faurice (as a child) 
Grandma Holloway... 
Fae Patricia 


Tiger Fafara 
Alfred Caizzza 






be Pee a Patty Ann Gerrity 
Mrs. Rigsbee .... . Virginia Christine 
Mr. Pruitt Sie 6e's ». Junius Matthews 


Polly Burnham .. 
Harrison ome 
Mes. AlGveGPe -ccccscse: 
Mr. Prouty 


Reba Tassell 
Gary Diamond 
Myna Cunard 
A. Cameron Grant 





It should be a fairly easy segue 
for “Good Morning, 
from bestseller as a book to best- 
seller as a pic. Well cast, finely 
played, and produced with distinc- 
tive taste. it is a warm, human 
picture. Word-of-mouth should be 


Martha Wentworth | 
Nancy Randz=all | 


Miss Dove” | 


Samurai 
(JAPANESE—COLOR) 


Strong sureseater entry from 
Japan, Outstanding color 
lensing, good acting, interest- 
ing story. 








Hollywood, Nov. 15. 
Fine Arts Films Inc. 


sented by Homel 
Toshiro Mifune, 
tures Rentaro 


Pictures Inc. 
Kaoru Yachigusa; 
Mikuni, Mariko 
| Kuroemon Onoe, Mitsuko Mito, 
Miyoshi. Directed by Hiroshi 
Screenplay, Tokuhei Wakao and 
| adaptation, Hideji Hojo; 
| ‘‘Mivamoto Musashi” by 
{camera (Eastmancolor), 
editors, Robert Homel, 
music, 
| Running time, 92 MINS, 
| Takezo 
OPE Rites Charen oesie Kaoru Yachigusa 
| Matabachi 2.002% eoeeee. Rentaro Mikuni 
| POM. cep eneeeene eoee Mariko Okada 
Takuan Kuroemon Onoe 
PMD. -2:5/0.60 ve 06 6.0 60a wee Mitsuko Mito 
| OSUBI .oveececeeess ° Eiko Miyoshi 





from the 
Eiji 
Jun 
William 


idios of Japan is a distinguished 
|one likely to take its place with 


}such other entries as “Rashomon,” | 


i**Gate of Hell” and ‘‘Ugetsu” as 
| strong sureseater filmfare. In some 


|low for stateside audiences, 
|ing a universally recognizable plot, 


|} good English sub-titles and clear 


release of Kazuo 
Takimura (Toho Co. Ltd.) production pre- 
Stars 
fea- 
Okada, 
Eiko 
Inagaki. 
Inagaki; 
novel 
Yoshikawa; 
Yasumoto:; | 
Holden; | 
Ikuma Dan. Previewed Nov. &, °55. 


.. Toshiro Mifune 


This latest entry from the stu- 


| ways it is an easier picture to fol-| 
hav- 


the U.S. representatives visiting 
and inspecting various collective 
farms. Although the U.S. farmers 
travelled extensively in Russia, the 
visits are repetitious in depicting 


cut to a tight 15 or 20 minutes. 


treatment everywhere they went. 
They inspected’ the 
wheat belt, visited agricultural ex- 
hibitions, and sang “Old McDona!d 
Had a Farm.” 

“Indonesia Today” in Sovcolor, 
| is in the travelog vein. It captures 
the scenic beauty of the archi- 
pelago as well as bustling city 
| scenes. It records Balinese dancers 
|and Buddhist temples. In general. 
|the cameramen have done a good 
|job although the color does not 
| live up to the standards of previ- 
/ous Russian tinters. Both films 
|! have an English narration. Holk 





. = ss - se a e 
Gli Ultimi Cinque Minuti 
(The Last Five Minutes) 
(FRANCO—ITALIAN) 

Rome, Nov. 8. 
Columbia release of a G. Amato-Excelsa- 
Omnium International co-production. Stars 
Linda Darnell, Vittorio DeSica: Directed 
by Giuseppe Amato. Screenplay, Aldo De 
Benedetti from his play of same 


| name, 
narration by William Holden, un- camera, Carlo Monuori; editor. Eraldo Da 
| c : . : . Ra's | Roma; music, Alessandro Cicognini. At 
| der whose auspices it" is being| cinema Archimede. Running time, 101 
| given domestic showcasing. | MINS. 
Tre ~ah?? . . oS eee ere errr Linda Darnell 
Samural does outstanding | Carlo Reani Vittorio DeSica 
things with color and photography. | {sabella ......000.0, Sophie Desmarets 
| Either indoors or out, scene com- | Dino OOCIOIE s-65.00000% nm nag oi hag 
| Position is artistry of the highest | yateria 1 ee Nadia Gray 
|order, yet never interferes with| Dago .............0..00% Pierre Cressoy 
|the story-telling. The beauty of eee 
' wooded sequences, several mass| Comedy based on a locally popu- 
| battle scenes and other settings is! lar play should gross well here 
extraordinary. Responsible for this} with the aid of a strong cast. 


| pictorial splendor are Jun Yasu- 
{moto behind the cameras, Kisaku 


| Ito as art adviser, Makoto Sono as 


| art director and the Eastman Color 
i tints that are used. 


: : : : : Production credits loom large. 
a plus factor in shoving it along | Pile F 

P | Pic is a Toho Company Ltd., of 
towards sizeable returns. | Japan production on which Kazuo 


Gentle humor and honest senti- | 
ment are the keys that open the | 
superior Samuel G. Engel produc- | 
tion to audience affection. Henry | 
Koster’s understanding direction | 
fuides the cast through the Frances | 
Gray Patton novel, beautifully | 


scripted by Eleanore Griffin. 


Jennifer Jones gives a moving. sold, as well as doing the foreword | 


throat-catching portrait of a dedi-| 
cated, no-nonsense, school teacher | 
whose influence for good on a small | 
New England community and its | 
citizens has spanned two genera- | 
tions and looks likely to carry into | 
a third. The role this “terrible | 
Miss Dove” has played in molding | 
character and civic pridé is*brought | 
out effectively via flashbacks as} 
she lies seriously ill in a hospital | 
awaiting an operation that will 
determine whether she is to live 
or die. 


Takimura is named producer and 
Robert Homel associate. It is be- 
ing presented in this country by 
Homel Pictures Inc., with Fine 
Arts Films Ine., distributing. Hol- 
den also has an interest in the film 
for domestic release and appears 
in the trailer via which it will be 


and narration of the pic itself. 
There’s an early-day, Douglas 
Fairbanks-Sherwood Forest flavor 
to the story which is an asset for 
American audiences. Taken from 
Eiji Yoshikawa’s novel, “Miyamoto 
Musashi,” it tells of a Japanese 
Samurai, a real figure back in the 
17th century, but now legendary. 
As a youth he leaves his poor vil- 
lage and goes forth to battle, seek- 
ing to elevate thhimself from low 
caste to the high ranks of Samurai, 


| powerful warriors who are masters 


The fiashbacks never interfere ot the sword. Hiroshi Inagaki’s di- 


with, nor lessen the impact of, the | 
present in the story. Rather they 
help build interest by giving the 
spectator insight into the types 
that people the ‘plot. Miss Dove's 
precise, prim speech and manner 
contrast humorously with the more 
easy gait and idiom of the modern 
generation, but either old or new, 
there’s a quick identification of 
characters and_ situations’ that 
makes the unfoldment hit home in 


rection is clear and makes its dra- 
matie points with validity, as does 
the script he wrote with Tokuhei 
Wakao from the dramatization by 
Hideji Hojo. 

The trouping is on a par with 
the other values in the film, being 
uniformly good and stressing a 
certain naturalness instead of the 
highly stylized portrayals usually 
associated with Japanese drama. 
Toshiro Mifune makes a splendid 





the heart and memory. 


Costarring is Robert Stack in an | 
of a 


extremely valid portrayal 
former student now grown into a 
young doctor and charged with 
saving the beloved town character. 
Stack has had showier roles, but 
none more honest. He gives a 
characterization in depth. Perform- 
ance validity spreads through the 
entire cast. Peggy Knudsen leads 
the list as the day nurse in the 
hospital. Others include Marshall 
Thompson, the young man Miss 
Dove gave up in her youth because 


she must work to pay off a large | 


debt left by her father; Chuck 
Connors, a slum kid whose honesty 
and integrity were given a chance 
to develop by the teacher; Edward 
Firestone, excellent as a smalltime 
crook who breaks jail just to see 
how his old teacher is progressing; 
Kipp Hamilton, Robert Douglas, 
Biff Elliot, Jerry Paris, Mary 
Wickes and Richard Deacon. 

On the juve side of the casting, 
there’s none of the obnoxious 
brattiness that usually features 
screen kiddies. The moppets have 
their standouts, too, among which 
are Alfred Caiazza, little immigrant 
tyke whose racial problem is wise- 
Iv resolved by Miss Dove; John 
Hensley and Gary Pagett, both fine 
in portraying the Connors charac- 
ter at various ages; Kenneth 
Osmond, Paul Engle, Tiger Fafara 
and others. 


Behind-camera credits come off 


with equal distinction, from Leon 
Shamroy’s CinemaScope-De Luxe 
Color lensing through the art di- 
rection by Lyle R. Wheeler and 
Mark-Lee Kirk, the settings by 
Walter M. Scott and Paul S. Fox, 
the Leigh Harline score conducted 
by Lionel Newman, the editing by 
William Reynolds, the costuming, 
etc. Brog. 


hero, who is steadfast in moving 
towards his Samurai goal, despite 
the temptations and dangers he is 
| put through. Equally fine is Kaoru 
| Yachigusa, a Dresden-doll type of 
| beauty who is left sorrowing at the 
}end when her hero puts her be- 
hind him. Rentaro Mikuni, a weak- 
ling; Mariko Okada and Mitsuko 
Mito, daughter and mother, respec- 
tively, who each uy to tempt the 
|} hero; Kuroemon noe, a_ priest, 
|and Eiko Miyoshi, a treacherous 
old woman, are other cast stand- 
| outs, 

The 92-minute pic has a back- 
| ground score in keeping with the 
class assets, with composer Ikuma 
Dan adapting ancient Japanese 
themes to more modern symphonic 
scoring, Brog. 








American Farmers Visit 
Russia and Indonesia 
Today 


(Russian Documentaries) 














Arikino release of Central Documen- 
tary Film Studio of Moscow productions. 
“American Farmers Visit ussia”  di- 
rected by Z. Tuzova; scenario, E. Kriger; 
“Indonesia Today” directed by V. Nikosa; 
scenario, Nikosa. At Stanley Theatre, 
N.Y., Nov. 2, ’55. Running time, ‘“Ameri- 
oom Pesmera.” 61 MINS.; “Indonesia,” 40 





Two documentaries, produced 
| by the Central Documentary Film 
| Studios of Moscow, have been com- 
bined by Artkino for release in the 
United States. Best bet may be in 
U.S. farm belt, otherwise limited 
appeal, despite the non-political 
subject matter, 

“American Farmers Visit Rus- 
sia” is a 51-minute black & white 
| account of the recent visit to Rus- 
sia of the 12-member American 
agricultural delegation. It’s hardly 
, more than newsreel clips showing 


| 


| Names will also aid it towards 
‘good reception on other markets, 
|especially the Darnell - DeSica- 
| Brazzi teaming. Heavy dialogue, on 
| which pie depends to great extent. 
| makes U.S. chances problematical 
i dependent on a top dubbing 
| job. 

| Theatrical story is about a man 
|and a woman who both want the 
|same ideally located apartment. 
| Situation is solved by a marriage 
| pact, which leaves the wife free to 
act should an eventual “prince 
charming” come along. 

Pic is ably dialogued by its origzi- 
nal author Aldo de Benedetti, and 
played with charm and humor by 
Vittorio DeSica, Linda Darnell. 
Rossano Brazzi (in an offbeat take- 
off on his usual charmer roles), 
Pierre Cressoy, Peppino DeFilippo 
|and others. Direction has done lit- 
| tle to make strong picture out of 
the stage play. Film seems to lack 
action. Technical credits are good. 

Hawk. 











La Donna Del Fiume 
(The River Gir) 
(FRANCO-ITALIAN) 
(Color) 

Rome, Nov. 1. 

Minerva release of a Ponti-DeLauren- 
tiis-Elcelsa Production. Stars sophia 
Loren. Directed by Mario Soldati. Screen- 
play, Soldati, Basilio Franchina, Giorgio 
Bassani, Pierpaolo Pasolini, Florestano 
Vancini, Antonio Atloviti; from story by 
Alberto Moravia and Ennio Flajano; cain- 
era (Eastmancolor), Otello Martelli; maua- 
sic, Francesco Lavagnino, Armando Trova- 
joli; editor, Mario Serandrei. At Cinema 
Barberini, Rome. Running time 105 MINS. 


PUGS oe sca 08 POPP Orr We ey 
GI LOT ceccccccceccecncs im matlagua 
MOOR «<0 60 Ke peeeecteaeesdane BOurcn 


Enzo Cinti ... ebhaeteuvess Me Oury 





Lusty exploitation item, which 
combines elements of such past 
successes as “Bitter Rice’ and 
“Anna,” is a natural starrer for 
Sophia Loren, whose currenily 
prominent name should help this 
one to healthy grosses, perhaps in 
subsequent-runs, Setting, star, and 
story will put it across in Europe 
while the U. S. market offers good 
possibilities if pic is dubbed. Cen- 
sors may use their shears. 

Earthy plot, conceived by wrifer 
Alberto Moravia in collab with En- 
'nio Flajano and elaborated on by 
six scripters, is mostly about a girl, 
Nives (Miss Loren), who falls for 
a flighty cigaret smuggler. He 
runs off, she has a child and brush- 
es off the attemtions of a warm- 
hearted guard. 

Oversudsy story actually splits 
pic in two, first half spotlighting 
a sexy Loren on the make while 
the second stanza overdoes the tear- 
ful aspects. Top values are ob- 
tained from Miss Loren’s physique, 
the swampland and eel-cannery set- 
tings of the lower Po Valley, and 
some of the less obvious story ele- 
ments. 

Miss Loren shows acting talent 
in this one. Lise Bourdin has little 
to do while Gerard Oury is okay as 
the silent lover. Rik Battaglia will 
| please distaffers as the hero-villain. 

Although direction by Mario Sol- 
|dati is uneven, he has obtained 
| some top visual values from his 
prog aided by Otello Martelli’s 
able lensing. A special mambo sung 
'by Miss Loren (for RCA records), 
as well as danced in one sequence 
| (this reminds one of Mangano in 
| “‘Rice’’), will prove a sales aid. 
| Other technical credits are fine. 

} llawk. 











similar flower-laden welcomes, 
dinners, and farm _ inspections. | 
Would have been more effective | 


Americans received full vodka | 


Ukrainian | 


Les Grandes 
Manoeuvres 
(The Big Maneuvers) 
(FRENCH—COBOR) 
Paris, Nov. 8. 


Cinedis release of Filmsonor-Rizzoli 
production. Stars Gerard Philipe, Michele 
Morgan. Written and directed by Rene 
| Clair. Camera (Eastmancolor), Robert Le 








Febvre; editor, Louisette Hautecoeur; 
music, Georges Van Parys. At Colisee, 
| Paris. Running time, 110 MINS. 

MUTAANG 26 scsbwivsc sees Gerard Philipe 
Ss Michele Morgan 
ht rn ree ee . Brigitte Bardot 
A: OR eT eT eee Yves Robert 
GIRO oo cc ec ceeees 8000-6 Simone Valere 
| TVET ROL ike 00 6bedeo Jean Desailly 
a LL Sere eee Jacques Francois 
OPGEERY “eons etic ees cose Jacques Fabbri 
COOGMEL. 605-6 0veswen svete . .. Pierre Dux 
eo re eae. Catherine Anouilh 
| Rene Clair brings his filmic 
finesse, elegance and_ topnotch 
technical savvy to this comedy- 


drama of life in a provincial garri- 

|son tewn in the early 1900’s. Eye- 
‘catching pastel color schemes, 
| bright costuming and setting plus 
a tinsely background score, ade- 
' quately unite to capture the feel of 
the times. Clair’s clever notations 
|}on the era give the film its main 
|appeal. .The names of Gérard 
| Philipe and Michele Morgan should 
|; help to make a lucrative run here. 
|For the U.S: these names are also 
|} potent for arty theatres, with its 
;}charm and suave theme about a 
| military Don Juan caught in his 
own trap being added help. 

In dividing his film into a com- 
|edy of manners and a bittersweet 
drama of lost love, Clair has not 
quite achieved the perfect wedding 
of the two forms. Film lets down 
after the bright and brilliant begin- 
| ning. 

Nevertheless, this has smart per- 
formances and plumage. There are 
many moments of high film com- 
edy such as a clarion military 
{trumpet call backgrounding a 
| series of reactions of the townsfolk 
| to the soldiers whose sole occupa- 
| tion, it seems, is the seducing of 
; the townswomen, both married and 





| unmarried. Story concerns the top 
| heart-toppler, Philipe, who makes 


a bet that he can seduce any 
woman in a week. Victim turns out 
to be a divorcee of great beauty, 
Miss Morgan, 

Production dress is opulent and 
technical credits perfect. Philipe 
portrays the ladykiller to perfec- 
tion. Miss Morgan is a fine foil as 
his victim Mosk. 


La Piu Bella Donna 


Bel Monde 
(World’s Most Beautiful Woman) 
(ITALIAN—COLOR—SONGS) 

Rome, Nov. 8. 





; Production. 


Malenotti release of a Maleno Malenoiti 
J Stars Gina Lollobrigida, Vit- 
| torio Gassmann: features Robert Alda. 
Directed by Robert Z. Leonard. Screen- 
Play, Malenotti, Cavagna, Ferri, Gervasi, 
Monicelli, Martino, Pieretti, Solinas, Soria; 
camera (Eastmancolor), Mario Bava; 
music, Renzo Rossellini. At Cinema <Adri- 
ano, Rome. Running time, 115 MINS. 


Lina Cavalieri ate aera Gina Lollobrigida 
Sergio Bariatine....... Vittorio Gassmann 
(SS ESA AA ey ate Robert Alda 
Manolita eee ---.. Tamara Lees 
Mario Silvani ........ Gino Sinimberghi 
Eee eee Anne Vernon 





Pic is headed for top seasonal 
rankings in the home market, and 
should gross well in most European 
countries. In the U.S., a dubbed 
version should help to okay coin 
in general release via marquee 
names and production values, 

This is somewhat cf a_ one- 
woman show for Gina Lollobrigida, 
and she makes the most of it, put- 
ting across a_ semi-biographical 
segment in the life of the famed 
beauty, Lina Cavalieri, in fine 
style. As a sample of Miss Lollo- 
brigida’s versatility, talent, and 
beauty, it’s a top effort. She never 
showed to better advantage—she 
fights, fences, sings and dances. 
Use of her own voice for the oper- 
atic sequences (Tosca) provide an 
added gimmick, besides proving 
surprisingly pleasant. 

Soaped-up bio script follows up 
the Lina Cavalieri career from her 
musie hall debut to some unhappy 
love affairs, notably with a Russian 
prince (Vittorio Gassmann) and an 
Italian voice teacher (Robert Alda). 

Script, which passed through at 
least nine credited hands, is the 
film’s weakest element. Production 
values and smooth direction by 
Robert Z. Leonard manage to make 
one forget this until near the end. 
Second stanza of the long picture 
could use some trimming for pace. 
Opener contains one of film's high- 
lights, the seriocomic duel between 
the tights-garbed Lina Cavalieri 
and Manolita ‘Tamara Lees). With 
exeeption of one sequence, lensing 
is of the top color quality, catching 
| the splendid robes and sets. 

Gassmann is good as the Russo 
| prince while Robert Alda draws a 
| less grateful part as the jealous 
| Suitor. Anne Vernon makes a sym- 
| pathetic companion to the _ pic’s 
star. Others in a large cast provide 
able support. Mario del Monaco’s 
voice is heard dubbed into the role 
played by Gino Sinimberghi, in 
arias from “Tosca.” Sound record- 

ing is of good quality, and other 
itechnical credits are fine, Hawk, 





sere a 


Rosenberg Estate 


Continued from page 3 —=—— 


trated in the ozoner field, being 
partnered with Sol Lesser and Wi. 
liam Forman in the large Pacific 
Coast Drvie-In Theatres circuit, 
one of the biggest and most prof- 
itable in the country. 

Rosenberg had been a friend of 
Lesser’s for 44 years and a busi- 
ness associate for the last 40 years 
in early “Tarzan” pic financing and 
in Principal Theatres and Metro- 
politan Theatres. He started jn 
the picture business as a film ped- 
dier in Seattle in the old days, 
went on to establish his own ex. 
change there before beginning put- 
ting together a circuit of smal] 
houses. Latter eventually became 
one of the most important on the 
west coast. 

Prior to the Government-ordered 
divorcement, Rosenberg’s Principal 
Theatres was under the wing of Fox 
West Coast, as were the Down- 
town Theatres chain that later be- 
came known = as_ Metropolitan, 
Rosenberg’s first dip into ozoner 
business here was in the SERO 
partnership, a group that, while 
still independent, operates through 
| Pacific for some of its outdoor sites, 

Rosenberg had been in Cedars 
of Lebanon for several weeks be- 
fore his death, seemingly recuping 
from a heart attack. There ap- 
peared to have been considerable 
improvement in his condition the 
day of his death, the patient having 
spent the afternoon visiting with 
friends and watching television. 


























Spain Dropped 


Continued from page 3 








at the Federation as inconsistent 
since, while turning down Spain, 
the council at the same time gave 
a tentative nod to Locarno, Switz- 
erland. Spain was told that there 
; were too many festivals in July. 
Actually, there are two more im- 
portant reasons for the council’s 
refusal to sanction San Sebastian. 

Censorship is one. It’s quite pos- 
sible for a film to win a prize at the 
festival only to be banned for gen- 
eral exhibition in the country af- 
terwards. Also, San Sebastian is 
devoted to color films. At last 
year’s event, projection arrange- 
;ments were poor. “Under those 
circumstances, how can anyone de- 
termine what’s good color or not?” 
asked one Federation delegate. 

Spain’s bid was_ supported 
strongly by Mexico which, in Spain, 
finds one of its best export cus- 
tomers. 

Although it is eurrently in a has- 
sle with the Spanish government, 
and Hollywood has been difficul- 





ties with Madrid for a long time, 
the Motion Picture Export Assn. 


rep on the council last week was 
one of the two who abstained from 
voting. Britain and Italy were 
most vigorous in opposing a San 
Sebastian fest. The Americans 
this year didn’t go to San Sebastian. 








Ed Grainger 


= Continued from page 3 








of “Land” will be done on location 
in Kentucky, the Carolinas and 
California, “I favor locationers 
whenever possible,” he added, ‘“‘be- 
cause after all I think the public 
still fancies the motion picture as 
a ‘magic carpet’ which takes them 
to faraway places that they other- 
wise might not be able to see.” 
As for other industry facets, 
Grainger looks upon toll-tv with 
interest and while applauding Hol- 
lywood’s technical initiative in de- 
veloping widescreen photographic 
and projection methods he holds 
that new processes won’t earry the 
boxoffice ball on their own. “Let 
me state,” he said, “that oft-quoted 
line—‘the play’s the thing’.” 
“Toll-tv is,something to be con- 
sidered,” he reflected. “It’s tre- 
mendous for the independent pro- 
ducer but we can’t ignore the 
problem it would present for the 
exhibitor. Possibly this difficulty 
would be solved if the tv pictures 
were shown in theatres . . It's a 
problem the industry will have to 
come to grips with some day. He 
also speculated that if a form ol 
toll-tv ever hits theatres then ob- 





viously the expense of physical dis- 
| tribution would be drastically cut, 
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‘GOODS YIELD 


~ Propaganda, They Don't Want 


The International Federation of Film Producer Assns. last week 
nixed the suggestion that it sponsor and distribute a documentary 
on Russia made by UNESCO, the United Nations Educational, 
Scientific & Cultural Org. ; a 

Proposal, submitted by UNESCO to the Federation's administra- 
tive council meeting in Washington, was turned down on the ad- 
vance assumption that any such documentary, almost regardless 
of the original intent of its maker, would turn out to be a propa- 
ganda film for the Soviets. 

Federation was approached by UNESCO since it’s a member of 
the UN body. Vote to turn thumbs down on the idea was virtually 
unanimous. 

Earlier in the Washington meet, the council—reacting to a mem- 
ership bid from Czechoslovakia—made it plain that the bars were 
still up against the admission of dictatorship countries or countries 
where the film industry was entirely in the hands of the state. 
It softened this stand somewhat by giving tentative’ approval to 
a film festival in Czechoslovakia next year. One of the conditions 
is that the event would have to be entirely free of propaganda. 





Metro’s Combo Optical-Magnetic 
Prints a Hit With Exhibitors 








But Technicians Rue Decision 





Metro’s decision to release com-+# 
bination optical-magnetic prints, 
while generally hailed by exhib- 
itors, is regarded as a backward 
step by many technical experts. 
Metro's move, expected to be fol- 
lowed by other film companies, is 
an obvious money-saving step since 
it avoids the necessity for making 
separate optical and magnetic 
prints, 

Objection in technical quarters 
is based on the feeling that mag- 
netic sound is superior to optical 
audio and if the film companies 
release the combination prints, it 
will further delay the conversion 
to the magnetic system. It’s point- 
ed out that as long as theatres are 
able to obtain optical prints, they 
will not convert to the superior 
magnetic method. 

Having failed in its effort to 
convince the majority of exhib- 
itors to install four-track magnetic 
sound for CinemaScope, 20th-Fox 
is aiming to encourage exhibitors 
to play CinemaScope pictures in 


Still in Background 

Irving Bacon appeared as a 
gas station attendant in the 
original “It Happened One 
Night” 22 years ago. 

He's just been signed for the 
part of a motel proprietor in 
Columbia’s musicalized remake 
of the property. 


RKO Reactivates 
Studio Payroll 


With William Dozier as veepee 
in charge of production for studio, 
RKO is expected to recall several 
hundred former employees who 
were discharged during the How- 
ard Hughes regime by Dec. 4, 
target date of company’s resump- 
tion of active production. 

Prexy Daniel T. O'Shea reported 

















single magnetic sound. Prexy|that the inking of Dozier ‘‘con- 
Spyros Skouras is advocating the | cretely emphasizes the plans the 


use of a new penthouse attachment | new RKO management has tor pro- 
(cost of which is $900) which will | duction of its own films in its over- 
enable the picking up of the sec-j all reactivation policy for RKO.” 
ond (catch all) track on a four-| Dozier starts his new duties at 
track magnetic print. Skouras has' RKO around Dec. 1. 
pointed out that CinemaScope, as} Coincident with disclosure of 
originally conceived, is not being; RKO returning to production, 
exhibited correctly in many thea- | David O. Selznick, who recently 
tres. He has noted that the feeling | signed a multiple picture releasing 
of depth and audience participa-| deal with company, acquired re- 
tion has been lessened because| make rights to Ernest Heming- 
CinemaScope presentation via Op-|way’s “A Farewell to Arms” 
tical sound reduces the picture! first film on his upcoming indie 
size by 10°. | program. 

Skouras, while making a de- | 
termined pitch for the magnetic ‘PARAMOUNT PATTERN’ 
system, said he would be forced re- | 
luctantly to accept the combination 
method if exhibitors refuse to go | 
along with him in the use of the | 
penthouse converter. | 


Technical and sound experts | boost RKO back to its former ma- 
Maintain that optical sound has its | jor league status have been taken 
limitation and has gone as far asjto indicate modus operandi pat- 
it can go. However, no matter how | terned after the Paramount setup. 
Strong the argument, exhibitors The Par formula, which has had 








New measures taken by the Tom 


have refused to accept wholeheart- marked success in recent years. | 
edly a change in their methods, has Y. Frank Freeman as studio 


pointing out that the extra cost is | 
not warranted and that the public | 
does not recognize the difference. 
Sound engineers’ arguments relat- | 
ting to the public’s widespread ac- | 
ceptance of hi-fi had failed to con- 
Vince the majority of theatremen. | part is Charles Glett, exec v.p. in 

At the moment, theatremen are|charge of the studio. William 
expressing concern over the differ- | Dozier is his top associate, named 
ent prints being released by the | last week as v.p. in charge of pro- 
film companies. They're hopeful | duction, 


boss and watchdog over the pro- 
ductioi investments and Don Hart- 


role is to see that entertainment 
values are achieved. 
At RKO, the Freeman counter- 


that Metro’s combo print will be} Also similar to Par, RKO fs 
accepted as standard by the other bringing in indie “partners” to 
Companies. M-G launches its new | work on the lot and will have a 


print On Dec, 25 with “Kismet” | 
and is offering theatres special con- 
version sprockets at $60. 


David O. Selznick is now moving 
underway with his indie operation, 
his first pic to be a remake of “A 
Farewell to Arms” with Jennifer 
Jones as one of the leads. 





Trans-Lux’s Bronx Crest 


Tr: i eo eee a ‘ —_ , : . 
iar Lux Theatre Corp. has | The RKO studio properties ex- 
“aol ~ the Crest Theatre, | pectedly will start rolling shortly 
from N. a5 = 8 long-term lease | after next Jan. 1. Dozier, now 
.& R. Theatres. | winding up as director of network 


Berk & Krumgold realty outfit programs for CBS Television, takes 
‘andiled the deal, } over at the studio Dec. 1. 


RUM OVERSEAS 


Foreign market earnings stand 
to figure more importantly than 
ever on the American film com- 
-panies’ books in 1955. It’s been an 
extraordinarly good year for the 
distributors abroad, with many of 
them setting records in billings. 

Realization of the still growing 
potential of the overseas boxoffice, 
plus the gradual but steady im- 
provement in the remittance situ- 
ation, has company toppers giving 
the foreign market more attention 
than ever. 








Picture content, too, is more and 
more influenced by the steadily in- 
creasing returns from _ abroad. 
Praise heaped on “Marty” by for- 
eign critics hasn’t been lost on the 
companies. It could be an accident 
—and then again it might not be 
—that several of the studios have 
acquired original tv scripts of a 
similarly intimate nature. With tv 
people in on the making of these 
pix, the “Marty” type of film, which 
so appealed to Europeans, should 
be carried on. 

Individual companies, 


stable U.S. domestic market that 


expansion still taking place abroad. 
Foreign grosses and attendance are | 
definitely on the upbeat. Compe- | 
tition from local producers in such 
countries as France and_ Italy— | 
particularly the latter—has waned | 
somewhat, bringing with it Nation- 
al concern over the playing time | 
accorded native features. 

It’s estimated that, in 1955, the | 





000,000 or even $220,000,000 





as | 


DEVELOPING AT RKO 


O’Neil-Daniel T. O'Shea regime to | 


man as the film-making exec whose | 


lineup of its own studio product. | 


|; more may be realized in actual dol- 
| lars in New York. The prior high, 
,in 1954, was $210,000,000 in for- 
leign earnings. 

| Company making the most pro- 
| gress abroad this year is 20th-Fox 
which expects to gross in excess of 
$52.000,000, mostly thanks to Cine- 
maScope. Universal, too, has shown 
a sharp uptrend and even the 
smaller outfits, such as Allied Art- 


,ists, look to a precedent-breaking | 


' foreign year. 
Indicative of the concern 
(Continued on page 16) 





Hecht-Lancaster 


In what may be the biggest up- 


pendent production 
Hecht-Lancaster Productions 


film to a total of five in 1956, with 
a budget outlay of $10,000,000. 
This year's sole entry is “Trapeze,” 
now shooting in Paris. 

Unit now has 12 stories in the 
| works, prexy Harold Hecht re- 
|ported, and has set James Hill, 
inow producing “Trapeze,” and 


| James Webb to help share produc- | 


tion reins for next year. Indie 
{eventually may turn out as 
las six pictures a year under its 
(‘expanded operation. 

| First of next year's properties 
will be “The Devil's Disciple,” Burt 
Lancaster starrer which Hecht will 
| personally produce on a $2,000,000 
budget. Company topper will also 
| produce “Bachelor Party” later in 
the year. Webb will do “Elephant 
Bill,”” to be lensed in-Ceylon, and 
“The Last Chukker.” Hill will pro- 
duce “Tell It on the Drums,” a 
| $3,000,000 film to be made on loca 
|tion in various parts of Africa. 
| Hecht-Lancaster now has a 
manent staff of 38 employes, Hecht 
| disclosed, and is working out de 
'tails of a pension plan to strength 
jen its position as the largest indie 
{in the industry. Pension plan is 
| believed to be the first ever set up 
by an indie. Firm also 
jlished life insurance coverage, up 
‘to $30,000 per person, for each em- 
| ploye the amount of the policy de- 
{pending upon the annual salary. 


hardly lends itself to great expan- | 
sion, are intrigued by the obvious | 


With | 


Roll 5 in 1956 


bounce from its 1955 output of one | 


REIGN TASTE 





Back From Europe, TOA’s Blank 


Modifies Stand 


on Regulation’; 


Product Shortage Main Villain 





Proved Permanent 
Nashville, Nov. 15. 

On Nov. 14 the 25th anniver- 
sary of the Paramount Theatre 
(Crescent Amus. Co.) was 
marked. 

Only employe to go all the 
way is manager Ben Garrett, 
who was an usher on opening 
night. 


‘Golden Arm’ Set 
In N.Y, LA, Chi 


Regardless of its Production 
Code status, the Fox Beverly The- 








| atre, Los Angeles link in the Fox 


confront- | 
ed with what amounts to a fairly | 


# Myron Blank president of Thea- 


tre Owners of America, said yes- 
terday (Tues.) that the exhibitor 
organization is not opposed to gov- 
ernment regulation per se, as long 
as the regulation is not detrimental 
to exhibition or to the industry as a 
whole. 

Blank made the statement at a 
press conference tollowing his re- 
turn from Europe where he had 
surveyed government decrees regu- 
lating the film business abroad. 
Blank’s stand, while qualified, ap- 
pears to be a reverse of TOA’s 
adamant position of ‘not calling 
in the cops.” TOA topper re- 
vealed that TOA will take part in 
| the Senate Small Business Commit- 
|tee hearings on industry practices 
|scheduled for Jan. 25. Although 
ithe hearings resulted from the 
|complaints of Allied States Assn., 
|Blank said TOA wanted to be 
| heard and would request to appear 





' West Coast chain, has booked /if it is not issued a formal invi- 
“Man With the Golden Arm” to | Won. . . 
‘open Dec. 26, according to Otto | Blank said the greatest problem 
. «VJ, < be 4 { 


American companies abroad may | 
up their take to as much as $215,- | 
of | 
which as much as $185,000,000 or | 


| 


Preminger, producer of the film. 
The deal opens the possibility that 
the top circuits may be pulling a 
switch in their attitudes toward 


| the Code. 


FWC, a subsidiary of National 
Theatres, originally booked Prem- 


inger’s “Moon Is Blue” but can- 


i celled the contract when this was 


Dope Trailer for TV 
United Artists will accent 
the timeliness and public serv- 
ice values of “Man With the 
Goiden Arm” with a= five- 
minute short focusing on the 
production's characters. It'll 
be made available to both tel- 
evision stations and theatres. 

Briefie film has Drew Pear- 
son interviewing Frank Sinatra 
(who's the drug addict in the 
Otto Preminger production), 








surge ever undertaken by an inde- | 
company, | 
will | 


many | 


Eleanor Parker and Kim No- 
vak. 








turned 
The film was finally shown in the 
circuit’s houses, along with those 
of Stanley Warner and United 
Paramount, but only after the con- 
troversy about its rating abated. 
Fox Beverly’s dating of “Arm” 
is believed the first such defiance 
of the Code—that is, in advance 
of its rating decision and the out- 
come of an appeal. That the pic 
will be rejected is regarded as a 
foregone conclusion, since the 
Code specifically bans any film de- 


| picting dope addiction, which is 
the theme of “Arm,” in any way. 
United Artists, distributor and 


financier of the pic, doubtless will 
take an appeal to the board 
the Motion Picture Assn. of Amer- 
ica. Preminger stated this week 


he’s “confident” that a Code okay | 


in some form will be forthcoming 
because of the film’s public service 
values, 

Other openings are set for the 
Victoria, New York, on Dec. 15 
and the Woods, Chicago, Dec. 28. 

Preminger had a comment to 
offer about his chief antagonist, 
Harry Anslinger, Commissioner of 
the Federal Bureau of Narcotics, 
who has criticized “Arm” publici- 
tv. Producer said he checked up on 
Anslinger and “found his record 
singularly unsuccessful.” His point 


was that narcotics traffies has been 


continually on the rise during 


Anslinger’s tenure in office. 


per- 


has estab- | 


Preminger, now in N. Y., returns 


to the Coast Friday and will be 
back in Gotham the first week ot 
December with a print of “Arm.” 


Plan is to rent the Bijou Theatre 
in Manhattan shortly after for a 
one-day showing of the pic 
| press and others 

The film-maker said his next is 
to be “Bonjour Tristesse.”” He'll 
produce it independently with 


; Metro financing and distributing. 


down for Code approval. | 


of | 


for | 


j facing exhibition was the shortage 
'of product and the resultant high 
‘film rentals this situation brings 
'about. His European trip, he said, 
!had a twofold purpose—to study 
| government regulations abroad and 
ito encourage European producers 
‘to make and exploit pictures for 
the American market. 

He stressed that TOA would 
make every effort to bring about 
an increase in the product flow, 
citing the encouragement of the 
European film-makers as one way 
to accomplish that purpose. He 
said that efforts to encourage do- 
mestiec production would also be 
made. He charged that the cur- 
rent shortage was due to ‘“‘govern- 
ment regulation,” obviously reter- 
ring to the divorcement proceed- 
ings which separated theatres from 
production and which no longer 
forced the film companies to keep 
their own theatres supplied. How- 
ever, Blank did not offer any sug- 
gestion as to how this. situation 
could be changed. 

Blank charged the film compa- 
nies with again holding up the re- 
lease of product and complained 
there would be a void of good films 
| in theatres during the period ex- 
|tending from Thanksgiving to 
| Christmas. 
| In answer to actions taken by 
Allied at its Chicago convention, 
Blank: deplored Allied’s withdraw- 

(Continued on page 75) 











| Another Narcotics Theme 
| In Eric Johnston’s Lap 


Emil K. Ellis, New York attor- 
ney, this week formally. asked Eric 
A. Johnston, president of the Mo- 
tion Picture Assn. of America, if 
there’s any point in appealing Pro- 
duction Code disapproval of a film 
dealing with narcotics. 

Ellis is acting in behalf of his 
brother, Jack Ellis, distributor of 
“Three Forbidden Stories,” which 
was nixed by the Code several 
| months ago in accordance with its 
flat ban on the depiction of drugs. 

The lawyer told Johnston he was 
“writing to inquire whether or not, 
at my request, the board of direc- 
tors will take up for consideration 
a change in the present content of 
the Code so as to eliminate the 
non-eligibility for a seal of any mo- 
tion picture dealing with the sub- 
ject of drugs regardless of the 
manner in which it is treated. If 
you will so advise me, I will be 
very glad to appear betore your 

board and state my views and it 
| may be desirable in the public in- 
terest to hold a public hearing on 
the subject so that other members 
of the motion picture and social 
and religious may be 
heard.” 

Ellis footnoted 


gZroups 


that if there’s to 


be no consideration of a Code 
amendment “I would have no ai- 
ternative but to resort to the 


courts for relief, a course which I 
sincerely trust will not be neces- 


,; sary Did 
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A. Biz Still Off Despite 6 New 
Films But ‘Rebel’ Rousing $52,000: 
Dove Mild 106, ‘Swing Slow 206 


Los Angeles, Nov. 15. 


Firstrun grosses are laggard in 
current week despite help from 
semi-holiday last Friday. Of six 
newcomers, only one is doing big 
trade. The big winner is “Rebel 
Without Cause,” rated robust in 
’ three theatres. Mild $10.000 shapes 
for “Good Morning, Miss Dove” | 
at Fox Wilshire sans any preselling | 
exploitation. 

“Quentin Durward” is light $10.- | 
000 in two sites while “Lucy Gal- 
lant” also is slow at $9,000 in two 
houses. Modest $13,000 shapes for 
“Count Three and Pray,” p!ayving 
in three spots. “Girl in Red Vel- 
vet Swing” likewise is mild at 
$20.000 in four loctions. 

Most holdovers are not so hot, 
However, “African Legion,” bene- 
fitting from school holiday, is push- 
ing to sock $6.500 in fifth round at 
Fine Arts. “I Am Camera” looks 
good $6. 000 in ninth stanza at Four 
Star. “Cinerama” closed with a 
record-smashing $45,100 for its 
132d week at Warner Hollywood. 

Estimates for This Week 

Fox Wilshire (FWC) (2,276: $1- 
$1.80) — “Good Morning, Miss 
Dove” (20th). Mild $10,000. Last 
week, “Girl Red Velvet Swing” 
(20th) (4th wk-8 days), $4.100. 

Downton Parameunt. Pantages, 
Wiltern ‘ABPT-RKO-SW) (3.300; 
2,812; 2,344: 90-$1.50) — ‘Rebel 
Without A Cause” (WB) and “The 
Warriors” (AA). Robust $52,000. 
Last week, LA Par, “Treasure 
Pancho Villa” (RKO) (2d wk) with 
Rock-’n’-Roll stage show, $31,000; | 
ethers in units. 

State, Hawaii (UATC-G&S) '2.,- 
404: 1,106; 90-$1.50) — eee 








Durward” (M-G) and “Silent Fear” ley. B16. 
(Indie). Light $10,000. Last week, | iday” 


000 
Armistice Dav 

Grand (RKO) (1 400: 
“Rebel Without Cause” 
. Good $6,009. 


“Trial” (M-G) (3d wk), $10,400. 
Orpheum, _ Iris ee i 
FWC) (2213: S16: 80-$1.25)— | 
“Lucy Gallant” «Par). Stow $9,000. | 
Last week, Iris, with Globe and | 


Wiltern, “Lady Godiva” ‘U) and $8. 000. 
Keith’s (Shor) ‘1. 500; 
“Kentuckian” 


“Naked Dawn” (U), $10,700. | 
Hillstreet, Hollywood, Ritz (RKO- | 


and “Coroner Creek” (Col) ireis- | 
sue). Modest $13,000. Last week, 


City Story” (AA) and “Bobby Ware 
Missing” (AA) (2d wk), $10,600. 

Los Angeles, Vogue, Uptown. 
Loyola ‘FWC) (2,097; 885; 1,715; 
1.248; 90-$1.50)\—“Girl Red Velvet 
Swing” (20th) and “Meet Danny 
Wilson” ‘U) (reissue). Mild $20,009. 
Last week, Vogue, “Summertime” 
(UA) and “Killer’s Kiss” (UA) +2d | 
wk), $2,600. 


Chinese (FWC) (1,908: $1-$2)— | ' he 
“Pompey’s Head” (20th) (2d wk. | the town “ 


Soft $9.000. Last week, $12,000. 
New Fox ‘FWC) (965; 90-$1 50) | 
—"‘Gentlemen Marry Brunettes” 


L.A., Uptown, Loyola (8 days), $26,- 
200, plus $45,700 in 11 nabes 


Warner Downtown (‘SW) ‘wal 


90-$1.50)\—“Sister Eileen” (Col) | 
and “Duel On Mississippi” (Col) 
(2d wk). Light $5,000. Last week 


With Hollywood, Ritz, $19,500. |—"Sh 


Hollywood Paramount ‘F&\) 


(1,430; $1-$1.50)—"“Big Knife” «U A) = 


(3d wk). Okay $9,500. Last week, | 
$12,000. 
Warner Beverly (SW) (1.612: $1- | 


$1.75—‘‘Desperate Hours” = y} 


(Sth wk). Thin $4,500. Last week 
with Orpheum. $8,400. 

Fine Arts (FWC) ‘631; $1-$1.50) 
—‘African Lion” (BV) (5th wk). 
Sock $@500. Last week, $5,300. 

Four Star ‘UATC) (900; $1.25- 


$1.80, —“I Am Camera” (Indie) | 
‘9th wk). Good $6,000. Last week, | 


$6.300. 
Warner Hollywood ‘SW) (1.364; 


up two night performances to pre- 


views of incoming “Cinerama Holi. | * 


day” (Indie) which opened run to- 
night (TS). 


‘Love’ Splendid 30G, 


Mont’]; ‘Thief’ 16G, 3d | 


Montreal, Nov. 15. 


Outstripping all other pictures! 
this session is ‘‘Love Is Splendored | $2 


Thing,’ smash at Palace. a iy 


Catch Thiet” still is solid in third | ; 


round at Loew's. “Man From 
Laramie” continues good in sec- 
ond Capitol stanza. 

Estimates for This Week 
Palace ‘(C.T.) (2.625: 60-81 
“Love Is Splendored Thing” 
(20th). Huge $30,000, and way 
ahead of other pix. Last week. 
‘Continued on page 16) 





Broadway Grosses 


Estimated Total Gross 
(Based on 22 theatres) 


(Based on 21 theatres) 








‘Kentuckian an Hot | 


$11,000 in L’ville 


Moderate biz trend carries into | 


Exhibitors attribute f 
earlier-than-usual 


gagement of “Ice Follies” 
shapes as town 
Albee pace. However, ‘ 


is standout with a smash 


Holiday” looms wow in 2Ist capi- 


|‘Head’ Hefty $15,000, 
St. Loo; ‘Pancho’ 13'4G 


St. Louis, Nov. 15. 

“View From Pompey’s Head” is 
; the top b.o. draw here in an other- 
{wise dull frame. Exhibitors found 
that biz slowed to a walk over 
weekend when mercury soared to 
81 degrees. “Quentin Durward” 
is miid. 

Estimates for This Week 

Ambassador (Indie) (1,400; $1.20- 
$2.40)—‘‘Cinerama Holiday” (Indie) 
(39th wk), Fair $10,500. Last week, 
$11,700. 

Fox (F&M) (5.000; 51-90)—‘“Sin- 
cerely Yours” (WB) and “Tennessee 
Partner’ (RKO). Opened today 
(Tues.). Last week, ‘Treasure 
Pancho Villa” RKO) and ‘‘War- 
rior” (AA), good $13,500. 

Loew’s (Loew) (3,172; 50-85) — 
“Quentin Durward” (M-G) and 
“Break To Freedom” (UA). Limp | 
' $9,500. Last week, “Queen Bee” 
i(Col) and “Special Delivery” (Col), 
$11,000. 

Orpheum (Loew) (1,400; 50-85)— 





Weak $5,000. Last week, ‘Sister 
iKileen” ¢Col) and “5 Against 
' House” (Col), $6,000. 

| Pageant «St. L. Amus.) (1,000; 


Richmond (St. L. Amus.) (400; 
$1.10).—“I Am Camera” (UMPO) 
(4th wk). Oke $2,000 after $2,500 
for third. 

St. Louis «St. L. Amus.) (4,000; 
51-90) — “View From Pompey’'s 
Head” (20th). Solid $15,000. Last 
week, “Ulysses” (Par) and “Girl 
Rush” (Par), $12,500. 











Estimates for This Week 


3 days at 75-$1 
| scale, $2,500, following 4 days of 


'Danny Kave’s vaude layout, $30,- 


Dolls Sets Pace 
In Philly, $62,000 


Philadelphia, Nov. 15. 





' 000 at $1.10-$3.85 scale. 


a a tee Hol- | 
(Indie) (21st Wk). 





| with fairish grosses at many cane 
“The Trial’ is topping 
ith a potent séssion at 
Fairish take i 


“ ool *ssee’s Partner” 


is rated okz 
(UA) and “Naked Street” (UA) (24 | js sturdy ins 


wk). So-so $3,500. Last week, with | New. 


“Desperate Hours” 
in second round at the 


Estimates for This Week 
: y (Fruchtman) (3,000: 35- | 
1.25)—"“Quentin Durward” (M-G). 
Fairish $8,000. i 





Cinema (Schwaber) 
eep Has 5 Legs” 
iC ontinued on page 16) 


(460; 50-$1) 
(UMPO) (4th 


“White Chris stm: as.” 
17th big week for 


men Marry Brunettes.” 
Estimates for This Week 


‘rama Holiday” 


weck, $15,000. 
Gopher (Berger) «1,000: 
“Pearl South Pacific’ (RK 


Penn-Army football game was) 





Key City Grosses 


Estimated Total Gross 

This Week ..... _. $2,619.700 
(Based on 23 cities and 222 

theatres, chierzy erst rus, in- 

cluding N. Y.) 

Total Gross Same Week 

Last Year .........$2,777,760 
(Based on 24 cities and 223 








“Blackboard Jungle” ‘M-G) and, 
“Bad Day At Black Rock” (M-G). | 


51-90) —"“T tress” (Indie). Nice. 
|Second week for major houses this $3 600. or ce “IT Am A Cam- 
,era” (UMPO) t3d wk), $2,000. 





theatres.) 








Kaye Great 326 
In4 Days, Cleve. 


Cleveland, Nov. 15. 
Big news here currently is that 
Danny Kaye’s” stageshow unit 
racked up a great $32,000 in four 
days at Palace. Run. extended 
from Nov. 10 through Nov. 13. 
Two Saturday shows were sellouts 
and final Sunday performances 
came close to SRO. In 1947, last 
time here, Kaye drew $41,000 do- 
ing six-a-day for full week. “Sin- 
cerely Yours,” at Allen, “Sister 
Eileen” at Hipp and “Man With 
Gun” at State are standout new- 
comers. “Gun” is making best 
showing of the three pix. ‘Gen- 
tlemen Marry Brunettes” is lively 
on moveover to Stillman. 
Estimates for This Week 
Allen (S-W) (3.000; 70-$1)—‘“Sin- 
icerely Yours” (WB). Fairly good 
' $14,000 or near. Last week, “Rebel 
| Without a Cause” (WB) ‘(2d wk), 
ioe 000. 
Hipp (Telem’t) (3,700; 70-$1)— 
“Sister Eileen” (Col). Sturdy $15.- 


/weekend bonanza for firstrun thea-| 000 or over. Last w eek, “Phenix 
|tres here. “Guys and Dolls” shape! City Story” (AA) (2d wk), $11.500. 


| smash right from onening at Ran- | 
| dolph. “Rebel Without Cause” 
| started out weakiv but looms 
W B) (nm. 0. )| smash for whole w eek at Goldman. 


“Sincerely Yours” is rated a bust 
at Mastbaum despite personals by 


75-$1.10)— | Liberace on kickoff. 
Swell $11,000 
FWC) (2,752; 756; 1,363; 80-$1.50) | or over. Last week, “Sister con 
—“‘Count Three And Pray” (Col)! (Col! 
Palace (RKO) (2. 600: 75- ie 10)— $14. 000. Last week, $15,000. 
“Quentin Durward” 
Hillstreet with Pantages, “Phenix | erate $10.500. Last week. 
Red Velvet Swing” (20th), 


TRIAL’ TOPS BALTO, 
FINE 146, ‘GUN’ a 


Baltimore, , Nov. 


Estimates for This Week 


Arcadia ‘S&S) (625; 99-$1.40)— 
“Trial” tM-G) (3d wk). Hefty 


Boyd (SW) (1,430; $1.25-$2.60)— 
“Cinerama Holiday” (Indie) (39th 


oe Potent $15,500. Last week, 


$14,000. 
Fox (20th) (2,250; 90-$1.49)— 


i‘“View From Pompey’s Head” 
| (20th) (2d wk). Dim $13,000. Last 
i week, $25,000. 


Goldman (Goldman) (1,250; 65- 
$1.35) — “Rebel Without Cause” 
(WB). Socko $20.000. Last week, 
“Lady Godiva” tU), $9,000. 

Green Hill (Serena) (750; 65-99) 
—“Chance Meeting” (Indie) (3d 


|wk). Happy $2,700. Last week, 


$3.000 in 6 days. 

Mastbaum (SW) (4.370; 99-$1.49) 
—“Sincerely Yours” (WB). Poor 
$10,000 or less. Last week, “Last 
Command” (Rep), $17,000 in 9 


| days. 


Midtown (Goldman) (1,000; 75- 
$1.49) — ‘‘Desperate Hours” (Par) 
‘4th wk). Fair $10,000. Last week, 
$11,000. 

Randolph (Goldman) (2,500; 75- 
$1. 49)\—“‘Guys and Dolls” (M-G). 

(Continued on page 16) 





Near Zero Bops Mpls. Weekend Biz: 
‘Quentin Trim % 000, ‘Died’ Slow 86 


Minneapolis, 'around neighborhoods. Mild $3,- 


|500. Last week, “Sister Eileen” 


tures did plenty of peveitins joi a ol) (3d wk), $4,000: at 85-$1. 

ae over the weekend which usu-| Radio City (Par) (4,100; 85-$1)— 
$1.20-$2.65) —“Cinerama” ‘Indie). a a the bulk of the: week's | 
Finished out 132-week record stay | 
with record $45,100, despite giving | ‘ 


“Desperate Hours” (Par) (2d wk). 


in- | Considering fulsome praise heaped 
but |on this by erix and patrons, initial 


| Stanza’s takings were disappoint- 


Other ry poor os ies nad Fey Good $8,000. Last week, 
“T Died a Thousand Times, ” | $9,500. 

and | RKO-Orpheum (RKO) (2,800; 75- 
it's| $1) — “Died Thousand Times” 
“Cc inerama Holi- 


|(WB). Modest $8,000. Last week, | 
| “Gentlemen Marry Brunettes” 
(UA), $9,000. 

| RKO-Pan (RKO) (1,600; 75-$1)— | 
“Gentlemen Marry Brunettes” 


‘Orpheum first canto. Trim $5,- 


, Back” +U) (4th wk), $5,200. 

| State (Par) (2,300;  85- $1)—| 
“Quentin Durward” (M-G). Teed) 
off strongly and is well-liked. Good | 
$9,000 looms. Last week, “Man | 
With Gun” (UA), $8,500. 


' World (Mann) (400; 75-$1.20)—! 


“Ulysses” (Par) (2d wk). Giving a 
Zood boxoffice account of itself. 
Hefty $5,000, Last week, $5,800. 





Lower Mall ‘Community) (585: 
70-90)—“Mau Mau” (Indie). Bright 
$4,000. Last week. “Innocents in 
Paris” (Indie), $2,200. 

Ohio (Loew) (1.244; 70-90)— 
“Roman Holiday” (Par) (reissue). 
Okay $6,000. Last week, ‘‘Ulysses”’ 
(Par) (m.o.) (3d wk). $6,100. 

Palace (RKO) (3,286: 70-90)— 
“Thieves’ Highway” (20th) and 
“Nightmare Alley” (20th) ‘re- 
issues). Only in for three days. 
Dreary $2,000 after Danny Kaye's 
stageshow soared to great $32.000 
in four days with $3.85 top. 

State ‘Loew) (3,500; 70-90)— 
“Man With Gun” (UA). Smart 
$17,000 or close. Helped by ap- 
pearances of Sant Goldwyn Jr.., 
producer, and Karen Sharpe, star 
of pic. Last week, “Gentlemen 
Marry Brunettes” (UA). $10,000. 

Stillman (Loew) (2,700; 70-90)— 
“Gentlemen Marry Brunettes” 
(UA) (m.o.). Lively $10,000. Last 


i; week, “Desperate Hours” (Par) 


(2d wk), $7,000. 


‘Head’ Hefty $10,500 In 
L’ville; ‘Knife’ NSH 76, 
‘Xmas’ 4G, ‘Rebel’ 66, 2d 


Louisville, Nov. 15. 

Firstrun biz on Fourth Avenue, 
town’s main stem, where all the 
first string houses are in one block, 
is generally slow this session, even 
with high calibre product on tap. 
“View from Pompey’s Head” at 
Rialto shapes okay $10,500. “Rebel 
Without Cause” in second stanza 
at the Mary Anderson is shaping 
nicely. It may hold for third 
stanza. ‘“‘White Christmas,” on sec- 
ond time around at the Kentucky 
lines up fine. “Big Knife” at State 
is medium. Fall race meet at 
Churchill Downs which wound up 
Saturday (12), brought considera- 
ble money to the town, and was 
reflected ‘somewhat in film house 
takes. 

Estimates for This Week 


Kentucky ‘Switow) (1,000; 65-85) 
—“White Christmas” (Par), return 





| booking looks fine $4,500. Last 


;W eek, “Man Alone” (Rep) and 
“Headline Hunters” (Rep), $5,000. 
Mary Anderson (People’s) (1,000; 
65-75) — “Rebel Without Cause” 


‘UA) (m.o.). Here after profitable |(WB) (2d wk). Nice $6,000 or over. 


vast week, same film exceeded ex- 


500. Last week. “To Hell and, Pectations with $7,500. 


Rialto ‘Fourth Avenue) (3,000; 
55-85) — “View From Pompey’s 
_Head” (20th), Okay $10,500. Last 
week, “Girl in Red Velvet Swing” 
(20th), ditto. 

State (Loew) (3,000; 55-85)— “Big 
Knife” (UA) and “Robbers Roost” 
(UA). Medium $7,000 or near. Last | 
week, “Queen Bee’ (Col) and “Due} 


i}On Mississippi” (Col), same. 





“Girl In Red Velvet Swing” (20th) 





« ‘Swing’ Sockeroo $13,000, Prov.: ‘Gun’ 
Stalwart 146. Pancho 86, ‘Xmas’ 66 


Providence, Nov. 15 
All stands were fast on the 

away here. Biggest coin toial «,, 5 
to the State with “Man With ; e 
Gun” landing strong take. \|; a ge 
tic is making best showing \ith 
“Girl In Red Velvet Swing.” hite 
ting a sock total. “Treasure of 
Pancho Villa” looms fair at Al}e @, 
Reissue of “White Chrisimas” j< 


Lele 


‘rated good at the Strand. 


Estimates for This Week 
Albee (RKO) (2,200; 50-75) 


. “Treasure of Pancho Villa” (RKO) 


{}and “Wakamba” (RKO). Fair s9- 
; 000. Last week, “Tennessee's 
Partner” (RKO) and “Bengazi" 


ie RKO), $7,000. 


Majestic (Fay) (2,200; 50-75)- 

Ith) 
;and “Other Woman” (20th). Get- 
| ting hefty play for sock $13. 000 or 
near. Last week, “Sincerely 
Yours” (WB), $12,000. P 

State (Loew) (3,200; 65-89)— 
“Man With Gun” (UA) and “Break 
To Freedom” (UA). Strong $14,000 
looms. Last week, ‘Trial’ ‘(\M-G) 
and “Bullet for Joey” (UA) (2d 
wk), $10,000. 

Strand (Silverman) (2.200: 50- 
75)—“White Christmas” (Par) ‘re- 
issue). Old faithful back for trim 
$6,000. Last week, “Desperate 
Hours” (Par), $8,000. 


‘Trial’ Mighty $23,000, 
Teronto; ‘Phenix’ Loud 


186, ‘Young’ Great 166 


Toronto, Nov. 

Of the newcomers here ad 
week, “Trial” is topping the town 
with wham biz at Loew's. “Phe- 
nix City” also is very big while 
“McConnell Story” looks okay. 
“Man Alone” is rated mild. “Sheep 
Has 5 Legs” is big for arty thea- 
tre patrons. Of the _ holdovers, 
“You're Never Too Young” is still 
hefty in second stanzas. “I Am 
Camera” is also holding welt in 
seventh. 

Estimates for This Week 

Christie, Hyland ‘Rank) (848: 
1.354; 75-$1).—‘I Am Camera’ 
(DCA) (7th wk). Big $5.500. Last 
week, $6,000. 

Downtown, Glendale, Scarboro, 
State, Westwood (Taylor) (1.059; 
955; 696; 694; 975; 40-75'— 
“Phenix City” (AA) and “Alias 
John Preston” (IFD). Very big 
$18,000. Last week, “Road to 
Denver” (Rep) and “Golden Mis- 
tress’ (UA), $13,000. 

Eglinton, University (FP) (1.085: 
1.558; 60-$1) — “Virgin Queen 
(20th) (2d wk). Neat $10,500. Last 
week, $12,500. ; 

Fairlawn, Odeon (Rank) ‘1.165; 
2.580; 6Q-$1)—‘“‘Man Alone” ‘Rep’. 
Fair $13,000. Last week,. “Night 
of Hunter” (UA) (2d wk), $13.500. 

Imperial (FP) (3,373; 60-$1)-— 
“Never Too Young” (Par) (2d wk’. 
Hefty $16,000. Last week, $19,000. 

Loew’s (Loew) (2,090; 60-$1'— 
“Trial” (M- G). Wham $23.000. 
Last week, “Kentuckian” (UA) (3d 
wk), $8, 000. 

Shea’s (FP) (2,386; 60-$1)—*Mc- 
Connell Story” (WB). Oke $12,500. 
Last week, “Sister Eileen” (Col) 
‘2d wk), $8,000. 

Towne (Taylor) (695; 75-$1)— 
“Sheep Has 5 Legs” (UMPO). Good 
$6,000. Last week, “Romeo and 
Juliet” (Astral), $4,000. 

Uptown (Loew) (2,745; 60-$1'— 
“Lady Godiva” (U). Light $7,000. 
Last week, “Kiss of Fire’ ‘U); 
same. 


‘Rebel’ Robust $12,000, 
Indpls.; ‘Bee’ Slow 626 


Indianapolis, Nov. 15. 

A November heat wave over the 
weekend kept activity low at mo» 
firstruns here. Main exception |‘ 
“Rebel Without Cause,” which be- 
gan to build at Indiana after slow 
opening and will Jead town by ¢ 
wide margin. “Lucy Gallant 4 








Circle is mild while “Queen Bee 
at Loew’s looks tepid. 


Estimates for This Week _ 
Circle (Cockrill-Dolle) (2,800; 90: 


85)—“‘Lucy Gallant”. (Par) and 


“Headline Hunters” (Rep). Mild 


$8,000. Last week, “Desperae 


Hours” (Par) (2d wk), $7,500. 
Indiana ‘(C-D) (3 200; 50-85) — 
“Rebel Without Cause” (W B). Very 
good $12,000. Last week, “Girl !" 
Red Velvet Swing” (20th), $7.00”. 
Keith’s (C-D) (1,300; 50-75) 
“Bobby Ware Is Missing” (AA) anc 
“Jail Busters” (AA). Fair $3.900. 
Last week, “Return of Octobe! 


i\(CoD and “Pretty Girl” ‘Co! 
| $3,000. 


Loew’s (Loew) (2,427; 50-80) 
'“Queen Bee’ (Col) and “Special 
Delivery” (Col). Dull $6,500. Last 
week, “Man With Gun” (UA) and 
“Break to Freedom” (UA), $8,500 
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Chi B.O. Still Lags Albeit ‘Dolls’ 
Wham $90,000; ‘Camera’ Terrif 206; 


T l Bi 28G 
rai DIg £0u, 
Chicago, Nov. 15. + 

Cold, rain and snew over the 
weekend is hurting Loop activity 
put big pix and moderation in 
weather will partly overcome this. 
Two big new pix are “Guys and 
Dolls” and “I Am Camera” open- 


oe ipolls” is headed for a terrific 
$90,000 first week at the Chicago. 
“Camera” looks great $20,000 at 
the Loop. ‘Music Land” shapes 
fair $8,000 at the Monroe. “One 
Siep to Eternity” should get oke 
$3,600 at the Carnegie. ; 
“Trial” continues great in the 





Died’ Fast 146, 2d 


Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. §S. amusement 
tax. 











second stanza at the Woods while 
“1 Died A Thousand Times” and 
“\tan Alone” combo stays fast in| 


second at Roosevelt. “Hill 24 
Doesn't Answer” is hotsy in the 
second session at Ziegfeld. ‘Girl 


From Marshes” shapes nifty in sec- 
ond World round. “Chance Meet- 
ing” looks sturdy in same frame at 
Surf. “ 
“Girl in Red Velvet Swing 
looms so-so in third week at Ori- 
ental. “To Hell and Back” still is a 
winner in fifth session at United 
Artists. ‘“‘Cinerama Holiday” stays 
tall in the 22d week at the Palace. 
Estimates for This Week 


Carnegie (Telem’t) (480; 95)— 
“One Step to Eternity” (Indie). 
Oke $3,600. Last week, subse- 
guent-run. 

Chicago (B&K) (3,900; 98-$1.80) 
— ‘Guys and Dolls” (M-G). Terrific 
$90,000. Last week, “Sincerely 
Yours” (WB) with Hilltoppers 
heading vaude (2d wk), $37,000. 

Grand (Nomikos) (1,200; 98-$1)—- 
“Count 3 and Pray” (Col) and 
“Duel on Mississippi” (Col) (2d wk). 
Fair $6,500. Last week, $9,000. 

Loop (Telem’t) (606; 90-$1.25)— 
“1 Am Camera” (DCA). Wow $20,- 
000. Last week, “African Lion” 
(BV) (6th wk), $8,000. 

Monroe (Indie) (1,000; 67-87) — 
“Music Land” (RKO) (reissue). 
Good $8,000. Last week, subse- 
quent-run, 

Oriental (Indie) (3,400; 98-$1.25) 
—‘Girl Red Velvet Swing” (20th: 
(3d wk). Dull $16,000 in 5 days. 
Last week, $20,000. 

Palace (Eitel) (1,484; $1.25-$3.40) 
—Cinerama Holiday” (22d wk). 
Stull hotsy at $40,000. Last week, 
$39,500. 

Roosevelt (B&K) (1,400; 65-98)— 
“Died Thousand Times” (WB) and 
“Man Alone” (Rep) (2d wk). Nice 
$14,000. Last week, $16,000. 
State-Lake (B&K) (2,400; 65-98) 
— “Tall Men” (20th) (5th wk). 
Slowing to $16,000. Last week, 
$20,000. 

Surf (H&E Balaban) (685; 95)— 
“Chance Meeting” (Indie) (2d wk). 
Steady $3,500. Last week, $4,000. 

United Artists (B&K) (1,700; 65- 
98\—"To Hell and Back” (U) (5th 
wk). Still big at $19,000. Last | 
week, $22,000. | 

Woods (Essaness) (1,206; 98-. 
$1.25'\—“Trial” (M-G) (2d wk). Ter- 
rid $28,000. Last week, $37,000. 
_World (Indie) (697; 98)—‘“Gir! 
From Marshes” (Indie) (2d wk). 
Neat $4,200. Last week, $4,500. 

_ fiesfeld (Lopert) (430; 98)— 

Hill 24 Doesn’t Answer” (Indie) | 


(2d wk, Tall $10,000. Last week, | 
$12,000. 


K. C. Fair; ‘Trial’ Smooth 
$11,000, ‘Swing’ Sluggish | 
136, ‘Rebel’ $8,000, 2d 


Kansas City, Nov. 15. 

trend of bizz continues 
With overall picture very spotty. 
Best this week is “Trial” at the 
Midland, where rated smooth. It is 
fue to hold. “Girl in Red Velvet 
Swing” at four Fox Midwest houses | 
is Only average. Holdovers ot 
Rebel Without Cause” at Para- 
'ount and “Desperate Hours” at 
the Roxy are satisfactory. Number | 
oO! firstrun Situations was reduced | 
AS Fox Midwest. returned the | 
Apollo to its usual subsequent-run | 
status and deluxe Orpheum down- 











Milder 





‘own is dark for time being. | pearances of star Aldo Ray and fine 
Weather extremely pleasant until! crix reaction. Stays. 
“Weekend when a cold spell hit. | “Trial” (M-G) (5th wk), $6,000. | 
_Estimates for This Week | Dupont (Lopert) (372; 75-$1.10)— 
Midland Loew's) (3,500; 60-80)—-| “Sheep Has 5 Legs” (Indie) (5th 
eal (M-G) and “Apache 
use (Col). Smooth around $11,- | week. Stays - | Su \ Veen-A 
00; holds. Last week, “Gentlemen| Keith’s (RKO) (1,939; 70-95)— | (Col) (2d wk), $9,500. ee Oe 
Marry Brunettes” (UA) and “Big| “Treasure Pancho Villa” (RKO). | Orpheum (Loew) (3,000; 60-$1)— 
mlutl” (UA), $8,500. ” | Sluggish $7,000. Last week, “Ain't | “Quentin Durward” (M-G and 
Missouri (RKO) (2,585; 65-90)-—| Misbehavin’ (U) and “Tennessee’s | “Big Bluff” (UA). Nice $16,000. 
wnaked Amazon” (Indie) and! Partner’ (RKO), $5,500. |Last. week, “Trial” (M-G) (2d wk), 
‘oadhouse Girl” (Indie). Dull} Metropolitan (SW) (1,200; 75-$1) $13,500. . : 
$5.500. Last week, “Bengazi” (RKO) | —‘Rebel Without Cause” (WB) (3d- State (Loew) (3,400; 50-$1)— 
and “Master Plan” (Indie), $3,509. | final wk). Good $6,000 on six days. “Quentin Durward” (M-G' and 
,.?aramount (United Par) (1,900; | Last week, $11,000. “Big Bluff’ (UA'. Okay $8,000. 
‘O-$1)-——"“Rebel Without Cause} Palace (Loew) (2,360; 70-95)—! Last week, “Trial,” (M-G) (2d wk, 


(Continued on page 16) 


‘Trap’ Fancy 18G 
Pitt; ‘Hours 17G 


Pittsburgh, Nev. 15. 
Pen and Stanley are both riding 


high again with “Tender Trap” 
and “Desperate Hours,” respec- 


tively. Pictures are running neck- 
*n’-neck, with former making 
strongest showing. “Gate of Hell’ 
picked up in second stanza. “My 
Sister Eileen” is a fair holdover at 
the Harris. 


Estimates for This Week 


Fulton (Shea) (1,700; 65-$1)— 
“Lady Godiva” (U). Not a chance 
against the stiff competition down- 
town, only $4,500. Last week, 
“Girl in Red Velvet Swing” (20th) 
(2d wk), $5,000. 

Guild (Green) (500; 65-$1)— 
“Svengali” (M-G) (2d wk). Won't 
hit $1,400, mild. Last week, $2,000. 

Harris (Harris) (2,165; 65-$1)— 
“Sister Eileen” (Col) (2d wk-6) 
days). Figures to wind up better | 
than $6,000, not bad. Last week, 
$10,500. 

Penn (UA) (3,300; 65-$1)—‘Ten- 
der Trap” (M-G). Lot of marquee 
strength and affectionate notices. 
Should add up to sock $18,000; 
naturally stays. Last week, “Quen- 
tin Durward” (M-G), $8,500. 

Squirrel Hill (SW) (900; 65-$1)— 
“Gate of Hell” (Indie) (2d wk). 
Doing better currently than an 
opening, and holds again. Looks 
like trim $3,200. Last week, $3,000. 

Stanley (SW) (3,800; 75-$1.25)— 
“Desperate Hours” (Par). Shooting 
for fine $17,000 or over. Holds 
over. Last week, “Rebel Without 
Cause” (WB) (2d wk), over hopes 
at $10,000, and probably could 


‘Knife’ Sharp $16,000, 
Buff.; ‘Rebel’ 106, 3d 


Buffalo, Nov. 15. 


“Big Knife” shapes sharp at the 
Buffalo in the spotty current ses- 
sion. “Desperate Hours” is okay 
in 5-day second week at Para- 
mount. ‘Rebel Without Cause” 
still is stout in third round at the 
Center. 


Estimates for This Week 


Buffalo (Loew) 
“Big Knife’ (UA) and 
World” (Indie). Shar 
Last week, “Man With 
and “Killer’s Kiss’ (Indie), 
000. 

Paramount (Par) (3,000; 50-80)— 
“Desperate Hours” (Par) (2d wk). 
Oke $8,000 in 5 days. Last week, 


$16,000. 
mun” (UA) 
$15,- 


$12,000. 
Center (Par) (3,000; 50-80)— 
“Rebel Without Cause” (WB) (3d 


wk). Stout $10,000. Last week, 


$13,000. 
Lafayette (Basil) (3,000; 50-80)— 
“Lady Godiva” (U) and “Lay That 


Rifle Down” (Indie). Mild $7,500. 
Last week, “Footsteps in Fog” 
(Col) and “Duel on Mississippi” 
(Col) (6 days), $6,000. 

Century (Buhawk) (3,000; 60-85) 
—‘‘Wages of Fear” (Indie)~ and 
“Case of Red Monkey” (AA). 
Staunch $9,000. Last week, “Ten- 
nessee’s Partner’ (RKO) and 


“Bengazi”’ (RKO? (6 days), $7,000. 

Teck (Cinema Products) (1,200; 
$1.20-$2.40) — “Cinerama” (Indie) 
(34th wk). Good $7,500. Last 
week, $7,600. 


Dolls Whopping 
$40,000 Paces Hub 


Boston, Nov. 15. 


Boffo pix biz in the Hub this 
frame with heavy load ef new prod- 
uct making for lines at many the- 
atres. “Guys and Dolls” is winner 
of newcomers, with a terrific total 
at the Astor. “Quentin Durward” 
shapes just okay at State and Or- 
pheum. “Seven Cities of Gold” is 
bright at Paramount and Fenway. 
“Tennessee’s Partner” is okay at 
the Memorial. ‘French Line” 
shapes fancy at tiny Beacon Hill 
while “Deep Blue Sea” looms fine 
at Mayflower. “I Died Thousand 
Times” at Pilgrim offering looks 
good. “Cinerama Holiday” top 
holdover with a smash 12th round. 
Estimates for This Week 


Astor B&Q) (1,500; $1-$1.80))— 
“Guys and Dolls” (M-G}. First ses- 
sion looks terrific $40,000. Last, 
week, “Night of Hunter” (UA) (2d 
wk), $5,000. 

Beacon Hill (Beacon Hill) (673; 








have stayed again. 

Warner (SW) (1,365; $1.25-$2.40) | 
—‘Cinerama Holiday” (Indie) | 
(39th wk). Healthy holiday and | 
big weekend pushing this long- | 
runner into good $13,700. Last 
week about $12,000. 


‘Hours’ Wow $15,000 In 
D.C.; ‘Durward’ NSG 166, 
‘Holiday’ Totsy 216, 6th 


Washington, Nov. 15. 

Despite boost given main stem 
by last Friday’s holiday (Veteran’s 
Day), general level of biz is.aver- 
age this session. With four new | 
entries, only one — “Desperate | 
Hours” at Trans-Lux is __ sock. | 
“Quentin Durward” at Capitol is | 
so-so and “Treasure of Pancho Vil- 
la” at Keith’s looks _ sluggish. 
“Three Stripes in Sun” at the 
Columbia got off to a lively start. | 
“Rebel Without Cause” is still do- | 
ing big in third round in two 
houses. 

Estimates for This Week 

Ambassador (SW) (1,490; ee 
—‘‘Rebel Without Cause” (SW) (3d- 
final wk). Okay $4,000 on six days. | 
Last week, $8,000. 

Capitol (Loew) (3,434; 75-95)— 
“Quentin Durward” (M-G). Disap- | 
pointing $16,000. Last week, “Big | 
Knife” (UA), $18,000. 

Columbia (Loew) (1,174; 70-95)-— | 











“Three Stripes in Sun” (Col), Rous- ,Who Dared” 
|Last week, 


ing $10,000, thanks to personal ap- 


(Continued on page 16) 


| “Tennessee’s Partner” 


| (WB) 


74-$1.25)1—“French Line” (RKO). 
Mighty $16,000. Last week, “Game 
of Love” (Indie) (15th wk), $6,500. 

Cinerama (Cinerama Productions) 
(1,354; $1.25-$2.85) — “Cinerama 
Holiday” (Indie) (12th wk). Botfo 
$28,000. Last week, $32,000. 

Exeter Indie) (1,500; 60-$1)— 
“Sheep Has 5 Legs” (Indie) (2d wk). 
Fine $8,000. Last week, $10,000. 

Fenway (NET? (1,373; 60-$1)— 
“7 Cities of Gold” (20th) and “They 
Who Dared” (Indie). Neat $7,000. 
Last week, “Rebel Without Cause” 
(WB) and “Cross Channel” (Rep) 
2d wk), $6,500. 

Kenmore (Indie) (700; 85-$1.25) 
—‘Marty” (UA) (15th wk). Fancy 
$8,000 spurting ahead of 14th week 
to break house-run record, Last 
week, $7,000. 

Memorial (RKO) (3,000; 60-$1)— 
(RKO) and 
“Bengazi” (RKO). Okay $14.000. 
“Lady Godiva” (U) and “Kiss. of 
Fire” (U) opens jtomotrow, fWed.): 
Last week, ‘Talk Men” (20th) and 
“Siam” (BV) (4th wk), $10,000. 

Metropolitan (NET) (4,357; 60-$1) 
—‘Sincerely Yours” (WB) and 
“Bobby Ware is Missing” (AA) (2d 


wk). Mild $10,000. Last week, 
$13,500. 

Mayflower (ATC) (689; 65-$1)— 
“Deep Blue Sea” (20th), Slick 
$5,000. Last week, “Bed” (Indie) 
(4th wk), $5,000. 

Paramount (NET) (1,700; 60-$1) 


—*7 Cities Gold” (20th) and “They 
(Indie). Bright $15,000 
“Rebel Without Cause” 
(Rep) 


and “Cross Channel” 


Last week, | (2d wk), $13,500. 


Pilgrim (ATC) (1,838; 60-75-95) — 
“I Died a Thousand Times” (WB) 
and ‘Hell's Horizon" (Indie). Good 


Am- | wk). Steady $4,000 after $4,500 last / $8,000. Last week, “Three Stripes 


| Sun” and “Teen-Age Crime Wave" 


, $8,000, 


(3,000; 50-80)—- | 
“Top of | 


| 














| (prevalent on Broadway lately) on 


Bway: Trap’ Lures Lusty $160,000, 


‘Wild-Vaude 286, 


Died’ Mild 106 


‘Oklahoma’ Weekday Scale Cut Set 


Clearing weather over the past | 
weekend and some new, strong! 
product are giving Broadway first- 
run theatres a nice lift this session. 
Another big factor was the trade 
on Veterans Day, many houses re- 
porting it the biggest such holiday. 
After so many rainy weekends, the 


sharp, clear weather Saturday- 
Sunday brought out patrons in 
droves. 


Pacing the newcomers is ‘‘Ten- 
der Trap” with stageshow at the 
Music Hall, with a big $160,000 in 
prospect opening session. Picture 
landed the biggest four-day take 
for an opening week at the Hall 
but ran inte the usual downbeat 


Monday, 

“Running Wild” with vaude is 
heading for smash $28,000 opening 
week at the Palace. “Died a Thou- 
sand Times” hit a fair $10,000 in 
first round at the Globe. “Big 
Knife” drew a fairly good $14,000 
opening week at the Victoria. 

“Guys and Dolls” is shaping to 
a wow $150,000 or near in second 
session at the Capitol. “Rebel 
Without Cause” held with smash 
$22,000 in third frame at the Astor. 

“Oklahoma,” with an extra show, 
is holding virtually even with pre- 
ceding week to reach likely $58,000 
in fifth stanza at the Rivoli. “Cine- 
rama Holiday,’ helped by two 
extra matinees and a couple ot 
kiddie morning shows, soared to 
a terrific $52,000 in its 40th week 
at the Warner. 

“Oklahoma” is headed for price 
cutting aimed to cure some b.o. 
softness during the week. Begin- 
ning Nov. 28, and covering the 
Monday - through - Thursday span, 
the matinees drop from $2.75 to 
$2.25 and the evenings from $3.50 
to $3. 

“Tall Men” held with sturdy 
$15,500 in fifth frame at the State. 
“View From Pompey’s Head” is 
headed for light $32,500 in second 
round at the Roxy. Paramount 
rushed in “Target Zero” yesterday 
(Tues.) when “Sincerely Yours” 
failed to hold up. “Umberto D” hit 
a sockeroo $12,900 opening week 
at the arty Guild. “Rebel Without 
Cause” held at smash $22,000 in 
third session at the Astor. 


“Hill 24 Doesn’t Answer’ is 
holding very strongly at $9,500 for 
second round at the World. ‘Des- 
perate Hours” is heading for okay 
$11,000 in sixth stanza at the Cri- 
terion. 

Estimates for This Week 

Astor (City Inv.) (1,300; 75-$1.75) 
—“‘Rebel Without Cause” (WB) 
(4th wk). Third session concluded 
yesterday (Tues.) was smash $22,- 
000 after $24,000 in second week. 

Little Carnegie (L. Carnegie) 
(550; $1.25-$1.80)—“I Am Camera” 
(DCA) (15th wk). The 14th stanza 
ended Sunday (13) was big $6,000 
after $5,200 in 13th week. Stays 
on. 

Baronet (Reade) (430; 90-$1.55) 
—‘Cyrano de Bergerac” (Indie) 
(reissue) (2d wk). This frame end- 
ing tomorrow (Thurs.) looks like 
good $3,500 after $4,200 opener. 

Capitol (Loew's) (4,820; $1-$3)— 
“Guys and Dolls” (M-G) (2d wk). 
Initial holdover round ending to- 
day (Wed.) likely will hold at ter- 
rific $150,000 or near with an as- 
sist from Veterans Day. Opening 
week was $155,000, considerably 
below hopes. Stays on indef. 

Oriterion (Moss) (1,700; 75-$2.20) 
+!Desperate Hours” (Par) (6th 
wk). This week finishing up today 
(Wed.) is heading for okay $11,000 
after $14,000 in fifth week. Stays. 


okay $11,000 after $15,000 in sec- 
ond week. 

Normandie (Trans-I.ux) (592; 95- 
$1.80'\—“‘African Lion” (BV) (10th 
wk). Ninth week ended yesterday 
(Tues.) pushed to great $6,200 
after $5,700 in 8th frame. Holding 
on indefinitely. 

Palace (RKO? (1,700; 50-$1.60)— 
“Running Wild” (U) with vaude. 


Smash $28,000 looms for week 
ending tomerrow (Thurs.). Last 
week, ‘“Tennessee’s Partner” 


(RKO) with Grand Ole Opry on- 
stage, $29,500. 

Paramount (ABC-Par) (3,664; $1- 
$2)—“Target Zero” (Par). Opened 
yesterday (Tues.). Pic brought in 
hurriedly when “Sincerely Yours” 
(WB) failed to hold up. Last week, 
“Yours” only got slim $21,000 in 
six-day second week. First round 
was $36,000, also very disappoint- 
ing. 

Paris (Pathe Cinema) 
$1.80) — “Trouble With Harry” 
(Par) (Sth wk). Fourth stanza fin- 
ished Sunday (13) was fancy $8.- 
700 after $11,200 in third week. 
Stays on indef. 

Radio City Music Hall (Rocke- 
fellers) (6,200, 95-$2.75)—‘Tender 
Trap" (M-G) and new stageshow. 
Heading for big $160,000 opening 
week which winds up today (Wed.). 
Holds, natch! Last week, “Trial” 
(M-G) plus stageshow (4th wk), 
$112,000, considerably below first 
two rounds of this engagement. 
“Trap” hit biggest four-day total 
of an opening week at Hall. Fri- 
day racked up greatest Veterans 
Day business, but trade slipped 
sharply Monday. 

Rivoli (UAT) (1,545; $1.50-$3.50) 


(568; 90- 


—‘‘Oklahoma” (Magna) (5th wk). 
Current stanza ending today 


(Wed.) is heading for great $58,000. 
Had advantage of extra matinee, 
Nov. 11. Hit $58,500 in fourth 
week. 

Roxy (Nat'l. Th.) (5,717; 65-$2.40) 

“View From Pompey's Head” 
(20th) (2d wk). Initial holdover 
round finishing tomorrow (Thurs.) 
looks like only $32,500, but stays 
on after $37,000 opening week. 
“Goof Morning, Miss Dove” (20th) 
opens Noy. 23. Roxy brings in 
iceshow on its stage with ‘Rains 
of Ranchipur” (20th) starting Dec. 
15 for its Xmas layout. 

State (Loew) (3,450; 78-$1.75)— 
“Tall Men” (20th) (6th wk). Fifth 
session ended Monday (14) was 
sturdy $15,500. Fourth week was 
$16,300. Continues on, with 
aa Bee” (Col) due in on Nov, 


Sutton (R&B) (561; $1-$1.80) — 
“Marty” (UA) (3d wk). The 31st 
frame finishing Sunday (13) was 
sharp $7,300 after $6,600 in 30th 
week. Stays. 


Trans-Lux 52nd St. (T-L) (540; 
$1-$1.50) — “Frisky"” (DCA) (4th 
wk). Third round ended Sunday 


(13) with solid $5,000 after $6,000 
in second. 

Victoria (City Inv.) (1,060; 50- 
$1.75)—“Big Knife’? (UA) (2d wk). 
Landed fairly good $14,000 in first 
week concluded Monday (14). In 
ahead, ‘‘Lucy Gallant’ (Par) (3d 
wk-5 days), $6,000. 

Warner (Cinerama Prod.) (1,600; 
$1.20-$3.30) —‘“‘Cinerama Holiday” 
(Indie) (41st wk). The 40th session 
ended Saturday (12) was terrific 
$52,000 after $40,200 in 39th week. 
The 40th week was helped by two 
extra performances plus two special 
kiddie matinees ($1 top), with the 
two holidays naturally attracting 
out-of-towners. 


World (Times Film) (500; $1- 
$1.80)—‘‘Hill 24 Doesn’t Answer” 
(Indie) (3d wk). Held with great 


$69,500 in second week ended last 
night (Tues.). First week was 





Fine Arts (Davis) (468; 90-$1.80) 
—‘Sheep Has Five Legs” (UMPO) 
(15th-final wk). The 14th week | 
ended Monday (14) was stout $6,-| 
900 after $6,800 in 14th round.} 
“Diabolique’ (UMPO) opens Nov. 
21. “Sheep” could stay consider- 
ably longer but house has locked 
date on next pic. 

Globe (Brandt) (1,500; 70-$1.50) 
— Died a Thousand Times” (WB) | 
2d wk). First session finished yes- | 
terday (Tues.) was fair $10,000 or 
near. In ahead, “Ulysses” (Par)! 
12th wk), $10,500 with a terrific | 
boost from preview of “Died.” 

Guild (Guild) (450; $1-$1.75)— 
“Umberto D” (Indie) (2d wk). First | 
week concluded Sunday (13! was 
sockeroo $12,900, one of top open- 
ing weeks here. In ahead, “Gate 
of Hell” (Indie) (47th wk-6 days), 
$7.000, to wind up biggest longrun 
ever and greatest gross at this tiny 








arty house, 

Mayfair (Brandt) (1,736; 79- 
$1.80) — “Gentlemen Marry Bru- 
nettes’ (UA) (3d wk). This stanza 
tending Friday (18) is heading tor, 


$11,000. 


‘Sincerely’ Good $18,000, 
Det.; ‘Swing’ Slim 166, 
‘Phenix’ Lusty 186, 2d 


Detroit, Nov. 15. 





While fairly sizeable crowds 
greeted Liberace on his one-day 
personal appearance stint at the 


Michigan, it is not expected to 


| hypo “Sincerely Yours” gross much 


above average. It's a slow week 
for many other downtowners. 
“Girl in Red Velvet Swing” shapes 
slim at the Fox. Others are hold- 
overs and only “Phenix Ciiy Story 
is holding up well, being great in 
second Palms week. 
Estimates for This Week on 


Fox (Fox-Detroit (5,000; “ 
$1.25\—"Girl in Red Velvet Swing 
20th) and “Laura” (20th) ‘retssue). 
Slim $16,000 Last week, “Night 


Continued on page 16) 
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No Standards Recognizable at Law 


Guide Chi Censors, Argues Times Corp. 





Times Film Corp. 
drew a parallel with the U. S. Su- 
preme Court decision outlawing 
censorship in Kansas in arguing 
against the Chicago banning of its 
“Game of Love.” 

There being ‘“‘not the slightest 
difference between the language 
contained in the Chicago ordinance 
. and the language contained in 


the Kansas statute which was 
struck down, the Chicago ordi- 
nance’s. standards used to ban 


applications and are void on their 
face,’ Times Film attorneys Felix 
Bilgrey and Abner J. Mikva ar- 
gued in their brief before special 
Master David J. Shipman. 

“Game” was banned by the Chi- 
eago censor board last June on 
the basis of its having been found 
“obscene” and “immoral.” Times 
is now challenging the constitu- 
tionality not only of the “Game” 
nix but of the Chicago statute on 
the whole. 

The Times brief cited the defini- 
tion by former Chief Justice 
Schaefer of the Jllinois Supreme 
Court of the term “obscene” (which 
he equated with “immoral’”’) and 
emphasized that, on the basis of 
evidence heard from members of 
the Chicago police censor board, 
they were for the most part «un- 
familiar with it. The Times argu- 
ment further said four of the five 
censors testified that the picture 
hadn’t aroused their sexual pas- 
sions and that one of them made 
it plain she never even considered 
whether it would. 

Justice Schaefer’s definition of 
“obscene” was based primarily on 
the assumption that it was cal- 
culated substantially ‘to arouse 
sexual desires.” The record dis- 
closed, said Times, “that they ‘the 
eensors) operate completely with- 
out any standards recognizable in 
the law.” The company pointed 
out, too, that one of the censors 
thought any film with divorce in it 
should be banned. Another thought 
it her duty “to protect the weaker 
people in our society, the ones of 
the weaker minds and of less sex- 
ual habits.” If a picture could af- 
fect someone who is very weak, it 
shouldn’t be shown, this woman 
member of the censor board stated. 

“The danger to the community 
is not one stemming from the view- 
ing of motion pictures; it is one 
stemming from the censorship of 
motion pictures and other forms of 
communications,” the brief held. 
It argued further that not only was 
the banning of “Game” illegal, but 
so was the entire procedure of the 
Chicago board including its hand- 
ing out of “adult” certificates to 
films. “Such arbitrary classification 
cannot stand in an area protected 
by the First and Fourteenth 
Amendments to the U. S. Consti- 
tution,” it said. 


Fiscal Facts Of 
Magna Buyout 


Eastern syndicate bought up 
Mike Todd’s stock in Magna The- 
atre Corp. for approximately 
$1,500,000. In addition, Todd sold 
128,000 warrants for the purchase 
of Magna shares at $1.50 apiece. 
He’s still left wtih about 15,000 
Magna shares. 

Various individuals on the Magna 
board purchased blocks of stock 
via transactions handled by Charles 
Allen Co. and Kuhn, Loeb & Co. 
George P. Skouras of Magna and 
United Artists Theatres was among 
those. 

The Magna stock is quoted at be- 
tween $6 and $7. It’s explained 
that Skouras and other Magna of- 
ficers would be entitled to pur- 
chase the shares at the depressed 
rate provided the stock was first 
offered to the corporation on which 
they serve. UA Theatres is the 

largest stockholder in Magna. 

At the time of the organization 
of Magna, each $1,000 bond en- 
titled the holder to purchase 6,000 
shares ofestock. Each major share- 





last week 


DCA Polls Public Reaction 
As Ist Step to Reverse 
Code’s ‘Camera’ Ban 


Ticket-buyers in several areas 
are to be asked what they think 
of “I Am a Camera” as compared 
with six other feature pictures and 
which of the following adjectives 
they would subscribe to in describ- 
ing “Camera’: Sentimental, dar- 
ing, realistic, zany, indecent (sic), 
immoral, humorous, sweet, frank, 
honest. 

This is the approach being taken 
by lawyer Morris Ernst in his ef- 
fort to reverse the Production 
Code’s disapproval of ‘Camera.” 
Ernst has been retained by Distrib- 
utors Corp. of America, which 
holds the “Camera” rights. 

DCA and the lawyer have em- 
ployed the International Research 
Assn. to sound out the public on 
reactions to “Camera.” In cer- 
tain areas where the film plays, 
IRA will ask patrons to check their 
choice of the-aforementioned ad- 
jectives and comment on the merits 
of the film in comparison with Par- 
amount’s “To Catch a Thief,” 20th- 
Fox’s ‘“‘Seven Year Itch” and Unit- 
ed Artists’ “Barefoot Contessa,” 
“Summertime,” “I the Jury” and 
“Moon Is Blue.” 

According to Ernst, who is also 
general counsel for the American 
Civil Liberties Union, results of 





the survey will serve as guidepost 
to the next step in his fight against 
the Code nix. He stated this week 
he’d prefer to have the ban re- 
moved without a courtroom con- 
test but would resort to the latter 
if it’s warranted. 

Ernst conducted a screening of 
“Camera” at New York’s Museum 
of Modern Art recently for educa- 
tors, social science practitioners 
and reps of the various communi- 
cations media. A good crowd 
showed up, about 375 in all, but Lit- 
tle interest was shown in the dis- 
cussion of the film that Ernst had 
asked for. The lawyer claimed this 
was due to faulty accoustics in the 
Museum’s screening room. 

He added that about half of the 
attendees, however, mailed back 
questionnaires on the pie which 
had been handed out at the screen- 
ing. These sought out the same 
information that will be asked of 
the public. 


| Like In School 


Boston, Nov. 15. 

Nat Levin, manager of the 
Rivoli Theatre, nabe house in 
Roxbury, was credited with 
averting a panic Sat. (12) by 
an extemporaneous” curtain 
speech after which 731 chil- 
dren and 25 women marched 
out in orderly fashion. Smoke 
had seeped into the theatre. 

Levin ordered a comedy car- 
toon stopped and stepped to 
the stage. “Children,” he an- 
nounced, “we are having a 
little difficulty. There is noth- 
ing to be afraid of. Just file 
out of the theatre the way you 
do in school.” 











Kin (Comm’l Licensees) 
Promise Beaucoup Tieups 
For WB’s ‘Lone Ranger’ 


Warner Bros. estimates that its 
film version of “fhe Lone Ranger” 
| will have a $1,000,000 promotional | 
| backing as result of the many dif- | 
| ferent groups associated with the; 
Lone Ranger label. Plans for sell- 
ing the picture were formalized at 
a special meeting held in New} 
York Monday (14) among the many 


firms connected with Lone Ranger | 
merchandise or sponsorship. Jack | 


Wrather, president of The Lone! 
Ranger Inc., and Mort Blumen- | 
stock, WB pub-ad veepee, presided | 
at session. * | 

A nationwide 30-city tour of the | 
Lone Ranger (Clayton Moore) will | 
begin Jan. 13 to tie fn with key | 
city premieres of the picture. Pic- 
ture will also receive mentions on | 
radio, tv, comic strips, and in the | 
various Lone Ranger nage peo 
It will plug on packaging of prod- | 
ucts of the companies which spon- 
sor the Lone Ranger radio and 
tv shows, including General Mills, 
American Bakeries, American 
Dairy Assn., and General Mills of 
Canada. 

Participating in the campaign in 
addition to WB and the aforemen- 
tioned sponsors will be ABC, NBC 
and CBS, the three major net- 
works carrying Lone Ranger pro- 
grams; the printing and publishing 
companies of Western Printing & 
Litho Co., Whitman Publishing, 
Dell Publishing, Simon & Schu- 
ster, and Grossett & Dunlap, all 
of which print and publish Lone 
Ranger publications; King Features 
Syndicate which distributes the 
comic strip, Decca Records, and 
some 35 merchandising licensees 











carrying the Lone Ranger brand. 








holder deposited 20° of his stock 
in a special depository. Shares, 
which were bought at five cents a- 
piece, were made available at 
$1.50. The warrants sold by Todd 
rep 20° of 615,000 shares held by 
him. The warrants had been held 
in escrow by a N. J. bank. 


Amusement Stock Quotations 


(N.Y. Stock Exchange) 
For Week Ending Tuesday (15) 


International Producers Federation — 





Man Called Peter’ Top 


Favorite in Minnesota; 


Minneapolis, Nov. 15. 
Desiring to anticipate the ‘“Au- 





i dience Awards” results, the Min- 
-neapolis Tribune newspaper's regu- 
‘lar Minnesota Poll made a state- 


wide survey to determine Minne- 
sotans’ film preferences and habits. 
Questioning “a representative 


section of the voting age popula- | 


tion,’ interviewers came up with 
the information that the majority's 
best-liked past year’s picture was 
“A Man Called Peter’ and that 
Jane Allvson and James Stewart 
are the favorite actress and actor. 


After “Peter” best-liked pictures 
were “Cinerama” or ‘“Cinerama 
Holiday,’ “On the Waterfront,” 
“The Robe” and ‘‘Mister Roberts” 
and “The Caine Mutiny’’—the last 
two tied for fifth place. 

Miss Allyson was trailed for the 
role of ‘favorite’ by Grace Kelly 
and Jane Wyman (tied for second 
place), Marilyn Monroe and Loret- 
ta Young neck and neck in third 
and Barbara Stanwyck, Bette Davis 
and Doris Day in a tie for fourth. 


Among the male contingent 
Stewart was trailed by Clark 
Gable and Bing Crosby and John 
Wayne, who were in a tie, while 
Cary Grant, Humphrey Bogart and 
Marlon Brando were even up in 
fourth place. 

Poll also brought out that 33¢0 
of those interviewed hadn’t seen a 
single picture the past month. 


NEW KAUFMAN DEAL 
WITH FRENCH SOCIETY 


Film and _ telepix producer 
Joseph Kaufman has ‘expanded his 
deal with the Societe des Auteurs 
et Compositeurs de France for the 
inclusion of the American rights 
to certain of the group’s properties 
for motion pictures and stage as 
well as television. Original ar- 
rangement gave Kaufman exclu- 
sive television rights to all of the 
society's past properties (all pro- 
duced French plays) and the fu- 
ture output of members of the 
group for the next 10 years. 


In culling the Societe’s roster of 
properties, Kaufman came across 
many stories which he felt would 
be suitable for legit musicals, fea- 
ture films, tv spectaculars, and tv 
dramas. Kaufman has shifted his 
base of operations from the Coast 
to New York where he has estab- 
lished an office and hired a staff 
to translate and digest the thou- 
sands of French plays. All in all 
there are some 65,000 properties 
in the archives, of which, accord- 
ing to Kaufman, some 6,000 may be 
suitable for adaptation in various 
media for the American market. 
The task, Kaufman said, is so tre- 
mendous that at the moment he ts 
not quite sure what method he will 
employ to market the material. 


Kaufman, who. produced “Sud- 
den Fear” and “Long John Silver” 
(latter in both theatrical and tv 
versions), said he was weighing the 
formation of his own production 
company for the purpose of using 
the material in legit, films, and tv. 
However, he said the organization 
of such a company would be a dif- 
ficult financial undertaking and, as 
a result, he was investigating the 
possibility of farming out some of 
the material and retaining others 
for his own film and tv produetion 
projects. 

The value of the material, which 
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includes the works of some of 
France’s most famous literary men, 
“depends on who analyzes it and 
sees what can be done,” according 
to Kaufman, In pursuing his 
“farming out” idea, Kaufman has 
held talks with the film companies, 


| tv networks, and legit producers, 


The Societe, which dates back 
more than a century, is a sort of 
literary ASCAP of French authors. 
Writers are permitted to make 
their own motion picture and stage 


| deals, but the tv rights have been 
' assizned 


to the Societe, 


Paper Cued by COMPO 


Told Duvbing Gotta Be Perfect’ 


Washington, Nov. 15. 

Dubbed films are definitely ac. 
ceptable to American audiences 
provided they are technically per- 
fect, Mitchell Wolfson, Miami cir. 
| cuit, operator, told the windup 
meet of the International Federa- 
tion of Film Producer Assns. here 
| last week. 


Wolfson and Arthur Mayer, head 
| of the Indedendent Motion Picture 
| Distributors Assn., addressed mem- 
| bers of the Federation's adminis- 
i trative council on the topic of the 


‘ 


foreign film in the U. S. 


| Wolfson told the group 
'with the shortage of product in 
{this country, producers” abroad 
| faced “a golden opportunity” and 
ihe said American exhibitors wel- 
comed the importation of foreign 
lingualers if they were compatible 
with American tastes. To that end, 
he stressed, producers’ abroad 
should try to use Hollywood play- 
ers and directors who are familiar 
with the tastes and preferences of 
the American public and the re- 
strictions of Hollywood's Code. 


He added that it was vital for 
the overseas product to be sold 
properly inthe U. S. “They must 
be exploited just like any other 
films,” he stressed. ‘There is no 
bar in this country against import 
pictures. But they’ll have to be 
able to stand on their own feet. In 
that they’re no different from our 
Hollywood films.” 


Mayer stressed to the IFPA dele- 
gates that the door was now “wide 
open” to foreign films in the U. S. 
He urged producers abroad not to 
try and compete with Hollywood 
on its own level and to retain the 
indigenous character of their films 
while still keeping an eve out for 
what appeals to American audie 
ences. 


On the last day of the official 
session of the council, its members 
agreed to look into film censorship 
in various countries, specifically 
Italy and Spain. Renato Gualino, 
Federation prexy, acknowledged 
that censorship constituted a 
“tough problem” in several coun- 
tries and that, in some specific 
cases, the help of the Federation 
might be asked. In Italy, the Fed- 
eration would support proposed 
new censorship rules by the gov- 
ernment which tended to clarify 
regulations and eliminate long de- 
lays in passing films, he said. 


Gualino reported there had been 
no discussion of censorship in the 
U.S. “The board felt there was no 
problem here,” he declared. Also 
not discussed was Hollywood's pro- 
duction code, a continuous source 
of unhappiness for forelign pre 
ducers. 


Where Is COMPO 
With Allied Gone? 


Future of the Council of Motion 
Picture Organizations once again 
is in a state of uncertainty, now 
due to the resignation of Allied 
States Assn. What specific effects 
the howout will have must await 
future developments but some of 
COMPO’'s own supporters admit 
the course ahead hasn’t been ren- 
dered any smoother. 


Some of the answers will come 
from within the ranks of Allied it- 
self. While the national organiza- 
tion has left, 17 of its 19 terri- 
torial members associations are 
still local members of COMPO. 
Presumably they’re free to stay 
with COMPO if they so desire. 


Importantly, if all Alliedites go 
the route of the national organiza- 
tion, COMPO would lose its iden- 
tity as the first association unani- 
mously endorsed and subscribed to 
by all important industry factions. 
The Motion Picture’ Industry 
Council quit COMPO some time 
ago but the members of this Coast 
outfit still remain within COMPO’s 
realm through their jobs at the va- 
rious studios. 

And with Allied on the oustide, 
how could there be any more joint 
distributor-exhibitor promotional 
endeavors? It's feared that the 
film companies might be hesitant 
about new cooperative projects 


that, 











| without all exhibs also participat- 
i ing. 
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“Bruise Them With The Happy Music” 


(Of Your Boxoffice Record) 


“The British can make strong men weep by put- 
ting kilted bagpipes on parade. Jazz played as only 
American bands know how to play it, can soften the 
emotions and pluck the hear tstrings by plaintive 
wailing that is far more expressive than the pipes.” 
So stated the San Francisco Chronicle the other day 
in an editorial. 


The editorial goes on to quote Louis Armstrong 
on the Russians: “They ain’t so cold but Ww hat we 
couldn’t bruise them with the happy musi¢.’ 


San Francisco’s echo was to a piece by Felix 
Belair in the N.Y. Times discovering jazz as one of 
America’s most potent exports in winning goodwill 
among Europeans. Their boy Ralph J. Gleason had 
been beating that particular drum for years, 
pointed out the Frisco sheet. 


VARIETY may as well get into the act, too. Under 
date of Oct. 13, 1954, a review of the jazz concert 
at Carnegie Hall remarked: 


“Kenton’s big show made up of many little 
shows has these exportable values (1) presents 
America and Americans as full of vitality, 
originality and verve (2) displays white and 
colored Americans side by side in full artistic 
equality and (3) evades the language barrier 
since jazz is itself a language of feeling.” 


To what extent VARIETY is read in the U.S. State 
Dept. we wouldn’t know. For that matter, we 
wouldn’t know how many side-men are addicted to 
our columns. Side-men are not famed for going 
much beyond music in their reading. But the lead- 
ers, owners, bookers and promoters of dance bands 
have invariably turned to VARIETY to take the pulse 
of the box office. For the jazz impresario like his 
counterpart in films, legit, cafes or wherever knows 
that the real make is the take. 


VARIETY has always been on top of the ball as re- 
gards the business side of jazz. True, we've left to 
the esoteric jazz press the analysis of avante-garde 
trends and a VARIETY reviewer hardly enters Car- 
negie Hall in the genuflecting spirit of one enrolled 
in a Novena. It’s not alw ays easy to draw a line 
between the priceless and the “precious” in the re- 
actions of the intellectual coterie which camp-fol- 
lows the cool although the true-gone can be 


distinguished from the look-how-I-feel-this-thing 
attitudinizer. 


Jazz is not the whole world of popular music but 
it has indeed become a mighty internationale. 
French, British, German and Swedish “jazz” orches- 
tras are frequently interesting, but usually imi- 
tative; ditto the fascinatingly-named Rome Dixie- 
land Jazz Orchestra of all-Italian membership. But 
none of the Europeans has quite gotten the beat. 
Jazz comes out of the soul and idiom of polyglot 
America, with a debt to Hebraic and Afro influences 
clearly apparent. 


Even Red'China is hipped on the public relations 
value of its People’s Classic Theatre, which after 
wowing Paris and other continental cities during 
the summer and fall has now moved on to Britain. 
The Chinese lack any music which the western ear 
recognizes as “music” and the so-called “opera” con- 
nected with this company from Pekin is simply a 
handfull of chanted recitative. Which means that 
the international angle—the export value—lies in 
Chinese acrobatics, admittedly sensational. 


But VARIETY discovered the universality of acro- 
bats and dumb acts back in its first issue of Dec. 16, 
1905. In the old days they came from Germany, 
Denmark, Spain, Italy (and quite a few from 
around Reading, Pa.). Free from the need to talk 
(but they often insist upon talking) acrobats could 
always travel the world. In the same connection, 
American concert attractions have long proved 
great goodwill ambassadors. It was as a Yanqui, 
although born Mexican, that Jose Limon toured and 
wowed Latin America. The ex-NBC Symphony ex- 
cited the Japanese as nothing within memory. And 
so on. 

The two great exportables of American showman- 
ship stand forth as (1) Hollywood movies, which 
mean more to moré people than anything else in 
amusements and (2) Jazz, St. Louis-out-of-New 
Orleans-out-of-F risco-out-of-this-world. 

Wonderful and continuing trade stories, these ex- 
ports, along with all the other exports from Danny 
Kaye to Yehudi Menuhin to Louis Ar mstrong. to the 
Marquis de Cuevas, another “American” in the 
broad range of international show biz. And our 
moral is the same we’ve been making week after 
week, in VARIETY we got it. 


STILL TIME TO GET IN ON THE BIG PARADE OF SHOW BUSINESS 


Reserve Your Space Immediately in 


GOLDEN JUBILEE 
50th Anniversary Number 





“ARIETY 


Copy and space reservations may be sent to any Variety office 


HOLLYWOOD 28 
6311 Yucca St. 


NEW YORK 36 
154 W. 46th St. 


CHICAGO 11 
612 N. Michigan Ave. 


LONDON, W. C. 2. 
8 St. Martin's Place, Trafalgar Square 
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Upped Dubbing Fee, Less Playing | 
Time for U.S. Cos. in Italo Pact ‘is coutie items 


Rome, Nov. 8 ¢ 


After beating around the bush 
for some months, the Italian fifm 
industry finally 
week what their demands 
under a 
agreement” 


were 
proposed “voluntary 
with the US. 


pected, are for an upped playing 
time guarantee for Italian product 
on the local market, and for a dras- 
tically upped dubbing fee to be 
charged U.S. imports. So far, the 


Italians have offered nothing in re- | 


turn, and it appears difficult for 
Yank distribs to accept an agree- 
ment on these terms. 
are that the terms of the agrce- 
ment, if accepted ‘voluntarily,” 
would be somewhat milder than if 
the Americans refuse. In this case, 
more drastic measures would be 
imposed. 

At the present stage of talks, the 
Italians are asking that the num- 


ber of days per year allocated to | 


their product be raised from 80 to 
at least 100, with a proportionate 
share of Sundays and holidays as 
an important by-clause. It’s known 


made clear re | 


com- | 
panies. Principal suggestion, as ex- | 


Indications | Mexican-made 





‘Jungle,’ ‘Violent’ Big 


Mexico City, Nov. 8. 
Exhibitors here rated cinema 
. trade good last month, the 132 op- 
|erating houses drawing hefty 
| $1,201,584. These figures come 
'from the National Statistics De- 
| partment. 

Such strong pix as “Blackboard 


| Jungle” (M-G), still running; “Vio- | 


| lent (20th) and the 


“Lower the Cur- 
|tain” and ‘‘Music School” played 
'here during October. 


BRITISH PIX GROUPS 
ACTIVE IN MEX C 


Mexico City, Nov. 8. 


Saturday” 





| people to work here in years ap- 
| pears underway this month. 
| Boulting, British director, is doing 


Mex Grossers in Oct. 


Kastner Party in Tokyo 


Tokyo, Nov. 15. 
Lacy W. Kastner and Michael 
3ergher, president and veepee re- 
Columbia _Interna- 


| pany’s first Far East sales con- 
\ference held in Manila, presided 
over one-day meet with Columbia’s 
Japan sales staffs Nov. 15. They 
{will then visit branch 
throughout country before return- 


iing to home office about Nov. 19. 
Kastner and Bergher are 





| With 
| Bernard E. Zeeman, Columbia In- 
ternational treasurer, and Law- 
rence H. Lipskin, Kastner’s assist- 
ant in charge of public relations, 


‘US. Air Force Okays 
Use of Men, Machines 
For German Tele Net 


Wiesbaden, Nov. 8. 


United States Air Force in Eu- 
rope, headquartering at Lindsay 
Air Base here, has just pulled a 
|switch in okaving use of some of 
}its men and equipment for a pair 








| German TV network. 
The Air Force had caused some 
| hot talk and local commotion by 


that the producers here have ask- | Russ-Field’s “Fun for the Sun” in| panning the use of its facilities to 


ed for 120 days although local] ex- 


|; Acapulco with Trevor Howard due 


'a pair of German-made films, ‘The 


hibs are not enthusiastic about |i" town this week to appear in the | Golden Pest” and “The Major and 


such figure. It may come up again, 
however, if no “voluntary” deal is 


made. } 


The dubbing fee, currently set at 
about $4,000 per pic, 
raised “‘from 100 to 200%,” with a 
$10,000 figure current and choice, | 
while a threat of a $12,000-$15,000 | 
top hangs above the Yank com- | 
panies’ heads if no compatible | 
agreement is reached. Eitel Mona- | 
co, Italo production topper, justi- | 
fies these demands as proportion- 
ate to the general increase in Ital- 
jan grosses, adding that “they 
would also assure a greater amount 
of funds at the industry’s disposal] 
in the Banca del Lavoro, and would | 
indirectly eliminate the importa- | 
tion of the more modest American | 
films.” | 


FRENCH FOREIGN PIX 
MARKET ON UPBEAT 


| 
Paris, Nov. 15. | 
Figures released by the Centre 
National De La Cinematographie 
show that more French effort in 
selling to foreign film markets paid 
off in the first half of 1955 with | 
remitted income that was up 17% | 
over the same period last year. | 
The income from all foreign spot- | 
tings, except the French Union! 
(North Africa and other posses- | 
sions), came to $4,404,000 while | 
the French Union supplied $924.- | 
000. Half of the former came from 
the top three markets for Gallic | 
pix—Germany, Belgium and Swit- | 
zerland, in that order. 
Besides these top three, Eng- | 
land, Japan ‘up as a big consumer | 
this year), Canada, U. S., Italy and | 
Holland were other strong foreign 
markets in that order. 


2 Men For Same Lead 
Role in Italian Film 


Rome, Nov. 8. 

New twist to filmmaking is con- 
templated here by Vittoria DeSica, 
who starts his new film, “The 
Roof,” this week with two men 
playing the same lead role, Each 
scene involving the actor who 
plays the husband, will be shot 
twice, usipg the two men opposite 
the single femme lead. 


Reason for the doubleheader is 





| 





‘ 
‘ 





would be | Elaine 
{ 


i“The Living Idol,” which 


|pic when work resumes at Churu- 


'busco Studios. 


On the same lot are Jack Hild- 
yard, “Summertime” lenser, and 
Schreyeck, script super- 
visor working on Albert Lewin’s 
Lewin 


and Gregorio Walerstein are co- | 


producing here and in Yucatan. 
Also due in from London is James 
Robertson Justice, English charac- 
ter actor, who stars in “Idol.” 


Borrah Minevitch Boite 
In Paris’ Isle St. Louis 


By GENE MOSKOWITZ 
Paris, Nov.15. 

The long awaited opening of the 
supper club of the late Borrah 
Minevitch, Le Franc Pinot, lo- 
cated at 1 Quai Bourbon on the 
Isle Saint Louis, took place Thurs- 
day (10) at-a cocktailery that ran 
from 8 p. m. to the wee hours. 
Present were most of the U. S. 
show people living here, 
broadside of French counterparts. 
Among oglers of the three-tiered 
cave were Ingrid Bergman, Eddie 
Constantine, Sheldon Reynolds, 
Genevieve Page, Norman Krasna 
and a host of others. 

The upstaiis bar has been open 
for two years now, and has become 
windup spot for show people, but 
with the cave now inaugurated this 
appears to become the needed wind- 





tuppery here and it will be run on 


a club basis with membership 
cards issued at $14 for the year 
and ensuring members a place to 
browse or carouse, as wished, plus 
U. S. type specialty sandwich 
snacks or steaks pius a different 
exotic dish every night. <A_ solid 
_three-piece combo will alternate 
with disks as background music, 
}and established Gallic and U. S. 
stars, on tap, will probably be giv- 
‘ing impromptu shows on their off- 
nights at Pinot. 

Minevitch, longtimer in 
until. his untimely death 
|months ago, took over this bar 
/on. the colorful Isle St. Louis a 
; couple of years ago as a plaything. 


Paris 
three 


{of a rep of the Beaux Arts Minis- 
|try, since it is considered a na- 
tional monument for it was the 
‘center of much revolutionary ¢a- 
vortings. The upstairs section was 


plus a! 


| He redid it under the watchful eye | 


that after innumerable tests, De-| finished in the record time of a 
Sica narrowed down his choice for month when Minevitch decided to 
the male role tor the pic to two | open it to coincide with a party he 
persons, each felt perfect for the | had planned for the annual Paris 
part. Director hopes that a week | visit of Varrery’s editor Abel 
or two of actual filming will pro- | ‘Continued from page 13) 


vide its own selectivity, with one | 
Armandariz Pact Bid 


“candidate” winning out over the | 
Mexico City, Nov. 15. 


other under pressure. 
e om > ] 
30 Mex Tinters In 56 John Wayne and John Fellows 
have offered Pedro Armandariz a 
Mexico City, Nov. 8. seven-year exclusive pact with 
will produce around | their Wayne-Fellows production 
30 tinters in Mexico next vear, | group, it was announced here this 
producers here figure, Estimate is | week. Actor can do one picture 
based upon an expected total out-| per year away from W-F, either in 
put, by natives and American pro-| Mexico or Europe but he cannot 
ducers, of about 90 pix next vear | r : 
plus Mexican producers’ decision 
to make at least 30° of their 1956 
crop in color. 








Mexicans 


1 cx | , during the period of the contract. 
Mexico's top studios, all in’ Belief here is that star. who is 
Mexico City ‘Churubusco, Clasa,! South American b.o. topper will 
Tepeyac, Clasa and San Angel Inn), | turn down deal since he can pick 
are” gearing for more extensive and choose parts at random these 
tinter work next year. ‘days, 


work for any other U. S. firm. It | J A 
is also stipulated that he cannot|!Y ‘™mto possible uses of tape re- ] 
|miake any English language films | 


| Steers,” both Allianz releases here, 
while giving the required assist- 
| ance to other German films. 

Original reason given for the 
| rejection of help to the two Allianz 
| films was that they were in no way 
| beneficial to the U.S. 





| But in an apparently softening 
| policy, the Air Force has issued 
| okays for the use of its facilities on 
| the German television shows. One, 
!called “Today in Our Time,” con- 
| cerned a prisoner of war in Korea, 
} and was partly shot in an Air Force 
| hospital. The other was the tele 


| showcasing of “Das Kalte Licht” 
| (The Cold Light), a new play about 
|atomic espionage written by one 


of the top German dramatists, Carl 
Zuckmayer. 


AA’s $117,043 


mma Continued from page 5 Gea 


598,911 shares, while 561,770 
okayed the stock purchase plan. 














share, payable Jan. 24, 1956 to 
holders of record Jan. 9, 1956, was 
voted by the board, which also de- 
clared a quarterly dividend of 
1334 cents per share on the com- 
pany’s 512° cumulative converti- 
ble preferred stock. It is payable 
Dec. 15 to holders of record Dec. 2. 


Entire board was renamed for 
the coming vear at the meet, over 
which S. Broidy, prexy, presided. 
They are G. Ralph Branton, Broidy, 
Arthur C. Bromberg, George D. 
Burrows, W. Ray Johnston, Harold 
J. Mirisch, Edward Morey, Herman 
Rifkin, Norton V. Ritchey and 
Howard Stubbins. 

Commenting on the condition of 
the company, Broidy said: “There 
is every indication that the future 
| will show an increase in profits. 
|Our foreign operation is expand- 





| ing, and we expect increased prof- | 
He | 
enumerated the product lineup by | 


‘its from that operation.” 
| which AA expects to move into the 
|major field, declaring. ‘‘I believe 
we have made appreciable pro- 
gress.” 














Teleradio Eyes Disks 





Continued from page 1 jee 





Station, owned entirely by GT, has 
{roughly half of its studio space in 
use and many more engineers than 
{either its local operation or net- 
work feeds justify. Disk house 
could utilize manpower, space and 
facilities now idle. WOR has had 
recording experience 
WOR Recording, a service to out- 
‘side producers mainly. 

| Buyout of another record com- 
|}pany may be in the offing. But 
j{radesters feel that a new GT label 
|/is more likely in light of ABC's 
jrecent difficulty in attempting to 
| buy out someone else. (ABC final- 
ly started its own label.) 

GT is expected to go more deep- 





cordings once the music outfit gets 
underway. 


| Important facet of the operation | 


would be the 560 stations that the 
radio network counts as its affili- 
ates. Lineup has a vast “plug” po- 
|tential for the GT label. 


offices | 


Cash dividend of 15 cents per| 


through |! 





Emlyn Williams’ New Meller, Waiting.” 
New Paris Legit Hit; Others Uneven 


1 





Sharp Drop in British 


London, Nov. 15. 
A sharp drop in admissions dur- 


ing the three months, April to 
‘June, is indicated in the latest 
| Board of Trade statistics. The to- 


| 


tal for the quarter, 307,700,000, 
represented 14,300,000 decline 
from like pericd last year. AS a 
result of increased admission 


mained static at $77,000,000. Re- 
duced entertainments tax upped 
the exhibitors’ net receipts by $1,- 
400,000 to $50,680,000. 

Admission tax returns for Sep- 
tember indicate an upward swing. 
Amount paid to the Exchequer in- 
|ereased by over $860,000 to 
| $8,850,000. 








Heaviest influx of English film | of tele films to be shown on “* BOETTIGER SEEKS STORY 


Roy | 


OF MEXICO’S CARDENAS 


Mexico City, Nov. 8. 

Budd Boettiger, director of 
“Magnificent Matador,” here has 
obtained an option on “Cardenas, 
Man of His Time,” life story of 
General Lazaro Cardenas, Mexico’s 
ex-president. Biography was writ- 
ten by William C. Townsend, U. S. 
newspaper correspondent and long- 
time Mexican resident some time 
back. Author held off selling book 
feeling that any U. S. deal might 
water down the theme of the ex- 
president’s campaign versus U. S. 
oil interests (he grabbed the oil 
fields) against big landowners (he 
split up the big haciendas) and ver- 
sus the old schoo] politicians the 
shipped his preceding president 
out of the country by force). 

Evidently the agreement has 
been reached that a Mexican-U. S. 
co-production deal is possible, with 
Boettiger handling directorial 
chores. Director’s personal friend- 
ship with General Cardenas and 
acknowledged South-of-the-border 
savvy is also credited with swing- 
ing the author to granting option. 


Col British Productions 


Revives Pix Activity 
London, Nov. 8. 

A revival of activity by Colum- 
bia British Productions is indicated 
by the announcement that the com- 
pany is to film D. H. Lawrence’s 
“Sons and Lovers,” with Montgom- 
ery Clift signed for the starring 
role. Peter Glenville, who wil) di- 
rect, is due back shortly from N, Y. 
to start pre-production work. 

The announcement was made by 
Mike J. Frankovich, Columbia’s 
managing director, who said the 
project would be in addition to the 
many co-production ventures now 
being undertaken in partnership 
with indie producers. “Sons” is 
scheduled to start rolling next 
year. 




















| MG Ozoner in Germany? 











Frankfurt, Nov. 15. 

Arthur Loew, president of Met- 
ro, here tor German opening of 
“Blackboard Jungie,” admitted 
Metro has some tentative plans for 
organizing a chain of cinemas in 
Germany. Metro recently  pur- 
chased a large property on Kuer- 
fuerstendamm (main street) in 
Berlin for a firstrun house and for 
their offices there, and has also 
bid on a firstrun in Cologne. 

Loew also said that Metro is 
considering a chain of drive-ins for 
Germany. If these are actually 
built, they will be the first ozoners 
ito operate here. 


10 Yugoslav Pix to U.S. 


Belgrade, Nov. 8. 

The American Ambassador to 
| Yugoslavia and Mrs. James Rid- 
| dleberger sponsored the screening 
|of the Yugoslav pic, “The Girl and 
{the Oak Tree.” This marked the 
aunching of a program of 10 Yu- 
| Koslav feature films which by ar- 
|jrangement with Yugoslavia-Film 
are to be shown in the U. S., Can- 
ada and other parts of the English- 
speaking world, via Grand Prize 
| Films Ine., of New York. The films 
are: 








Film House Admissions 


prices, however, gross receipts re- | 


Paris, Nov. 8. 

Even in a secondary position, as 
an adapter, the name of Andre 
| Roussin seems to bode nothing 
; but success as his legit midas 
| touch has transformed the Emlyn 
| Williams’ thriller “Someone Wait. 
| ing” into a hit here as “Un Mone 
sieur Qui Attend” at the plush 
little theatre Comedie-Caumartin, 
Two farces with possible staying 
ability, and a couple of offbeaters, 
whose small overhead and good 
reviews may keep them round for 
awhile, make up the remainder of 
the week’s legit crop. 


The Roussin-Williams’ opus con- 
cerns an avenger in the person of 
a father whose son has been hang- 
ed for a murder he is sure he did 
not commit. It has the intriguing 
and chiller prospects for a chance 
in the U.S. on its mainly taking 
dramaturgy. 

Guillaume Hanoteau has a poet- 
'{eo-farce in his “Le Quai Conti” at 
the Gramont. It is primarily Gallic 
in appeal and concept. This tale is 
about 1920-type French gangsters 
who decide to get into the Acadey 
Francaise to have access to top 
Parisian homes. It looks in for a 
fair run. Nothing here of Ameri- 
can interest. 


Two Left Bank theatres, Thea- 
tre Huchette and Theatre De 
Poche, uphold the standard offbeat 
in legit with Eugene Ionesco’s “La 
Tableau” and “La Soumission” 
(The Submission), and “La Lettre 
Perdue” (The Lost Letter), the lat- 
ter at the De Poche. 


‘The Eternal Husband’ 


Jacques Mauclair has adapted 
the Feodor Dostoievsky novelette 
“L’Eternel Mari” (The Ethernal 
Husband) into a _ four-character 
play. He also has directed and is 
starring in it at the small Studio 
Des Champs-Elysees. This presents 
a duel of minds as a man comes 
to see an old friend. Visitor begins 
to suspect that his dead wife had 
had an affair with this man. This 
is downbeat drama, but of intense 
interest; might be worth an off- 
Broadway try. 


“Elle Est Folle Carole” ‘Carole 
Is Mad) is a posthumous rendering 
ot the final play by the late, lead- 
ing bedroom farce playwright Jean 
De Letraz. This adds nothing to 
his past laurels but has the usual 
bedroom shenanigans and _ blue 
bits. Okay but not a triumphal run 
is indicated at the Theatre Palais 
Royale, 

A legit broadside was fired this 
week to add three probabie hits to 
the rapidly filling theatres here. 
Jean Anouilh’s first play in two 
years, “Ornifle,” looks in for a run 
as well as the new Theatre Popu- 
laire rep piece, Victor Hugo 1830 
melodrama, “Marie Tudor,” Mar- 
celle Maurette’s ‘‘Anastasia” final- 
ly got staging after making its way 
in the U. S. as a hit. It had pre- 
|viously been refused by various 
theatres, but looks to be a long- 
run item here. 











London Legit Manager 
Bankrupt for $221,000 


London, Nov. 15. 
Robert Edward Birch, who en- 
tered the legit in 1950 without any 
previous experience, forming com- 
panies to operate theatres and pre- 


sent his own plays, has admitted 
a net deficiency of over $221,000 in 
his affairs. He appeared for public 
examination in the bankruptcy 
court, 

Admitting that he had been de- 
pendent on borrowed money, Birch 
blamed the slump in the live thea- 
tre after October, 1953, for his 
present position. A cousin of his 
had lost over $226,000 in his enter- 
prises, he revealed. 

The official receiver suggested 
that one of the reasons for Birch’s 
failude was lack of ability to man- 
age business on a large scale, and 
that he had too many irons in the 
fire. 





SYD STOGEL TO TITANUS 
Rome, Novy. 8. 
Appointment of Syd Siogel as 
publicity manager of the new Ti- 
tanus public relations depart- 


ment, was made by Robert Gordon 

Edwards, p.r. chief for Titanus. 
Stogel resigned his post in the 

Rome public relations office of Ital- 





ian Films Export to move to his 
new spot. 


Edwards is also ex-IFE. 
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Sieady Flow of Camp Show Programs 


For Troops in Japan and Korea 


Tokyo, Nov. 8. 
yen in Japan, Korea and 


Servicen 

Okinawa are promised a _ steady 
diet of U. Ss. entertainment under 
a new Camp Shows system an- 


.d here this week by Walter 


nounce ’ | 
Bouillet. entertainment chief for 
the Far East Command. 


Bouillet already has booked three 
pig-band and vaude act combina- 
tions for the Army service club 
circuit, with one unit already here 
and the others arriving this month. 
Bands work on a 20-week contract 
with an option of 20 more. Acts 
are booked for 10 and 20 weeks. 

After completing pact with 
Army, bands and acts are free to 
remain in Japan for 90 more days 
playing the Japanese clubs and 
still will be returned to the U. S. 
at government expense. 

Entertainers will play Army 
service clubs on the established 
circuit-and be available for book- 
ings at officer and enlisted men 
clubs in the areas in which they 
perform. Best part of the new en- 
tertainment system, according to 
Bouillet, is that units are so ar- 
ranged that they may be split into 
two or three shows and play dates 
at several clubs in the same loca- 
tion simultaneously. 

Presently in the FEC is the 
Country and Western Jamboree, 
featuring the Pete Pike band and 
ventriloquist Alex Houston. Com- 
ing later this month are The Dixie- 
land Showboat, headed by the Nap- 
py Lamare band, Rufe Davis and 
the vocal group. The Royal Guards; 
Rhythm and Riots, featuring Stan 
Mevers orch, comie Whitey Rob- 
erts, Tanya & Briagi and Delores 
Dean & Don Bradfield, and Latin 
Quarter Revue from Manila. 





Bard’s Memorial Theatre 
Back From Big European 
Trek in Scot Preem 


Edinburgh, Nov. 8. 
The Shakespeare Memorial The- 
atre “away"’ company, in from Oslo, 
Norway, after a European tour, 
presented “King Lear” at the 
Kings’ Theatre prior to switching 


to the King’s, Glasgow, with 
“Much Ado About Nothing.” 
Directed by Sir John Gielgud 
and with settings and costumes 
by _the  Spanish-born painter 
Mariano Andreu, “Much Ado” 
has now been seen, in this 


production, in Australia, Holland, 
Austria, Switzerland, Germany, 
Denmark and Norway. Sir John re- 
tains his original role of Benedick. 
Cast includes Moira Lister, Helen 
Cherry, Anthony Ireland, George 
Devine, Raymond Westwall and 
Judith Seott. 

Present tour marks the first time 
a company from the Shakespeare 
Memorial Theatre at Stratford- 
upon-Avon, Eng., has visited Scot- 
land. This unit led by Gielgud and 
Peggy Ashcroft moves into Strat- 
ford Nov. 28 when the “home” 
company led by Sir Laurence 
Olivier and Vivien Leigh (Lady 
Olivier) wind their current season. 

George Hume, general manager 
of the Shakespeare Memorial The- 


atrea a’ 

- said here they would not turn 
lt invitation to appear at 
he Edinburgh International Fes- 
Val 








7 Plays Set for Dublin 


Gate’s Egypt Tour 


Dublin, Nov. 8. 
Hilton Edwards and Michael Mac- 
Liammoir will tour seven plays to 


Egypt for staging at Cairo and, 


Alexandria next spring. Choice, as 
now set, is Jean Anouilh’s “The 
Lark,” G. B. Shaw’s “Pygmalion” 
and ‘‘The Man of Destiny,’ W. B. 
Yeats translation of Sophocles’ 
“Oedipus” (to be double-billed with 
“Man of Destiny’), Anton Tche- 
kov’s “The Seagull,” Christopher 
Fry’s “Ring Around the Moon” and 
Shakespeare’s “Merchant of 
Venice.” 

Plays are currently in rehearsal 
and each will be staged for two 
weeks at Dublin Gate this season. 
Edwards will direct the series. Set- 


ting, a basic design, has been done 


by Molly McEwen. 


Four-Week Policy 


For Aussie Vaude 


Sydney, Nov. 8. 
Because of the tightening of 
dollar takeaway here, David N. 
Martin, topper of the major Tivoli 
vaude-revue loop, has introduced a 
new policy covering American per- 
formers who are not agreeable to 





accepting Aussie coin on a long- | 
run contract. Martin is trying out) 
iN | pix were five French films, four 
Sydney with a guarantee of $10,000 | . 


a policy of a four-week run 
takeaway for top stars. First,in 
under the new bid is Mel Torme at 
the Tivoli here. 


Martin explained that the suc- 


cess of the new policy depended | 
upon biz at the boxoffice. He feels | 
a 4-week season with a top star | 
would need to see capacity to get | 
out of the red. In Sydney and Mel- | 
10-15 | 


bourne he plays a_ show 
weeks. The Wiere Bros., for ex- 
ample, are now on a 13th week in 
Melbourne. American performers 


may play our circuit, which also, 
covers New Zealand, for a lengthy | 
term previded they are willing to) 


accept Australian currency once 
the $10,000 limit has been reached. 


It has been alleged here that cer- | 


tain American performers playing 
this territory under independent 
management were paid a high dol- 
lar rate in the U.S. before accept- 
ing the Aussie date, this in addi- 
tion to the $10,000 payment this 
end. 





CINERAMA ON WHEELS 


Backer of Process Sees New Move- 
able Setup as Workable 


Frankfurt, Nov. 15. 

Because Cinerama has proved 
too expensive to install in Euro- 
pean communities, one of the ex- 
ecutives behind the process ad- 
mitted here that the developers 
are working on a new plan—to put 
Cinerama on wheels so that it can 
be moved from one site 
other. Most large cities in the 
U. S., having a rather constant au- 
dience of filmgoers, have been 
able to profitably install the equip- 
ment for Cinerama. 

However, it has in Paris, but ac- 
cording to the executive queried 
here, who asked not to be named 
in the interview, Cinerama has not 








Rep Vet in Stage Finale 
Edinburgh, Nov. 8. 
Wilson Barrett, w.k. actor-man- 
ager, who recently disbanded his 
repertory theatre company after 17 
years in Scotland, is making his 
last stage appearance at Gateway 


Theatre here in “Heather on Fire.” | 
his | 


He has decided to retire to 
home in Sussex. 

Barrett recently blamed tv and 
American crooners for thé rep com- 
pany disbanding. Robert Kemp, 
playwright and Gateway Theatre 
executive, described him as “a 
very wise general of the theatre.” 





Cinema Scale 


Boosts for I] 
Pix Irk French 


Paris, Nov. 15. 
French film industry leaders ard 


|the popular press are lashing out 


at the rather indiscriminate way in 
which the Centre National De La 
Cinematographie, the government 
film body, is allowing admission 
raises for 11 films. The 20% to 


25° permitted are over the frozen 


levels of around $1.25 as a top. 


_ Hikes are supposedly given for the 
| outstanding film quality 
/ length. If lei.gth is somewhat ex- 


or the 


cessive this makes for less show- 


'ings per day; hence, the boost. 


Newspapers kicked about this 
latter, saying that giving better 
scales for longer films is similar to 
selling it like ribbon which has 
nothing to do with film’s impor- 
tance or prestige content. The 11 


Franco-Italian coproductions, one 
U.S. pic, “East of Eden” (WB) and 
one Spanish film, “Marcelino Pan 
Y Vino.” It was said that the price- 
rising was fairly arbitrary, and 
many of the films given a scale 
break did not deserve this. 

It is felt in some quarters that a 
better plan would be to completely 
unblock present ticket prices and 
perhaps allow the directors to de- 
cide the prices for what the mar- 
ket would bear. Experience would 
soon place tabs at a level commen- 
surate with business, and upped 
admissions slapped on the really 
big or outstanding pix. This still 
looks a long way off here, but 
rumblings have started. At a re- 
cent meeting, the Syndicate of 
Film Technicians also came out in 
favor of freer price leveling by the 
exhibs themselves. 


| who moved into indie production 
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Green and wife Grace. He perked 
up the usually plodding French 
workmen by salting the debris with 
gold Louis and giving credence to 
the old myths that a fabulous revo- 
lutionary treasure was_ buried 
somewhere in that district. Ex- 
pert lighting and rich, warm 
baroque atmosphere, attesting to 
his offbeat tastes and gimmick 
gathering mania (from the Flea 
Market), soon made this a fave 


| late haunt. 
to an-| 


However, the cave section was 
long in coming to light, and open- 
ings were put off as new caves 
were constantly discovered. ‘‘Oubli- 


|ettes,” a subterranean runway lead- 
|ing to the Bastille, a thousand-year- 


old cobbled street were all uncov- 


ered as 


2 Groups From Behind Iron Curtain 
Cultural, Boxoffice Hits in London 


+ London, Nov. 15. 
Arthrr Dent, British Two theatrical companies from 
: behind the iron curtain, which have 
Film Vet, Retiring hit London in the past month to 
London. Nov. 15. make a major cultural contribution 


Arthur Dent. one of the yeter-| °° the life of the city, have done 


ae : ; more aintai > Geneva spiri 
ans of the British picture industry, bre to maintain the Geneva spirit 
than the foreign ministers now 


wrangling their way to deadlock. 
Also, they have been boxoffice 
smashes, thus proving that culture 
can still pay dividends. 

The first of the Eastern visitors 
was the Chinese Classical Theatre 
from Peking, which last Saturday 
(12) closed a three-week run at the 
Palace with a capacity take of 
about $16,000 per week. In the 
closing frame, the demand for 
seats became so heavy that the run 
could easily have been extended. 

Partly because of the experience 
gained with the Chinese outfit, and 
largely because of its outstanding 
success in Paris, Peter Daubeney 
| switched the presentation of the 
Moiseyev Moscow Dancers from 
the 1,700-seat Princes Theatre to 
the 6,000-seat arena, the Empress 
Hall, where the weekly potential 
(for seven performances) is in the 
region of $50,000. 

Both presentations are under 
Peter Daubeny’s management and 


ltaly Preps New 
Pix Regulations 22.277 .ses deere 


{Command Variety gala. Coin to 
bring the Moscow company to Lon- 


Rome, Nov. 8. : 
: ; -,,| don was practically entire ‘0- 
Current interest in the local film |@0" “a5 practically entirely pro 
vided by Anna Deere Wiman, who 


world is centered on preparatory | _,. ; 

discussions of the future Italo film | 2!8° has hopes that she may one 
law, viewed as vital to the future | 22Y eventually be able to present 
of the industry. Old legislation ex-| them in New York. Miss Wiman 
pires Dec. ae Sie tenia’ tee te Ome intends to discuss the possibility of 
pected to be discussed in parlia- an American tour with the com- 
mentary committee during the sec- pany management durimg the com- 





and distribution in the postwar 
period, is going into semi-retire- 
ment. His distributing outlet, Adel- 
phi Films, gradually will be wound 
up. Futtre product of his film-mak- 
ing company will be released 
through British Lion. 

Dent will retain his seat on the 
board of the production company, 
but the outfit in the future will be 
operated by his two sons, David 
and Stanley. Former has taken 
producer credit on most of the! 
recent productions. Prior to the 
last war, Dent was managing di- 
rector of Wardour Films, distribut- 
ing outlet for Associated British, 
was was a founder-director of the 
parent corporation. 








: ing week. 
ond half of this month, and may |} & : 
be enacted in December. The Mboiseyev Dancers, who 
: opened at the Empress Hi: as 
A strong producer’s lobby is! +! press fall last 


Tuesday (8) with a display of Rus- 
sian folk dancing, have an infec- 
tious verve which aroused the 
capacity audience to unusual en- 
thusiasm. It was a remarkable ex- 


currently at work while other 
varied pressure groups are doing 
their job. The government is in a} 
difficult situation via its slim ma- 
jority as against the combined neo- 





: : S ample of zest ( iseipli 
fascist - monarchist - commie com-| }) a and di cipline 
bine, considered essentially anti-| °°” ed into colorful routines, 

’ : : spectacular enough to overcome 


foreign pix. It’s expected that the 
Commie element will try to exploit 
the film legislation discussions by 
calling for a plenary session on 
film censorship. Normally, pic dis- 
cussions should reach approval in 
committee stage with no plenary 
sessions needed. 


Principal target of the producer 
lobby is to raise the proposed tax 
rebate percentage figure (10° and 
18% in the current law) to as high 
as possible. New legislation would 
combine the two previous percen- 
tage figures into a single item, but 
accelerate the rebate procedure, 
previously extended over a period 
of years. 

It is almost assured that the new 
law would assure local exhibs a 
16% tax rebate for projection of 


the naive story outlines on which 
they were based. 

In a class of its own was “The 
Partisans,” which was based on 
the experiences of guerilla forces 
in the North Caucasus during the 
war. This number had a rare style, 
color and imagination. The fight of 
the two urchins (the item selected 
for the Royal Command) was a 
contrasting lightweight diversion. 


British Picture Week 
Framed for Finland In 
' Jan., Russia in Spring 


London, Nov. 8. 
A British film week in Finland 





Minevitch. reveled. in digg) 
discoveries and inventive additféns’ 





Italian pictures. 


‘> Past 8’ Revue Ends 
6-Month Scot Run 


Glasgow, Nov. 8. 


“Five-Past Eight,” Howard & 
Wyndham revue, wound here after 
running at Alhambra Theatre since 
May 26. It had played to 300,000 
in six months. Show, produced by 
Michael Mills, garnered rave no- 
tices from crix. Musical orchestra- 
tions were in hands of Geraldo, 
now national musie adviser to 
Howard & Wyndham, 

?Comedy stars of show were Jack 
Radcliffe, Scot character comedian, 











has been set for next January, and 
another in Moscow in the Spring 
is on tap. The Finnish fest will be 
attended by John Davis, in his 
official capacity as president of the 
British Film Producers Assn. He 
said he hoped the event would be 
adequately supported. 

In regard to the projected 
Moscow junket, Sir Henry L. 
French, BPFA director-general, ad- 
mitted at a press confab last week, 


that exchanges had taken place 
between the association and the 
Soviet Embassy in London but 


there were still a number of out- 
standing questions to be resolved 

The British government favors 
the principle of a British film week 
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The happiest entertainment you'll see in ‘56 


is available from 2Oth in January! 
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DRIFT TO EVER WIDER SCREEN? 


Yankwich Pledges Prompt 16m Ruling 





Final Arguments Heard—Flatow Sees Buggy-Vs. 
Automobils Analogy in Onrush of Television 


+ 





Los Angeles, Nov. 15. 

Federal Judge Leon R. Yank- 
wich has promised a speedy, writ- 
ten decision in the government's 
16m anti-trust suit against the 
majors which wound up last week 
with government attorney Samuel 
Flatow drawing a comparison be- 
tween the current film-and-televi- 
sion economic difficulties and the 
plight of the buggy manufacturer 
when the automobile came _ in. 
Studios, he implied, might just as 
well get going on releasing fea- 
tures to tv since nothing can stop 
video’s growth. 

However, defense attorneys 
Macklin Fleming and Homer I. 
Mitchell larded their closing argu- 
ments with the reiterated conten- 
tion that there has been no con- 
spiracy in the refusal to sell fea- 
ture films to television in the past. 
Studios, they said, have been mere- 
iv following good business practice 
and waiting for better prices for 
their product. 

“As far as I know,” Judge Yank- 
wich interposed, “there is no law 
against Waiting for better prices.” 

Final day of arguments was en- 
livened by Flatow’s charge that 
20th-Fox sold old ‘‘Charlie Chan” 
films to television only after tak- 
ing off the studio credits to avoid 
“exciting exhibitors.” 

If the credits had been left on, 
Flatow deciared, “they would have 
got what Eagle Lion got years be- 
fore.” 

Presumably, the government at- 
torney meant that exhibitor reac- 
tion to the sale of the films would 
have driven 20th out of business. 


Briefs From the Lots 


Hollywood, Nov. 15. 

Hal Wallis has William Holden 
as male topper in “The Rain- 
maker,” starting in January at 
Paramount ... Irving Wallace and 
Sam Rolfe drew new writer con- 
tracts at Warners , . . Richard 
Egan up for male lead opposite 
Jane Russell in “The Revolt of 
Mamie Stover” at 20th-Fox... 
Joan Collins and Van Johnson will 
co-star in “23 Steps to Baker 
Street,” to be directed by Henry 
Hathaway for 20th-Fox in London 
... Warners signed William Neff 
for a featured role in “The Spirit 
of St. Louis”... Piver Laurie re- 
ceived release from her U contract 
Which had three years to run . 
Sabre Productions signed Rory 
Calhoun to star in “Flight to Hong 
Kong” for United Artists release 
- . . Keenan Wynn joined Frank 
Sinatra, Gloria Vanderbilt and 




















NOW ONE, NOW NOTHER 
WAY IN CAMPAIGNS 


Metro is~*going along with the 
trend toward tests of ad-pub cam- 
paigns on product in a few sitwva- 
tions before deciding on the na- 
tional release promotion. 

“Quentin Durweoa” is to le han- 
died in tongue-in-cheek style, mean- 
ing a slight cribbing of the swora- 
play saga, for tne Thanksgiving 
week. premiere at New York's 
Mayfair Theatce. If{:this is unpro- 
ductive, the campaign will be 
played straight 

“Tender Trap” layouts first were 
tested in Detrc.t, good reception 
was gauged and will be used 
throughout the vountry. 

“Bar Sinister” was taken out of 
release because the public didn’t 
savvy the title. This was changed 
to “Wildfire” and then “It’s a Dog’s 
Life.” Adding up to three cam- 
paigns. M-G is well satisfied with 
the results of the “Guys and Dolls” 
sendoff in N. Y., thus the national 
pattern is set. 

In starting the sale of “I'll Cry 
Tomorrow,” the full emphasis vwiil 
be on the personal Lillian Roth an- 
gles. 





Koppel, Schwarz 


Size Up Market 
For Reich Pix 


Peculiarities of the American 
market are as much to blame for 
the failure of the German film to 
dent that market as are the quali- 
ties and possible shortcomings of 
the German pictures themselves, 
Walter Koppel, German Film Pro- 
ducers Assn. prexy and also head 
of the Real Film production outfit 
in Hamburg, said last week. 


Koppel and Guenther Schwarz, 
exec director of the German Ex- 
port Union to which most German 
producers, distribs and exporters 
belong, and which promotes Ger- 
man films abroad, were attending 
the International Federation of 
Film Producers Assns. in Wash- 
ington. 

The two execs acknowledged the 
difficulties of establishing the 
German picture in the U.S. market 
particularly in view of the German 
industry’s limited financial ability. 
“You must remember that the Ger- 
man industry dates back no further 





William Conrad in “Johnny Coen- 
cho.” which Sinatra will produce 
With Don MeGuire directing .. .| 


| “Before 


than 1950 really.” said Koppel. 
that there was nothing 


William Hawks drew producer), Much but ruins.” He said German 
reins in “The Reef” at 20th-Fox. | production could make 140 pictures 
Republic assigned Frank Lloyd | a year, but probably would end up 
to direct “Papa -Married a Mor-| making only about 60 this year. 
mon,” based on a novel by John In New York Monday (14), 
Fitzgerald . . . Henry Koster will | Schwarz stressed the importance 
direct “The Sixth of June” for} of U.S. companies taking on Ger- 
<Uth-Fox in England... Al Zim-| man films*for distribution in the 


balist’s indie, “Creature From 
Green Hell,” has been budgeted 
at $1,000,000 . . . Francis Lederer 
signed for a top featured role in 
Ray Milland’s “Lisbon,” for Re- 
Public release . Lucy Marlow 
drew femme lead opposite Frankie 
Laine in Columbia's “The Last 
Laugh,” formerly titled “He 
Died Laughing” . . . Virginia Lee 
Screamed loud enough to win a 
role in’ Pine - Thomas - Shane's 
Nightmare” . .. Seymour Fried- 
man assigned to direct “The Secret 





.; reasure Mountain” at Colum- 
ill Minta Durfee Arbuckle | 
vill 


play a dowager in Columbia's 
Solid Gold Cadillac” .. 
Alan Ladd will star in “The Sons 
Ot Katie Elder,” to be produced by 
Samuel J. Briskin at Paramount 
Davi Jennifer Jones to star in 
. avid O. Selznick’s “A Farewell to 
“tms,” producer’s first for RKO 
under his multiple-pix pact. 
_ Sam Katzman assigned 
Brooks as femme 
“las Serial, 
Trail” : 


new 


tom 
ihe 


Norma 
“Blazing the Overland 
two-year 


20th-Fox | 


De 


player contract at 
an .. Same studio renewed 
ora Paget for another year 


! duction 


lead in Colum- | 


American market. Outlining the 
situation in which the German in- 
dustry has been placed via the 
government's elimination of pro- 
subsidies, Schwarz and 
Koppel painted a somewhat bleak 
picture for the immediate future. 

Schwarz said the Export Union 
hoped to expand slowly abroad by 
establishing local offices. However, 
the org must depend for financial 
sustenance on 1° of the industry's 
export take plus a percentage of 
the fees collected by the German 
voluntary censor body. 

German execs reported German 
film export biz was up 20°, with 
quality of pix improving. They 
cited the number ot 
that have been taken 
majors this year. : 

Koppel said it was Bonn’s view 
that, like other industries, the Ger- 
|man film industry could = and 
should stand on its own feet and 
| that, in the light of actual condi- 
' 


on by 


. Jeffrey Hunter drew a/| tions, this couldn't work out prac- 


tically. Schwarz returned to Europe 
| Reeeney (Tues.) while Koppel is 
staying on for several more days. 





their films | 
U.B..1 





AUT 35M STILL 
CTANDARD PRINT 


Chicago, Nov. 15. 


Equipment engineers and entre- 
preneurs now foresee a general 
shift by all studios to the use of 
wide gauge film for all productions. 
The prediction carries an open 
date. For the immediate future, 
at least, the adoption of film sizes 
ranging from 55m to 70m will not 
result in the obsolescence of pres- 
ent projection equipment in the 
majority of theatres. 


Most theatres will continue to 
project pictures in the standard 
35m manner, but will employ 35m 
prints reduced from the wider 
gauge shooting negatives. Possibly 
30 to 50 key situations in the 
United States, according to pres- 
ent predictions, may be selected 
by the major companies for dis- 
playing the king-sized films with 
specially-built wide gauge project- 
ors. 

The new trend was stressed by 
representatives of equipment firms 
attending the Theatre Equipment 
& Supply Manufacturers’ Assn. 
trade show held in conjunction 
with Allied States Assn.’s conven- 
tion in Chicago last week. To con- 
vince theatremen that _ present 
equipment in theatres or being 
offered for sale currently will not 
go out of “style,” the equipment 
men stressed that pictures shot 
with wide gauge film can be re- 
solved into standard release prints 
which can be used in theatres for 
many years to come. 


Advantages 


Advantage of the use of 35m 
prints reduced from larger-sized 
negatives is quality photographic 
reproduction not obtainable with 
35m shooting celluloid. The clari- 
ty, sharpness, color values, and 
almost 3-D quality of the reduced 
prints has been demonstrated in 
Paramount’s VistaVision and in 
20th-Fox’s new 55m CinemaScope 
process. It’s felt that the older 
methods of 35m photography are 
no longer adequate and have ex- 
ceeded the limits of the tools on 
hand. Attempts to enlarge 35m- 
negatives for widescreen projec- 
tion has resulted in a grainy, dis- 
torted picture. However, by revers- 
ing the procedure—reducing larger 
negatives to 35m—has brought re- 








sults equal to the best still cole> | 


photography. 

Although the various film com- 
panies appear to be heading in 
different directions in the adoption 
of wide gauge film, equipment ex- 
perts are of the opinion that all 
the processes are “reasonably com- 
patible” and that it will not be too 
difficult to resolve them into one 
release standard which the major- 
ity of theatres can _ use. Par’s 
VistaVision, which employs two 
frames of 35m film equal to a 70m 
negative for shooting and then re- 
duces it to a standard 35m print, 


has not been adopted 
widely by other film companies. 
In essence, 20th’s 55m Cinema- 
Scope is its answer to Par’s claim 
of better of photography. 
Experiments 


Twentieth will launch 
reduced-to-35m process with “Car- 
ousel.” It has dropped its original 


but so far 





Allied and TOA Common Pet 
Hate Still Home-Toll Video 





CITY PLAYS CENSOR, 
DICKINSON RESIST 


Kansas City, Nov. 15. 

Controversy over this city’s right 
to prevent showing of “Garden of 
Eden,”’ has been brought into Jack- 
son County Circuit Court and hear- 
ing set for Dec. 19 by Judge Du- 
vaul P. Strother. Petition was filed 
by the Dickinson Operation Co., a 
regional chain. 

Film was set for the circuit's 
midtown art-film house, the Glen, 
but was yanked before actual open- 


ing under pressure from the Kan- | 


sas City welfare department and 
the __ police. That was several 


months ago and then occasioned a | 
sparring between | 


round of legal 
the chain and the city authorities. 
* Dickinson petition now seeks to 
enjoin the city from interfering 
with showing of the picture. Her- 
bert Hoffman, associate city coun- 
selor, admitted the city does not 
have the right to censor the tilm, 
but is contending the exhibitor 
would be liable to prosecution tun- 


der welfare laws and police regu- | 


lations if the film warrants it. City 
is objecting to the injunction be- 
cause it would preclude the right 
to prosecute if the motion picture 
violates a law. 

Former city censor set up was 
ruled unconstitutional in a case 
carried to a down-state court sore 
time ago, and also involving the 
Dickinson circuit. 
sorship has been practiced 
then, but city authorities 
made their weight felt in this and 
other cases. 


since 





Cinerama Asks 
Arbitration Vs. 
Stanley Warner 


Cinerama Inc., 
ard E. Reeves, is seeking to upset 
Stanley Warner’s exclusive hold on 
the production and 
rights to the Cinerama 
Charging breach of contract in that 
SW failed to complete “Seven 
Wonders of the World,” third film 
in the process, in the time sched- 
ule designated by the pact, Cine- 


rama Ine. has instituted arbitra- 
ition proceedings as specified by) 
the agreement, against the S. H 


its 55m- | 


intention of roadshowing the pic- | 
ture with 55m projection and will | 


make it available to all theatres 
in the 35m version, Metro is ex- 
perimenting with a 65m_ process 
and has revealed plans to shoot 
a number of upcoming pictures in 


the process. 
R. E. Davee, moderator of the 
equipment forum at the Allied 


convention, said that a recent trip 
to the Coast had convinced him 
that the studios had recognized the 
need for a standard release print 
no matter the size of the shooting 
negative. “No major company,” 
said, “has any idea of adopt.ng 
any process which cannot be 


| which 


ithe agreement, Cinerama 
he | 


shown on standard equipment by | 


most theatres. Once you have a 
negative in 55m, 65m or 70m, it 
can be resolved into a standard 


release print which can be used 
by theatres for many 


come.” 


years to} 


Fabian theatre chain. 
According to the contract, SW 


| was require -omplete the pic- 
has been on the market for a year | “35 required to com} I 


ture, being produced by Lowell 
Thomas, by August, 1955. Despite 
SW’s claim that the principal pho- 
tography was completed at that 
time, Cinerama Inc. maintains that 
the picture was not ready for re- 
lease in August. Should Cinerama 
Ine. win the arbitration decision, 
it will be permitted to license 
other groups to open and operate 


Cinerama-equipped theatres. SW’s | 
failure to make three pictures Over | 


a two-year period, another contract 
stipulation, has opened the field 
for non-SW Cinerama productions 
Cinerama Inc. and Cinerama Pro- 
tions Corp., latter the company 
turned over the exclusive 
rights to SW, have both revealed 
intentions to launch production 
projects. 

Preliminary arbitrations hea 
ings on the current dispute have 
already been held. Under terms ot! 
Inc, and 
SW each name one arbitrator, with 
the individuals selected by each 
firm picking a third arbitrator. SW 
named Ned Depinet, former RKO 
Pictures president, and Cinerama 
Inc. selected Harold E. Wondsel, 
president of Sound Masters Inc. As 
the third arbitrator, Depinet and 
Wondse!l picked Gradwell L. Sears, 


‘former president of United Artists. 


* Despite a schism in 


No formal cen- | 


have | 


the equipment | 
| manufacturing firm headed by Haz- 


exhibition | 
process. | 


‘ relations 
i and conflicting views on industry 
| problems, Allied States Assn. and 
Theatre Owners of America have 
/one remaining common cause—the 
| fen against subscription televi- 


sion. Both exhibitor groups are 
unalterably opposed to the concept 
| of toll-tv and despite their many 
‘differences are maintaining rela- 
| tions to combat the introduction of 
| Pay-as-you-see television. The Joint 
| Committee Against Toll TV, 
{formed by Allied and TOA, will 
continue to function. 

| Allied, at its convention in Chi- 
| cago last week, followed a pre- 
determined policy in joining TOA 
in condemning the efforts of thea- 
tre tv interests in snaring the 
rights to the World Series games 
for closed-circuit television. Al- 
| though both Allied and TOA mem- 
bers have exhibited championship 
fights in their theatres via closed- 
circuit, they feel that the . move 
to obtain the World Series would 
hurt their campaign against toll 
tv and would leave theatres open 
to the charge that exhibitors are 
in favor of pay-as-you-see televi- 
sion as long as the boxoffice is in 
| the theatre and not the home. 





New Insurance Rate For 


: Employees Would Save 
_ Drive-Ins $250,000 Yrly. 


| As a result of a new ruling by 
| the National Council on Compen- 
| sation, drive-in operators in the 


{| United States may save as much 
las $250,000 annually. The Coun- 
| cil, following conferences’ with 
| Theatre Owners of America repre- 
| sentatives, has established a spe- 
;cial new compensation premium 
| rate for ozoners and has reclassified 
| the status of employees. Hereto- 

fore, drive-in employees, except for 
| booth operators, were classified as 
| auto attendants. 


New insurance rate will be 
|promulgated in most states by 
| June of this year. 





Detail Denmark’s Impact 


1900-1925 Upon Film Biz 


The contribution of Danish films 
toward the development of the art 
of the motion picture was stressed 
by James Card, curator of motion 
pictures at George Eastman House, 
Rochester. Occasion at Museum of 
Modern Art, N. Y., Sunday (13) 
marked the award to Denmark of a 
major prize at the Venice Film 
Festival (Carl Theodore Dreyer's 
“Ordet”’), 

Under the auspices of the Dan- 
ish Information Office and distrib- 
utor Thomas J. Brandon, an_ in- 
vited audience saw a program of 
Dantsh films from 1900 to the 
present. First half of the program 
consisted of excerpts from films of 
the silent era prepared by the Dan- 
ish Film Museum in Copenhagen. 


Hour-long survey of the first 25 
vears of Danish films included 


clips from August Blom’s ‘“Atlan- 
tis’ (1913) and Dreyer’s “Master 
of the House” (1925), both land- 
marks in the development of the 
film art, as well as newsreel shots 


of a visit to Denmark by Theo- 
dore Roosevelt in 1907. Earliest 
clip dated back to 1900, showing 


the royal family on bicycles. 
Second half of the program con- 


sisted of four new short docu- 
mentary films from Denmark. In 
addition to a “A Story of Silver,” 


program featured three films being 
released in the U. S. by Brandon 
—Ballet Girl,” featuring the Roy- 
al Danish BaNet; “The Story ot 
My Life,’ about Hans Christian 
Andersen, and “The Steadfast Tin 
Soldier,’ puppet film in color of 
the Andersen fairly tale 

Prior to the screening, a 
tion attended by press and Danish 
N. officials was held at tne 
‘Danish Information Otfice, 


recep- 
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Picture Grosses 


‘GUN’ BANGUP $16,000 IN; 
DENVER; ‘HEAD’ 126, 2D 


Denver, Nov. 15. 














PHILADELPHIA 


(Continued from page 8) 


Terrific $62,000 or near. Last 
week. “Queen Bee” (Col) (3d wk), 
$7.000. 

Stanley (SW) (2.900; 74-$1.40)— 
“Quentin Durward” (M-G) (2d wk). 
Slow $6,000 in 4 days. Last week, 


$12,000. 

Stanton (SW) (1,483; 75-99)— | 
“Tarantula” (U) and “Running 
Wild” (U) (2d wk). Oke $7,000. 


Last week. $8.000_ 

Studio (Goldberg) (400; 90-$1.49) 
—‘Great Adventure” (Indie) (2d 
wk). Neat $4,500. Last week, 
$6 900. 

Trans-Lux (T-L) (500: 50-$1.80) 
—“*To Catch Thief” (Par) (15th 
wk). Steady $4,000. Last wee 
$4.800. 


Viking (Slev) (1,000; 74-81.40)— | 


“Girl in Red Velvet Swing” (20th) 
(2d wk). Nice $12,500. Last wee 
$15.000. 

Trans-Lux World (T-L) 
99-$1.50)—“‘Immortal City” 
(3d wk). 
$6,000. 


‘Died’ Oke at $17.000, 





San Francisco, Nov. 15. 

Season’s first heavy rain here cut | 
deeply into Sunday biz. Best coin | 
for a newcomer is going to “I Died 
a Thousand Times,” okay at Para- 
mount. ‘‘Tennessee’s Partner” is 
not far behind also oke at Golden 
Gate. “Big Knife” still is socko at 
United Artists in second stanza. 
“Cinerama Holiday” pushed _ to 
great total in 15th week at 
Orpheum. 

Estimates for This Week 

Golden Gate (RKO) (2.859; 80-$1) 
—‘‘Tennessee’s Partner’ (RKO) 
and ‘“Bengazi’ (RKO). Okay $11,- 
000 or a bit over. Last week, “‘Ladv 
Godiva” (U) and ‘Master Plan”, 


k, | 


(Indie) | 19. days. 
Trim $3,900. Last week, | 


|Web” 


Frisco; ‘Partner’ 11G ;, 





“Man With Gun” is setting the time to explore the whole medium 


‘Rebel’ Tall $12,000 In | Poxoffice pace here this stanza, o¢ television drama not only for 


‘ 9 with smash takings at Paramount. | material but for writers, said the 

Seattle; Phenix SG Petry be Fs or. ag wig at a lord high mayors of the lots known 

: | Aladdin, an stays on. 7 lew rom ‘for their high budget approach to 

Seattle, Nov. 15. |Pompey’s Head” at Center and! tertainment. If the tv versions 

snowfall, unusually early , Tall Men” at the Denver are hold- | —- pen te rs. we've got ’em; 

|here, hit the city this week and ing a few extra days past their didnt have stars, : 
|like all firsts hurt the boxoffice. 


First 
, . ay . j or 
| second rounds. where they unreeled little more 
| Slippery hills made is" foams bi | 
‘ 


. ; than 50 minutes of show, adding 

Estimates for This Week : : ‘ MS 

re “ City”? , ees 2 interruptions 
difficult. “Phenix City” looms big Aladdin (Fox) (1.400: 60-85) | about 10 minutes of in Pp 


ar rae : = | for the commercials, we'll give ’em 
“African Lion” (BV). Big $7,000. 99 o¢ more minutes with no breaks 
Last week, on reissues. to sell tires or television sets. 

Centre (Fox) (1,247; 60-$1)— presto, quicko, a small rush was 
“View From Pompey’s Head” (20th) | on kind of gradual-like, but vivid. 
sig an" Fine $12,000. Last week, Before one could say “lights, cam- 


me is era, music,” such telewriters as 
Denham (Cockrill) (1,750; 60-$1) Reginald Rose, Rod Serling, Gore 


|at Coliseum while “Rebel Without 
| Cause” shapes solid at Music Hall. | 
| Neither “Man Alone” at Orpheum | 
{and ‘‘Desperate Hours” at Para- | 
' mount are measuring up to hopes. | 
| Estimates for This Week | 
| Blue Mouse (Hamrick) (800; 90- | 
| $1.25)—"Heli and 


and Back” (U) 











| 
|“*Ain’t Misbehavin’” (U) (7th wk). |—‘Desperate Hours” (Par) (2d wk). | vida} et al.. were hotfooting it out 
| Oke $3,000 in 5 days. Last week, | Fair $8,500. Stays. Last week, ' Maggy pete It wasn’t Bicticn- 
$4.300. | $13,000. cde yi : st egeedian | ete 
i , . - n. | larly essential that the writers be 
Coliseum (Evergreen) (1,870; 90-| Denver (Fox) (2,525; 60-$1)— the’ seenaritth for their “hit” plays 

| $1.25)—"Phenix City Story” (AA)|“ Tal) Men” (20th) (2d wk). Fast ee oe 

k, | ee to — i cccior an | $12,000. Last week, $15,000. iaae 
$9, . Last week, ‘‘Ulysses” (Par) & ° ‘ <3 eS 
re “Tez eecuy ; - | Esquire (Fox) (742; 70-90)— . 

(604; | {nd “Jail Busters” (AA), $15,000 in «cheep Has 5 Legs” (Indie) . (2d TV’s Gaines 


Fifth Avenue (Evergreen) (2,500; | we). ree? wisp oe eyes gee 
$1-$1.25)—"View from Pompey’s| Paramount (Wolfberg) (2.200; 60- 
Head” (20th) and “Victory at Sea”) $1)—“Man With Gun” (UA) and 
(UA). Modest $7,000. Last week, | “Killer's Kiss” (UA). Smash $16,- 
“Queen Bee” (Col) and “Crooked | 900 or better. Last week, ‘‘Lady 
(Col), $5,800. | Godiva” ‘U) and “Hold Back To- 
Music Box (Hamrick) (850; 90-, morrow” (U), $10,000. 

.25)—“The Bed” (Indie) (2d wk). | Vogue ‘Wolfberg) (442; 75-90)— 
Good $4,000. Last week, $5.200._ | “Man Who Loved Redheads” (UA) 


Blanche Gaines office, scrip- 
ter stable representatives re- 
sponsible fof a large chunk of 
the New York-tv-to-Hollywood 
sales in the past year, is in 
process of expansion. This 
takes the form of a dept. to 
work with current writers and 
develop talented new ones. 


| Eyes” 


Music Hall (Hamrick) (2,300; 90- | 
$1.25) —“Rebel Without Cause’* 
‘WB) and “Twinkle in God’s Eye” 
(Rep). Swell $12,000. Last week, 
“Big Knife’ (UA) and ‘Killer's 
Kiss” (UA), $5,800. 

Orpheum (Hamrick) 
$1.25)—“Man Alone” (Rep) and 
“Lady Godiva” (U). Mild $5.500. 
Last week, “Treasure Pancho Villa” 
(RKO) and “Beast With Million 
(Indie), $6,300. 


WASHINGTON 


(Continued from page 9) 
“View from Pompey’s Head” (20th) 


(2.700; 90- 








(Indie), $8,000. | 
Fox (FWC) (4,651; $1.25-$1.50)— | 
“View From Pompey’s Head” (20th) | 
and “Stranger’s Hand” (Indie) (2d | 
wk).. Fair $10,000. Last week, } 
$12,000. | 
Warfield (Loew) (2,656; 65-90)— 
“Quentin Durward” (M-G) (2d wk). 
Drab $9,000. Last week, $12.500. 

Paramount (Par) (2,646; 90-$1)— | 
“T Died Thousand Times” (WB) and | 
“Mobs, Ine.” (Indie). Okay $12,000. | 
Last week, “Queen Bee” (Col) and | 
“Duel Mississippi” (Col), $12,500. 
St. Francis (Par) (1,400; $1-$1.25) 
“Desperate Hours” (Par) (3d 
wk). Nice $9,000 after $10,000 in 
second. 

Orpheum (Cinerama Theatre 
Calif.) (1.458; $1.75-$2.65)—‘‘Cine- 
rama Holiday” (Indie) (16th wk). 
Smash $26,800 in 15th week 
ended Sunday (13). The 14th week, 
$24.500. 

United Artists (No. Coast) (1,207; 
70-$1)—"Big Knife” (UA) (2d wk). 
Socko $8,000 or near. Opening 
week was $12,000. 

Stagedoor (A-R) (400; $1-$1.25)— | 
“Summertime” (UA) (5th wk). 
Okay $3,200 in six days. Fourth 
week was $3,000. 

Clay (Rosener) (400-$1)—‘“Sheep 
Has 5 Legs” (UMPO) (5th wk). Big 
$4.600. Last week. $4,800. 


| 
' 
' 
| 
| 
| 





Vogue ‘(S. F. Theatres) (377-$1) 
— “Great Adventure” (Indie) (3d 
wk). Big $3,200 after $3,100 in 
second. 

Bridge (‘Reade-Schwarz) (396: 
$1.25-$1.50) — “I Am Camera” | 
(DCA) (10th wk). Great - $2,000. 
Last week, $2.400. 


DETROIT 


‘Coatinued from page 9) 
of Hunter’ (UA) and ‘Killer's 
Kiss’ (UA), same. 

Michigan (United Detroit) (4.000: 
$1-$1.25)—“‘Sincerely Yours” (WB) 
and “Chance Meeting” (Indie 
Fairly good $18,000. Last week, 
“Lucy Gallant” (Par) and “Twinkle 
in God’s Eve” (Rep), $16,000. 

Palms (UD) (2,961: $1-$1.25)-—- 
“Phenix City Story’ (AA) and 
“Bengazi” (RKO) (2d wk). Still 
great at $18,000. Last week, $25.- 
300) 


Madison ‘(UD 1.900: $1-$1.25 
“Desperate Hours” (Par) (3d wk). 
Steady $7,000 Last week, $8,000 

Broadway-Capitol (UD) 3.500 
$1-$1.25 “Count 3 and Pray” 
Coli and “Green Buddha” ‘Rep 
Sie $9,000. Last week. “Hold 
Back Tomorrow UL) and “Wakan 
ba’ (U). $6.500 

United Artists (UA) (1,939: $1- 
$1.25)—"“Gentlemen Marry Bru 
nettes” (UA), (2a wk.) Oke $7.500 
Last week. $11,200. 


Adams (Balaban) (1,700: $1-$1.25 
—"Tender Trap” (M-G) (3d 
Good $10,500. Last week, 
500. 

Musie Hall 
tions) (1,194: 
rama Holiday” 
Big $20,700. 


(Cinerama 
$1.40-$2.65)—*'Cine- 
(Indie) (40th wk). 
Last week, $19,600. 


| town with wow $15,000. Stays. Last 
; week, “I Am Camera” (DCA) (6th 


| week, surprisingly big $13,000. 


wk), 


$13,- 


Produc- | 


(2d wk). Firm $14,000 after $18,000 
opener. May stay another week. 

Playhouse (Lopert) (435; 75-$1.10) 
—‘‘African Lion” (BV) (2d wk). | 
Rousing $10,000 after $11,000 in 
first. Stays. 

Warner (SW) (1.300; $1.20-$2.40) 
—‘Cinerama Holiday” (Indie) (6th 
wk). Extra shows still keeping this 
in top brackets, with fine $21,000 
after hefty $22,500 last week. Stays. 

Trans-Lux ‘(T-L) (600; 70-$1.25)— 
“Desperate Hours” (Par). Tops 


wk), $6,000. 


KANSAS CITY 


‘Continued from page 9) 
(WB) (2d wk). Strong $8,000. Last 





Roxy ‘Durwood) (879; 75-$1)— | 
“Desperate Hours” (Par) (3d wk). 
Oke $4,000. Last week, pleasant 
$5,500. 

Tower, Uptown, Fairway, Gra- 
nada (Fox Midwest) (2,100; 2,043; 
700; 1,217; 65-85)—“Girl in Red | 
Velvet Swing” (20th) and “Hiead- | 
line Hunters” (AA). Average $13.,- | 
000. Last week, ‘Lady Godiva” (UV) | 
and “Twinkle in God’s Eye” (Rep), | 
$11,000. 

Vogue (Golden) (550; 75-$1)— | 
“Red Shoes” (UA) (reissue) (2d | 
wk). Steady $1,600. Last week, back 
after 3-year absence, $1,700, | 

i 


BALTIMORE | 


Continued from page 8) 
wk). Slim $2,000 following $2,500 | 
| in third. 

Film Centre ‘Rappaport) (960; 50- 
$1)—"'Three Cases Of Murder” (In- 
die). Modest $3,000. Last week, | 
“Scarlet Coat’ (M-G), same. 

Hippodrome ‘Rappaport) (2,100: | 
35-$1)—"*Trial”’ (M-G). Staunch 
$14,000 or close. 











} 





$5.000 

Keith’s ‘Fruchtman) (2.400: 35- 
$1 “Hold Back Tomorrow” (U). 
Drab $3,500. Last week, “Treasure 
Pancho Villa’ (RKO) (2d. wk), 
$9.000 

Little (Rappaport) (310; 50-$1)— 
“African Lion” (BV) (2d wk). 
sieady $4,800 following $5,000 
opener. 

Mayfair (Hicks) (980: 20-70)— 
“Tennessee’s Partner” (RKO). Okay 
$4.200. Last week, “Lady Godiva” 
| $4.500. 

New (Fruchtman) (1.600: 35-$1) 

Desperate Hours” (Par) (2d wk) 
Solid $8.500 following $11,500 


opener 


Playhouse (Schwaber) (320: 50-$1) 


“Court Martial’ (Indie) (3d wk). | 
Slow $2,200 after $3,000 in second. 

Stanley (WB) (3,200: 35-$1)— | 
“Kebel Without Cause” (WB) (3d 
wk) lild $7,000 after $8,500 in | 
second, 

Town (Rappaport) (1,400; 35-$1) | 

“Man With Gun” (UA), Fairish | 
$9.000. Last week, “Lucy Gallant” 
(Par), $6,000, 


( Last week, “Al-| 
ways Fair Weather” (M-G) (3d wk). | 


(2d wk). Good $1,700. Last week, 
$3,000. 





MONTREAL 


(Continued frem page 8) 





“Lady and Tramp” (BV) (3d _ wk), 
$17,000. | 


Capitol (C.T.) (2.412; 50-85)— | 
“Man From Laramie” (Col) (2d! 
wk). Good $10,000 = following | 
$20,000 opener. 

Princess (C.T.) (2,131; 40-65)—| 
“Wichita” (AA). Dull $8,000. 


Last week, ‘Night Holds Terror” 
(Col), $6,000, 

Loew’s (C.T.) (2.847; 60-$1)—!| 
“Catch. a Thief” (Par) (3d wk). | 
Fast $16,000 after $23,000 in sec-| 
ond. 

Orpheum (C.T.) (1.048; 30-50)—)} 
“Return of Jack Slade” (AA) and 
“Case of Red Monkey” (AA). Fair 


$5,000. Last week, “Apache Am- 
bush” (Col) and ‘Devil Goddess” 
(Col). 








Festival Rules 


Continued from page 3 








there could only be one interna- 
tional ‘competitive’ festival a 
year, practically all of the fests 
gave prizes. Distinction made was 
that they were “local” prizes. i.e., 
for one hemisphere, etc. Now, each | 
festival is considered on its own 
merit. (The council approval seven 
for 1956.) 





(2.) Each local association has 
the right to veto festival entries | 


from its own country. If, for in- 
stance, Cannes or Venice invited an | 
American company to submit a pic- 
ture, the Motion Picture Export 
Assn. could say no to that film. 
(MPEA exec said this week he 
thought it extremely unlikely that 
the MPEA would exercise such a 
prerogative with any of its mem- 
bers. This was in reply to a ques- 
tion on whether, had the _ veto 
clause beenin the rules at that time, 


MPEA might have objected to | 
‘Blackboard Jungle” going into | 
Venice.) 


(3.) Festival authorities must 
guarantee adequate facilities rang- 
ing from the place of screening it- 
self to technical and projection 
standards for the showings. 

(4.) Juries’ must be properly bal- 
anced to include representatives 
from various professions. 

Under the current, now “codi- 
fied” festival regulations, the num- 
ber of entries from each country 
is still determined by the produc- 


tion level and fest organizers re- 
tain the right to “invite” extra 
films. These invites, however, are 


now limited by the newly acquired 
veto power of the individual asso- 
ciations General feeling, ex- 
pressed by Roger Fournier, general 
secretary of the French Film Pro- 
ducers Assn., was that the festivals 
suffered from too many entries and 
that this avalanche of attractions 
not only cut down on quality but 
also made it difficult for juries. 
of the delegates in Wash- 
ington expressed sharp disapproval 


Several 


Heading it is Maeve South- 
gate. She’s been serving as 
tv script consultant and was 
formerly: telescript editor for 
NBC and CBS. 








on video: for instance, Vidal, who’s 
since been put under contract by 
Metro, has adapted Chayefsky’s 
“Catered Affair” for the 35m’ers; 
and Rose and Serling, along with 
perhaps Frank Gilroy (“The Last 
Notch” on tv, bought by Metro), 
will probably be entirely lost to 
the parlor electronics within a year 
or two, maybe less. Serling (‘‘Pat- 
terns,” “The Rack”) already is un- 
der an M-G pact, but what that 
studio is doing, if not the others, 
is giving the tv dramatists plenty 
of elbow room by offering short- 
term arrangements within a twelve- 
month. This allows the boys to 
take on other chores, notably re- 
turn-to-tv and, in some cases, fly- 
ers in legit. This is apparently 
based on making it almost certain 
that  telewriters-turned-scenarists 
won’t grow stale by “going Holy- 
wood.” 

Vidal’s compact is even more 
flexible; he’s studio-based for only 
four months, being permitted to 
freelance the balance of the year. 


| Although Vidal has quit on doing 


a Broadway play and now discounts 
video, chances are he'll continue 
to work for tv ‘his “State of Con- 
fusion” occupied the entire Milton 


/ Berle hour on NBC in the comic’s 


initial “legit-for-tv”). ~ 


Another Chayefsky tv opus, 


'“Bacheler Party,” is being adapted 


by him for UA release, with Del- 
bert Mann (his tv and “Marty” 
man) directing. 

Two recent major contracts in- 
volving one author, a firstline 


Coast lot. a ditto producer-distrib- 
'utor, and a burgeoning independ- 
‘ent film company point to another 


direction in Hollywood's gradual 
move .oward cutting across the 
power-by-drama of television. 
Aurthur’s Pact 
The playwright is Robert Aur- 
thur. Metro has pacted with Jona- 


than Productions, formed around 
him recently with the two princi- 
pals of Talent Associates (David 
Susskind, Al Levy), tv packagers, 


| for Aurthur’s “A Man Is Ten Feet 


Tall.” Susskind will shoot it in 
New York and under M-G financ- 
ing. In the specifics, this became 
the first tv indie unit to throw its 


resources Hollywood's way. Coin- 
cidentally, perhaps, ‘Tall’ is in the 
offbeat class, including a Negro 


character in the second lead who 
is integrated dramaturgically. 
When Aurthur finishes the film 


adaptation in the next couple of 
months, actual lensing will find 
him just as busy. Before “Tall” is 


in the can, Aurthur will be start- 


ing on the screenplay of his tv’er,. 


“Shadow of the Champ.” Jona- 
than has hooked up with the com- 


bination United Artists and Bryna | 


Productions, latter being the Kirk 
Douglas indie outfit, on the pro- 
duction, with Douglas _ starring 
along with two other players as yet 
undetermined. What this amounts 


of the 1955 Venice jury. Winner | to in practice is that an Aurthur. 
on that occasion was the Danish’ with much more coin potential for 
“Ordet.” France ended up with|the next 12 months than he has 
only an award for one of its direc- | gained in all of his four or five 
tors, }years of writing for tv (the 


———= 


H’wood Want Ad: TV Writers 


Continued from page 1 
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“Champ” deal is a historic $100- 
| 000), is figured to exile himse!{ 
| from the medium on which he wags 
launched, and necessarily so. 

If the Coast doesn’t exactly have 
it in mind, the end result is that 
by its moving in on several lead. 
ing tv dramatists, video must in- 
evitably suffer. Television would 
thus be left with the “second lav- 
er” of playwriting quality of which 
several, however, are admittediv 
ready to become topflight after 
having put in a couple of years 
shaking down. Eventually, tv will 
benefit, because there was a point 
reached not too long ago when the 
noise was made almost wholly by 
the. Chayefskys, Serlings, Roses 
| and Vidals. With these being kept 
| occupied elsewhere (or perhaps be- 
|; coming too exhausted to pay out 
'in quality as of yore), the “second 
| layer” will become the prime put- 
ter-outers of plays for tv. 

It isn’t a writer raid in the bona 
fide sense, though it looks awful 
much that way. 














Foreign Taste 


Continued from page 5 








foreign earnings, activities of the 
companies via the Motion Picture 
Assn. of America (with the excep- 
tion of censorship) is at a mini- 
mum. At the same time, the Mo- 
tion Picture Export Assn. is the 
'focal point of distrib attention. 


Passport and SAG Card 
Hollywood, Nov. 15. 

A passport has become as impor- 
tant to Hollywood’s freelance ac- 
tors and technicians as a member- 
ship card in Screen Actors Guild 
or the craft unions. With more 
and more independent producers 
turning to foreign iocales for their 
film-making, the freelancers have 
discovered a new way to combine 


business and pleasure — making 
deals with indies, particularly 


those with United Artists releases. 

Trend toward foreign picture 
making has been growing steadily 
in the last few years but has gen- 
erally been dominated by the ma- 


jors. Currency restrictions in 
many of the principal markets 
originally cued the practice of 


overseas locations, with the mar- 
jors taking full advantage of their 
blocked money by sending troupes 
to every corner of the globe. 

Now, the independents are be- 
ginning to dominate this phase of 
production, taking advantage of 
strange and exotic locales and of 
lowered production costs. The sav- 
ings affected are particularly note- 
worthy on big productions as. for 


example, the upcoming Stanley 
Kramer film “The Pride and the 
Passion” which will be made in 


Spain with Cary Grant and Frank 
Sinatra starred. The budget will 
run over $3,000,000 at last reporis, 
but the figure is considerably un- 
der what it would cost to mount 
the film in Hollywood - since 
Kramer is figuring in terms of an 
epic, involving large masses of 
people and entire towns to serve 
as a background for the story. 

Similariy, Robert Rossen re- 
'cently completed “Alexander the 
| Great” for United Artists in Spain 
on a scale far above what a com- 
parable budget could produce in 
Hollywood. And Sheldon Reynolds, 
who has made extensive use of for- 
eign backgrounds for his ‘“‘Foreign 
Intrigue” television series, used. 
much of the same locales for the 
feature version starring Robert 
Mitchum. ? 

Paris, long ignored by filmmak- 
| ers, appeared to be headed fo! 
new boom as a result of the mush- 
rooming interest in overseas pro- 
duction. City of Light was used 
for the Russfield-Voyvager ‘Gentle- 
;men Marry Brunettes,” and cul- 
|rently is the site of shooting 
two other United Artists release: 
| “The Ambassador’s Daughter” and 
| “Trapeze.” 

United Artists also has “Sha 
fighters” slated to go in Cuba ana 
“Flight from Hong Kong,” wh 
i will be made, at in 
Hong Kong. 

Proximity and production costs 
however, make Mexico the favor- 
ite out-of-the-country location spo! 
for American independent pro- 
ducers. Since the first of this yea! 
“The Beast of Hollow Mountain 
and “Comanche” have been col- 
pleted there and “Run for Us 
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least part 


Sun” currently before the cameras 
i with “Bandito” slated to start Us 
| week, 














— 


8 


Ors 6 OD Fi 








ae eae 


Wednesday, November 16, 1955 VARIETY 17 

















GREAT 
LOVE 
SONGS! 
“Stranger 
In Paradise” 
“Baubles, Bangles 
And Beads” 
“This Is My 
Beloved” 
and more! 


AVAILABLE IN 
M-G-M RECORDS 
ALBUM 
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i The Pool of Love . The Toor] poet finds him- 
If in an exotic but dangerous adventure! 
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At last the word 
; “SPECTACULAR” 

Oasis of Delightful imaginings . . . A P a . 

secret hiding place, just one of the finds its ulti mate, 


many provocative scenes in this 
drama of love’s uthiienent | 
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a fabulous film 
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Press-time flash: THE TENDER TRAP” sets new all-time record at Music Hall, N. Y. Big everywhere! 
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Allied “Agin’ Nearly Everything 
But Cheaper Film Rental Terms: 
Senate to Hear Gripes Jan. 25 


In the words of S. J. Goldberg, | 
a national director from Wisconsin, 
Allied States Assn.’s convention in 
Chicago last week was an “agin” 
convention. The exhibitor organi- 


can regain the monopoly power 
which they formerly enjoyed. 
After dismissing the proposed 
industry arbitration system, Allied 
; passed a resolution that the organ- 
ization take whatever steps neces- 


zation went on record as being | sary to prevent approval of the ar- 
against: | bitration plan by the Attorney 

(1) Expansion of the circuits; General and the U. S. District 
(2) Arbitration: (3) Renewing | Court. 


° . +) no? nicl 
membershiv in the Council of Mo- The board of directors’ decision 


tion Picture Organizations; (4) not to renew Allied’s membership 
Waging a campaign at this time in, COMPO was also supported by 
for complete elimination of the the membership with a resolution. 
Federal admissions tax. The resoiution stated that Allied 
"One thine tee ta” cae would remain aloof from COMPO 
x * . , . 

= ee “until such reform: n - 

berg told the delegates, “is cheaper M4 uch refor ms mm manege 
5 ment and changes in personnel 


film rentals. have been affected as will insure 

Determined to obtain a reduc- | that organization’s continued op- 
tion in film prices, Allied lived up 
to its threat that it will seek the | and in accordance with the inten- 





aid of the Government. Allied | tion of the founders.” 
leaders, noting that all efforts | 
at ‘friendly negotiation” with 


the film companies had failed, said 
the organization had appealed to 
the Feds as a last resort. 

It was beft to Bennie Berger to) 
inform the convention that the | 
Senate Small Business Committee | 
will listen to the exhibitors’ com- 
plaints on Jan. 25. Berger has ad- 
vocated Government intervention 
for several years and has been 
pitching the exhibitors’ difficulties 
to his home state senator, Hubert [International president, disclosed | 
Humphrey. A telegram from over the past week. The imports, 
Humphrey, which Berger read tO) which will go mainly to “art” out- | 
the convention, officially set the lets, will be handled by AA's | 
date for the hearing. Stratford Pictures _ subsidiary, 

Meanwhile, Allied enlarged the which heretofore sold only Associ- | 
scope of its Emergency Defense ated British imports. 
Committee, the group headed by Ritchey and Edwin J. Smith Jr., | 
Berger and charged with the task | recently-appointed v.p. of the in- 


Ritchey, Smith Scout 
Europe for Product 


In addition to stepping up 
own production § abroad, 


, ber of European pictures for dis- 
tribution, Norton V. Ritchey, AA 


of. keeping an eye on industry | ternational company, head for a 
trade practices. Under the new! swing of the United Kingdom and 
EDC setup, as outHned by Irving | the Continent this week. Smith is 
Dollinger of New Jersey Allied, to headquarter in London but will | 
one man will serve as an EDC |spend considerable time through- | 


watchdog in each exchange area | out 
and will police each situation to 
see that each exhibitor receives 
equal treatment from all the film 
companies. If what is considered 
an unfair practice cannot be han- 
dled focally, Allied has specified 
that a national committeeman will 
make efforts to visit the territory 
accompanied by the sales manager 
against whose company a com- 
plaint has been lodged. 
An Objective 

All complaints channelled 
through the EDC must have an ob- 
jective in relation to a specific fiim 
company so that members in the 
area know when concessions or im- 
provements have been made. Deal 
made in each territory must be 
reported immediately to the na- 
tional Allied office so that all units 
can obtain the same results as ex- 
peditiously as possible. EDC asked 
for a fund of $200,000 to imple- 
ment its activities, with the fund 
to be contributed to by all Allied 
members on an equitable basis. 
EDC is also charged with arrang- | 
ing for the men and the informa- 
tion that will be required for the 
Washington hearings. $1.250,000 building for the National | 

Perhaps the hottest topic to,Film Board in a Montreal suburb 
emerge at the three-day conclave may postpone the shift of NFB | 
was the subject of circuit expan- personnel and _ operations from | 
sion. In reviewing recent acquisi- Ottawa to Montreal. The migration | 
tions by formerly-affiliated chains, | has already started and was ex- 
Nathan Yamins, national direcior | pected to be completed sometime | 
from New England, said that the | next summer. 
circuits, 


Europe supervising sales and 
setting up film-making deals. 
Smith’s job ties in with the com- | 
pany’s expansion plans. Among | 
his specific assignments is develop- | 
ment of co-production pacts with | 
| British and American major com- | 
pany interests in England. Accord- | 
ing to Ritchey, AA also has in mind | 
the possibility of lensing some | 
television films for the outfit’s In- | 
| terstate Television subsid. | 
High on future prospects, Ritch- 
'ey said the company’s foreign 
| business likely will show a 100% 
improvement over the next year, 
this because of the more expen- 
sive product on AA’s lineup. He 
added that he, Smith and other 
execs will cover all 50 countries in 
which AA has distribution facili- 
ties in the near futufe in an ef- 
fort to jack up sales and stimulate | 
the marketing of AA releases. 
| 
| 


CANADA’S FILM BOARD — 
DEFERS MONT’L MOVE 


Ottawa, Nov. 15. 
Delays in construction of the new | 











| 


} 


as a result of the new For 16 years NFB has been! 
buys, had increased their buying | located in Ottawa, at times during | 
power and were able to obtain the war occupying 15 separate | 
preferential bookings in many buildings in the capital. One of | 
areas. He charged the chains with them, still in use as the board’s | 
keeping their plans under cover by motion picture production § and 


filing for drive-in sites in the name 
of an individual and not showing 
their purpose until it was neces- 
sary to appear before the Dept. of the board's chief, 
Justice. ¢inment Film Commissioner Dr. 
Describing the expansion move- A W. Trueman, will remain in 
meat of the divorced circuits as Ottawa. This parallels a policy of 
constituting “the greatest menace the Canadian Broadcasting Corp. 
of all to the independent exhibi- 
tors of the United States,” Aliicd 
passed a resolution requesting the 
» Dept. of Justice to give exhib:tors 
at least 60 days notice in which to 
prepare and submit facts opposing 
a new acquisition by a Civorce cir- 
cuit, that the Dept. recommend to 
the Court that exhibs have full 
opportunity to present their argu- 
ments in opposition, that the At- 
torney General see that provision 
of the consent decree allowing reserved seat basis. 
new theatre acquisitions by the di- House will close down for instal- 
vorced circuits with court approval | lation of_equipment required by 
is not used as a device 
strengthening the circuits so they 


laboratory centre, was formerly a 
sawmill. 
Key NFB personnel, 


v.sion and_ radio 
production centres in Toronto and 
Montreal. 





SET FOR McVICKERS 
Chicago, Nov. 15. 


is set for the McVickers Theatre 
in Chicago, opening Dec. 26. Film 


“Queen Bee,” is closed out. 





| eration in obedience to the by-laws | 





To Aid Expanding AA 


its | 
l Allied | He formerly was with the St. Louis 
Artists intends to line up a num- | 


including | 
Canadian Gov- | 


Which recently moved all key tele- | 
administration | 
pecple to Ottawa, leaving principal | 


Todd-AO version of “Oklahoma” | 


will be shown twice a day, on a} 
| at the studio, 


the new process after current pic, | 


‘ 














J Film Row Clips 








LOS ANGELES 


Jerry Zigmond, westerti 


from the Paramount in San Fran- 
cisco. to managerial post of the 
Paramount Theatre in Los Angeles; 
succeeds Donald Haley, who re- 
signed to go into another business. 

Isadore Erlichman, UI sales 
manager in Washington, will suc- 
ceed Jerome Wechaler as com- 
pany’s branch manager in Buffalo. 
Meanwhile, Robert L. Friedman, 
salesman in Albany, will become 


' sales manager in Washington, 


ST. LOUIS 


Mark Mercer, operator of thea- 
tres and ozoners in Central Ili- 


'nois, heads company planning con- 


Siruction of $2,000,000 
center in Champaign, IIl. 
Frisina Amus. Co’s. Effingham, 
Effingham, Ill., relighted after in- 
stallation of a 35-foot screen was 
completed. 
Cold weather forced closing of 


shopping 


/an ozoner near Pittsfield, Iil., two 


weeks earlier than skedded. Ted 
Dell is manager. 

W. H. Eichhorn shuttered his 
ozoner near Cairo, Ill.; will devote 


his time to his hardtop in Mounds, 


Following the breakdown of 
projection equipment, the Grand, 
Benld, Ill., has been shuttered. 

William Heckenkamp joined Co- 
lumbia exchanges here as booker. 


Paramount exchange. 


MINNEAPOLIS 


Leslie Bird named United Ar- 
tists booker, replacing veteran Joe 
Behan, resigned. : 

“Sheep Has Five Legs” in third 

week of its Twin Cities’ firstrun at 
nabe arty World. 
_Edward Hyman and_ Bernard 
Levy, United Paramount Theatres 
execs. in from New York to make 
a tour of affiliated Minnesota 
Amuse. Co. circuit houses; being 
accompanied by Charlie Winchell, 
assistant to Harry B. French. 

Universal’s “‘Lady Godiva” get- 
ting saturation bookings in terri- 
tory and already has 50 playdates 
racked up. ; 

Sam Idlekope and John Louis 
upped to bookers at Paramount. 

Following its RKO-Pan firstrun, 
Swedish “Great Adventure” being 
distributed in territory by North- 
west Theatres Service. 

Republic Pictures and Northwest 
Theatres Service moved into new, 
larger quarters. 


GREENSBORO, N. C. 


A. E. Miller, Lincolnton, N. C., 
theatre owner for many years, sold 
the Century and Starlite drive-ins 
both in Lincolnton, and Lester 
Theatre in Cherryville, to Stellings- 
Gossett Theatres, of Charlotte. 
Miller retained his Maiden Thea- 
tre. Stelling-Gossett is a chain 
operating in North Carolina. 

Three Charlotte ozoners. are 
definitely going after firstrun pix 
in a big way. They are Albermarle 
Road, Thrift, and Pineville Road 
Drive-Ins. 


PITTSBURGH 


Bert Freese, out of Syracuse, 
added to AA staff as-salesman for 
Main Line territory. 

Nearby Wilkinsburg, where SW 
circuit operates the Rowland, 
turned down Sunday films again 
for fourth time at last week’s 
election. 

Variety Club’s annual banquet at 
William Penn Hotel Sunday (20), 
honoring outgoing Chief Barker I. 
Elmer Ecker, will have Gen. Car- 
los Romulo as chief speaker. 


Perry Lieber Marks Time | 


Perry Lieber, who recently shift- 
ed from the RKO studio to become 
RKO’s national ad-pub director at 
the N.Y. homeoffice, intends to 
maintain the status quo in the pro- 
motion setup until a production 
program is moved underway. 

Exec is anticipating a marked 
upbeat in the near future under 
the Tom O’Neil-Daniel T. O’Shea 
regime and will further build his 
department, personnel-wise, when 
RKO’s own pictures start rolling. 
Al Stern is head of publicity and 
Ben Grimm handles the ads in the 
Gotham operation. 

In the wake of Lieber’s transfer 
to N.Y., Mervin Houser, who had 
begn Lieber’s executive assistant, 
has been named publicity director 
He joined the com- 
pany in 1951 after having been ad- 
pub rep for Cecil B. DeMille, Wal- 
ter Wanger and David O. Seiznick, 
among others, 











divi- | 
sion chief for Paramount Theatres | 
circuit, transferred Hargis Arnett | 


/ sentenced to the Ontario Reforma- 
| tory for stealing more than $1,000 





| United States. 


| and 


| minate. 


‘Long Shut-Out Pictures 





‘Make Sense of These Two Cases’ 


Same Antitrust Defendants, Same Judge But With 
Contradictory Rulings to U. S. Supreme Court 











SENT TO REFORMATORY | Washington, Nov. 15. 
Canadian Asst. Mgr. Tourea U. S.| The U. 8. Supreme Court was 
With Stolen $1,000 asked last week to review two vir- 


tually identical cases of legal 
ethics, involving motion picture 
antitrust cases, in which opposite 
rulings had been rendered. Oddly 


/enough, the two actions involve 
virtually the same distributor and 
exhibitor defendants, the same ex- 
| hibitor attorney in two treble dam- 
age antitrust suits; and the same 
trial judge in both. 

The distributors and large cir- 
, cuits named as defendants in the 
|antitrust suits moved to have the 
| firm of Malkan & Ellner, and Ar- 
nold Malkan disqualified to repre- 
sent Laskey Bros. of West Virginia, 
and the Austin Theatre in the two 
private antitrust suits. 

In the Laskey case the Federal 
trial judge in New York agreed to 
the petition to disqualify Malkan 
and his firm. In the Austin Thea- 
7 ; fin tllg mie the judge refused. In 

es oth instances, the Second Circuit 
French Line Roaste Court upheld the trial judge. 
Boston, Nov. 15. | Thus, Malkan is appealing the 

Opened up to “controversial” | Laskey ruling and the distributors 
film features since the Massa-| are appealing the Austin Theatre 
chusetts Supreme Court decision | case. . 
halted prior censorship of pictures| Malkan and his firm are in the 
as unconstitutional, Boston is in Midst of the “legal ethics” issue 
for a round of long-banned pix. | because Malkan had been a partner 

“The French Line” (RKO) Of David H. Isacson, a former em- 
opened at the Beacon, Thurs. (10) | Ployee of the law firm of Sargoy & 
following “Game of Love” (Indie),| Stein. In that position he presum- 
which ran for 15 weeks. “One @bly was active in cases in which 
Summer of Happiness,” “Gigi” and| Sargoy & Stein represented the 
“Manon” are also booked for the| defendants in similar cases. A spe- 
house. The Kenmore Theatre, | Cal master found that Isacson had 
where “Marty” is current in its, 2¢cess to confidential information 
15th week, has booked “I Am a+ about the firms which his former 
Camera” for December showing. | P@ttner, Malkan, was now suing. 

“Game of Love,” which was the} | S@r80y, & | Stein, practically 
first disputed film to break the | SPeaking,” said the special mas- 
Boston ice got fine reviews, but | ‘t “did nothing but motion pic- 
“Sie Ciea aie ‘ture work. Their files contained 


roundly | : : 

: , ~.| nothing but data relating to the 

_— ‘eee ae ee — of motion picture industry. If one 
ence was bewildered rather than 


/set out with the avowed purpose 
pleased.” Peggy Doyle of the Rec-| of learning all he could about the 
ord, described Jane Russell as ‘“‘in | 


, legal aspects of the motion picture 
: . |industry on the distribution side, 
a grossly inadequate costume, giv-| it is hard to imagine an office 
ing a performance that is frankly’ where he could more readily do so 
offensive and tasteless. ‘than in Sargoy & Stein.” 


Shirley Jones to Get ‘he is being barred. by association. 
Pitt Variety Award 


COLOSSEUM DEFERS 
citi UNION AFFILIATION 


by Smithton, planes home from Los Angeles, Nov. 15. 

Hollywood over the weekend to re- Affiliation with any international 
ceive a special award from the Va-|union or group at this time was 
riety Club at annual banquet of | voted down by Colosseum of Mo- 
Tent No. 1 in the William Penn | tion Picture Salesman of America 
Hotel Sunday night (20), honoring | as it brought its convention to a 





Ottawa, Nov. 15. 
William Dennis Hartnett was 


while assistant manager of the Re- 
gent (Famous Players-Canadian) 
Theatre here. The theft occurred 
in early September, Hartnett us- 
ing the money to tour northern 


He was deported by the U. S. 
simultaneously arrested by 
Ottawa police Sept. 27. He told 
the court he had arranged for res- 
titution. Sentence was five months 
definite, four months _indeter- 








Lined Up for Boston; 








outgoing Chief Barker I. Elmer/|close yesterday (13) at the Am- 
Ecker. Miss Jones, who went] bassador Hotel. Affiliation had 
straight from Playhouse musicals | been discussed at the executive 


committee session last Friday and 
before the delegates Saturday, but 
decision to table matter for the 
present was reached because of 
the diversity of unions already rep- 


here to a couple ef bits on Broad- 
way in “South Pacific’ and ‘Me 
and Juliet” and then into lead of 
the film version of “Oklahoma” and 
now “Carousel,” will be named 
Pittsburgh’s personality of year in| resenting exchange personnel in 
show biz by Variety. | branches around the country. 
Town’s planning quite a recep-| While the Colosseum also wants 
tion for Miss Jones, in addition to to eventually have established a 
Variety Club honors, since this is | uniform pension plan that will 
her first trip back since “Oklaho- | cover its members in all distribu- 
ma” opened and she was hailed as | tion companies, there was no con- 
one of the screen’s brightest new | vention action on it at this time. 
stars, Matter is one that requires con- 
a Nill ll ia siderable further _e- mes 
Washington, Nov. 15 | Insurance coverage for the m 
Orville Crouch - = ‘ | bership also was held in abeyance 
aes a area manager | inti) additional study can be made. 
for Loew’s Theatres, was elected 
: pean Se eg iy Dallas was named as the next 
Chief Barker of Tent 11 of Variety oe : : cha 
4 or - convention site as members elected 
Clubs, Other officers named in the Wayne Bateman, of the Universal 
annual election of the Washington | , 


: “SaehRp |Los Angeles exchange, new na- 
aes ate Marvin Golden, K-B The- tional president for the ensuing 
atres, first assigtant barker; Hirsch | %. 
de la Viez, coin machine company ) year, succeeding the retiring — 
head, second assistant barker; | exec, Glenn Haviland of Seattle: 


George Nathan, of National Screen |W. Gordon Bugie of Albany, and 








|Paul Weiss, Minneapolis, were 
Service, property master; Sam Gal- | chosen first and irae antes, re- 
anty, Columbia pix, doughguy. spectively. Re-elected treasurer 


In addition, the following were 
voted on the board of governors: 
J. Edward’ Fontaine, George | was named secretary 

Nathan ioe j 


|was Edgar E. Shinn of Chicago, 
'and Dave Chapman of Milwaukee 























Crouch, Jake Flax, D. | 
Golden, Clark Davis and Sidney | 
Cooper. | a 
White Charlotte Barker Islip All-Weatherer 
Greensboro, N. C., Nov. 15, | 
New officers and directors of the | 
Charlotte Variety Club were in- | All Weather Drive-in Theatre 
Stalled at the annual banquet Nov. | Corp. has been chartered to con- 
11. J. Francis White is Chief Bark- | duct business at Islip, Long Island, 
er; Charles Trexler, first assistant | with capital stock of $100,000 $10 
barker; J. E. Holston, second as- | par value by Bayshore Theatre 1n- 
sistant barker; J. H. Vickers Jr., | terests. 2 
doughguy and Robert Simril, prop-| Louis M. Weber is the filing 
erty master, | attorney. 
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The Colossus 
‘Who Conquered The World... 


NOW...THE MOST COLOSSAL 
MOTION PICTURE OF ALL TIME! 


THE BATTLES= 


The Battle Of Illyria 
The Battle Of Cheronea ss cee 0 A EILEEN ES SSO OSE 
The Rape Of Olynthus aan 

The Siege Of Miletus 
The Battle Of Issus 

The Battle Of Granicus 
The Battle Of Gaugamela 












Je Adv. Pub. & Expl. Dept. 


ARES 


THE INFAMIES- I think this 18 


The Captured Women Of Miletus ene of the greatest 
The Assassination Of Phillip Of Macedonia 
" The Debauched Grecian Maidens hoxoffice attractions 
The Burning Of The Palace At Persepolis 
The Victory Orgy At The Gateway To Athens I have ever 8€ en 
The Macabre Jig Of Triumph Among The Battlefield Dead 








let's back it with 
THE SPECTACLES= 
The Forced Marriage Of Thousands Of Persian Women | ; 


The Human Juggernaut Of Shield, Sword And Spear : 0 Q Q Q Q 0 
The 11,000-Mile Route Of Conquest ] $ 1 3 9 

The Charge Of The Knife-Studded Chariots 
The. Court Of Darius At Babylon campaign. 

The Macedonian Fleet Crosses The Hellespont <—- ° 
The Cutting Of The Gordian Knot : 
The Statued Agora At Athens 

The Shrine Of Zeus-Ammon 

The Decadent Palace At Pella 


The Awesome Siege Machines Of Macedonia 
The Massive Stone Gods Of Babylon 


at least 4 








| MAX E. YOUNGSTEIN 








Saige een es 





ROBERT ROSEN sen 


THE LOVES, THE GLORIES, THE LEGEND OF >=: THE MAN WHO THOUGHT HE WAS A GOD... 


CLAIRE BLOOM 
\LEXANDER Zi\ THE G:REAT 


BARRY JONES - HARRY ANDREWS with the French star 


STANLEY BIKER » NALL MaSINNIS DANIELLE DARRIEUX 


in COLOR by Written, Produced and Directed by 


TECHNICOLOR a it sg : , ROBERT ROSSEN 













7 


FILMED IN 


CinemaScoPeE 
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ALLIED ARTISTS 


Starts, This Year.........26 
This Date, Last Year...... 





REPUBLIC 


Shewte, Feis VOR. .....%5- 
This Date, Last Year...... 





“THE FRIENDLY PERSUASION” 

Prod.-Dir.—William Wyler 

Gary Cooper, Dorothy McGuire, Mar- 
jorie Main, Anthony Perkins, Robert 
Middleton, Phyllis Love, Mark Rich- 
man, Richard Eyer, Joel Fluellen, 
Edna Skinner, Dorothy Ford, John 
Hoyt, John Piekard, Henry Rowland, 
John Smith, Walter Catlett 

(Started Sept. 7) 


“CRIME IN THE STREETS” 

Prod.-—Vincent M. Fennelly 

Dir.—Don Siegel 

James Whitmore, John CaSavetes, Sal 
Minoso, Mark Rydell, Peter Votrian, 
Dan Terranova, Peter Miller. Will 
Kuluva. Ray Stricklyn, Denise Alex- 
ander, Steve Rowland 

(Started Nov. 4) 


“SCREAMING EAGLES” 

Prods.—Samuel Bischoff, David  Dia- 
mond 

Dir.—Charles Haas 
Tom Tryon, Jan Merlin, Alvy Moore, 

Martin Milner, Edward G. Robinson 
Jr., Jacqueline Beer, Joe Di Reda, 
Ralph Votrian, Bob Dix, Pat Conway, 
Mark Damon 

(Started Nov. 7) 


“MOTHER-SIR” 
Prod.—Walter Wanger 
Dir.—Edward Bernds 
Joan Bennett, Gary 

Yamaguchi 
«(Started Nov. 14) 


Merrill, Shirley 





COLUMBIA 


Starts, This Year.........35 
This Date, Last Year......28 











“PORT AFRIQUE” 

(Coronado Productions) 

«Shooting in Tangiers) 
Prod.—David E. kose 
Dir.—Rudy Mate 
Pier Angeli, Phil Carney, 

Price, Eugene Deckers 

(Siarted Oct. 24) 


“CDONGO” 
«(Warwick Productions) 
«Shooting in Africa) 
Exec. Prods.—irving Allen, 
coli 
Prod.—™Max Varnell 
Dir.—John Gilling 
Rhoda Fleming, 
Juma 
‘Started Oct. 24) 


“SOLID GOLD CADILLAC” 
(Shooting in New York) 
Prod.—Fred Kohlmar 
Dir.—Richard Quine 
Judy Holliday, Paul Douglas, Fred 
Clark, Hiram Sherman, Arthur O’Con- 
nell, Ray Collins, John Williams, 
Neva Patterson, Richard Deacon, 
Ralph Dumke 
(Started Oct. 24) 


“THE HARDER THEY FALL” 

Prod.—Philip Yordan 

Dir.—Mark Robson 

Humphrey Bogart, Rod Steiger, Mike 
Lane, Joe Walcott, Carlos Montalban, 
Harold Stone, Felicio Orlandi, Nehe- 
miah Persoff, Max Baer 

(Started Oct. 31) 


Dennis 


A. R. Broc- 


Macdonald Carey, 


Dir.—Maxwell Shane ae : 
Edward G. Robinson, Kevin MeCarthy, 
Connie Russell 
| (Started Oct. 31) 
“RUN FOR THE SUN” 
| (Russ-Field Production) 
(For UA Release) 
(Shooting in Mexico) 
Exec. Prod.—Robert Waterfield 
Prod.—Harry Tatleman 
Dir.—Roy Boulting 
Richard Widmark, Jane Greer 
(Started Nov. Il) 


“BED OF FEAR ‘ 
(Harris-Kubrick Pictures, 
| (For UA Release) 
(Shooting at Kling) 
Prod.—James Harris 


Inc.) 





20th CENTURY-FOX 
Starts, This Year....... ..18 
This Date, Last Year......13 








“CAROUSEL” 
Prod.—Henry Ephron 
Dir.—Henry King 
Gordon MacRae, 

ron Mitchell, 


Shirley 
Barbara 


Jones, 
Ruiek 
Rounseville, Suzanne Luckey 
(Started Aug. 22) 
“THE KING AND I” 
Prod.—Charles Brackett 
Dir.—Walter Lang 


(Started Nov. 1) 


Came- 
Clara 
Mae Turner, Audrey Christie, Robert | 


Deborah Kerr, Yul Brynner, Rita Mo- 
reno, Yuriko, Martin Benson, Terry 
Saunders. Rex Thompson 





UNIVERSAL 


Starts, This Year.........26 
This Date, Last Year 27 








“RAW EDGE” 
Prod.—Albert Zugsmith 
Dir.—John Sherwood 


Mary Field, Anna Karen 
(Started Oct. 29) 


WARNER BROS. 


Starts, This Year..........20 
This Date, Last Year......15 








“THE SPIRIT OF ST. LOUIS” 
Prod.—Leland Hayward 
Dir.—Billy Wilder 

James Stewart 

(Started Aug. 8) 


“SERENADE” 

Prod.—Henry Blanke 

Dir.—Anthony Mann ; 

Mario Lanza, Joan Fontaine, 
\iontiel. Vincent Price, Vince Edwards 

(Started Sept. 14) 


“THE BAD SEED” 

Prod.-Dir.—Mervyn LeRoy - 

Nancy Kelly, Patty McCormack, Wil- 
liam Hopper, Evelyn Varden, Henry 
Jones, Eileen Heckart, Jesse White, 
Gage Clarke, Joan Croydon, Paul Fix 

-(Siarted Sept. 30) 


“BR CRY IN THE NIGHT” 

(Jaguar Productions) 
Assoc. Prod.—George Bertholon 
Dir.—Frank Tuttle , 
Edmond O’Brien, Natalie Wood, Brian 














“1T HAPPENED ONE NIGHT” fi Donlevy. Richard Anderson, Ray- 
Prod.-Dir.—Dick Powell mond Burr 
June Allyson, ‘Jaek Lemmon, Charles (Started Oct. 27) 
Bickford, Stubby Kaye, Jim Backus, 
— renege nena D bag gem Al- 
yn Joslyn, Byron Folger, Dub Tayior, 
Frank Sully, Tony Martinez 
(Started Nov. 8 INDEPENDENT 
j ““WAR AND PEACE” 
METRO (Ponti-de Laurentiis Productions) 
iM (Paramount Release). 
Starts, This Year.........16 || (Shooting in Rome) 2 
rod._pine Ae Laurentiis 
i Dir.—King Vidor 
This Date, Last Year. reve d7 Audrey Hepburn, Henry Fonda, Mel 
Ferrer, Milly Vitale, Barry Jones, 
“LUST FOR LIFE” Jeremy Brett, May Britt, Osear Ho- 


Prod.—John Houseman 

Dir.—Vincent Minnelli 

Kirk Douglas, Anthony Quinn, 
MacGinnis, Pamela Brown, 
Livesey, Toni Gerry 

(Started Aug. 2) 


“THE SWAN” 

Prod.—Dore Schary 

Dir.—Charles Vidor 

Grace Kelly, Alex Guinness, Louis Jour- 
dan, Brian Aherne, Agnes Morehead, 
Jesse Royce Landis, Leo G. Carroll, 
Estelle Winwood, Robert Coote 

‘Started Sept. 26) 


Niall 
Roger 





PARAMOUNT 








Starts, This Year..... ee 
This Date, Last Year......17 
“THE TEN COMMANDMENTS” 
Prod.-Dir.—Cecil B. DeMille 

Assoc. Prod.—Henry Wilcoxon 
Charlton Heston, Yul Brynner, Anne 


Baxter, Yvonne DeCarlo, Debra Paget, 
Judith Anderson, Edward G. Robin. 
son, Sir Cedric Hardwicke, Vincent 
Price, John Carradine, John Derek 
Olive Deering, Martha Scott, Julia 
Faye, Henry Wilcoxon, Douglas Dum- 
brille, Ian Keith, Frank DeKova, 
Peter Hanson, Donald Curtis, H. B. 
Warner, Joan Woodbury, John Mil- 
jan, Joyce Vanderveen, Francis Me- 
Donald 
‘Started Oct. 14) 


. Lupton, Stan Jones, Claude Jarman, 
“THE MOUNTAIN” Harry Carey, Jr. 
Prod.-Dir.—Edw ard Dmytryk (‘Started Oct. 2) 
Spencer Tracy, Robert Wagner, Claire 
Trevor, Barbara Darrow, Anna Kashfi, | “THE AMBASSADOR’‘S DAUGHTER” 
Richard Arlen, Willie’ Demarest, | (Norman Krasna Productions) 
Onslow Stevens, E. G. Marshall, | (For UA Release) 
Richard Garrick, Harry Townes (‘Shooting in Paris) 
‘Started Aug. 29) Prod.-Dir.—Norman Krasna 
* - Olivia de Havilland, John Forsythe, 
THAT CERTAIN FEELING Myrna Loy, Adolph Menjou, Tommy 
Prods -Dirs.--Norman Panama, Melvin Noonan, Edward Arnold, Minor Wat- 


Bob Hope, George Sanders, Eva Marie 
Saint, Pearl Bailey, Al Capp, Jerry 
Mathers . 

‘Started Oct. 3) 


molka, Herbert Lom, Lea Seidel 
(Started July # 


“TRAPEZE” 
(Hecht-Lancaster’s Joanna Productions) 
(UA Release) 
(Shooting in Paris) 
Prod—James Hill 


Dir.—Sir Carol Reed : 
Burt Lancaster, Tony Curtis, Gina 
Lollobrigida, Katy Jurado, Thomas 


Gomez, Johnny Puleo 
(Started Aug. 1) 


“AROUND THE WORLD IN 80 DAYS” 
(Michael Todd Productions) 
Prod.—Michael Todd 
Assoc. Prod.—William Cameron Menzies 
Dir.—Michael Anderson 
David Niven, Cantinflas, Shirley Mac- 
Laine, Robert Newton, Joe E. Brown, 
Martine Carol, Noel Coward, John 





lay Currie. Luis Dominguin, Fernandel, 
Sir John Gielgud, Hermione Gingold, 
Jose Greco & Trpe, Trevor Howard, 
Glynis Johns, Beatrice Lillie, A. E. 
Matthews, John Mills, Robert Morley, 
Tim McCoy, Ronald Squires, Basil 
Sidney, Harcourt Williams, Buster 
Keaton, Melville Cooper, Reginald 
Denny, Alan Mowbray, Gilbert Ro- 
land, Cesar Romero 
(Started Aug. 9) 


“THE GREAT LOCOMOTIVE CHASE” 
(Walt Disney Production) 
(Buena Vista Release) 
(Shooting in Georgia) 
Prod.-—-Larry Watkin 
Dir.—Francis D. Lyon 
Fess Parker, Jeff. Hunter, Jeff York, John 


son, Francis Lederer 
(Started Oct. 3) 


“THE WEAPON” 
‘Alliance Films) 
(‘Shooiing in Londom 





RKO 
Starts, This Year.........12 
This Date, Last Year...... 6 





Prod.—Hal E. Chester 

Dir.—Val Guest 

Steve Cohran, Lizabeth Scott, Herbert 
Marshall, Nicole Maurey 

(Started Oct. 25) 


“NIGHTMARE” 
(Pine-Thomas-Shane) 
‘UA Release) 











Meyer 
(Started Oct. 25) 
“CRY INNOCENT” 
Prod.—Howard Christie 
Dir.—Abner Biberman 
Merle Oberon, Lex Barker, Charles 
Drake, Gia Scala, Warren Stevens, 


Carradine, Sir Cedric Hardwicke, Fin- | 


Dir.—Stanley Kubrick ; 
Sterling Hayden, Coleen Gray, Vince Ed- 
wards, Jay C. Flippen, Marie Wind- 
sor, Ted de Corsia, Elisha Cook, Jay 
Adler 
(Started Nov. 2) 
| “BANDIDO” 
(For UA Release) 
| (Shooting in Mexico) 
Prod.—Robert L. Jacks 
Dir.—Richard Fleischer : : 
Robert Mitchum, Ursula Thiess, Gilbert 
Roland, Za¢ghary Scott 
(Siarted Nov. 7) 4 











“ALLIED CHILL KILLS 
TAX CUT CAMPAIGN 


Allied States Assn.’s decision not 


to support a campaign leading to | 
| the total elimination of the Federal | 


| admissions tax apparently has nul- 
lified the efforts of advocates of a 
'tax fight. Without united industry 
| Support and especially of the grass- 
|roots campaign that Allied mem- 
| bers are capable of performing, the 
| Ghances of convincing Congress of 


Rory Calhoun, Yvonne De Carlo, Rex | theatres’ need for tax relief at this 
Reason, Mara Corday, Meville Brand, ! 
Herbert Rudley, Robert Wilkie, Emile | 


time appears doomed. 


Col. H. A. Cole, who with Pat 
McGee co-chairmanned the suc- 
cessful 1953 tax fight, sounded the 
new campaign’s death knell when 
|he told the Allied convention of 
‘the reaction of Speaker of the 
| House Sam Rayburn. Both are 
| Texans. 


| 








Cualino, in Washington, 
Confirms IFE Shiftings 


Washington, Nov. 15. 
Renato Gualino of Lux Films, 
Rome, has resigned as head of both 
IFB (U.~S.) and of IFE Releasing 





| Copp.” 


Sarita | 


Confirming a report in VARIETY 
last week, Gualino said he had 


| been succeeded in the IFE Releas- 
|ing outfit by Renzo Ruffini, for- 
'merly general 


manager of IFE 
'(Rome). He indicated it was likely 
'that his job as head of IFE (U. S.) 
' would be taken over by Goffredo 
_Lombardo of Titanus Films. Lom- 
bardo is head of the Italian pro- 
ducers union. 


due to pressure of business. He's 
active in the chemical biz as well 
| as the film industry. Gualino said 
he wasn’t certain whether he’d 
stand for reelection as prez of the 
International Federation of Film 
Producers Assns. 





WHO PAYS THE LAWYERS? 


| Independent Poster Asks U. S. 
Supreme Court Decision 


Washington, Nov. 15. 

Independent Poster Exchange, 
/of Philadelphia, asked the U. S. 
| Supreme Court last week to award 
|it Circuit Court costs in connec- 
tion with its suit against National 
| Screen Service and the distribu- 
| tors. 
| Independent, a partnership of 
| Charles Lawler and Mitchell Pant- 
zer, appealed to the Supreme 





| Court early this year in a treble | 


| damage antitrust action in which 
il charged that National Screen— 
vith the help of the distributors— 
| had achieved a monopoly in screen 
advertising material. The Third 
Circuit Court of Appeals had ruled 
| against Independent Poster. The 
| Supreme Court reversed the Third 
| Circuit and remanded the case to 
_the U. S. District Court in Phila- 
{delphia for further proceedings. 
Following this, the Court refused 
to allow Independent its Circuit 
| Court costs from the defendants on 
the ground that “this court is with- 
out jurisdiction” because the Su- 
preme Court had stepped in and 


sent the case back to the trial 
| court. 

| Question put to the Supreme 
_Court by Independent Poster, 


which could affect court costs in 
other motion picture treble dam- 
age appeals: 

“When the Supreme Court re- 
verses the judgment of a Court cf 
Appeals, and remands the case to 
| the District Court for further pro- 
| ceedings, is the winning party en- 
titled to recover the Court of Ap- 
| peals costs which would have been 
| recoverable had that court correct- 


| ly decided the case?” 


| 


| 
| 
| 
| 
| 
| 


eee 


Inside Stuff—Pictures 


| Producer Mel Shavelson and director Jack Rose of “Beau J 
| biopic of the late New York Mayor Jimmy Walker, have appro 
| N 4 ; > 

| George Jessel to be technical adviser on the Bob Hope starrer 


| roll next spring at Paramount. Jessel was a personal friend of Walke; 
Shavelson and Rose will screenplay film from the tome of Gene Fow)},)- 


ames,” 
ached 
Set to 


ler, 


Meanwhile, Shavelson has ankled Danny Thomas’ “Make Room for 


Daddy” vidpix series, on which he was story consultant. 


Amicable 


departure came due to Shavelson’s full pix sked with Scribe Prodic. 


tions, which he and Rose own. 


He owned a percentage of the Thomas 


show and retains a piece of all telefilms in which he had a hand. 


For the first time in 20 years, Canada’s motion picture theatre ;. 
ceipts dropped during 1954, reports the federal statistics bureau. 


l@- 


A 


decrease of 8.5% from the 1953 figure is shown, with 237,264,894 ad. 


mission last year, 259,346,837 the year before. 
| filmers, including drive-ins, was Gown 83 from 1953. 


The 1954 total of 3.471 
Receipts dipped 


to $105,515,563, a 3.3% drop from 1953’s figure of $109,072,528 and 
amusement taxes collected fell off from $13,582,540 to $12,975,256. 
Sole exception to this downward trend was attendance at ozoners 
which upped to 12,380,246 from 1953’s 11,134,788. Drive-in receipts 
rose from $685,389 in 1953 to $721,630 in 1954, the bureau reported. 


Ralph Edwards’ passion for secrecy has carried through even to the 


MGM film “I'll Cry Tomorrow.” 


First sneak preview of the Lillian 


_Roth biopic revealed that Edwards is in it—re-enacting the portion 
‘of his ‘This Is Your Life’? show which paid tribute to Miss Roth. 


Tv 


star agreed to appear in the film with the proviso that the studio 


hold off on all publicity. 


Writers Guild of America West 
future on construction of a larger 
committee of WGAW 


membership will decide in the near 


building to house the guild. Finance 


is studying proposals by a guild committee 
which surveyed the picture regarding a new structure. 
committee were Michael Kanin, Malvin Wald and Andy White. 


On the guild 

















Gualino said his resignation was | 








| the engagement. 








Chicago, Nov. 15. 

National Allied. convention last 
week was capped here Wednesday 
(9) evening with a banquet in the 
Terrace Casino of the Morrison 
Hotel. On hand were Chi’s Mayor 
Richard J. Daley, who had wel- 
comed the convention Monday; 
Illinois State Secretary Richard 
Carpentier, an exhibitor himself; 
toastmaster-actor Richard Egan, 
actor Jack Palance, United Artists’ 
Bill Rogers, the Goldwyn Girls, Al- 
lied execs and 800 industryites. 

The Coca-Cola Co. footed the 
bill for the shindig and provided 
Morton Downey for entertainment. 
Convention chairman and Illinois 
Allied topper Jack Kirsch was 
awarded a plaque by fellow Allied 
directors for his “untiring efforts” 
in Allied’s behalf. 


Buffalo Solo in U.S. With 
‘This Is Cinerama’ as L.A. 


133-Week Run Winds 


Hollywood, Nov. 15. 





It was goodbye to the ole and' 


hello to the new last night as the 
Stanley Warner Hollywood theatre 
terminated .“‘This .Is .Cimerama” 
and its $3,902,700, 133-week gross 
and substituted “Cinerama Holi- 
day.” Final week was a record 
smashing $45,100—plus, biggést of 
any frame for entire engagement 


/and $9,500 ahead of the opening 


week. : 

Money total for the initial 
Cinerama release is the greatest 
by a tremendous margin for any 
Single film in one house locally. 
Only U. S. city still playing first 
“Cinerama” is Buffalo, where it is 
in its sixth month. It is screening 
in four foreign locales, Montreal, 
London, Osaka and Tokyo. 

From its opening frame ‘Cine- 
rama” consistently stayed above 


| the break-even mark of approxi- 


mately $14,000, and only one week 
came close when equipment 
damage forced the cancellation of 


'several performances and dropped 


the gross to $1,800. That was the 
85th week of the run. The big- 
screen pic played to more than 
2,000,000 admissions during its ree- 
ord stay, plus attendance at 120 
special matinee performances for 
schools, scouts, parochial schools, 
etc., virtually all of which were 
s.r.o. and added upwards of $130.- 
000 to the total gross, . 

Considerable technical improve- 
ment was noted during the run 
and as viewed in its final week, the 
three-strip picture hitting the 76 


by 24-foot screen was considerably | 


better than in the initial weeks of 
There was better 
matching of the three pix and the 


Spate of Pittsburgh Litigation 


Navaris’ Off-Record Settlement Said to Be Over 
$50,000—Majors Win in Percentage Action 


| CaceCals Loves Allied | 


> 





Pittsburgh, Nov. 15. 
Distributors both won and lost 
here last week in exhibitor court 


actions. Biggest case, of seven 
years’ standing, involved the tast- 
wood Theatre, a nabe house owned 
by Rudolph and Samuel Navari, 
which filed an antitrust suit against 
all of the film companies and sev- 
eral theatres in the former Warner 
circuit. Eastwood complained that 
its petitions for a 28-day clearance 
after first-run in Pittsburgh were 
unheeded by distribs and that this 
constituted a monopoly in favor of 
WB sites in that district, Rowland, 
Regal and State in Wilkinsburg 
and Belmar in Homewood. 


Case had been in Federal Court 
before Judge John Miller and a 
U.S. district court jury for nearly 
three weeks when parties involved 
decided on an out-of-court settle- 
ment. Navaris are understood to 
have received between $50,000 and 
$80,000 from the combined de- 
fendants. 


Almost at the same time, judge- 

ments were signed awarding a 
total of $30,000 in damages to Par, 
RKO, UA, 20th, WB, U and Loew’s 
for license agreement violations in 
action against Wilmer Enterprises, 
Inc., and James Jaffurs, John Jaf- 
(furs Jr., Richard E. Brown and 
| William Anast. The civil actions 
| were in late 1952, and the case in- 
| volved percentage returns from 
| three theatres, Wilmer in Wilmer- 
| ding, Grant in Millvale and Star 
| in Glassport. 
While all this was taking place, 
|Susie Single, administratrix of the 
| estate of her husband, Mike Single, 
‘filed a $600,000 antitrust suit 
against WB Circuit Management 
'Corp., Loew’s, Par, RKO, 20th, 
| WB, UA and WB Theatres. Case 
involves the New Theatre, Cresson, 
| Pa., from its opening in January, 
1947, until it closed in October, 
1954. 

Single died in September, 1949, 
'after being in the film business 
for 39 years. Suit filed by his 
Widow asks actual damages of 
$200,000 tripled under antitrust 
law. Single started his career /! 
exhibition at Dunlo, Pa., in 1910 
and was one of the first licensed 
projectionists in the Johnston area. 
At the time of his death, he also 
operated theatres in Dunlo, Lilly 
and Beaverdale, with his sons, 
George and Joe, assisting in the 
management, 


$80,000 Det. Suburb Blaze 


Walled Lake, Mich., Nov. 15. 
An $80,000 fire gutted the New 
Lake Theatre in this Detroit sub- 
urb. 
A cleaning woman discovered 
the blaze in the empty theatre and 
she was burned slightly when she 











re-entered to try to get her purse 
after calling the fire department. 


i dividing lines were less noticeable, | Cause of fire was undetermined. 
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Great 
pictures 
build 


 LIFE’s 


great 
audience 


LIFE’s 
great 
audience 
can 

build 
your 
pictures 








SPECIAL TO PRODUCERS AND EXHIBITORS 


Here are a few examples of LIFE’s tremendous 
impact in city after city across the country: 


City 
Bloomington, Iil. 
Louisville, Ky. 
Albuquerque, N.M. 
Youngstown, Ohio 


No. of Seating 
Theaters™ Capatity™ 

9 5,289 

31 30,571 

10 7,233 

35 27,891 


LIFé 
Audience! 


16,050 
56,390 
22,860 
77,290 


“Source: Film Daily Year Book. {Source: A supplement to 
A Study of the Accumulative Audience of LIFE by Altred 


Politz Research, Inc. 
’ 
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® Rockefeller Piara, New York 20, N.Y. 


MORE PEOPLE READ LIFE THAN 
ANY OTHER WEEKLY MAGAZINE 
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Skouras, Daniel in Lion's Den, 


A Match for Allied’s Berger 
In Lincoln-Douglas ‘Dialectics 


By HY HOLLINGER 


Emerging as the dominant fig- | 


ures of last week’s Allied States 
Assn. convention in Chicago were 
two men in opposite camps—-Spy- 
ros Skouras, the expressive prez of 
20th-Fox, and Bennie Berger, the | 
highly articulate and opinionated | 
head of North Central Allied. In- | 
terestingly, both men seem to | 
show tremendous admiration for | 
each other’s ability. 


Both have stmilar backgrounds. 
Both came to the United States as | 
penniless immigrants — Skouras | 
from Greece and Berger from Po- | 
land. Both men have become sub- 
stantial figures in the show busi- 
ness world—Skouras first as an | 
exhibitor and then as head of 20th ! 
and Berger as the owner of a ehain 
of theatres in Minnesota, part 
owner of the Minneapolis Lakers, | 
the professional basketball team, | 
and proprietor of one of the largest 
restaurants in Minneapolis. 


Each man is a practiced orator, 
capable of arousing and swaying 
an audience. Skouras can waik 
into an antagonistic Allied group, 
take the rostrum, and convert boos 
into cheers and ringing applause 
and has done just this on several 
occasions at Allied conventions 
which appeared out for his scalp. 
Skouras accomplishes this with his 
pleasant Greek accent and frankly 
emotional approach. He _ speaks 
with a throb in his voice and suc- 
ceeds in convincing his listeners 
that the policy he has taken is 
not only for Skouras or 20th But 
“I’m doing this to help all of us.” 


Respect in which Skouras is held 
by Allied members was expressed 
in a sideline comment by an in- 
fluential Allied topper. ‘Every 
time he speaks before the group,” | 
he said, “I get worried. He has a} 
way of reversing a stand we have | 
decided upon. They hate him when | 
he arrives, but he has them on his | 
side when he leaves.” 


Courage of Lion 

Skouras’ courage in coming to} 
address a hostile Allied group has | 
also been admired. He is the only 
personage from the distributors’ 
camp who has dared to enter the 
lair of beefing exhibitors. Berger’s | 
praise of Skouras before the con- | 
vention points up the esteem in 
which the 20th topper is held. 
“He’s the only company president 
who has the guts to appear be- 
fore this convention,” said Berger. 
“You don’t see any other blood- 
suckers here.” 

Berger’s colorful language, of 
which the above is run-of-mine, is 
only part of his oratorical appeal. 
He, too, can resort to emotionalism 
which is effectively combined with 
exhortation. In urging Allied to 
go to the Government for help, 
Berger reviewed his own experi- 
ence with and faith in Uncle Sam 
since his immigrant days. In an 
obvious reference to Paramount 
prexy Barney Balaban, he said: 
“You can trust Uncle Sam much | 
quickier than you can trust Unc-e | 
Barney.” Berger shows evidence of | 
only a slight accent but ‘this is | 
offset by his obvious self-education. | 
Depending on the situation, he can | 
employ a four-syllable word as cor- 
rectly as a slang expression. 




















Am honored that some of the 
greats of show business have be- 
come my clients in the matter of 
stocks and bonds. You, too, are 
welcome to write or call me—NO 
obligation. 


JESSE BLOCK 


Registered Representative 
IRA HAUPT & CO. 


Investment Brokers 
501 7th Ave., New York 18, N .Y. 
LOngacre 5-6262 
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inema to Ceramics 


- 
Los Angeles, Nov. 15. 

Three shuttered Fox West 
Coast houses have been sold 
and a fourth is in negotiation 
—and only one of the quartet 
will retain its identity as a film 
house. Houses are excess 
properties which the circuit 
has put on the market in re- 
arranging local operations. 

Sole house to remain a the- 
atre is the Carmel, 1,066-seat- 
er, which Charles H. Tarbox 
will operate with a dual policy 
of silent and sound fitms. 

Ceramics distrib George J. 
Siegel bought the Rivoli, 870- 
seater shuttered since June 
1950, as a warehouse and is ne- 
gotiating for the Gentry, which 
closed in March 1952, for the 
same purpose. The property 
sold was the Fox in San Ber- 
nardino which was purchased 
by the Sun, local newspaper, 
to complete its property hold- 
ings of an entire city block. 


Says Hornblow: 
Industry Blind 
To Own Prestige 


Arthur Hornblow Jr. is taking 
the industry to task for its failure 
to bankroll a public relations pro- 
gram on the institutional level. In 
a private conversation with a re- 
porter in N. Y. this week, the pro- 
ducer of “Oklahoma” and long- 


time filmmaker on the Metro lot 
said it’s difficult to believe that 








‘the picture business, with all its 


wealth, refuses to ante up for a 
promotional endeavor that would 
enhance the trade’s stature both 
in the United States and abroad. 
Hornblow was particularly scorn- 
ful of the studios’ shyness concern- 
ing the annual Academy Awards 


| television program, which is still 


sponsored by Oldsmobile. He said 
the argument that the Oscar derby 
encourages only artistic merits at 
the expense of commercial values 
is invalid. (Some film execs have 
stressed this point in explaining 
their refusal to support the Acad- 
emy). “The records show,” Horn- 
blow insisted, “that the Oscar win- 
ners all have been commercial suc- 
cesses.” 


On the global front, Hornblow 
recommended “collaborative ef- 
fort,’ with the U. S. State De- 
partment in film festival program- 
ming. “We ask the prestige and 
support of the Government in fes- 
tival showings of our pictures but 
refuse its counsel in the film selec- 
tions,” he noted. “If this ever 
reached the point where the ‘col- 
laborative effort’ smelled of cen- 
sorship, it could be immediately 
stopped.” 

Hornblow stated the incident in- 
volving ‘Blackboard Jungle” at the 


| recent Venice Festival might have 


| been avoided if State Department 
| advice had been sought. Metro 
, withdrew the filmi when Claire 
|; Booth Luce, Ambassador to Italy, 
ultimatumed that she wouldn't at- 
tend the fest if “Jungle” were 
| Shown. 
| Hornblow underlined that Com- 
| munists abroad often use 
| wood pictures for anti-U. S. propa- 
| ganda purposes, this particularly 
at the festivals where the pix are 
thought by many to have Govern- 
| ment backing. In the light of this, 
he said, Mrs. Luce did not overstep 
| her authority in her announced at- 
_ titude about “Jungle.” 
| Hornblow, who is now the Eu- 
|; ropean rep of the Screen Produ- 
; cers’ Guild ‘he’ll be abroad much 
| in the future on independent pro- 
| duction ventures), declared he’s 
flauly opposed to censorship in any 
| form and would want the Govern- 
/ment’s participation only in deter- 
| mining pictures for the festivals. 
| Otherwise, U. S. product should be 


exported through the regular chan- | 


inels, he said. 


Holly- 


TRANS-LUX BUYS TWO 
ARTIES IN WASHINGTON 


Washington, Nov, 15. 

Trans-Lux circuit, which oper- 
ates theatre of same name here, 
has leased the Plaza and Little 
Theatres in midtown Washington, 
both small-seater art houses. 

Plaza is expected to continue on 
a first run basis, but no policy has 
| been decided for the Little. 


Robert Aldrich 
Lashes In-Trade 
Raps of ‘Knife 


By GEORGE GILBERT 


Hollywood’s changing scene came 
in for some probing from producer- 
director Robert Aldrich this week 
as his film version of Clifford 
Odets’ “The Big Knife’? moved into 
distribution via United Artists in 
key cities thruughout the country. 
Controversial as a Broadway play 
in 1949, its screen translation has 
already reportedly caused some in- 
fiuential film folk to explode. 

For “Knife,” as Odets himself 
wrote in the N. Y. Times “is the 
story of a movie actor who has sold 
his soul to the devil, in the form 
of a movie producer. They cover 
up a hit-and-run fatality lest it 
dim the boxoffice lustre of the 
star’s name, and it is only when 
they connive at outright murder 
that the protagonist overcomes 
his selfish desire fer glory and 
takes a stand for moral right.” 

Some columnists and industry- 
ites, Aldrich said, privately have 
praised “Knife” as a motion pic- 
ture, but publicly they write and 
say things to the contrary. “I as- 
sume,” he added, “that columnists 
feel they have a moral obligation 
to protect Hollywood. They take 
this entirely ‘upon themselves for 
unquestionably no pressure’ has 
been applied to them from outside 
sources. 

“Curiously, there’s a ‘keep quiet, 
don’t say anything’ attitude about 
the industry. Indicative of this os- 
trich-like state is its failure to take 
a firm stand against censorship, the 
Legion of Decency and myriads of 
other difficulties that could be 
solved by a united industry stand. 

“Lloyd Binford ‘Memphis’ 88- 
year-old censor who'll soon retire) 
could have been tossed out long 
ago if the major companies had 
combined their efforts. Instead, 
one distributor will say, ‘look, so- 
and-so is in trouble. His picture 
has been banned in Memphis. May- 
be we can rush in one of our films 
and pick up some extra bookings’.” 

But turning to “Knife’s” own 
b.o. prospects, Aldrich is of the 
opinion if filmgoers interpret it as 
an expose of Hollywood with actors 
seducing other people’s wives there 
will probably be a modest profit. 
“On the other hand,” he said, “if 
the picture can produce a sense of 
‘audience identification,’ it may be 
a boxoffice smash. 

“For in the problem of an actor 
(played in the film by Jack 
Palance) who violates his personal 
integrity and ethics to curry favor 
of a producer I think the average 
breadwinner will say ‘yes, I have 
the same trouble with my boss’.” 

Actor Is King 

As for cther industry facets, 

Aldrich stresses that this is the age 
of the thespian—the actor is king. 
The top 10 players, he declared, 
can command their own price and 
any producer will meet it. And 
about the only way of landing a 
Gary Cooper, James Stewart, et al, 
he asserted, is through a story that 
personally appeals to them as ac- 
| tors. 
“Of course, it’s tough on the pro- 
_ducer and writer if after months 
| of preparing what is thought to be 
|a terrific script, the star rejects 
| it with the comment that the part 
| isn’t ‘my type.” With this rejec- 
tion, the financing is lost because 
banks obviously look upon a star 
as loan insurance.” 











Gorelick Buys Gold Coast 
Detroit, Nov. 15. 

The nabe 1,200-seat Gold Coast 
Theatre, formerly operated by the 
| Korman circuit, has been pur- 
| chased by the S. L. Gorelick Enter- 
prises, which operates two subur- 
' ban houses. 
Clark Theatre Service will do the 
| booking. 











Milano Paper Says 





All-Out for Rome 


Philadelphia, Nov. 15. 

“The Immortal City” at the 
Trans-Lux World, has official 
support of the Philadelphia 
Archdiocese of the Roman 
Catholic Church. 

Msgr. John J. McKenna, 
sec’y of the Archdiocesan Vig- 
ilance Committee, compared 
the film to ‘‘a conducted tour 
of Rome, revealing more 
about the Holy City and its 
treasures in 80 minutes than I 
saw in two personal trips of 
six weeks each.” 

Tie-in has been made with 
the Catholic churches of met- 
ropolitan area on group Sales 
of tickets. 








‘Marty’ Presents 


First Authentic Italian Mother’ 


+ 


The Italian film industry, on its 
own home _ grounds, has been 
served editorial notice that “the 
first real figure of an Italian moth- 
ler” has been portrayed in an 
American film. Milano’s Corriere 
della Sera, influential daily, raps 
| the lack of depth in pix turned out 
{in the boot country and points to 
Hecht-Lancaster’s “Marty” as the 
way to be genuinely on the beam 
| with authentie characters. 


| Paper states its case in the form 
;of an open letter “to a director.” 
| The target is not identified but it’s 
| hinted that it might be Vittorio De 
| Sica. 

The blast reads in part: “How 
come you have left it to a director 
called’ Mann and ai screenwriter 
whose name I ean only recall ends 
in ‘sky,’ who probably have never 
been in Italy, to have the merit of 








Pix Divvies Off ° 
In Sept., But 5 
Far Ahead 54 


Washington, Nov. 15. | 
Film industry dividends for Sep- | 
tember fell slightly under those for | 
September, 1954, U. S. Dept. of | 
Commerce disclosed last week. | 
However, the total of dividends for | 
the first nine months of the year | 
continued far ahead of those for 
the same period of last year. 


The September melon for motion 
picture stockholders aggregated 
$3,787,000, slightly under the 
$3,798,000 for September, 1954. For 
the first three-quarters of this year, 
the total reported dividends came 
to $21,885,000. Last year it was 
$18,606,000. 

This year, Loew’s Ine. paid its 
stockholders $1,286,000 in Septam- 
ber, the same as last year. Para- 
mount Pictures paid $1,094,000 this 
September and $1,108,000 last year. 
20th-Fox paid $1,058,000 each year. 
Universal disbursed $314,000 this 
year and $311,000 last year, 


Set 3d Film Assembly 
For Chicago April 23 


Chicago, Nov. 15. 

The third American Film As- 
sembly, sponsored by the Film 
Council of America, will be held 
in Chicago April 23-27 at the Mor- 
rison Hotel. This is a non-profit 
organization devoted to promoting 
the use of audio-visual materials, 


j 
j 
| 
} 
| 
| 
j 





with heavy emphasis on 16m 
informational and documentary 
films. 


Last year’s assembly was held in 
New York at the Waldorf-Astoria 
and bestowed “Golden Reel” 
awards. 





‘INSIDER’ STOCK DEALS 


Atlas Sold 74,300 RKO; Schneider 
2,000 Col Pics 








Washington, Nov. 15. 

Atlas Corp. sold 74,300 shares of 
its RKO Pictures common in Sep- 
tember. However, it retained 832,- 
800 shares, says the Securities and 
Exchange Commission in its report 
on “insider transactions” for the 
month Sept. 11 to Oct. 10. 


Edward W. Avery acquired 500 
shares of RKO Theatres common, 
boosting his holding to 3,500 shares 
of the circuit’s common. During | 
July and August, Associated Mo- 
tion Picture Industries bought 900 
shares of Republic Pix common. 
It now owns 192,784. | 

Paul Raibourn reported belated- | 
ly that he now holds 100 shares of | 
Paramount Pictures Corp., pur-' 
chased last January. Abraham 
Schneider sold 2,000 shares of Co- 
lumbia Pictures common, but re- 
tained 19,747. Harold I. Thorp sold 
1500 shares of Decca Records | 
common; he still owns 1,500. 

James A. Van Fleet bought 700 
shares of 20th and now has 1.000. 
His wife owns 700. Herman Rifkin 
bought 200 shares of Allied Artists | 











preferred last month. Owen D. 
Young reported redeeming 700 
shares of matured AB-PT 5°% pre- | 
ferred stock. He still has 625 


shares of the preferred, 


| giving us—in an American film— 
|the first real Italian mother ever 
|} appeared on the screen?” 


Refer- 
ences are to Daniel Mann and Pad- 
dy Cheyevsky. 

Also: “What kind of fraud is that 
so-called ‘neo-realism’ which, as 
long as it treats of strongly-colored 
sketches, go-betweens and vices, 


'does fine—even taking the lectur- 


er’s podium and giving lessons? 
But when you have to do with a 
real personality, not a ‘neo-realis- 
tic’ one with its light and dark 
tones, either it covers in a syrupy 
tenderness, or jumps the ditch and 
insists pitilessly only on the in- 


-ferior angles, identifying the char- 


acter with a shrew. 


“Not that other types have a dif- 
ferent fate in our cinema. They 
are also sketches, masks, Carica- 
tures, all of them. And never like | 
today has there been such a flow- 
ering of such false characters in 
an effort to be vividly colorful— 


;at the expense of reality. But the 


real thing comes to us—we who 
think we invented it—from Amer- 
ica which has always been cCriti- 
cized for not knowing how to cre- 
ate anything that is not melo- 
dramatic and conventional.” 





30 ‘MOON’ PRINTS HITS KANS. 





| Look for 275 of State’s 400 Thea- 


tres to Playoff in 90 Days 





Kansas City, Nov. 15. 

Following the recent decision by 
the United States Supreme Court 
overruling censorship of “The 
Moon Is Biue,” United Artists last 
week launched wide scale booking 
of the picture throughout Kansas 
and the film is generally elicko. 

First playdates were in circuit 
situations in Garden City, Junction 
City and Parsons were biz was ter- 
rific, according to Ralph Amacher, 
UA branch manager. 

“Moon” is expecting to shine in 
around 275 of the states more than 
400 theatres. UA is working 30 
prints, while the average release 
would be worked with about a half 
dozen. At this rate it should sweep 
through most of the situations in 
about 90 days, a far faster pace 
than on the usual release. 

There should be additional time 
next summer as drive-ins open. 











FOR SALE 
ELSMERE THEATRE 


SEATING CAPACITY 1552 
AND COMMERCIAL BUILDING 


CROTONA PARKWAY 
AND ELSMERE PLACE 
BRONX, N. Y. 


Apply 


Harry M. Bernstein 


1540 BROADWAY, NEW YORK CITY 
JUdson 6-4400 


New York Theatre 


— RADIO CITY MUSIC HALL 


Rockefeller Center 


“THE TENDER TRAP” 


nd Color starring 


in CinemaS a 
FRANK SINATRA » DEBBIE REYNOLDS 
DAVID WAYNE « CELESTE HOLM 


AN M-G-M PICTURE 
ond SPECTACULAR STAGE PRESENTATION 
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Q WEEP NO MORE MY LADY 





Vidal Has ‘Had It, Quits TV 


Hollywood, Nov. 15. 

“There are indications critics are getting tired of me and I’m 
getting tired of them” so Gore Vidal one of tv’s top writers is 
quitting the medium. Now scripting “Captain Dreyfus” at Metro 
Vidal says he’s “had it” in video, swearing off until at least next 
fall when he may write some of the 90-minute shows being pianned 
by the networks. He also did the screen treatment on Paddy 
Chayevsky’s “Catered Affair” at Metro which rolls Dec. 15. 

Vidal says it’s tough to get original things on tv today. Ty 
is only fun if you work with a gang you like such as when I was 
with Fred Coe on “Philco Playhouse.” The writer said his “Visit 
to a Small Planet”? was rejected by McCann Erickson for “Studio 
One” as “too political and too crazy,’’ and was rejected again by 
another show, but finally done on Philco where it was a “big suc- 
cess” with no complaints. He said ‘Studio One” also nixed “Crime 
in Streets” which also did well elsewhere and contends N. Y. 
tv producers tired of fighting 52 weeks a year to get original ma- 
terial on tv. He rapped critics for what they did to his “Jekyl & 
Hyde” but admitted the drama would have been improved with 
better production techniques. 

His tv original on “Planet” is set for legit production early in 
1956 on Broadway with George Axelrod producing, Cyril Ritchard 
directing. Vidal may also join Coe in an indie film package of 
“Death of Billy Kid,” a Vidal teleplay done on Philco last year. 





| and 








H'wood Sits in Noon Judgment On 
‘Matinee Reruns as Story Sourc 





| hour, 
| tations 





Hollywood, Nov. 15. +4 
Now that NBC-TV’s new ‘Mati- 
nee Theatre” hour live dramatics 
is becoming a showcase for rerun 
of properties by some of tv’s top- 
flight playwrights, the series has 
become “must” viewing for the 
major studios’ producers on the 
prowl for story material. (They’re 
not even averse to buckling down 
to work at noon, which is the hour 
they’re seen on the Coast.) 


Praise for Caesar 


Sid Caesar next week will 


tional Foundation for 


Monday (21), 


In view of Hollywood's current | Paul G. DeMuro, prexy of the 
penchant to grab off video’s top |foundation, who is mayor of Pas- 
scripters, ‘‘Matinee .Theatre” is |saic, N.J. 





providing them with an opportun- 
ity to catch up with qualitative 
dramas that had been previously 
ignored or were allowed to pass 
into l’:nbo. Since “Matinee” is, for 
the most part, being endowed with 
“nighttime production values,” the 
film studios figure this is a good 
opportunity to catch up with for- 
gotten material and appraise it as 
“tv theatre” rather than from a 
straight reading of the script. 

That’s why So many tv writers 
are look sing to ‘‘Matinee” as a “re- 
prieve” for stories which they feel, 
though originaily done two and | to 
three years ago, still merit serious 
consideration as potential pix ma- 
terial. 

Quite aside from the monetary 
benefits derived from the “rerun 
showcase” (NBC is paying on an 
average of $1,200 per script for 
the second time around), the tv 
writers regard “Matinee” as a 
blessing in disguise, figuring there 
are a lot of good ty stories that 
have gone down the drain and is 
worthy of resurrection for film ma- 
terial. That’s why many (although 
they wouldn’t want to say it aloud) 
would even gladly waive their sec- 
ond-time royalties for the privi- | 
lege of having their wares ap- 
praised anew by the film boys who 
now sit in judgment daily before 
their tv sets. 


Key Legit Figures 


With television now 
properties and 
from Broadway because of 


their 
with 


gotiation for 
_ their work 


the 


Wilson, 
Burr 


Duke, John C. 
| Sillman, Courtney 
| Charles Robinson, 





j}use in the spectacular lineup. 


sion of his ‘‘New Faces” 
new material, etc., while 
pitching five unproduced 


Duke 





revues, with 
the unproduced properties 
ing Sammy Cahn, 
Harold Rome. 
son, he’s being offered to NBC 
ias a producer-stager on one 


Lotsa Fluffo As 
Turkey TY Spread ate Te: 


“Fluffo | “Mr. Tolliver Travels,” 





Procter & Gamble will 
it up” to the tune of about $100,000 | 
on CBS and NBC tv in behalf of 
that product for a vertical drive on 


produce. 


}Frank Cooper agency, currently 


Monday (21), three days before {***"* - 
Thanksgiving. Idea is to saturate |# tive to sign up top legit people 
the livingrooms with Fluffo for | for the talent-starved video field. 





Turkey Day piemaking. 
NBC shows being used are ‘‘To- 
day,’ “Home,” “Tonight” and 


“Matine pa? al four s s ; 
e Theatre, with four spots Starsiat Wan Sorae’s 


On latter in addition to the two : ae 
previously contracted. CBS stanzas | CvVening WABC-TV, N. ¥Y., | 
are “On Your Account.” “I Love | will “profile the Ted Ashley 
Lucy” and “Search for Tomorrow.” | €®t agency this week (19), 


viewers some “inside stuff” 
an agent operates in slotting 
and packages on the air. 


Understood P & G, thr ough Biow- 
Beirn-Toigo, wanted “everything” 
available nighttime, but had to 
settle for the minimum open. Total 
Will amount to 60 plugs involving 
pantomime vet Jimmy Savo done 
live. There'll be a Red Barber 
filmed blurb, however. Soap out- 


fit is calling the 21st “Sell-a-thon” | 
Day, 


the scenes in the assembling 


sar, etc.), 





on ty, 


re- | 
ceive a top award from the Na- 
Muscular 
Dystrophy. Though little heralded, 
the presentation ceremony will be! 
held on Caesar's NBC-TV show on 


| that matter, 
i (such 
and 


Making the presentation will be | 


basic 
time tv, ,as‘in radio before it. 


television (while the CBS competi- 
tion has for some years been par- 





Eyeing TV; Sillman. 
Mulls ‘New Faces’ 


| sweepstakes, 


wide-open | 
personalities 
the 
enormous consumption rate of the 
spectaculars, a number of top legit 
figures are in various stages of ne- 
services and 
networks. 
Numbered among these are Vernon 
Leonard 
and 


| daytime 


In two of the cases, unproduced 
legit material is being pitched for 
Sill- 


ithe founder) of the weepers, 
hopped aboard ‘‘Matinee” | 
chunk of sponsorship | 


| already 


/man is talking up a television ver- 


revue with | d t 
| “Matinee 

| ted by 
As an indication of how far NBC | 
| has 


shows, 
three of them book shows and two 
his collaborators on 
includ- 
Ogden Nash and 
In the case of Wil- 

PY 


while Burr and Robin- 
package, 
which they 
| have created and which they would 


| “Home” 
| “Ting 
| 60-minute 
‘it’s 
All five are being repped by the | 
in | triguing 


TV Profile of An Agent | soaps 
Saturday 
show 


giving 
on how 
talent 


Miss Van Horne’s customary for- 
mat is to take the viewers behind 


programs (Max Liebman, Sid Cae- 
but this will be the ini- 
| tial glorification of a talent agent 





—-—... + 


GAN MATINEE 
BUMP SOAPEAS? 


By GEORGE ROSEN 
There’s more than meets the eye 
(and ear) in NBC-TV’s costly day- 
time gamble that was inaugurated 
two weeks ago with premiere of 





Emmy for Ike 





the full-hour,- five - times - a - week 
‘“Matin@e Theatre” dramatic pres- 
entations, representing an outlay 
of $100,000 per week for a per an- 
num investment of $5,000,000. 
Actually NBC is gambling on the 
Pat Weaver-incepted hunch that, 
just as nighttime television has | 
been given that “upgraded look” 
by programming in expanded 60 
90-minute form, 


thinking can’t be translated into 
the daytime area of viewing. 

In transferring that 
aura” to the afternoon via its full | 
full-blown dramatic presen- 

(with the majority of the 


| ° P : 
scripts representing a reprise from 


“Studio One,” 
gomery Presents,” “Kraft Televi- | 
sion Theatre,” etc.), the network | 
has put itself on record that, at 


least as far as NBC is Concerned, 
“there shall be no soaps.” Or, for 
the type of quiz show 
as CBS’ “Strike It Rich” 


“Robert Mont- 


| Sciences 


there’s no | 
reason to suppose that the same | ¢ 


“nighttime | 


Academy of Television Arts and 
yesterday (Tues.) gave 
Eisenhower an Emmy 
“his distinguished use 


President 
award for 


and encouragement of the tele- 
| Vision medium.” Prize was given 


' by Don DeFore, academy prexy, at 
a N.Y. luncheon honoring 1954 
{Emmy winners. 
Eisenhower 
video addresses 
} initial telecast 


was lauded for his 
and for 
of a cabinet meet. 
At luncheon, DeFore spoke of a 
‘-ampaign to recruit additional 
!'members for the Academy from 
fons saying that while it 
i started in Hollywood, it “does not 
mean that its affairs must be 
guided from there.” 


NBC Standing By 


For Inside Russia 
Telementary Nod 


| 
| 
} 


Past, 











“Big Payoff’) which, like the 
weepers, have thus far been the! 
commercial staples in day- 


NBC, which never succeeded in 
getting off the ground in daytime 


laying its soapers and quizzers 
into an abundance of riches) is | 
thus fighting back the hard way. 
Its goal is twofold--not only to | 
pass CBS in the daytime billings 
but striving at the 
upgrade program- 


same time to 


| ming tastes with kingsized formats 
'on the theory that fhe soap-happy 


housewife has allowed herself to 


be put through the wringer daily 
simply because the more “ele- 
vated stuff” has never been | 
around, 


NBC is so convinced it’s on the 
right track that it has set itself a 


six-months-hence goal in which to | 
CBS | 


catch up with, if not pass, 
on commercial acceptance of its 
roster. Even before the 
premiere of ‘Matinee Theatre,” 
NBC boasted that it had narrowed 
the gap in the two-network com- | 
petitive race by 50% and pointed | 
to the fact that Procter & Gamble, | 
staunch supporter 


fat 
Network, 
that 
coin 
clients. 


with a 
coin. 
the fact 


too, has heralded 


has been commit- 


travelled in embracing the 
“expanded form” of daytime shows, 
the network now has four and a 
half hours of fare which is diamet- 
rically opposed to the “CBS con- 
cept” of programming. These in- 
clude the early morning two-hour 
“Today” show; the full-hour 
show; the half-hour of 
Dong School” and now he 
“Matinee.” However, 
chiefly the latter entry, 
approach,” that’s 
the trade. While 
on the one hand argues that 
never too late to reeducate 
housewife,” there are those 
equally convinced that 
will outlive all of us.” 


in- 
NBC 
“it's 
the 
who 
“the 


“adult 
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| Soviet 


| it’ll get an okay. 


|} gets a sponsor or 


(and practically } 
had | 


almost $5,000,000 in |, 


with | 


Although NBC's request to the 
Embassy for visas has been 
in for nine months, with no answer 
as yet either way, the network is 
going ahead with its plans for a 
90-minute ‘Inside Russia” docu- 
mentary on the assumption that 
This is one of 
the most ambitious in NBC’s pub- 
| lic affairs programming blueprints 
j thus far. 

NBC is shooting for a N. Y.-to- 
Moscow departure date in the 
spring of ’56, with a full camera 
reportorial crew now in process of 
being briefed on the scheduled 
itinerary. This includes a 
trating look-see into all aspects of | 
life in the Soviet Union, including | 
trips to Moscow, Leningrad and | 
even into Asiatic Russia. Bob re 
will produce the show. 

The when-and-if show 
| done in color. 
going ahead with its Thanksgiving 
Day showcasing ot its “Report 
From India” 5 to 6 p.m., whether it 
not. Previously 
| it had been earmarked “for spon- 
sorship only.’ 


‘OMNIBUS’ GETS 


will be} 








innovating | in tv 


|7:30 to 8 “Name That 








pene- | 


Meanwhile, NBC is | 





A THIRD SPONSOR 


Lots of Half-Hour Shows Already 
In Trouble; ‘Favorite Husband’ Ist 
Casualty; ‘Jan, ‘Tune’ Mark Time 


* With the 


imme 


55-’56 season less than 
two months old, a lot of shows are 
already in trouble and all of them 
in the half-hour category. One of 
them has already been given walk- 
ing papers. That’s the 10:30 Tues- 
day night “Favorite Husband” on 
CBS-TV, with the Frigidaire Divi- 
sion of General Motors cancelling 
out after the first cycle of 13. 

Unusual aspect is.that GM, in 
buying the show, considered itself 
one of the most enviable sponsors 
because it was inheriting an 
audience overflow from the preced- 
ing “$64,000 Question.”” But ap- 
parently in these days of selectiv- 
ity and audiences picking and 
choosing their shows, those inherit- 
ances don’t mean a thing any more. 
It didn’t in the case of “Husband” 
(which was resurrected after a last 
season cancellation and transterred 
to film) and it’s now fading perma- 
nently from the spectrum. 

Meanwhile, the “alert” is report- 
edly up on some other CBS entries. 
These include the Tuesday night 
Tune,” spon- 
sored by Whitehall, which from atl 
accounts CBS is preparing to dump 
(even when it went on, some of 
the network affiliates beefed over 
its slotting in the 7:30 kid-\ime 
area); along with the Procter & 
Gamble-sponsored “It’s Always 
Jan” in the Saturday night 9:30 
CBS period. Latter show has been 
taking a beating in the opposite- 
Jimmy Durante time slot. 

The General Foods backed John- 
ny Carson Show Thursdav nights 
on CBS, which seems to be a dis- 
appointment to the web and spon- 
sor, and the Thursday night Jackie 
Cooper “People’s Choice” show 
on NBC are also in the “iffy”’ cate- 
gory right now even though Car- 
son this week got a_ 13-week 
sponsor “reprieve.” Fact, too, that 
“Name That Tune” came through 
last week with an 18.3, about eight 
points better than the preceding 
week, has put a momentary stop- 
watch on apprehensions. 





Disney Circus As 


ABC Xmas Spec? 


Hollywood, Noy. 

Walt Disney has not yet bo 
any commitment to an ABC-TV 
approach to televise program of 
the upcoming Disney circus at Dis- 
neyland Park as a _ 90-minute 


About midway of {ts sixmonth | Christmas Day spectacular. Offer 
season, “Omnibus” will not only | came hard on heels of Disney’s 
have added its third sponsor but | disclosure that he will stage the 
lured a giant newcomer to tv. J. P. | six-week circus as a new feature 


Stevens Co., 
tile outfits in the world (probably 
No. 2 in the U.S.), will come aboard 
the CBS-TV Sunday show 
remaining for the cycle that winds 
'up the 1955-56 semester, 

Textile firm up to now has not 
addressed the consumer public as 
such. It’s a “financial page’”’ 
pany. There will be no “plugs” 
the show, and even as institutional 
commercials, the “superlatives” 
will be verboten, it’s understood. 
Bryan Houston is the agency of a 
company of which one of the tam- 
ily hierarchy is Robert Stevens, 
ex-Secretary of the Army. 

“Omnibus” has room 
sponsors, and in this 
it’s believed a fourth 
be announced shortly. 
Scott Paper 

off Canada. 


for 
connection 
backer will 
Other spon- 
are and Alumi- 


Lid 


sors 


nium 


Buick’s ; Orange Bowl Buy 


CBS-TV has sold the 
Bow! grid game to Buick. 
will be held in Miami on 
laved New Year's Day, 
since the mecoy day falls on Sun- 
day next year. Teams booked are 
Oklahoma and Maryland, currentls 
rated 1—2 in the country. 

Slotting is 2 p. m. Agency 1s 


Kudner. 


Joust 
the de 


one of the largest tex- | 
through Christmas holidays. 


gan. I, 


| Chamber 
| big-top 
come | 
on | 


| the 


four | 


i clowns and other 
big-top format. 


Orange | 


Jan. 2.1 


of the Park, from Thanksgiving 
Meanwhile, Disney has pure 
chased nine pieces of vintage cir- 
cus rolling stock from Dave Brad- 
ley Amusement Corp. and Venice 
of Commerce for the 
presentation. Most pieces 
were last used in the Ken May- 
nard circus and some date back to 
last century. All are currently un- 
dergoing renovation at Disney 
Burbank shops, with a few beyond 
repair being duplicated. 
Disneyland Circus will debut 
Holidayland segment of the 
Park and will utilize a 130x180’ 
candy-striped tent to accommodate 
2,500 people. Besides his **Mouse- 
keteer’ moppet troupe, currently 
undergoing aerial ballet training 
under Ted DeWayne at Burbank, 
circus will feature animal acts, 
standards of the 


Berle’s Guestar Roster 


Milton Berle, Phil 
Silvers last week, apparently in- 
tends throwing the comedy book 
at his viewers from here on In 

Lined up for the Jan, 10 show 
thus far are Judy Holliday and 


topped bs 


‘Donald O'Connor. 
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Miami Channels in the TV Swim 


Via Flock of Web Originations | 


By LARY SOLLOWAY + 


Miami Beach, Nev. 15. 

Participation in NBC’s “Wide 
Wide World” program Sunday (13) 
marked the kickoff for what is ex- 
pected to be Miami Beach’s biggest 
season as an emanation center for 
top television shows. 

“WWW” with producer Barry 
Wood supervising from Mt. Sinai 
Hospital where he was bedded with 
a virus attack all week, beamed a 


first-time live telecast from 
Havana. 
The Miami Beach  portion—a 


water-skiing scene—was beamed 
from a transmitter perched atop 
the Fontainebleau Hotel. 

Next programming will be aired 
from the Miami Beach Auditorium 
tomorrow (16) when Eddie Fisher 
stages his Coca-Cola show for an 
audience comprised of delegates to 
the soft drink: bottlers convention 
here. On the 18th he’ll again tele- 
cast his show with the public in- 
vited to witness the event. 

On the 21st Arthur Godfrey will 


take over the Auditorium for his 
“Talent Scout” show and _ utilize 
the facilities of the Kenilworth 


Hotel, of which he is part owner, 
for his morning originations 
through the week. The Monday | 
night show announcement brought ! 
requests from over 40,000 persons | 
seeking tickets. Capacity for the 
auditorium is 3,500. 

According to Hank Meyer, city 
public relations director, he has 
arranged for return of Steve Allen | 
and his “Tonight’’ company for | 





the week of January 9, with the | only honorary woman general of | 


‘STORK CLUB’ BACK, 


Saxony Hotel turning over its facil- 
ities for the cross-the-board tele- | 
- casts, plus room and boarding the | 
group. The Versailles hotel will! 
be setting for Dave Garroway’'s | 
“Today” shows beginning Jan. 16! 
for five mornings. The troupe will | 
work under the same arrangements | 
as made for the Allen party; both | 
hotels will also take up part of the! 
cable costs. If other sponsor tie- | 
ins. are made, as per last year, the | 
city of Miami Beach will profit 
publicity wise, without expending | 
too much money for the origina- | 
tions. On Jan. 23 Arlene Francis | 
will utilize the Sea Isle hotel set- | 
ting for a half-hour on her ‘“‘Home” 
show, major portion of her beam- | 


(Continued on page 32) 





Fein & Becker Get 
CBS-AM Chevrons 


If network radio isn’t on the up- 
beat. CBS was out to prove other- 
wise this week if naming of a 
couple of veepees is one of the new 
criteria of progress. But one of 
the elected, Irving A. Fein, eaused 
an intramural stir on several 
counts. Fein’s position is newly | 
created—that of v.p. in charge of | 
sales promotion, advertising and | 


press information. As such, it | 
serves apparently to spread-eagle 
other personnel. For instance. 


George Crandall is direetor of 
press info; and Sherril Taylor and 
Louis Dorfsman are co-directors of 
advertising and sales promotion. 


| Show 





The New Nielsens 


Television’s half-hours made 
a “comeback” in the Nielsen 
Top 10 for the two weeks end- 
ing Oct. 22, grabbing off six 
of the spots. It was CBS that 
stole the play, walking off 
with seven of the 10 winnahs 
(NBC had two, ABC one). 
Also Columbia’s ‘Ford Star 
Jubilee’ (Noel Coward-Mary 
Martin), which took a beating 
in the Trendexes, grabbed 
No. 8 spot with a healthy 40.4 
rating. Incidentally, for the 
first time in several months, 
no hour dramatic shows made 


a Top 10 showing. List fol- 
lows: 

$64,000 Question (CBS). ...53.2 
I Leve Lucy (CBS)....... 49.8 


‘Gen. Foods) 
Ed Sullivan Show (CBS) ..44.9 
I Love Lucey (P&G) (CBS) 43.9 
Sunday Spectacular (NBC) . 41.3 
George Gobel Show (NBC) 41.1 

(Armour) 


Disneyland (ABC) .......40.7 
Ford Star Jubilee (CBS). 40.4 
Godtrey’s Talent Scouts 
(Toni) (CBS) 37.7 
Red Skelton (CBS)...... 36.8 


(Pet Milk) 


‘LAURA LEE’S VIPS’ 
ELGIN-AMER. SERIES 


Hollywood, Nov. j5. 
Television series originated by 
and starring Laura Lee Payne, the 











the U. S. Army, will be sponsored 
by Elgin-American on a major net- 
work starting before Christmas. 
Allen Gelman, E-A prexy, now ne- 
gotiating with both CBS and NBC 
for a nighttime period, is due here 
Thursday (17) to confer with 
Miss Payne on a format tenta- 
tively titled “Laura Lee’s VIPs,” 
with “RSVP Laura Lee” as an al- 
ternate tag. 

The half-hour show will com- 
prise interviews with important 
people and those not so impor- 


tant who will be given an oppor- | 


tunity to achieve such stature. 


for servicemen 


Show will originate -either in her 
Helmby Hills home or in a studio. 
It will 


| agency, 


will also feature drawings | 
who will have aj} 
‘wish fulfilled by the sponsor, plus | 
‘other features with a charity angle. | 
Miss Payne has requested that Har- | 
riet Parsons produce the segment. | 


in no way trade on her | 
biog, “The General Was a Lady,” | 


Spec Or No Spec, 2-Hr. 
Show Still the Keystone 
Of Adv. Sez Sillerman 


New York. 





Editor, VARIETY: 
VaRIETy’s story headed “TV’s 
Sucker Buy—Half Hour” not only 


raises questions, bearing on the 
very fundamentals of advertising, 
but bases its conclusions on prob- 
lems peculiar to a relative hand- 
ful of advertisers, rather than basic 
| problems faced by all advertisers. 

There is no question that the 
spectacular serves a specific adver- 
itising function. For auto compa- 
| nies, appliance dealers, and simi- 
ilar organizations, with a vital sales 
{need to introduce style changes 
j and new models in a highly dra- 
matie fashion, the spectacular is a 
| fine conception. But the needs the 
| specs meet are emphatically not 
jthe needs of the average adver- 
| tiser, national or local. Not all 





|mewspaper or magazine advertis- 
‘ers need or can afford color 
ispreads or double trucks. Rogers 


| Peet, for example, has built a high- 
ly suceessful business on small 
jnewspaper insertions. Procter & 
'Gamble, Campbell, H. J. Heinz and 
| similar companies, who sell to 
housewives every day, need mul- 
| tiple consumer impressions, not 
'sprodadie impressions. Moreover, 
‘you will find, I think, that virtually 
;every spectacular client also relies 
fen the half hour program as a 
; basie element in their advertising 
| campaigns. If the spec were the 
/ be-all and end-all, as the story im- 
‘plies, why would they use half- 
/ hour programs? 

| The keystone of advertising is 
‘constant repetition of the adver- 
(Continued on page 40) 





IF WINERY GETS OK 


Sherman Billingsley’s “Stork 
Club” show may make a return to 
television, possibly on ABC-TV, its 
last network outlet. Gallo Wine, 
via the Doyle Dane Bernbach 
has been talking to the 
network about returning the show 
to the air under the winery’s spon- 
sorship. 

Key stumbling block to the pro- 
ject, however, lies in a ruling by 
the New York State Liquor Au- 
thority over broadcast sponsorship 
by liquor companies. Ruling states 
that no mamufacturer or distrib- 
utor of spirituous beverages may 
sponsor a program which origi- 
nates from a spot which holds a 
liquor license. Under present SLA 
rules, this means the Stork Club 
itself is out as an origination point 
tor the show, tantamount to scut- 
tling the show itself. Understood 





Silvers-Milton Berle rivalry, 
the Trendex last week. 
Berle flew into N.Y. from 
week’s show and first order of 
and congratulate him. 


ing Ed Weiner’s ‘“‘Let’s Go to 


dex for the first time. 


“anything goes” 
“Berle used to 
Silver (s).” 


be on the 


But Berle himself played it 


the Coast 


Both are staunch friends. 
takes a “hiatus” from the filming of his show in a few weeks 
he’ll bunk up with Berle on a Coast visit. 

At last week’s Friars Club “puff night” in New York spotlight- 
Press,’ 
among the principal heckiers w 
latter played it straight. at least in re Berle’s descent from Tren- 


seaetemenetl 


Trendex Pals 


There’s an interesting “afterpiece” to the Tuesday-at-8 Phi} 
which found Silvers topping Berle on 


: immediately after last 
business was to call up Silvers 
When Silvers 


biog of Walter Winchell, 
ere Berle and Joey Adams. The 


One wag, friendiy to Berle but mindful that this was the usual 
at a Friars stageroo, came up privately with, 
gold 


standard but now he’s uncer 


An oddity is that most of the country’s major critics rated Berle’s 
week-ago-Tuesday show aS one of his best in a couple of vears. 
“by the Trendex ear,” introducing 
himself as, “The Ex-Mr. Television.” 











WESTINGHOUSE UPS 
WITTING, McGANNON 


Chris J. Witting this week was 
i moved up the Westinghouse cor- 
' porate scale from his slot as prexy 
of the Westinghouse Broadcasting 
Corp. subsid to the post of general 
manager of consumer products of 
parent Westinghouse Electric 
Corp. He’ll also be proposed as a 
v.p.-in-charge at the board meeting 
Nov. 30. Witting will be succeeded 
in the WBC operation by his chief 
aide, Donald H. MecGannon. 


Witting’s suceess in building the 
broadeasting subsid to a heavy 
gross and strong profit position 
ever the less-than-two-vears of his 
tenure as WBC prexy is credited 
as the reason for his promotion. 
| McGannon, who was Witting’s aide 
i when the latter headed up the 
/ DuMont network, moved over to 
Vestinghouse, again as Witting’s 
right-hand-man, about a vear after 
Witting took the post. In the cor- 
porate shift, Witting succeeds John 
'M. MeKibbin, v.p. in charge of 
| consumer products since 1949, who 
|joins the staff of Westinghouse 
| v.p.-general manager John K. 
| Hodnette. 


Gobel to ‘Play’ Motel 


San Antonio. Nov. 15. 
George Gobel is expected to be 
|in the city on Nov. 26 for the open- 
jing of an Austin Highway motel 
| in which he has an interest. 
| It was not known whether 





j 
' 








his 


now being written by David Chand-| Gallo is considering a special ap-| Saturday night show would origi- 


ler. 


‘peal to the SLA on the matter. 


inate here that week. 








AFTRA’s Indie Slate To Make 
Blacklisting A Major Issue 








New 33-man Independent slate 
in the New York local board elec- 
tions Nov. 29 of the American Fed- 
eration of Television & Radio Art- 





A}ll three now report to Fein, who 
comes in from Hollywood, where 
9 » i ° 
he’s been based for CBS Radio as 
publicity and exploitation chief, 

and latterly as p.r. director. 

Fein’s CBS link dates from 1948, 
when web bought Jack Benny’s 
company, Amusement Enterprises 
Inc., of which Fein was ad-pub 
boss. He’s been handling Benny 
p.r. ever since out of CBS, anc 
will likely continue that chore. 

Other v.p. is I. S. Becker, who 
business affairs, a job he held for 
the tv side in 1951 and in radio for 
several months during 1952. He 
f0es back to 1934 as a CBS’er. first 
at Columbia Artists, then a divi- 
sion, as business manager and as- 
sistant director. He held various 
other posts at the network and 
lately had been prexy of Air Fea- 
tures, owned by CBS. which 
portedly will be continued by him. 

Appointments are part of prexy 
Arthur Hull Hayes’ recent moves 
toward changing of the guard and 
creation of new posts aimed at 
strengthening the web with veter- 
an personnel, 


re- | 


ists intends to make specific issues 


of the AWARE situation and in-} 


dustry blacklisting as well ‘as 
strictly interunion matters like a 
revitalization of the shop steward 
; system. The slate, which describes 
| itself as middle-of-the-road, was 
submitted to the union last week 
}and at the same time issued a 
| “Declaration of Independents” on 
| Which it bases its platform. 

| Platform, though framed in gen- 
|eral terms, was pinpointed at an 
'(14) at the home 
Collingwoods 


of the Charles 
(Louise 


| ship. Luis Van Rooten, one of the 
| principal organizers of the 
‘other “whip” is John Henry 
| Faulk) stated in answer to a ques- 
| tion that the platform plank op- 
| posing “denial of employment by 
discriminatory and intimidating 
practices, especially by outside or- 
| £anizations” applies specifically to 
AWARE and to the _ blacklisting 
| situation as well. Since the Inde- 
pendents anticipate putting up a 
slate of delegates to the AFTRA 
national convention next vear, 
‘this will be a key issue in its bat- 


, cops | informal press conference Monday | 
returns to the web as headman of | | 


Albritton), | 
| both candidates for board member- | 


slate | 


|Ue to take power in N. Y., and 
at a Jater date on a national level. 

‘Declaration of Independents” 
| expresses the slate as “unalterably 
| opposed to Communism and all 
'other totalitarian ideologies. More- 
over, we are irrevocably dedicated 
to the protection and perpetuation 
of the democratic principles of 
our nation and our union. We 
solemnly pledge: (1) that our 
first loyalty will be to the mem- 
| bership; (2) to be ever vigilant 
in the immediate interests of the 
membership’s increased employ- 
;ment and welfare; (3) to institute 
jan etfective deputy system and 
|enforce strictly all the terms of 
our contracts; (4) to encourage a 
,Closer relationship between the 
membership and a responsive local 
board; (5) to oppose denial of 
employment by discriminatory and 
intimidating practices, especially 
by outside organizations: and (6) 
to explore every avenue that can 
lead to greater unity and reawak- 
ening of the dynamic spirit of 
AFTRA,” 

More specifically, the Independ- 
ents felt that the incumbent board 
‘which has been in power for 
| the past eight years) has been let- 
/Ung the shop steward system slip 
to the point “where the manage- 
ment does the reporting on wheth- 
jer it has committed abuses”; that 





there is a “wall of fear” (to cite 
Collingwood and Van Rooten) be- 
tween the membership and the 
board, under which no one can 
chatlenge the board’s authority and 
no one can approach it with a 
prohlem. This year, for the first 
time since the incumbents took 
power, there will be no “leftist” 
Slate filed, but the Independents 
frankly stated they don’t know 
whether the “left,” comprising 
some 10% of the membership, 
will side with the incumbents or 
the Independents. 

Of the 35 board seats open, the 
Independents filed candidates for 
only 33. Among the actors list of 
14 candidates are Garry Moore, 
Faye Emerson, Miss Albritton, 
| Van Rooten, Denis Patric, Ed 
Keen, Cliff Norton, John Henry 
Faulk, Rita Morely, Michael Kane, 
Jim Boles, Authur Seelen, Martha 
Greenhouse and Leslie Barrett. 
Singers are Jim Polack, Earl Rog- 
| ers, Elise Bretton, John Neher, 
| Martha Wright, Stuart Foster and 
Del Horstman. Announcers are 
Collingwood, Dick Stark, J. Sims, 
Cy Harrice and Jay Jackson, with 
| Stan Burns as an independent an- 
,;nouncer, Dancers are Janice Rule, 
Helena Saroy, and Barbara Fer- 


! : P 
;8uson, while specialty acts are 








Orson Bean, Ronnie Graham and | slight 
“ments, 


; Lee Goodman, 


What B'casters Talk About 


Pay-See TV, Code, Equal Freedom, Big Billings on 
Des Moines Agenda 


+ 


Des Moines, Nov. 15. 
| The 200 radio and television 
| broadcasters from six states who 
| attended the regional NARTB con- 


| ference here last week looked at 
i television and saw four things: 1, 
The dangers of pay-as-you-see tele- 
vision. 2, The continuing need for 
a eode of ethics. 3, A restriction 
on freedom on information. 4, The 
growth of television as an advertis- 
ing medium. 


Two speakers were critical of 
the pay-as-you-see proposals. “I 
do not believe that coexistence of 
free tv and toll tv is possible. Any- 
one in our industry who thinks so 
had better look into the matter 
more thoroughly,” W.. D. Rogers, 
Jr., of Lubbock, Tex., said. 


Thad H. Brown of Washington, 
D. C., an association v. p., said toll 
television would make unavailable 
for free viewing most of the pro- 
grams that are received today. He 
said the result would be discrimi- 
nation between those who can af- 
ford to pay and those who cannot. 


Of the association’s television 
code, which sets minimum stand- 
ards for programs, Owen S. Sadd- 
ler of KMTV, Omaha, warned: 
“The code is the only sure and 
| practical attempt made yet to clean 
our houses before someone else is 
ordered to clean them for us.” 

Harry Ward, Chicago, showed 
program excerpts which NBC has 
censored. Costuming and  de- 
cency, children’s programming, 
commercials and special interest 
groups were four major areas list- 
ed by Ward as requiring closer su- 
pervision. 

Floyd Kalber, news director of 
KMTV, Omaha, struck at a recent 
decision by Nebraska judges as 
“unnecessarily restrictive.” He 
said Judges have barred newsmen 
with cameras or recording equip- 
ment from the courts and even the 
corridors, halls, ante rooms and 
courtrooms during recesses. Tele- 
vision newsmen have argued their 
ease before Omaha judges and 
have gone “almost on bended 
knee” to federal judges seeking an 
appeal, but have been outvoted, he 
reported. 


Mex TV to Test 
New Tint System 


Mexico City, Nov. 15. 

Color television will make its 
Mexican debut sometime during 
1956, it was announced here by 
officials of Televicentro. 

Testing on a new color system 
recently developed by Guillermo 
Gonzales Camerena will begin as 
soon as the station can put equip- 
ment in order, probably in Febru- 
ary or March. Standard color 
broadcasting appliances regularly 
used on U. S. tinted programs have 
already been ordered from U. S. 
sources. These will be supplement- 
ed by additional equipment to be 
manufactured locally. 

Robexto Kenny, Televicentro 
spokesman, stated that black and 
white reception sets now in nor- 














to receive 


mal use will be able 
‘the Camerena system with only 
modifications and adjust- 
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~ That Crazy, Mixed-Up Tuesday | CO TRIM TI 


Milton Berle was not only knocked out of the Trendex box last 
Tuesday (8) but was given a severe drubbing by the competing 
Phil Silver® 8 to 8:30 entry on CBS. The score for the half-hour 


read: Berle, 17.5; Silvers, 25.2. It 


wear television reign that Berle wound up in the “also ran” 


column. 


While CBS and Silvers were jubilant over the results (it’s the 
been able to 
Tuesday 8 to 9 barrier, nonetheless they were equally cognizant 
of the attendant byplays and intramural ramifications of that 
crazy, mixed-up Tuesday situation. 

One thing is certain: Tuesday 8 to 9 on NBC ain’t what it used 
to be. A major factor, along with audience acceptance of Silvers, 
is the emergence for the first time of a three-network competition 
Tuesday evenings. On the every-third-week of the “Warner Bros. 
Presepts” trilogy when “Cheyenne” is the 7:30 to 8:30 feature, 
the ABC entry takes the play away from both Silvers and NBC, 
whether it's Berle, Martha Baye, or anyone else (except Bob 
Hope) in the NBC time. But the week that Hope is alternating in 
the hour time (it was his turn last night) NBC is back on top 


first tintre Columbia has 


again. 


So entrenched is the third-network (ABC) competition in the 
Tuesday slugfest that even last week’s weaker WB entry, “Casa- 
blanca,” siphoned off an 11.2 Trendex, while the succeeding 8:30 
to 9 “Wyatt Earp” managed a 13.7 against Berle’s 21.9 and.“Navy 


(CBS) 18.5. 


Log’s” 


was the first time in his eight- 


crash through the 








Murrow & Sarnoff Pal It Up 


ee 


Mutual Regard of ‘Rivals’ 
Press Club 


The esteem in which “rivals” 
David Sarnoff and Edward R. Mur- 
row regard each other was seldom 


more pronounced than at the Over- 
seas Press Club luncheon last 
week honoring the RCA-NBC 
board chairman and OPS _ bene- 
factor. While individual heckling 
is all part of the game at these 
international fourth estate fetes, 
the mecoy mutual admiration | 
shone through the light bombar- 
dier array. 

Before Sarnoff was called upon | 
to make with his speech, Murrow 
provided the keynote on the kibitz- | 
ing by saying Sarnoff operated in | 
“relative obscurity” as a perform- 
er until the WW II brigadier gen-’ 
eral appeared on Murrow's “Per- 
son to Ferson” a year or so ago. 
(It was on that show that the mu- 
tual regard had its first public 
performance, at a time, incidental- 
ly, when rumors were rife that 
Murrow might be changing net- 
works, from CBS to NBC, since 
it was known that Sarnoff might 
even give up the patent on mag- 
netic tape in color if he could per- 
suade the commentator to make 
the crossover into the 30 Rocke- 
feller Plaza vineyards.) | 

Sarnoff, responding, wasn’t one | 
to pass up a trick. He allowed | 
that Murrow, “as a competitor” | 
ot NBC, has done more for NBC | 
commentators on the inspirational | 
side than “some who are non-com- | 
petitors,” a statement which drew | 


(Continued on page 45) 


New DuM Axings; | 
Milholland Exits 


The paring and fhe ec oe 
at DuMont continued this week as } 
Harry Milholland was ousted as en- | 
gineering topper and Ed oper | 

| 














thal as manager of broadcast oper- 
ations. Meantime, Eric Herud 
ankled as technical operations en- | 
Eineer, reportedly for a post with | 
parent DuMont Labs, which is offi- 
Clally to split with DuMont Broad- 
Casting the moment FCC approval 
is given. 

Mliholland, who has been with 
DuMont network for at least a doz- 
en years, is to be replaced by 
Archie Smith, who was brought in 
by Ted Cott, boss of WABD and | 
WTTG (DuMont's only remaining 
broadcast interest). 

At present no replacement for 
Lieberthal is scheduled, in line 
With the cutbacks by Cott to rid 
the company of the costly’ person- 
nel excess that remained after the 


— - — eee 


network operation was killed by | 
DuMont, Lieberthal reported to | 
recentiv-axed Al Hollander and 


« . 
Was in charge of actual program | 
Operations. (Hollander) was overall 
lead ot facilities.) i 


| 


| year 


| Theatre Network Television as di- 
' rector of production for the large- 


| Prior to his most recent NBC post, 


Pronounced at Overseas. 
Kibitzing 


Hal March, Vivian Blaine 
Into ‘Bream Girl’ Spec 


Hal March. emcee of ‘$64,000 | 
Question” (but still with a yen to. 
double into straight dramatic act- | 
ing) gets a crack at the “real 
thing” Dec. 11, when he co-stars | 
with Vivian Blaine in Maurice 
Evans’ 90-minute spec edition of | 
“Dream Girl.” 

Although the quizzer is on CBS 
and the Evans specola on NBC, 
March’s contract permits freelance | 
assignments, regardless of net-, 
work. 


Propose Ending 
City-By-City TV 


Allocation Plan 


Washington, Nov. 15. 

A proposal to do away with the 
city-by-city tv allocation plan, in- | 
cluding the educationel channel 
reservations, was filed with the 
FCC last week as the agency in- 
stituted new proceedings to con- 
sider ways and means of providing 
more stations. The plan would per- 
mit an applicant to pick a channel, 
as in AM, if he could show its use 
in a particular locality would not 
out- 














cause interference to other 
lets. 
While the proposal is certain 


to be attacked, particularly by the 
educational forces, it’s likely to 
receive more than passing consid- 
eration by some commissioners. | 
One aspect that would appeal to | 
these members is that it would 
force the educators to take up the 
reserved channels or let them go 
to commercial interests. With UHF 
virtually abandoned as the source 
of channels for tv expansion by 
the Commission's denial of dein- | 
ter-mixture, the agency will be re- , 

(Continued on page 48) 


feed to TNT 


Stanton M. Osgood, for the past 
manager of television film 
for NBC, has joined 





production 


screen closed-circuit tv company. 


|ing the outcome of the new pro- 


' tions which may there be advanced 


| supporting or adverse comment.” 


, Court of 
} . 

| will 
' member of the FCC saying that | 


| portunity 


| Albany 





Osgood was in charge of NBC's 
large screen activities from 1950 | 
to 1954. 

According to TNT prexy Nate | 


Halpern, addition of Osgood was | 
prompted by the heavy upcoming | 
schedule of closed-circuit telecasts | 
which will require the close su- | 
pervision of an experienced tv ex- | 
ecutive. 





BE ALAPPRANDED 


By JACK LEVY 


Washington, Nov. 13. 

The UHF forces were dealt a 
staggering blow—probably a fatal 
one—by the FCC turndown of de- 
intermixtyre last week but their 
battle for survival is by no means 
over. They have lost the first 
round before the Commission. The 
next round will be in court. The 
third may come before Congress. 


There’s serious doubt in various 
quarters here that in ordering new 
proceedings to consider nationwide 
solutions to the tv allocation prob- 
lem the Commission can get off 
the hook on legal questions raised 
when Chairman George C. McCon- 
naughey called in network brass 
for informal consultations and pro- 
posals bearing on the deintermix- 
ture issue. 


If the D. C. Court of Appeals, 
Where action will be brought, fol- 
lows the dicta of previous deci- 
sions affecting the FCC, it’s con- 
sidered a good bet it will hold up 
any VHF grants in cities in’ which 
deintermixture was proposed pend- 


ceedings. 

That the Commission {is con- 
cerned with the legality question is 
evident in the documents issued in 
denying deintermixture. In_ its 
“Report and Order” on the case, 
the agency said the new proceed- 
ings will provide opportunity for 
“formal submission” of proposals 
and that “whatever plans or solu- 


by those persons who were not 
parties to the present (deinter- 
mixture) proceedings will be con- 


CBS May Strip ‘Show Business’: 
Mull New Flock of Daytime Entries 








sidered and an opportunity 
afforded for the submission of 


Also, in its “Notice of Proposed 
Rule-Making” to consider new 
solutions, the Commission invited 
all interested parties, 
those who have informally tend- 
ered proposals,” to submit sug- 
gestions. 


After Hyde's Hide 


It is expected that Comr. Rose} 
Hyde's strong dissent to the dein- 
termixture action, in which he al- 
luded to consideration of material 
“both in and end de hors (outside 


“including | ; ‘ 
> | There’s a recognition today, when 





of) the record,” will fortify UHF | 
interests in court actions. The 
Appeals, it’s suggested, 
attach high importance to a} 


parties to the deintermixture pro- | 
ceeding “have not had a fair op-| 
to be apprised of the 
existence of such material” and 
that the new proceeding is a de- 
vice to give “the semblance of due | 
process.” 

Because of the majority action 


in granting the drop-in (which | 
Comr. Robert Bartley, in his dis- | 


sent, called a “slug-in’”) of channel | 
10 in Vail Mills. N. Y., to serve the 
area, it’s likely that Van 
Curler Broadcasting Co. will.waste | 
no time in going to court on the} 
Commission's turndown of its de- 


(Continued on page 32) 


Where’s Gleason? 


Ottawa, Nov. 15. 

This was “Find Gleason!” 
week in Ottawa. 

Out of Quebec City came a 
Canadian Press story. that 
Jackie Gleason had checked 
out of that city’s Chateau 
Frontenac hotel and was head- 
ed, solo, via convertible, for 
Ottawa. Reporters, autograph 
hounds and the curious public 
descended on Ottawa’s Cha- 
teau Laurier, the logical spot 
for Gleason to stay, and for 
three days the siege was on, 
but no Gleason. The Citizen, 
an Ottawa daily, long-distanced 
Gleason's New York office and 
was asked to iet it know if 
they found the star—N, Y. 
was looking for him, too. 

Except for weak rumors that 
Gleason had been spotted, the 
episode went Gleasonless and 
until he clears it up himself, 
it will remain a mystery. The 
CP story had it that tv's 
heavyweight comic was on a 
talent hunt. 


Everybody Wants 


e 
To Play Opposite 
+ é e 0.9 
Coward in ‘Spirit 
It’s a far cry from the days 
when the networks literally had 
to beg the big stars (“‘and coin's no 


object”) to do a spec, Today the 
whole picture’s been reversed. 








practically everybody but Danny 
Kaye has had at least a one-time 
tv exposure, that going without 
that 33,000,000 (and plus) audience 
on the big-big shows, along with 
its residual exploitation-promotion 
hoopla, is tantamount to “getting 
lost” in the quest to stay before 


| the public, 


Take, for example, the case of 
Noel Coward's upcoming “Blithe 
Spirit’ spec on CBS-TV. No sooner 
had Coward let it be known that 
he’s in the market for a leading 
lady to play the coveted role of 
Elvira, the ghostly femme in 
“Spirit,” than the cream of Hol- 


| lywood talent put in bids. Lauren 


Bacall is Coward's choice (and it 
looks like she'll be the one to do 
it), but such personalities as Rosa- 
lind Russell, Linda Christian and 
British actress Kay Kendall 
(“Genevieve,” etc.) expressed im- 
mediate interest. Coward will 
make a definite choice when he re- 
turns in another month from his 
home in Jamaica. 








How Many U's Will Survive? 


FCC action on deintermixture 


Washington, Nov. 15. 
last week, generally interpreted 


as the funeral of UHF—barring court action reversing the agency, 


has raised a mountain of questions. 


The most important is: How 


many of the 100 U’s will survive? The most optimistic say 25. 
Others say a dozen. : 
One source predicted that VHF grants in Evansville, Ind., 


Peoria. Il., and Madison, Wis., which are expected to be issued 


soon, will kill off the six UHF stations in these areas. 
survive 
Barre areas where there are onls 


doubted that the U's will 


There’s agreement that the U’s 


are network owned and operated, 


a station and Buffalo where NBC 


Another 
even in the Scranton-Wilkes- 
UHF assignments, 

will survive in cities where they 
like Milwaukee where CBS has 
has acquired one. But the ques- 


tion then arises whether it would pay manufacturers to make re- 


ceivers and transmitters for UHF 


sources here doubt it. 


What will happen to the UHF 
owners get low-power VHF channels? 


pends on how the FCC “solves” 
solution is limited coverage 
U’s be offered V's instead or will 
hearings for them? 


Again, nobody knows, 
what procedures are worked out. 


for only a few markets? Most 
Will their 
It all de- 
If the 


stations that fold? 
Nobody knows 
the allocation problem. 


VHF assignments, will the deposed 


they have to go into competitive 
It would depend on 


What will happen to the public’s investment in all-channe! or 


converted receivers? The answer 


is it will just go down the q@pain, 


* Now that NBC-TV is training its 


program guns on a big league day- 
time buildup, as represented for 
example by “Matinee Theatre,” 
CBS is alerting itself to the possi- 


bility that it may have to dump 
some weaker entries and move in 
with new shows. As result, day- 
time program chief Lester Gott- 
lieb has started the ball relling on 
a flock of program potentials, some 
in the “siill being planned” stage, 
others ready for tele auditions. 

In addition to the new Goodson- 
Todman “Plsy for Keeps” big cash 
payoff show which will zet an au- 
dition-test this week (see separaie 
story), here are some of the other 
Monday-to-Friday prospects now 
under serious consideration: 

Conversion of the ex-rightcime 
“This Is Show Business” half-hour 
entry into a five-times-a-week half- 
hour program for afternoon slot- 
ting. Irving Mansfield, who pro- 
duced-created the package, would 
also helm the revived entry, since 
he’s now on the network's daytime 
roster as producer of the Robert 
Q. Lewis show. As a strip program, 
“Show Business” would differ 
from its nighttime predecessor by 
slotting young and unknown per- 
formers from the pro ranks. Also 
there would be a different panel 
each week. Mike Stokey is un- 
der consideration as emcee. 


A Cy Fisher-packaged half-hour 
entry, “Stand Up and Be Count- 
ed,”’ will also be put through the 
audition mill. This one involves 
a daily discussion of human prob- 
lems utilizing a panel format. 

What is described as “human in- 
terest-type show” is also under 
consideration as a new approach 
to daytime programming. This one 
is being worked on by Gottlieb 
and Lou Cowan. 

Meanwhile, the Robert Q. Lewis 
Show is still In process of under- 
going complete overhaul. Judy 
Johnson has become a regular on 
the afternoon crossboarder, ajong 
with Mert Griffin. 

There’s been no sale as yet on 
the new “Capt. Kangaroo” show 
(Bob Keeshan), but it’s been mak- 
ing a considerable splash in the 
mags and dailies. 


CBS-TV's Big Cash 
Show for Daytime 


The big cash payoff is moving 
into daytime television for the first 
time. On Friday (18) CBS-TV will 
cut a teletranscription of a new 
Goodson-Todman- packaged quiz 
show, “Play for Keeps,” designed 





'as a half-hour cross-the-board en- 


This is a revamped version 
the old “Winner Take All” 
show, but with some added gim- 
micks. A housewife will..walk off 
with possibly $4,000 or $5,000 in 
cash each day. 

After processing about 25 candl- 
dates, CBS-TV has picked Sonny 
Fox to emcee the show. Latter has 
been appearing on “Let’s Take a 
Trip.” If the tele audition comes 
off, “Play” will probably wind up 
as an early starter on the web. 

There have been—and still are—- 
a lot of loot shows daytime, but 
mostly with merchandise payoffs, 


try. 
of 





Oldsmobile to Sponsor 
Trio of ‘Award’ Shows 


Oldsmobile will be hitting a 
“spectacular” pace in the late wine 
ter-early spring tv sweepstakes, 
Automaker’s Feb. 18 NBC-TV Sat- 
urday spec will go wholehog to the 
Oscar nominations parade out of 
Holly wood. The awards them- 
selves will be Olds teeveed on @ 
Wednesday at March 21 spring@ 
| kickoff, in a nearly two-hour span 
| from 10:30 p. m. to 12:15 a, m. 
Olds also is underwriting 
Emmy Awards shindig on 
‘March 17 





the 
its 


spec. 
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Schaffner Fears 
TV Shift to Coast 
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Estimated Weekly Network TV Program Costs 


Nighttime and Daytime Overall Costs Include: Production Expenses, Actors, Musicians, Writers, 


Freelance Directors, Set Construction, Commercial Announcements, 























eye e@ 
P eriling Creativity Royalties, Agency Directors 
| ~ ‘CLUDE TIME CHARGES 
By DAVE KAUFMAN COSTS DO NOT INCLUDE TIME ‘ — 
’ WwW ' Figures Are Gross—Including Agency Commission 
Hollywood, Nov. 15. ] & Walsh; Dancer, Fitzgerald & Sample; 
Mass migration of television Agencies Listed by Initials: Batten, Barton, Durstine & Osborn; Benton & Bowles; Cunningham als na Beas Seca 
from N. Y. to Hollywood is caus- Doherty, Clifford, Steers & Shenfield; Foote, Cone & Belding; J. Walter, Thompson; Kei nyon & Eckhardt; Lennen Newe cCann- 
ing increased alarm among New Erickson; Ruthrauff & Ryan; Sullivan, Stauffer, Colwell & Bayles; Warwick & Legler; Young & Rubicam. 
Yorkers in tv, and “if New York i annem 
City doesn’t do something about NET 
providing additional facilities, > 
we're going to be living in a dead) PROGRAM WORK COST SPONSOR AGENCY PRODUCER 
house,” it was declared here by! aqyentures of Robin Hood*..........CBS $35,000 Wildroot .......-.0s000. errr Hannah Weinstein 
Franklin Schaffner, director of Johnson & Johnson ie ve Y&R 
CBS-TV’s “Studio One” and “Per-| aicoa Hour .............. ghia: ....NBC 52,000 . Aluminum Co. eer. Fuller, Smith & Ross............ Herbert Brodkin 
son to Person” shows. PETER ERO od ys coc s a0 aie we ne ABC 15,000 Pharmaceuticals Inc. ....Edw Kletter ........ccccccseeees Lou Graham 
Schaffner, here to direct the} Appointment with Adventure. éeee ue 27.000 P. Lorillard ....0.+: nies Re exh’ daeseeees ov eewesewens Robert Costello 
CBS spec, “Caine Mutiny Court! (See “$64,000 Panel” under “S”) 
Martial,” which will be telecast 
Nov. 19, acknowledged “we have| Gene Autry* .....ccccccccocscececes: CBS 27,000 iv ceee sk ikw es (ee. dseades eT Tee TTT Tee Armand Schaefer 
Jost a tremendous amount of pro-! Beat the Clock Da Oi eee eels predbmeae o .* 20.000 OV TV AT Spa oi 0 ss eis eyecare JWT WORT Oe eh ee Bud Collyer 
gramming to the coast. ‘Studio Jean Hollander 
One’ is the only dramatic show left | ya¢ LL greeerrery er erere 55,000 American Tobacco ....... BBD&O  wccceesecsecsesscsscce: Hilliard Marks 
in CBS out of N.Y. and I hear re- “<i ine ~— ' J ; ° ; Waeeene siatees cas 4,500 ee ee oy ee: i rer ....-- Joseph Gottlieb 
ports it may be moved to the (per segment) 
Coast. TP ME: kienchscnsnveneenseed anes oe 30,000 . Pall Mall ...........068- GE Saskanets eT eT oT .....Everett Rosenthal 
“All this means the networks in Simoniz 
N. Y. are no longer able to train} Big Surprise .........ccscsscscesee+ NBC 35,000 PE seb cccduesue us » SSC&B .........4. ccovece eee Carlin 
good creative replacements under | 4 Sere oeesees Weiss & Geller I 
these circumstances. There is no'| Big Top iene eeCdende ees’ cca ss tee 15,000 Segitest Prods: ..< «408s Di ee PAVED ccs oigca acer ecru ric mate - Charles Vanda 
place left for them to exercise any | Big Town* eee 30,000 Lever Bros. receeee SSC&B ...... on acne ecccee. Mark Stevens 
creativity. In the end, it doesn’t A.C. Spark Plug. Beer x ..-D. P. Brother 
do the Coast any good, either, be-| Break the Bank..............+2.-..-ABC 12,500 Dodge ... --Grant ........ ee eeeeeee . .. Jack Rubin 
cause it stifles competition. SE Ee aes 2,000 ” Procter & Gamble. Sk i er er re ee Allen Potter 
cop , © nok - : (per segmen 
Pg RS y chk Mer pig gt Se ee 38,000 Carnation .......4+- Sc MOSSOY cede. oc eaeees ,...Frederick De Cordova 
sult of competition from the Coast. Genera) Mills ....... --» BBD&O 
It wasn't until live tv began to] Caesar’s Hour ..........ee-eeeeeee+.- NBC 105,000 oe Rand Rekceees be sass seeeenseereces amen Leo Morgan 
develop on the coast with network tee Peaks ‘PSAahAwe Sig Ludgin 
reser rented ort e. Font Captain Gallant® .. oc. ccccceccecvens NBC 29.000 a a. errr eres ec pO he Wee EA re ea Saltzman 
matic presentations as ‘12 Angry | Captain Midnight* ..................CBS 16,000 Ovaltine _.. cit eteeeeees -Tatham- DE” ante scaceenteevuke Fred Briskin 
Men,’ ‘Patterns’ ‘Crime in the; Johnny Carson ..... eeudiseance ce tee 39,000 General Foods ....+++++. Le 3 eee + Serre ye Teer .....Ben Brady 
House,’ and ‘Fearful Decision,’ to! Cavalcade of Sports.................NBC 20,000 Gillette... «4... seeeees Maxon ; 
name just a few. But continuation | Cavaleade Theatre* .................ABC 35.000 Zw. © Ge Pomt:...2s% jean -BBD&O pane @hahedshecene ..... Warren Lewis 
of this migration of shows to the} Chance of a Lifetime................ABC 10,000 Emerson QTE, <5 oreie sie eyaie “ere ee i ree .... Herbert M. Moss 
Coast could nullify competition Lentheric see eeeeetoes C & W : . 
and creativeness,” said Schaffner, | Circle Theatre ...................-. NBC 39,000 Armstrong Cork ....é... Sa re wiper S David Susskind 
“Facilities on the Coast are| Climax (Shower of Stars every 4 wks). CBS 50,000 Chrysler ....... ieweees Me-E seeuedese vase Rene Martin Manulis 
200°, better than what we have in| Coke Time (Eddie Fisher)........... NBC ate  Meerrirrt Toy. D'Arcy ..... eee ee eeesees -+....David Lowe 
N.Y. eS. YS BOWES WE) ote Wistely Mour. NBC 60,000  Colgate-Palmolive ....... ee oe Sy ...+..Max Siegel 
spend $600,000 a year just for . : ; ali lia liad tal alah 105.000 Kleenex FCK&B Lee Cooley 
trucking of scenery and equipment | Perry Como Show.................: NBC “ag eae rie er nae Peg ee ae . 
: , CRON. SCAN ck cca se es ac Campbell-Mithun 
because we're so crowded there. PI 8 eee SSC&B 
From a standpoint of sheer eco- SN, ogee cat xed John W. Shaw 
peeeincto Ohi he = —e Br er reer Tatham-Laird 
ag ade ‘i eer = Rey eer 3.200 Larsen el errors Campbell-Mithun .............5: Gil Rodin 
to the Coast. You cannot continue Bob Crosby Show coe (per segment) Carnation Pee ceia ie eiaiele a Erwin Wasey 
working—as we now do—without General Mills "yep dias ..- Knox Reeves 
adequate equipment, with old Miles Labs ....... cwmwes Geoffrey Wade 
movie booms and just flats for ER 83 to meee SSC&B 
backgrounds. We're still lighting Scott Paper ..... Lae JWT 
theatrically instead of for tv. eh EE EP See preps. Mc-E 
“But despite these physical : Gerber Prods. ......se«- D'Arcy 
handicaps, I think N. Y. live tv has! Crossroads*® ........c..seeeeceeecees. ABC 20,000 Chevrolet .....csccccee- Campbell-Ewald ................ Buster Collier 
a high quality, probably because it; Crusader .............. se nL re 30,000 oP ie. aera ee a ee rer er er oeoeeeee- Richard Lewis 
is the N. Y. view that viewers! Bob Cummings Show*...............CBS 25,000 Rt. CUROIGS. <0 <w eaiens « OT re hee Beene ae coccccee- raul Henning 
Want mature entertainment. We) John Daly (News)......... eA ey 4,000 REGS ARDS: |. ois 9159 4000's Geoffrey W ‘ade eovencecesesesee cd Owe 
fee] the people at home will accept (per %4-hour) Tidewater Oil .......... Buchanan 
considerably more than a movie | Damon Runyon Theatre*.............CBS 25,000 Anheuser-Busch ......<.. ere eaniaeeece ceeds sit Eaten OW 
audience. At home there is that! Date With Life ...........cccec0e0+:NBC 2,200 NG. se abe kak baie S _o * Serer socestecasaveneses®s SROLOSS LOWER 
intimacy, and while psychologically (per segment) 
the average person might shun a/| December Bride* ..,...........0+++-CBS 30,000 General Foods .......0.. Te eI. cinsialeid aigiaista seis s wlanasaccn men ark 
movie art-house, when he’s at home | PR I MUNROE. oc on cacnccessesss ae 2,000 Gerber .... wenn ome 8 SBC oer reer ey ry se Frances Horwich 
he wants something very fine and | (per segment) Manhattan Soap oN tN Scheideler, Beck & Werner 
uplifting in the way of entertain-| Disneyland® .............0++e00002+- ABC 75,000 ‘American Motors ........ R&R; Brooke, Smith, French 
ment. After all, we have the same . & Dorrance ........ Prey - £: 
sponsors, ad agencies and censors American Taivy <.s2<00s- Campbell-Mithun 
as do the Hollywood shows, so I Derby. i Linen ee eens Mc-E 
teel it’s our viewpoint that makes (Alt. wks.) 
the difference. In N. Y. there is a! Dr. Spock® ..........cc.cccsccececs NBC 9,000 Bee ah Syiearuteka aie ole Sa? SSR ee ae ae BAA RAIA ee bee lee 
sense of giving the audience a little | Dollar a Second...... eat aeae saath ARC 12,400 Mogen Dav! d Wine...... Weiss & Geller............ee8e--ave Brown 
credit for intelligence; I don’t be-| Down You Go...... .ABC 8,000 Western Union (alt. wks.) Frank-Law . biasn’e o'a'sea acide ceeee Carn 
lieve that’s true on the coast, al- Procter & Gamble...... Biow-Beirn-Toigo .......+.+.++++-Polly Cowan 
though I think live tv here is pret- American Home 
tv good. As for filmed tv, I think ‘every fourth wk.) 
a Jot of it is unfortunate. Too much | Dragnet* ............... ccc cueeees .NBC 37,000 Chesterfiela ....:+ 0. eis are RR ee ae ecccoee wack Webb 
of it is just trash. There is a| Douglas Edwards (New Bh cass ecion aac eee 5,000 OS SOS ele ae Pr .Norman, Craig, Kummel.........CBS News 
tendency to underestimate the in- (per segment) Pall, Mall ............++- SSC&B 
telligence of the audience.” American Home Prods. . -Biow, Beirn & Toigo 
United Artists is currently nego-| Ethel & Albert..........ccceeees0e+.ABC 12,500 MEARE o.oo ss ko tae oe Guild, Bascom & Bonfigli........Jerry Heliman 
tiating for Schaffner to direct the | Faith for Today* ...... ee ervcceceees -seaee 3,000 Seventh-Day Adventist 
film version of “12 Angry Men,” CG A, re World Broadcasters ..... visnencs ee. & Bee 
which he directed on tv, and which | Famous Film Festival* ..............ABC 6,500 Pipover VACUUM ..sccees AGO BUTMCtE 0. oc icc ce cceee ..-Ken Rockefeller 
will be produced by UA, with (Per Part.) Toni ...... eeseeeee- Tatham-Laird, Weiss & Geller 
Henry Fonda starring. Film will Carter Produc ts. cece snes q 
roll in April. National Presto .........Gourfain-Cobb 
ere ooccoees- LUrner 
P Toastmaster ....+++++++-Erwin, Wasey 
= Vick Chemical ..........Morse Int’] 
Roto Broil lo Share : aather —— — a atta a lata\o@ ae PP  & 35,000 Scott Paper ee. i Ser ee siatatagaaceae ote a aie atan Fugene B. Rodney 
° Seer BOO FROG. ccc sccncceccsvecs MG 3.500 Colgate-Palmolive .......Esty ........... coccccccccccces Cen selden 
Tab on Super Circus . fo ae seta nla bated aces NBC 3,100 GOUGONS Gass sb aee ».e+-Robert W. Orr........ sedesecen «del MEOeeInOn 
Roto-Broil Corp., an active ty| Ford Theatre* veesenes tes NBC 35,000 Ford naam eee : a ea TUTTTer yy. eoeee-drving Starr 
spot spender which has sponsored | Four Star Playhouse’. weicisaevas CBS 34,000 Singer Sewing ..... ere: of See ceeteeeue .+++--Don Sharpe 
network one-shots in the past (last BYISTOI“NAVOTS§ =. nicccecaess dt & RR 
year’s election coverage), moves) Frontier® .........eee0e. oseceesees NBC 35,000 Reynolds Metals ........Buchanan ........ eeeseceecesee. Worthington 7 liner 
into regular web sponsorship this Clinton E. Frank 
week with purchase of a half-hour | Fury®... TTC Tey TCT 27,000 Post Cereals Serer 7 4. ees ae Leon Fromkess 
of ABC-TV’s “Super Circus.” Roto. | General Electric Theatre} CBS 35.000 General Electric ........ BBD&O ........ tvesaceseesesMort Abrahams 
Broil will alternate each week be-| George Gobei ................0000.. NBC 42.000 RUMOME |... So aa wae week ane Co era é : aren ee: ‘Hal Kanter 
tween the 5-5:30 and 5:30-6 half- Pet Milk ..Gardner ERSHRE SARC SS 
hours Sunday afternoons. Arthur Godfrey & His Friends .......CBS 60,000 Toni tite eeeeeenees Weiss & Geller..... ceeceee ... Fred Hendrickson 
Deal was set by the Product Pillsbury Mills ...... .-..Leo Burnett 
Services agency, which last week Kellogg Co. °....... -»++-. Leo Burnett 
set up a similar deal on ABC-TV CBS-Columbia +......... Ted Bates 
for Charles Antell. Cosmetic out- ee CONOR giv s Ke bs acs Esty 
fit is sponsoring a half-hour of the Arthur Godfrey's Talent Scouts .....CBS 35,000 he er eer Weiss & Geller..........ceccees Jack Carney 
90-minute Saturday night “Ozark OS  ZSETeeT Tee ree Y&R 
Jubilee” under a rotating pattern. 





(Continued on page 27) 
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NET- 
PROGRAM WORK 
Arthur Godfrey Time...........5.-.- CBS 
Goodyear TV Playhouse ............. NBC 
Guiding DiGi .. i cccowesncccocsescas CBS 
Gunsmoke*...... ee Te SN Te CBS 
Alfred Hitchcock Presents*..........CBS 
Hollywood Backstage ...... Sei aakeWane 2 NBC 
Home ....4nee inte eid he meawee.s kas ae 
ee 
(Jackie Gleason) 
Howdy Doody ...... SN AS ee ee ee ee NBC 
qT LOVve EOS” wc misuse tees exeeave. CBS 


Sis © GRE EE be ckkv'eyeiceeve sss: ee 


ee. eo 
Pee Get 6 GOOs. «vcenes veces. scees Oe 
Joe & Mabel* ~“* @@w@@#toes@easeoeeoe#eeeeeeene .CBS 


tl ee iGviikbhuwkank kane 
Kraft i's RUMOURED. 4d wie bss Ab eo e600 ee 
Lassie* ....... Vneenwueededs saitens eee 


Pee SO cseeekstaneisstiawienssi ae 
Robert Q. Lewis Show..............-CBS 


Rife Gees Ot RO)... co ckékeees ce0e< shone 
Life Is Werth Civdme.. .ccccececisscs: ABC 
Life of Riley* ....... ba tatgra teenie eos exeGoree Y_BC 
Lineup* Sits cin a adi thae wae ke is Gon Ce 
Linkletter’s House Party............ CBS 


Se ces hoes ue eas ac 
Love of Life ae NOR hace Ue oe 2d 


Love Story ...... EL  - 
Lux Video Thestee. ....ccccccececees Nee 
Make Room for Daddy*.............-ABC 
(Danny Thomas) 
Mama PE eT OO 
March of Medicine. .....c.eeseseee0+-NBC 
Tony Martin RS ee Ak ee 
Masquerade Party ...c.cccicsceccees ABC 


Matinee Theatre ....cccccseccccveces NBC 


Medic* PEE AT OEE 

Motos! Merlaees .....ccccaccecesss ABC 

CE Err.” 
(See “Joe & Mabel’’) 

Meet the Press Oe r 

M-G-M Parade* eveee EE POTN, 


Mickey Mouse Club* .........-..-..: ADO 


Millionaire* ........ ee errr 
Modern Romances*® .......+-++e0++++NBC 


Robert Montgomery Presents........NBC 
Garry Moore BROW oc ccccccsecvess CBS 








COST SPONSOR AGENCY PRODUCER 
3,800 Minnesota Mining ....... BEES 66.0 brews 0 e'6 60 8 6 bees os UY DS PELLO 
(per 14-hour) Bristol-Myers .......,...Y& R 
CV ED HSLOS ycis5 is, saw awa FC&B 
PAUSUULY, IELIS) /cieweatae s Leo Burnett 
American Home Preds...Y&R 
Kellogg atic bps ia in ee Leo Burnett 
WOEN -PIOGUCtS” . ieicvsnss Cc. L. Miller 
Dow Chemical .......... MacManus, John & Adams 
48.000 eS eer ee ES! 5 AS Sy ee a ree ee .-.. Herbert Brodkin 
2,500 Procter & Gambie...... COMDBION: <0 000 8 Sbeb 6 Oelewws QUCY elu 
(per segment) 
34,000 Liggett: & Myers........ Oa |, Se ee Warera re Rese ows er Charles Marquis 
Warren 
38,000 BYIStOl-WIVCES: cu sacks wees CAE 8) | a re chs Jeveees ELOG sntecnCock 
3,000 Charleg-Antell .......... Product Services ......sececeeees. hudson Faussett 
2,700 TATUICINAUINIG ss wa ca vial an fe eres ets jeamaaees Dick Linkroum 
(per 
participation) 
60,000 UGaE oc: hat Peters care areca ISUGQNO? 66 6% MCPS Saar new ews Jack Hurdle 
2.800 Colgate-Palmolive ....... PR OBLCS S ae60i.c.0-0. aes eos 0% Roger Muir 
(per 44-hour) Continental Baking ..... Ted Bates 
Standard Brands ........ Ted Bates 
Welch Grape Juice....... K&E 
pst ae Peer erie Richard A. Foley 
48,000 General FoGdS .....s<0<4: Dane Det satiric GUS Pe se leisy:s veiw ay eine Jess Oppenheimer 
Procter & Gamble.......Biow-Beirn-Toigo 
(Alt. wks.) 
35,000 Chrysler-Plymouth ...... VIG pinialledieieecees selenite .itveee may Singer 
Dick Chevillat 
34,000 Procter & Gamble....... Compton 20.6 Rie yicits b eiaeaatle Arthur Stander 
17,000 | er Re EMEC era gratheretee ....Allan Sherman 
30,000 AREY POEs. oss visas ccecas (Sow OF 2 (rs reer ee ee Alex Gottlieb 
Pharmaceuticals ......... Edw. Kietter 
22,000 Parey0en Pitter .. 0s. TEMG. 5. cis Sines eRe are Gordon Duff 
30,000 OLE ee Re eA rea BN Ne erator s/o rahgn tigiaieyanetev es niata late Maury Holland 
27,500 DA. sc 2acets veaweaw es Leo Burnett ...... eesetereecoess Robert Maxwell 
Campbell Soup ......... BBD&O 
2.300 Participating ..... Toe 0 ee ere er rr rT ee Te Lee Wainer 
(per segment) 
3,000 Corn PrOgucts: ..%.s0s see. GR ORE US aR ne Sn Raa Irving Mansfield 
(persegment) Ralston Purina ......... Guild, Bascom & Bonfigli 
TiMTGU FS. goes a:c ces 0tereis Duggan-Phelps 
7,000 Pharmaceuticals ........ POG NOUUOD ok oslo eheisawe oa en Mike Oppenheimer 
15,000 MEED AY, ci gs. cuce olese tere sete ete eee ee Fred Heider 
35,000 eet TO es ries ae ay . re ee Siaieleiere orerera-eiane Tom McKnight 
33.000 Brown & Williamson.....Ted Bates ........ ds aNavelalareieisione sree Jaime del Valle 
Procter & Gamble....... Biow-Beirn-Toigo 
3,800 Hawaiian Pineapple ..... Pe ONG. Au Sener seve sie hte wae John Guedel 
(per segment) Lever Bros. ........0.. BBD&O 
PINSOUIY 4.2.0 c.c0000 seedless Leo Burnett 
NCL De er ere ne Leo Burnett 
20,000 General Mills ....<...0%.: D-F-S eT Ne .....dack Chertok 
2,200 American Home Prods...Biow-Beirn-Toigo ........ pe etaryuales Richard Dunn 
(per segment) 
4,000 Procter & Gamble....... SS PPP CCE Se COPE TE Te TTT TTT Tr Robert Quigley 
(per 14-hour) Art Stark 
37,000 Tevet Mave o..«sh« sean BRM cs ciadsy gucyauane aa elalaistaale oun laleiavats Stanley Quinn 
33,000 American Tobacce .....--SSCEB ...cece- Liar aia a’ giekatake arate Louis F. Edelman 
WOE er baieaaane a Grant 
(Alt. wks.) 
21,500 General Foods .........: RO SE Ree rere era rere ere are Caro] Irwin 
30,000 Smith, Kline & French...Doremus-Eshelman ......+5¢08-: Doris Ann 
14,000 Assoc. Products ...0<.<««-; MMS ee asa iniele Naan Aor: Alan (Bud) Yorkin 
Webster Chicago ........ John W. Shaw 
20,000 Knomark Mig. ..... +40: = ml Mogul ...068s0 teekeneses a MOC 
Pharmaceuticals ......... Edw. Kletter 
3,100 Participating .....cesecee- errr rrr Pree Teer rT Tee Albert McCleery 
(Per 
participation) : 
33,000 General. Electric ....... WRTRURAM Ae Pe st hai ataiarai@islatare Worthington Miner 
Dow Chemical « «s.0< +. MacManus, John & Adams 
10,000 Cie RR ATIMACOUCICRL. icc cePRN, ahs «o-oo tree segs 0 te evo tee a sees Fred Carney 
26,500 Cartes Dodie . og. cas 0c MD ccc ks cvcvecccovessssess ee Gotten 
Pharmaceuticals Inc. ....Edw. Kletter 
6,000 Pan-American .....+e+.6- rere eErecccccncceccers Lawrence Spivak 
Johns-Manville..... coos 
30,000 American TODACCO ..000s MOCO «cccecces APARNA ACen rrees Leshe Petersen 
en. NOOds ...<.c0cc0ess. a 
14.506 Mente. --- sks e bees DURUOOIOLAITO § aincaescs eae cioeienes Walt Disney 
(per 14-hour) Bristol-Myers .....++++-- DCS&S 
Campbell Soup ....e.e-. Leo Burnett 
[armatiOn |... v0 +0 seuee ss Erwin, Wasey 
OOCAMCOIR: ce 0's paenten cen Aes 
General Mills ....ceeeee- Knox Reeves, Esty 
Lettuce Inc. ...es eeeseercd Onn (onan 
Wiars Inc. ...00 pecese ee deo urned. 


Mattel Inc. .....++++++.--Carson, Roberts 

Morton Salt .....+e+++..Needham, Louis & Brorby 
S. C. Johnson.....e..+-- Needham, Louis & Brorby 
Se TE a pena seds'ee Crs 

TY Time Foods...cecsces an 

Vick Chemical ..........BBD&O 

Welch Grapejuice .......K&E 


27,500 Colgate-Palmolive ...++..Ted BateS ......seeeeeveveecees: Don Fedderson 
2,700 Colgate-Palmolive .......Bryan Houston .......+. se Ae Wilbur Stark 
(per segment) Jerry Layton 
45,000 Johnson’s Wax ....-.+..-Needham, Louis & Brorby........Robert Montgomery 
oo. Aa veeeeee- KENYON & Eckhardt 
2,000 Serta Mattress ..c.cceee- BOzell & Jacobs......ceces ..ee-Herb Sanford 
(per segment) Lever Bros. ...... cave ae inal eee 
Bristol-Myers ..... ee © ee 
A. Be. Btalev .isccccsciones R&R 
Miles Labg .....+.++++--Geoffrey Wade 
Melloge ..cccses pecocees LOO Burnett ~ 
Masland .-cccces Sala acagals Anderson & Cairns 
Simonig ...ces eecseeoes cine Laird 
Scott Paper ..ccccceeces- JWT 
co ee ee seeeseesnseo Burnett 
Chun King Sales.........IWT 
re a ee errr 
Converted Rice ........-Leo Burnett 
Prudential ......++e.+++-Calkins & Holden 


Ralston Purina ..........Guild, Bascom & Bonfigli 
CBS-Hytron ....++++-+.-Bennett & Northrop 
General Mills ..cccocceces BBD&O 
Pee eerie N. W. Ayer 


(Continued on page 28? 


| Canada Envisions 


Coast-to-Coast TV 


| 


By Fall of 1956 


Ottawa, Nov. 15. 

A coast-to-coast network, con- 
necting Halifax and Vancouver 
and major points between, is in 
the books for the fall of 1956 te 
| make television available to more 
{than 75° of Canada’s population, 
| according to James P. Gilmore, 
| 
| 
| 





| exec. asst. to the general manager 
at the Canadian Broadcasting 
;Corp. Gilmore, who is also CBC's 
‘video coordinator, told a local 
church group that color tv was due 
| but didn’t say when. 
Gilmore said 50% of Canada’s 
homes would have tv sets by Jan, 
|1 and shortly thereafter Canada 
| would have 31 tv stations, eight of 
| them CBC. 


| To illustrate the growth of tele- 
| vision in its three years of Ca- 
|nadian operation, Gilmore gave 
isome figures. Among them: the 
|}Canadian public has spent more 
| than $607,000,000 for tv receivers; 
broadcasters (government, others) 
spent $25,000,000 building stations 
and network facilities; in a single 
year $20,000,000 is spent on tv ad- 
vertising (split 50-50 between govt. 
and privately-owned outlets) and 
| Canadian tv talent earned more 
than $4,000,000 in fees and wages. 

During his talk, Gilmore showed 
a CBC film, “Ten Seconds to Hame 
let,” showing the work that goes 
jinto producing a major television 
| show. 


KEVIN SWEENEY TO 
STAY AT RAB HELM 


| Kevin Sweeney has had a change 
| of mind and is staying on for an- 
| other five years as prexy of Radio 
| Advertising Bureau. Several 
j months ago he made it clear that 
| 








he was leaving the radio sales pros 
motion firm after the first of next 
year. 

New contract calls for Sweeney 
to remain as president until at 
least Dec., 1960. What some 
tradesters figure an important elee 
ment in his decision to remain was 
the juicy “three-year consultancy” 
deal that he has an option on after 
| 1960. It'll probably leave him open 
to do other jobs as well. 

Sweeney has been president of 
RAB for two years, succeeding 
| W. B. Ryan. 


-WROW’s Wow Casting 
For CBS Affil Bow 


Albany, Nov. 15. 

Marking WROW'’s formal affilia- 
ition with Columbia Radio, the 
“CBS Cavalcade of Stars,” starring 
Lowell Thomas (president of the 
company now operating WROW 
and WROW-TV), Robert Q. Lewis, 
The Chordettes, Earl Wrightson, 
Jan Arden and Ray Bloch, will be 
presented at the RPI Field 
House in Troy tomorrow night (16), 
for the benefit of the advance 
gifts division of the March of 
Dimes. 

The finals in WROW's Teen Age 
Jockey contest will also be held 
on the Field House stage. The win- 
ner receives a 13-week contract to 
conduct a Saturday morning pro- 


gram, 














Coca for Liebman Spec 

Imogene Coca’s return to ty via 
the guestar route will find her 
pitched into a musical satire of 
the video industry. It will be one 
of Max Liebman’s Saturday specs 
some time in February. 

Liebman’s planning board also 
shows a couple of other musicals 
to be slotted in the spring. First 
of these will be an updated ver- 
sion of Rimsky-Korsakoff’s “Ad- 
ventures of Marco Polo,” with ar- 
rangements and lyrics by Clay 
| Warnick and Carolyn Leigh. Alfred 
Drake will star. Other show will 
feature Pat Carroll in a meller 
titled “Heaven Will Protect the 
Working Gir}l,” taking off from 
50 years ago and brought up to 
date. 





Hartford—Atty. Max Savitt, sec- 
retary and treasurer of WCCC 
here, has received the 1955 “Hart- 
ford’s Outstanding Citizen” scroll 
awarded by Lt. C. C. Robinson 
Post, VFW. 
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TV Bait & Switch 
Again BBB Target 


In past months, the bait and 
switch advertising situation on tv 
has improved slightly in a few in- 
stances, but sources at the Assn 
of Better Business Bureau say that 
generally the victure is “not good 
Many local BBB setups ere sending 
their files on alleged violations to 
the FCC when stations fail to come 
around and are encouraging video 
viewers to do more of the same. 

Some observers say that the onlv 
method of chopping down on bait 
ads via video has a longrange as- 
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My Favorite Husband* 
Name That Tune 


eee: EA §s5seie enews 


News Caravam .......- 


eseeeeeoeeeteue 


Omnibus 


On Your Account 


COC. eS ae SS.6 8.2 Oe Os 


Our Miss Brooks? 
Ozie & Harriet? 


eevee eeereeseeeene 


22.6686 405 6 8 Be 69 © 


pect. Since most states have ro 
anti-bait legislation and in those! 
that do it's often weak, it depends 


on the FCC to reject the license re- 


newals of offending operations. Ex- 


actly how offenders in print can be | 
People’s Choice* 


nailed is another matter and less 
easily solved matter, they say. 
In New York, where the Brook- 


Penny to a Million........ ea ta a eo 
Peeese BO PMNS” sect ccicciteusse 


(Piet eae oe wg 


Person to Person 


lyn D. A. convicted one company | 


for bait ads some months ago and | 
got the area’s radio-tv stations to 
undersign a group of anti-bait ar- 
ticles, one party says the situation 
“has gotten much worse.” A source 
at the BBB office, 
hand, says 


that the radio-tv sta- 


Playhouse of Stars* 
Playwrights °56 


eh ee ee ee 


“*@ ee eeee 


tiens have lessened their malprac-! Rey Rogers Show® 


tices to a degree and that some ot | 
the stations now make an effort to} 


check with BBB for possible viola- | 


tions of the recent anti-bait code. 

BBB reports that only five states | 
have bait legislation plus Hawaii. | 
Latter’s, it is said, is the strongest 
by far, with legislation reporiedlyv 
providing fines and imprisonment 
for guilty third parties ‘stations, 
other media) as well as for guiliy ; 
advertisers. 


French-Language CBC 
Carrying 52 Hours Of 
Live TV Shows Wkly. 


Ottawa, Nov. 15. 
The Nov. 6 preem of a 14-stanza 
series for moppets brings io 52), 
the total number 
video production on the French- 
language web of the Canadian 
Broadcasting Corp. per week. CBC 
believes this places the French 
network second only to New York 
in weekly live preduction. ‘rhe 

web serves five outlets. 
The kiddie shows, sans 
title, originate in Montreal 
Various producers. 
ent hours between five and seven 
p.m. daily, shows are aimed at} 
children between five and 17 vears 
with a Saturday stint to show the 
three-to-five group what it’s going 





Series 
ana use 
Aired at ditfer-! 


to be like when they start to 
school. Hobbies, history, arts, ex- 
ploration, adventure, religion and 


other subjects will be used. 


PHILCO DOUBLES 
PROFITS IN 55 


Philadelphia, Noy. 15. 
Phileo Corp. doubled its profits 
in the first nine months of 1955 as 
compared with the similar period 
last year. Profits for the first 
three-quarters of 1955 totalled $4.- 
854,000, or $1.21 a share, as op- 
posed to $3,275,000, or 53 cents a 
share in 1954, when a seven-week 
strike crippled the firm's electronic 
plants. 
Sales totalled $269.218,000 com- 
pared to $249,726,000 last ve: 
Philco made a profit of $1, 279 ‘000. 





or 31 cents a share, on sales of 
$91,177,000 for the outy Angee 
September quarter of 1955.) Thi 


compares with profits of $540,000 | 
or 12 cents a share on saies of $7 
000.000 during the same asi 
months last vear. 





More ‘Tonight’ Coin 


Chicago, Ngv. 15. 
NBC-TV's “THT” triad continues 
to lure in those first time-on-net- 
WorkK-tv grassroots clients. Shaler 
Co., for its Rislone auto fuel addi- 
tive, out of Waupan, Wis., has or- 
dered 26 participations in ‘To 
nignt.” Spots will be spun over a 
&ix-month span starting in Febru- 
ary. 
Agency is Hoffman & York. 
Houston—Dr. John C. Schwarz- 


walder, manager of KUHT-T\ 
head of the U. 
and television 


und 
of Houston's radio 
department, 


National Association of Education- 
al Broadcasters, 


| Sgt. Preston ef Yukon* 


| $64,000 Question 


‘Red Skelton Show 


Phil Silvers Show? 


| Star Steger ...... 


of hours of live. s 


has | 
been elected to the board of the|| 


| Screen Directors’ Playhouse* 


Search for Tomorrow. .............. 


Secret Storm 


Dinah Shore Show 


Tak Se oe eo 


$64,000 Panel ‘Panelopoly) 
‘See “Appt. With Adventure”) 


Cees oO 605.20 o.0 8 


Steet BOW... <cckscs 


TAeesn ee & OS @ 866 w0'S 


Star Tonight Bae aie aes 5 ee Gait 
Stop the Musie 


AYVeirrtunreey See 


Sunday News Special .......... 
Super Circus 


Tennesse Ernie Ford 


Texaco Star Theatre*® 
‘Jimmy Durante) 


| Texas Rangers?® 
| This Is Your Life 


ieee 8 6 4 626 8 8 6a 


NR ee ee aoe, Se are eae 


Tonight 


‘Steve Allen) 


| Truth or Consequences 
| 20th 


Century-Fox Hour? 


Two ter Gee- SeOmes. . 4 «owe cnnscmwe 
United States Steel Hour 
Valiant Lady 


I ae a 


Voice of Firestone 
Wanted* 
Warner Bros. Presents? 


‘Way of the World 


Wednesday Night Fights 


Lawrence Welk Show 
What's My Line 


| Paul Winchell Show 
| World of Mr. Sweeney 


| Wyatt Earp” 


649605944 6't445 40% 


| Jane Wyman's Fireside Theatre”® 
You Are There* 


You Asked for It 
You Bet Your Life® 
‘Groucho Marx) 


Loretta Young Show? 
Your Hit Parade 


Youth Wants to Know 
Zoo Parade 


* Film 


' Some 


shows live, others film 


| 


~ 


Line. 2 


| Private Secretary® ......... Buctace 
on the other! Reader's Digest* 
| Rin Tin Tin? 


< 


sere ereeee 


NET- 

WORK 
CBS 
CBS 


CBS 


CBS 
CBS 


CBS 
ABC 
NBC 
NBC 


CBS 
NBC 


NBC 
NBC 


NBC 
CBS 


CBS 
CBS 
CBS 
ABC 
ABC 
CBS 
ABC 
NBC 


ABC 


ABC 
CBS 


NBC 
NBC 
ABC 
NBC 
CBS 


ABC 
NBC 


NBC 
NBC 


NBC 
NBC 


(per 


(per 


cost 


33.000 
17.000 


32,100 


7.000 
(per segment) 
63,000 


3.500 
per ' 2-hour) 
35,000 
32,000 


17.500 
23.000 


32.000 
30,000 


33,000 
55.000 
37,500 
28.000 
29,500 
23.500 
30.000 

2,000 


‘per !4-hour) 


2,000 

14-hour) 
26.500 
20.000 
35,060 
30.000 


40.000 
36.500 


32.500 
30,000 


15.000 
17.500 


3.500 


‘per }2-hour) 


42,000 
40,000 


3.000 
5,600 
3.600 


60,000 


27,500 
45.000 


709 
‘Per Part.) 
1,460 
‘Per Part.) 
22,000 
60,000 
20,000 


50.000 
2.000 
segment) 


20.000 
20,000 


32.000 
90,000 


2.500 


(per segment) 


50,000 


7,500 
19 500 


11.000 

3.600 
30.000 
35.000 
30.000 


17,000 
37,500 


32.000 
45,000 


4.500 
9.000 


SPONSOR AGENCY PRODUCER 
Frigidaire eee ee re re ee Edmund Hartman 
American Hom e Prod Biow-Beirn-Tolgo ....cscscvsscesed Art Stark 
Ne ho he he ale a ces Leo Burnett esitvad Copia t= Soy chiae ... Sam Gallu 
Sresnrer POR. .iccvsscess Russel M. Seeds 
Plymouth .....ccccccese-Ne W. AYOE.....000 ‘ givewaen Frank McCall 
ec inks ab eee be wae & Esty 
bei Ltd. re Pee Se sic cw Sa viwlsaia eae smlare on Robert Saudek 
Scott Paper JWT 
Procter & Gamble...... B&B Litres ve nree ene Robert Quigley 
General FOOGS ©. 66.368 +< 2 Ae Ok” ES Pee PP ie Oe kee Larry Berns 
OO ee NE aie s bob 5 50s SA eae eee Ozzie Nelson 
Grismer Gate... 6s eases JIWT 
Telechron So bene ee <7 
Brown & Willia :mson DN ie a ae ded Herb Wolf 
ed tt re ees FC&B .-.e.- Sohn Guedel 
2: Sally Sa Ae ee ann Leo Burnett 
sD etn Geen ge Pera ac ae Youur Qo HUvicam 36s cect oes Irving Brecher 
rere Ie ANCA fs. vatecle ace bo Weve Gt SUOiCaie ... cs decce ta wan John A. Aaron 
America Oll ow ccc ccens. Joseph Katz Jesse Zousmer 

(Alt. wks.) 
Hamm Brewing ........ Campbell-Mithun 

(Midwest) 
Schlitz Brewing ........ Tennen @: Newell... «i245... a0e00%. William Self 
Be ok MacManus, John & Adams.......Fred Coe 
American Tobacco ...... ONO eS tg chee a Ancin.e aranacavenent Jack Chertok 

Studebaker-Packard te rc a awl dae e a eseiue Chester Erskine 
National Biscuit ........ i S Aer Tre ee Herbert B. Leonard 
General Pooes .......+. _ SE ere er aera i 60s 0k, acey 
Pastman TOGan .... sis IE pole és die is ehet eae ate ’s*elateletets ...-.Hal Roach Jr. 
Procter & Gamble Biow-Beirn-Toigo ...... weeeeee.. Meron Golden 


American Home Prods. .. Biow-Beirn-Toigo 


..Harrv 


..Richard Dunn 


ws 


. Charles E. Skinner 
..Bob Banner 


Joe Cates 


Joe Cates 


Cecil Barker 


.. Nat Hiken 


Al Span 


Hermann 


rr ae os Se Wherry, Baker & Tilden....... 
CMRUTOIOO 66 iw caw owas js cc ampbell- Ewald roe 
a EE er ae Norman, Craig & Kummel. eraucuomeis 
RN Po eS ee eee Norman, Craig & Kummel...... 
A OINON, oss S250 58's Needham, Louis & Brorby...... 
pen eee” oo Gardner 

ee ee eee 2S ee ee, ene ee 
Amana ~essvecscese.- Maury, Lee & Marshal 

Er ere eee POEwET STOUSEON ooo. 515s «'se'ele'e'als 
Carmmppell Soup ......... PRN oe is csce ae ork wip els oreia ete aioe Mort Abrahams 
Chesebrough-Pond's JIWT 

Brillo ee oe ME aoe we aoe wciae id. Ae ieeree ve 
Quality Goods ......... Re ch oh fs nai Nine ee eee 


Van Heusen Shirts 
Necchi Sewing 
(Alt. wks.) 
Colgate-Palmolive ...... Esty 


Westinghouse 


SOVOeseeeCen OO @ BB 8 


Lineoln-Merecury....... kK & E. Hl 1 SN Tes aa 
Norwich Pharmacal .....B & B......... ae baste twine Sani 
Chunky Chocolate ...... THten 4: RISO... .....0 0x 60re as 
Standard Brands 

NS , SE rrr rr Tre pS I OO Oi ee eee - 
io”. Seale a a ere eae UNE, OS See eee en reye es Bemerey~ ler 
General BAUS «.6.sec0: Tatham-Laird siekkee 
Hazel Bishop .........0:. Raymond Spector Ar aete 
CAS eh ea eae B&B 
Perticinatin® 6 6ek cess NN eg a Mires uelaioie a pinte 
Particinating «.46...ises. i OUEOMIRE ooo lee ods Soe wrest ere 
P. Lorillard erie oo a a eT 
General Electric ....... ee. | eae pag tee eras ate 
Sheaffer Pen ESS AS ae 
ee ey Lennen & Newell 

a es oS Re PN CESS agri elie cae Stee Mg Pear ree 
Cremernt DEMIS ..cccnercnces CS c%. ire ae Sa ae a = 
irc cess sin cn ecc s Leo Burnett 
MOR BOGT . 45s 6 020042 IWT 

Sterling Drug Pe Sars Sues A 


Firestone Tire & Rubber 
Ameriean Home Prods. 


Sweeney & James 
Biow-Beirn-Toigo 


Ligzett & Mvyers........ C& W 

Genéral Electric ....... Maxon; Y&R 
BIARGATNO |. oc css dacs o> Needham, Louis & 
OOS Ola ES eee aac aoe 

ONS OS lee a ee re Me-E & K & E... 
LN” plage ions oeeerrar ya deare W.& L 

ee ne rn rae eee Grant Savalas 
Jules Montenier Earl Ludgin ..... 
Remington Rand ........ Y&R 

Tiinnel Traine .... 20.86 Grev ES ae 
Johnson & Johnson Ted Bates 
Dromedary Co. 

a Geoffrey Wade 
General Mills .......... D-F-S 

ee ae, Tatham- Laird > 
‘Alt. wks.) 

Procter & Gamble Compton 

Bipetrie COs, kw wo eicc cca = W. Aver : 
Prudential ..+..Calkins & Holden 
Skippy Peanut Butter Guild. Bascom & Bonfigli 
DeSoto-Plymouth BBD&O 

Procter & Gamble...... B& B : 
Warner-Hudnut eee se oe 

American Tobacco BBD&O 

General Dynamies Vorey, Humm & 
American Chicle D.F.e 

Mutual of Omaha Bozell & Jacobs 


(alt. wks.) 
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Joe Cates 


Walt Framer 


Felix Jackson 


-Ed Sullivan 


Mario Lewis 


..CBS News 
..Phil Patton 


Milt Hoffman 
..William Harmon 


... Colbert Clark 
.. Ralph Edwards 


... Gerald Green 


.Bill Harbach 


Rd Bailey 
Jules Bricken 


Gil Fates 


Theatre Guild 


.. Leonard Blair 


Fdward J. & 
Harry Lee Danzige 


.Fred Heider 


sans 98.04 8404: aes 


eee ewer eeees 


Brorby 


eee een eens eene 


Johnstone 


Withiam 


Walter Me 
Jack L. 


raw 
Warner 
Terry Lewis 
Bill Warwick 
Edward Sobel 
Gil Fates 
Hudson Faussett 


Sam Schiff 


Robt. F. Sisk 


Asher 
William Dozier 


Wayne Steffner 
John Guedel 


Bert Granet 
Dan Lounsberry 


Theodore Granik 
Don Meier 
Alan Beaumont 
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ABC: A MANY-TRENDEXED THING 





The Weekend Trendex 


The major tv rivalry as it shaped up on the 15-city Trendex 
scoreboard over the weekend (12-13): 


SATURDAY 

CBS NBC ABC 

7:30 Beat Clock Big Surprise Ozark Jubilee 
20.5 14.7 5.3 

8:00 Stage Show Perry Como Grand Ole Opry 
18.7 26.0 3.8 

8:30 J. Gleason Perry Como Grand Ole Opry 
24.7 21.8 6.0 

10:00 Gunsmoke Geo. Gobel 
15.3 24.9 _— 

SUNDAY 

5:00 Omnibus Wide Wide World 
4.2 11.3 — 

8 to 9: Ed Sullivan Comedy Hour Famous Films 
24.5 32.2 7.2 


With Martin & Lewis taking their turn on “Comedy Hour,” Ed 


Sullivan had to give way to the duo. 


The Mercury man dropped 


about 10 points off previous week’s pace (against the “Constant 


Husband” film. spec). 


NBC. 


Sullivan usually has a picnic otherwise vs. 


Perry Como picked up against Jackie Gleason, though still nearly 


three pegs behind; and again shellacked “Stage Show.” 
average for the hour, 23.9; CBS’ pair of half-hours, 


Como’s 
>i Uy a 


“Wide Wide World” spec beat “Omnibus” by 7 points during 


the 5-5:30 slot in which they competed. 


“WWW” put together 


clusters of 10.8, 11.5 and 11.3 for an 11.2 average from 4 to 5:30. 
“Omnibus” (5 to 6:30) drew 4.2, 5.2 and 7.7 for a 5.7 average. 








Dr. DuMont ona Global Kick 


Oceanic Link Not Far Off, So ‘We Ought to Get. 
Going Right Away’ 


Washington, Nov. 15. 

Live tv between Europe and 
the U. S. is now “completely tech- 
nically feasible,’ Dr. Allen B. Du- 
Mont told an engineering audience 
here yesterday (Mon.). 

Addressing a symposium spon- 
sored by the Institute of Radio En- 
gineers and George Washington U., 
Dr. DuMont said that through 
“scatter transmission techniques” 
signals can be bounced off the 
stratosphere waich will vastly in- 
crease the range of radio or 
broadcasts. He suggested that 
Congress immediately consider es- 
tablishing a trans-Atlantic hookup. 

Dr. DuMont emphasized that the 
project is “not visionary” but can 





tv | 


7% 
a 





| 


be achieved through a system of | 
transmitters so located as to relay | 


the signals. 


“IT cannot conceive of any fac- | 
tor,” said Dr. DuMont, “that is as 
capable as tv for the promotion of 
global under standing and harmony. | 
It is possible in a very short time 
to have a link across the ocean. In 
my opinion ,we ought to get going 
right away. 


Stratton, Ex-Gabber, 


Scores Surprising Win 





As Schnectady Mayor 


Schenectady, Nov. 15. 

Samuel §S. Stratton, who 
used radio commentary as a spring- 
board to public attention and then 
election as Schenectady city coun- 
cilman, and who later utilized year- 
round radio and television appear- 
ances to aid in winning reelection, 
scored a surprise victory as mayor 


of Schenectady, on the Demo- 
Cratic-Liberal tickets, in last 
Week's balloting. He may, eventu- 


ally, run for State office. 

The 39-year-old graduate of U. 
Of Rochester, who had been an an- 
houncer, newseaster and commen- 


| 


| players in the pic participating in | premiering 
| 





first | 


| without precedent. 


TV LOCATION PICKUP 


NBC Visit to Wyler’s ‘Persuasion’ 
Co. in San Fernando 


William Wyler’s production of 
“Friendly Persuasion” is nabbing 
network television attention. Deal 
was set this week for ‘Wide Wide 
World,” Sunday afternoon program 
on NBC, to devote 10 minutes of 
its Nov. 27 airing to the Allied 
Artists release. 

“Persuasion” segment will origi- 
nate from San Fernando Valley 
where the production is on loca- 
tion, thus marking a “first” on sev- 
eral counts. For one, a “WWW” 
onceover of a theatrical pic is 
It will be the 
first time for a “live’’ pickup of a 
film in work and, get this, it will 
show Gary Cooper raising his voice 
in Song. 


|TV Nov. 
ithe 


| and 





|9.4 average. 


NG oP 
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PLAY LEA 


OT 











; 


| 


One of the surprising turns the | 


new television season has taken is 
the unexpected strength showed by 
ABC-TV in some of its new en- 
tries. Not only has the network 
maintained its strength in such 
holdovers as “Disneyland” and 
“Rin Tin Tin,” but has flexed its 
rating muscles in several key areas 


to the extent that it has dominated 
those time periods or acted as 
“spoilers” in downgrading the 
NBC or CBS competition sharply. 

Even in such heretofore unex- 
plored areas as Saturday and Sun- 
day nights, ABC-TV has shown sur- 
prising strength, but it’s also 
knocked off a few kingpins in Tues- 
day and Friday time periods. Re- 
cent outstanding examples have 
been ‘“‘Warner Bros. Presents’ ” 
domination of the Tuesday 7:30- 
8:30 period on Nov. 1, the Law- 
rence Welk Saturday night steam- 
rolling over the CBS-TV last-half 
competition on Nov. 5, the Sunday 
night “Famous Film _ Festival’s”’ 
onetime (Sept. 25) victory over 
“Colgate Variety Hour” and _ its 
strong showing against NBC's 
“Constant Husband” spec Nov. 6; 
ithe Sunday night “Amateur Hour” 
throwing NBC’s “Alcoa Hour” for 
ia loss on Oct. 30; and “Wyatt 
Earp’s”’ onetime Tuesday victory 
over CBS’ Phil Silvers on Oct. 25. 

There’s been no distinct pattern 
of rating dominance in the week- 
end and Tuesday pictures by any 
means (except Ed Sullivan’s walk- 
away on Sundays) but in every in- 
stance ABC has shown plenty of 
muscle in areas where a year ago 
it was either very weak or had no 
network programming at all. Oc- 
casionally, the network has topped 
either NBC or CBS or both with its 
new entries, more often it has not, 
but in virtually every case it’s 
taken a big bite out of opposition 
ratings. 

Moral Victory 


Web’s moral victory over NBC- 
6 was an example, with 
latter’s $300,000 ‘‘Constant 
Husband” Korda spec entry pulling 
down a 90-minute Trendex of 13.4 
“Farious Film Festival,” also 
showing a British pic (‘Caesar & 
Cleopatra’) figured at a weekly 
cost of $18,000 coming up with a 
Similarly, the expen- 
“Alcoa Hour” on 


sively trapped 


TV’er will focus also on Wyler, | NBC-TV a week previous (30) fell 


Dorothy McGuire and 


| an actual line rehearsal. 


features | victim in the 9:30 half-hour to the 


“Amateur Hour” on 


(Continued on page 48) 





(Spector Lets Loose New Blast At 


NBC for Sun. 





| of. filmed tv shows lately. 




















Hope’s Soviet Bid 


Bob Hope has set machinery 
in motion to obtain visas 
which will permit him to take 
a troupe to Moscow to do a 
show at the Bolshoi Theatre. 
If the Russian Embassy comes 
through, he plans to film the 
show as one of his Tuesday 
night 8 to 9 entries on NBC- 
TV (same pattern he followed 
when he played at the Palla- 
dium in London last season.) 

Hope has another British en- 
Zagement coming up next 
month and his plan is to as- 
semble the troupe of 10 in 
London and fly to Moscow. 


Situation Comedy 
Becoming Extinct, 


Bob Hope Avers 


Hollywood, Nov. 15. 


The nation is starved for comedy | 
today, but, paradoxically, the week- 
ly half-hour situation comedy is 
rapidly becoming extinct, Bob 
Hope avers. The comedian said a 
sameness surrounding most situa- 
tion comedy formats have brought 
about their decline, that while tv 
viewers didn’t mind it so much a 
few years ago, today they are far 
more demanding and selective. 








“That’s why I'll never go to 
filmed tv,” said Hope, who stars on 
eight NBC-TV hour-long shows 


this season. “You have got to watch 
carefully to avoid repetition of 
yourself and situations, you must 
keep it timely. My monolog is al- 
ways one which deals with topical 
events, and I try to keep the whole 
show in a vein of comedy and sa- 
tire which is topical. Many times 
I'll change my monolog at the last | 
minute because I'll feel some gags | 
have become outdated. 

“Between N. Y .and L. A., where 
the sophisticates are, is a whole 
country. You have to be pseudo- 
sophisticated, and have enough of 
a common touch to reach all the 
people. 

“There has been much criticism 
For my- 
self, I would never go in that di- 
rection because tv film lacks spon- 


‘Continued on page 48) 





The Man From Waukesha Speaks 


“I don’t quite know what to 
make of some of the top-line and 
clothes-line newspapers nowadays,” 
said the network executive to 
Variery. “You'd think they were 
in the tradepaper business the way 
they’re playing the game of late. 
You fellows are stuck with your 
format—you make a year round 
business of radio-tv and show biz. 


|Some of these gossips and pundits 


are poor imitators, anyway, and 
they forget—or perhaps don’t want 


to remember—that most trade 
stories are so much patois tor 
the lay public. It’s surprising that 
the laymen stand for it. Or do 
they? 
“I’ve never seen such real and 
| mythical competition for the ‘ex- 


/country,” 


travels around the 
continued the anonymous 
But that’s another 
can hold. “What I can- 


clusive’ in my 


executive. 
story that 


| not figure out is what interest they 


|; think a family 


tator for WROW and WROW-TV, 
Albany, since 1953, was the win- 
ner by an unofficial plurality of 
‘14. The only Democrat to tri- 
umph on a city-wide basis, he be- 
— ie the first of that party chosen 
'ayOr since 1947 and the first 
Democrat in many years to be! 
elected three times to a major city 


Office, 
Stratton’s speaking skill and per- 


ere projection on video and 
‘10 were conceded by Republi- 


| Don’t 


| rivalry 


in Waukesha has in 
the ratings of the various shows, 
particularly, as I gather, where the 
has been what you fellows 
‘especially keen’ this season. 
take my slant on Waukesha 
too lightly; I come from very near 
there and can say that they are 
much more excited—or used to be 
—just about all the time about the 
special water used in that certain 


call 


| beer which is a favorite in the mid- 


| west, 


‘ans to be important factors in | 
“ining the top local office. He 
used both media frequently and 
‘Siingly in the campaign, 


particularly in and around 


Chicago; 


in all the television ratings in the| has a tv 


world, whether drawn by felephone | 
or by mule. At the moment, 
don’t even know whether Wau- 


kesha has a tv station (I’ve been | ; must be sponsored; 
it’s | think 


away so long, you see), but 


4 


station, although I am 


aware a few 
per city to be cut them in on the 
| rating sweepstake; 
but don’t you 
be etremely in- 


it would 


just the principle. that is involved. | triguing just to phone the folks 
You can Substitute Chicago or Fort | in Waukesha and other one-station 


Wayne and I'll give you the same 
opinion. 


“Have you noticed the way even | 
| television one of these fine days”) 


the bigtime newspapers and maga- 


zines get ulcers over who’s beat- 
ing whom, and to top it off they 
even tell you the “why” of it; that 
is extra curious, because the rat- | 
ing services stay justifiably clear 
of this qualitative approach to} 
after-the-fact quantitative angles 


on programs. 
Only Scratching the Surface 
Ape especially 
amused that me and my poor 
cers dance with joy—that some of 


AN) 
cuba 


have a station and 
in Waukesha) 
cookin’ 


towns (if they 
there are no others 
and ask them what’s 


“IT admit the ‘overnight’ is a 
dramatic service and I'd rather 
have one than none, perhaps My 


point is, why should the consumer 
newspapers be interested in trans- 
mitting such data to the readers? 
Is there a demand for it? Isn’t it 


| possible that such ratings influence 


amused—Sso | 
ul- 


the newspapers and magazines take | 


the ‘overnight’ samplings 
seriously. Without in any way 
putting in the slam for a particular 


ultra- | 


| that 


rating service (which does what it | 


is supposed to do, after all), you | 
know very well that samplings 
from ‘up to’ 15 cities, most of them | 


large and in areas where there are 
multiple stations, a few thousand 
phonees only scratching the 
surface, if that. It is possible that 
towns like Waukesha (if they have 


1S 


a tv station) would upset the whole | 


survey one of these weeks 


more excited, that is, than | remember to find out if Waukesha 


and do 
subject 


the consumers gratuitously, 
you think they should be 
to such influences? No rating 
service that ultra-scientifie to 
begin with and a small margin of 
error, dropped in the right place, 
can give a show a black eye when 
eye should have been shining 
brightly? I don’t mean ‘scientific’ 
so much as ‘definitiveness.’ 


is 


“IT don’t know why newspapers 
should ever mention ratings ex- 
cept on rare occasions as part of 


a story rather than the main story. 
This brings me to my _ secret 
'weapon. I have a plan that will 
kili you. I almost died laughing 
when I thought of it—it was so 
simple. Shall we hold this for 


(I must 


Chapter 2?” 


* Raymond Spector, 


outlets are required | 


and the shows | 


On | 


Nite Squeeze Play’ 


board chair- 
man of the Hazel Bishop cosmetic 
house doubling as president of the 
ad agency bearing his name, deliv- 
ered another “public” blast at NBC 
last week. His first ‘‘command per- 
formance” at a press gathering in 
his New York offices came last sea- 
son, when as a then sponsor par- 
ticipant on the network’s Sunday 
night spectaculars, he wrote off the 
specs as “a flop’ on the ratings and 
talent and followed that at sea- 


*|son’s finale by a hardly unexpected 


walkout on the 90-minute extrava- 


| Sanzas. 
| This time, Spector, as_ fightin’ 
mad as ever in mien and even 


more colorful in language, charac- 
terized NBC as “arrogant, brazen 
and callous.” The immediate cause 
of his ire was that a “contract” 
for the Sunday night NBC time was 
given to another show, with “Jus- 
tice” switched from Thursday. Im- 
mediate cause of the clarion call 
which went out to the scribes was 
a story last Wednesday ()) in the 
Chicago Sun-Times which he said, 
| or was told by some of his asso- 
ciates, ‘‘caused a furore.” The “fu- 
rore” apparently stemmed from 

, Some phone calls, though from 
| w hom these came was not detailed, 
}and none of the N. Y. scribes 
seemed aware of the Chicago story 
‘until a copy was made available. 
/On page 67, in the paper’s finan- 
j cial section, was a story headed, 

Newspapers Best Ad Medium, 
| Hazel Bishop Head Asserts.” Spec- 
tor said that the story in general 
was an accurate reflection of his 
views versus tv, but not the head- 
line and its “best ad medium” 
statement. 

Spector said he hadn’t seen the 
story while on his Chicago visit 
because he left that city Tuesday 
night after talking to a Sun-Times 
reporter some hours earlier. But 
that the “arrogance,” etc., of the 
networks (meaning NBC, he em- 
phasized) still goes, he would not 
deny. 

Threatens Legal Action 

Once or twice he brought up 
ithe subject of litigation, saying 
that “I intend to bring legal action 
pow NBC,” later explaining that 
‘his charge would be “breach of 
|contract.” When it was explained 
that threats of litigation are not 
normally usable in a newspaper re- 
| ports, except possibly when writ 
“on the record,” he said that he 
had never made such a threat. 
Thereupon, a reporter quoted from 
his notes, and one or two others 
chimed in with the same quotes. 
Spector then said that, yes, he 
would litigate ‘‘on principle.” 

Spector said his first considera- 
tion is for Bishop's 3,000 stockhold- 
ers and that up to the time his com- 
pany contracted for tv shows 
(starting with “This Is Your Life” 

(Continued on page 45) 
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Martin Stone Named To 
Produce ‘Super Circus’ 


In Chi-To-N.Y. Shift 


Martin Stone has been signed by 
ABC-TV to produce the web's 
“Super Circus” starting Jan. I, 
when the show finally makes the 
move from Chicago to New York. 
Sunday hour was to have moved 
early this fall, but the shift 
nixed because of contractual obli- 
gations to star Mary Hartline. 
Those contract provisions will no 
longer hold force after the first of 
the year, so the show then will 
base itself permanently in Gotham. 


Was 


“Circus” will mark Stone’s first 
return to production since selling 
the Kagran Corp. to NBC and re- 
establishing himself in the mer- 
chandising field as Stone Associ- 


ates. During his Kagran days, he 
produced “Howdy Doody,” among 
other segments. ABC deal this tar 
doesn’t call on his services as a 
merchandising expert, but the net- 
work has ideas about merchandlis- 
ing the “Circus” segment and is 
exploring them with Stone with a 
possible eye toward installing him 
in the dual capacity of producer- 
' merchandising consultant. 
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Martin & Lewis turned in their! and with a good characterization. | Dick Krolick’s ‘special material. rassment of an interview. Miss! to work the ex-dipso side of the 


best show by far of the past couple 
of seasons Sunday night (13) on 
their “Colgate Variety Hour” stint 


on NBC-TV. It was a crowded hour | 


of M & L-only and virtually all of 
it off the top shelf in the laugh 
department, all solid material with 
no stretching or stalling. 

Major’ responsibility for the 
team’s improvement this season 
appears to lie in their realization 
that preparedness pays. The un- 
rehearsed freewheeling antics of 
three years ago just don’t go with 
the homescreen audience any more, 
if only through the sheer weight 
of repetition. M & L are as funny 
as ever. 


routines and businesses harmed 
them because it just had to pall on 
the tv audience. Point of which is 
that they can be funnier than ever 
if only they find a new peg on 
which to hang their clown suits—a 
point they proved Sunday night. 
Indicative of their fresh ap- 
proach, for example, was the clos- 


ing segment, in front of the Dick | 


Stabile orch. Instead of the cus- 
tomary  seltzer-squirting, Lewis 
installed the Norman Luboff Choir 
onstage for a hilarious but well- 
drilled accompaniment to Martin’s 
“Sometimes I’m Happy.” The 
physical humor was present, to be 
sure, but also somebody used the 
ole grey cells. Another offbeat 


dazzle aside from -the berths re-| 
served for General Motors. (GM, 
| incidentally, now sponsors’ the 


The Purdué U. Glee Club 
rounded out the card. This full- 
| dress gang made an impressive ap- 
pearance and sang the same way. 
Soloist Al Stewart made an ex- 
cellent impression. Jose. 





The “have camera, will travel” 
motif of “Wide Wide World” is a 
virtue by itself. Dialers probably 
don’t expect to be awed throughout 
the 90 minutes, and contrariwise, 
there’s gotta be some relief from 





| whole “WWW” works on NBC-TV 


But the tendency to go} 
into a show relying only on estab- | 
lished material and overexposed | 





for four of its divisions after origi- 
nally earmarking two-thirds of the 
time of the string of 20 stanzas out 
of the Barry Wood “file and re- 
member.) Nonetheless, the show’s 
“miracles” will soon be taken for 
granted, 


Sunday’s (13) travelog came off | 


generally well considering the 
vagaries of electronics and split- 
second crosscountry transmission. 
The big noise, of course, in this 
dedication to “Youth” was the! 
bringing in of Havana via Cuban | 
network CMQ; thence to a plane 
about 11,000 feet aloft, from that 
perch to Miami, which sent the 
checkered recipe out to the homes. | 
“Operation Oceanic” hung up an} 
importation mark as producer Nor- | 
man Frank, with the Cuban capital 
as but one of the numerous com- | 


entry was Lewis’ impersonation of | ponents, brought in a fairly inter- | 


a Japanese detective—undistilled | esting spread. 


In this segment, | 


Lewis, but with a different peg | viewers had to be satisfied with a | 


that made it refreshingly new for 
the pair. 

Things started off quietly enough, 
with a harmless takeoff on “The 
Late Show” that quickly gathered 
pace with Lewis’ Japanese flatfoot 
bit. They were off to the races 
with a society party routine in 
which Lewis, all spiffed up in 
sweater and sneakers, shows up| 
uninvited at Martin’s formal en-| 
gagement party. It was familiar | 
M & L, strictly out of the slapstick | 
barrel, but solidly funny through- | 
out. Lewis then soloed with on-| 
camera quickie vis-a-vis an off- 
screen director and two on-screen | 
floor managers in a hassle over his 
camera® position, a followthrough 
on his camera gags of the past, but 
this time there was a plot. 

Even Martin’s singing 
better, he having eschewed the 


of sticking to the melody in relax- 


ing but not limpid style. His 
“Beside a Shady Nook” and the | 


new “Memories Are Made of This” 
were given excellent renditions, | 


the latter looking like a potential | in extended _ 
hit. In the duet department, the | meatier anatysis. 


pair did a good treatment on “Two | 
Lost Souls.” 

Lotsa credits in the M&L lineup | 
this time out. Arthur Phillips and 


Harry Crane, as scripters, made | 
their influence much felt, while | 
Bob Finkel’s _ staging - direction | 


made fast but fluid pacing. Sammy | 
Cahn contributed some _ special | 
lvries for the occasion, and Ernie | 
.Glucksman’s” overall production 
chore tied in all the elements into 
one of the best-bundled segmenis | 
for the pair yet. Chan, } 

Ed Sullivan depended greatly 
upon Broadway for his Sunday (13) 
session on CBS-TV. From the cur- | 
rent roster of legiters came Shirley 
Booth and a company from “The 
Desk Set” and Joyce Grenfell 





doing a one-woman display at the | 


Bijou. Also from the current cal- 
endar was Edith Piaf, who’s on 
tap at the Versailles nitery. These 
items seem to carry a_e surefire 
quality. Miss Booth, making her 
telebow with this show, picked one 
of the best scenes out of the play. 
It should help to sell tickets at 
that house. As is evident on the 
legit stage, Miss Booth is an actress 
of warmth and charm and with a 
great sense of timing that adds a 
greater impact to the lines. Her 
cauet with Byron Sanders, playing 
an efficiency expert, attempting to 
chart Miss Booth’s qualifications, 
was an excellent example of refined 
rowdyvism. 


Miss Grenfell’s one-woman stunt 


gives the impression of a stageful 
of people n her nursery school 
bit, she creates the illusion of pres- 
iding over a classroom. It’s done 
with a lot of good humor. To pro- 
vide a respite for her, a well-drilled 
cance trio performs between her 
numopers. 

Miss Piaf should have done more 
Appearing as the first performe: 
( the she e did “Let it Hap- 
pen” a tune cleffed by her. The 
< ( ied a lot of dramatic 
Impact d Mi Piaf gave it a 
sincere ding. The choral back- 
grounding augmented the thespic 
value of the numbe) 

Another singer, Al Hibbler, gave 
off *‘He” and his “Unchained Me- 
lody” for excellent results. The 
blind chanter was given filmed 


background to heighten the values. 
Another turn, Art Worsley, de- 
monstrated that he’s one of the 
better ventriloquial technicians 


The dummy spoke hard and fast| Corcoran for overall script 


| 
j 
| 


| 





| virtues, particularly when the com- 
|; eras spotted atop a 35-story struc- | 
|ture moved swiftly to pinpoint the 


| good. 


| interest, some of them having a 
kind of 
| was an attempt to depict the pov- 
seems | erty-stricken, “backward” Navajos 
| via 
vocal curlicues and tricks in favor | school 
_ where 2.200 boys and girls of that 
| tribe are learning to “assimilate.” 
The activity had an undertone of 


| ating at the narrator wheel, show 


grainy, “‘watery” image very close 
to a good kinescope. | 

Opening salvos out of the Ait- 
lantic hispanoland were somewhat 
vague and on the dark side and, 
overall seemed a paean 


on civic | 


landmarks and the local announcer 
went overboard on enthusiasm. 
Sole “story line’ in the quickie 
centered on fiesta activity in and | 
around the square outside St. 
Chrisopher Cathedral. Audio was 


The other long line of Rand- 
McNally events was mixed as to 
dull 


fascination. Typical 


the Intermountain boarding 


at Brigham City, Utah, 


sadness mixed with hope—the kind 
of. thing best done on film and 
length, to provide 


With Dave Garroway again oper- 


came off well mechanically, though 
the audio was lost at the start 
when GM kicked off the first of its 
blurbs, resuming with the Pontiac | 
commercial. (The voicing may have 
beer’ picked up from another point, 
since Nelson Case, on the Coast, 
was the one who lost out and was 
never heard again). Rain in Oak- 


land, Calif., put a damper on 
skedded tour of Fairyland, and | 
femme’s offscreen description was 


overly recitative. Good ite skating 
sequence out of Toronto, culminat- 
ing in a peewee hockey joust. Bet-! 
ter was highschool football out of | 








“grid crazy” Massilton, O., but | 
here, too, overmuch C. of C. boost- | 
ing. There was a bit of sound | 
trouble, | 


Moving into the teenage bracket. | 


, Stanza went west for a mediey of | 


equestrian stuff out of Ojai (Ven- | 


tura County), Calif., which had | 
interesting action; but this too 
needed greater depth. A_ pickup 
from Madison, Wis., showed 4-H | 
Clubbers at work, winding in a| 
called -square dance. For the| 


“older” crowd, the lensers turned | 
to Detroit for a rock 'n’ roll session | 
Woven around an actual cutting of 
a record by Jaye P. Morgan. with a | 
gratuitous plug for RCA Victor. | 
Good song in “Not One Goodbye,” | 


with Victor’s Hugo Winterhalter | 
conducting. Hot rod shenanigans at 
San Fernando was more for the 
ear than the eye, but passable. | 
‘Cameras riding one of the jalopies 
failed to come off as to the spin- 
ning action). One of the best seg- 


ments was water skiing fare from 


Miami Beach, with some of the 
country’s best in that line on tap. 
These were not as good as news- 
reels, but for tv, a large credit. 
The announcing was routine. 
Another goodie focussed on lads 
of the Wright-Patterson Air Base 
in Dayton, including a well simu- 


lated alert as part of the four-way 
mission to detect, identify, inter- 
cept and destroy in jet formation. 
But why the dirge-like music? 
Show's opening was somewhat 
“over-dedicated” in an actual bap- 
tism of a baby at a church in Ben- 
nington, Vt., with the successive 
segments to the subteen to teen- 
age theme, 
| A good 
| narration 
credit to 


portion 
was 
Gene 


of Garroway’s 
finely lyrical, with 
Wy ckoff and 


|} and 


Bob | restricting 


| Dick Schneider again attended to 
| the direction with Ed Cosgrove as 
| unit manager and David Broekman 


| handling the orch, Trau. 
| The ratings on Phil Silvers’ 
|“You’ll Never Get Rich” may be 


somewhat on the variable side, but 
the comic quality of the show 
hasn’t altered from the clicko pre- 
miere stanza. It’s a topflight laugh 
segment with Silvers as the focal 
point and a whale of a creative 
job by Nat Hiken and his staff 
behind it. 

Last week’s (8) CBS-TV’er pegged 
itself on another ludicrous situa- 
tion, that of a fat, short and ugly 
private who after winning the title 


of “King of the Motor Pool Mardi | 


Gras” in a drawing, reveals a yen 
for a local society babe to be his 
Mardi Gras queen. When Con- 
stance Ford, as the socialite, laughs 
at the invitation, Silvers goes 
work and in an incredible sequence 
builds up Maurice Gosfield as the 


| private into an international play- | ( ‘ ae 
“orig | Brooklyn who in his scripting de- | 


boy and has Miss Ford panting to 
meet him. In the end, all’s_ set 
aright, with Miss Ford apologizing 


‘for her snobbery and helping with 


the affair. 

In outline form, the _ plot’s 
patently a throwaway. but there’s 
a lot of business between the 
script and the final shooting, and 


this is where Hiken and Silvers | 
shine. In sequences like that of | 


priming Gosfield for an introduc- 
tion (cheers when he finally gets 


out a weak “hello,” in rehearsal 
yet) and that of the climactic 


|; meeting when Gostield utters an 


imperious and royal “get lost,” the 
Hiken-Silvers team show them- 


| selves masters of creating hilarious 
' situations. Back this up with the 


best all-round casting job since 
Feuer & Martin cast the Broadway 
version of ‘Guys & Dolls,” a fast- 
paced and _ good-quality filming 


job, and you wind up with a top- | 


notcher in every sense of the word. | 


'on the technical side—is the edit- | 


ing, which is quite choppy pictori- 
ally and on the sound-laugh track. | 
After all the effort that’s gone into | 
the segment. this is one fault which | 
should certainly be eliminated. 
Chan. 





Milton Berle’s Nov. 8 show was 
somewhat of an artistic comeback. 
The comic came up with some ex- 
cellent material and a very strong 
cast to provide a lot of entertain- 
ment. 

The layout, incidentally, got a 
lot of advance publicity because 
of the walkaway by Gloria De 
Haven who alleged that Berle was 
butting into the act. Kay Thomp- | 
son became the replacement. Actu- | 
ally, if Miss De Hayen were used 
in the Same manner as Miss} 
Thompson, then it was evident that | 
no regular turn was involved, but | 
a collaboration along comedy lines 
in a burlesque of the recent Noel 
Coward-Mary Martin 
This bit, incidentally, 
excellent satire. Berle caught a lot 
of Coward mannerisms and Miss 
Thompson was able to mime Miss 
Martin expertly. This session came 
off in top style. 

However, the strongest part of 
the show was the dueting with 
Sammy Davis Jr. in a recollection 
of some of the great vaude teams. 
The bits on Gallagher & Shean, 
Jackson & Durante, and Martin & 
Lewis made for a memorable ses- 
sion. There was charm, pace and a 





rollicking spirit in this bit which | 


gave the show a warm sendoff. 
The Will Mastin Trio, which be- 


sides Davis Jr. comprises _ the | 
senior member of the family and 
the lad’s uncle, also had a turn 


under the spotlight for good 
sults. 

There was one sketch in which 
Berle played a janitor who swal- 
lows a powerful explosive. Nothing 


re- 


gratis talent at the close. Jerry 
Lewis came on to make a serioso 
pitch for the forthcoming muscular 
dystrophy campaign, Jose. 
You gotia give Igor Cassini 
credit tor one thing, perseverance. 


The N.Y. Journal-American’s (and! 


syndicated) Cholly Knickerbocker 


simply doesn’t appear to know the | 


neaning of the verb “to give up,” 
for that matter why should 
he, long aS sponsors are avail- 
able and stations are willing to 
perpetuate his video exposure. 
With credit thus given, on to the 


as 


main issue—Cassini would do him- 
self a favor reputation-wise by 
yanking himself off television. In 


| spite of all his trying, he still em- 
erges as a dull, fatuous figure on 
'the homescreen, <A view of. his 
“Million Dollar Showease” Friday 
|{11) on WABD, N.Y. indicates that 


/he’s managed to tighten up things 


enough to avoid looking ludicrous | 


at times, but the other adjectives 


| Still apply. 


Guests on the stanza were Betty 
George and Rita Gam, the former 
herself to vocalizing 


to | 


| 
The one area that’s faulty—strictly | 
| 


colorspec, | P#€ 
contained |. ive - me - my - beer - and - don’t- 





Gam was less fortunate, and out 
of the awkward conversation was 
‘leaned the facts that she had just 





| now pitching on behalf of Arthritis 
'& Rheumatism Week. 
‘only snapper in the interview was 
a cheerful “I hope you didn’t get 
scalped” when told one of them 
was an Indian pic. Otherwise, 
there was the showing of a 200- 
year-old tapestry, a fashion show 


(with the “Cassini girls’) and a| 
newsreel commentary on Rita 
Hayworth, “the little girl who 
never grew up.” plus four com- 


mercials and opening and closing 
billboards. Perhaps the content 
‘should be exciting to the average 
housewife, with all its society and 


but 
ain't. 


under Cassini’s aegis it just 


Chan. 


Looks like television has 
earthed another new writer 
promise in Richard Turner, 
ior high school teacher 


un- 
of 
a jun- 
out of 


but on “Playwrights ’56” showed a 
' good sense of comedy values and 
'a feel for dialog and characteriza- 
|; tion of ordinary people. If there 
were faults in “Snow Job,” 
ner’s first script, they were faults 
|of structure and balance, but the 
sum total was a bright comedy that 


| took a refreshingly jaundiced look | 


at the juvenile delinquency prob- 
| lem. 

With Joan Blondell playing a 
| dizzy blonde mother of a trouble- 
i'some 13-year-old (Charles Taylor) 


| and James Gregory as the carefree | 


‘father, Turner embarked on a 
| course of high farce 


; parents. 


to thoughts of ‘The Blackboard 
Jungle” ‘(prompted by Jane Hoff- 
man, as her best friend). Gregory, 
a doorman, took things casually 
until Taylor topped his first 
“crime” of accidentally breaking 
his teacher’s glasses by walking 
into the girls’ locker room to 
search for volley balls. 

All this was punctuated by a se- 
ries of fights between the kids, by 
the visits of Meg Mundy as an 
easily-flustered truant officer, by 
Artie Sussman as a weird-type “‘in- 
tellectual” among the youngsters 
and by Gene Saks as a harassed 
teacher. Play had all the elements 


| of farce—lots of action and move- 


ment, some wonderfully staged 
comedy scenes and a topical point 


of departure—yet the characteri- | 
| zations of Miss Blondell and Greg- 


ory were extremely accurate in 
that they reminded of any number 
of couples that everyone knows. 
Miss Blondell had a juicy part, 
and she made the most of it, over- 
doing matters slightly if anything, 
but giving a happily screwball 
quality to the role. Gregory was 
a little more restrained, but com- 
pletely captured the spirit of the 


bother-me-with-trifles” part. Tay- 
lor was natural as the centre of all 
_the storm, with Sussman doing 
/nicely as the weirdy, Miss Mundy 
| properly shy as the truant officer 
, and Saks turning in a very funny 





| Portrayal of the teacher. Jack 
|Smight’s direction maintained a 


fast pace, and he staged a couple 
| of the scenes in topflight fashion. 
Chan. 





| From the view that her rehabili- 
tation serves as a.striking example, 
| Lillian Roth has made an enduring 
\contribution to humanity’s 
| This wasn’t just another person 
tossed into and lifted out of the AA 
; mire, but an entertainer who had 
reached the heights through her 


list of triumphs which embraced 
the musicomedy and revue stage 
as well as topline vaude and night 
| spots. She had zing, zest and a pert 
kind of beauty along with that per- 
sonality-plus, She could sing like 
a million. 

Then came the 
of lost weekends 
thing. Suddenly, out of nowhere 
a few years ago, Miss Roth was 
back, now with a compatriotic hus- 
band whom she had met as an 
AA’er. Punctuating that comeback 
was her bestseller, “I'll Cry To- 
morrow,” a vivid and sometimes 
heart-rending flashback on her 
life and its horrible times. She's 
been grabbing quite a number of 
tv guesters and other dates and at 
a winsome fortyish, has shown that 
she is still someone to be reckoned 
with in show biz, capable of get- 
| ting underway under her’ own 
steam, And certainly as a living 
testimonial to what it takes to 
make the big return after the dipso 
| tailspin, Miss Roth has earned the 
plaudits of the world, 
| But goodwill, first, and candor, 
second, now compel a question: 


long succession 


and lost every- 


plus! and therefore avoiding the embar-| how long will Miss Roth continue | 


completed two pictures and was) 


Cassini's | 


Broadway-Hollywood overtones, | 


Tur- | 


in treating | 
|on the kid’s socalled delinquencies | 
and the reactions to them of the | 
Miss Blondell, an invet- | 
| erate moviegoer, immediately took | 


files, | 


special talents as a singer and per- | 
sonality. Miss Roth had been at her | 
trade since childhood, and by the | 
|advent of cinema articulation had | 


atomic here. There was one bit of | wrapped up that among a previous | 


| street? It is true that as 2 ste 

| of last week’s (9) “U.S. Steel Hause 
‘in title role of “Outcast” (CRS. 
TV) she gave a competent perform. 
ance which, with her downbeat 
experience in mind, had an ele. 
ment of the historic about it. The 
| temptation to overvalue a good 
performance is ever present under 
such circumstances. Who could be 
|entirely free of “bias in favor" 
about such an event? 

If Miss Roth were an unknown 
or a featured player cast in such 
a real life role, she would barely 
have rated more than the conven- 
tional attention. But because this 
was the first dramatic part on ty 
of a former important name who 
had reconstructed her life against 
the greatest of odds, evaluation 
can easily get into the over-orches- 
, trated groove. None is so hammy 
'as those who are caused to “get 
behind” the comeback personality, 
and sentiment of this sort is no 
stranger to show biz critics. But 
should the true: perspective of a 
show-catcher be temporarily jetti- 
soned for such an occasion? Per- 
haps it should. But even P. T, 
Barnum returned to his old and 
monied “Prince of Humbugs” act 
after knocking the popu'ace dead 
with lectures en temperance that 
derived from intimate experience 
with demon rum. 

Miss Roth had said in a prelude 
quickie to Turner Bullock’s play 
(adapted from story by Frank 
Gabrielson) that, while the play’s 
events were not, except for the 
overall dipso theme, related to her 
experiences, she hoped it would 
help others to an understanding 
of the problems associated with 
alcoholism and, as it turned out, 
to give serious consideration to 
joining AA, 

The point, as 
| taken, but the 
thing, whether 


they say, is well 
play is still the 
Times Squared, 
Hollywooded or televisioned. The 
| play was melodramatic, weakly 
constructed and so badly done in 
| bridging a six-year span as to give 
iit a B rating. The music was 
notably intrusive and of a strain 
usually associated with certain 
sleuthers (the ex-‘“Martin Kane” 
leaps to mind). Barbara Baxley 
| did all but dominate the opus in 
a secondary role; but she is a pro 
with extensive tv behind her. Miss 
| Roth’s cause was injured in part 
| by the confusion between the real 
| and the makebelieve, and one view 
|is that her simulation of a drunk 
| Was poor. 


A guess is that one of the prime 
| singing actresses of her era can 
| make it as a straight dramatic 
; actress (here and there a song) in 
| this era in roles not related to 
j} alcoholism, and she ought to be 


' allowed to try it. Trau. 


} 


“Word of Life’ ‘Monday, 10, 
WPIX, N.Y.) is an application of 
television selling techniques to a 
non-sectarian church series of 
“fundamentalist” flavor. Although 


there is repeated stress upon 
|writing letters,. no mention of 
funds is made. The come-on for 


mail is a free book with the world- 
lv title of “Behind the Scenes in 
| Hollywood.” The influence of the 
|hucksters shows in still another 
|way, the earnest young preacher 
(he just calls himself Jack) invites 





lthose under “the yoke and 
|hondage of sin” to telephone a 
{Worth number where religious 


counsellors (an improvement over 
| reconditioned vacuum cleaner 
salesmen) are standing by to take 
calls. 

A Marine lieutenant who gave 
testimony to Christ and also sang 
a song, a Naval ensign and the 
preacher himself all-talked a lot 
about their former sins but never 
was there such off-type casting for 
they looked as wholesome as milk 


‘and apple pie. So did the male 
chorus (in plaid dinner jackets) 
and their gal associates. Indeed 


|it is the contrast between the well- 
scrubbed niceness of all these 
good young folk and the unspeci- 
fied sins they keep talking about 
which puzzles one no doubt deca- 
dent critic. What commandment 
do they have in mind? 

The program has been nicely 
produced on film (in Philadelphia) 
and may be presumed to be tailor- 
made for those already in tune 
with the private langnase of real 
old-time revivalism. But a show- 
'manship-slanted comment would 
be that these are not selling 
slogans that the un-preconditioned 
outsider can dig. If a baby-faced 
| boy says “My sin required punish- 
ment.” an old Philistine has trou- 
| ble following the plot. Did he tore 
| get Mother’s Day, or ‘ 


something: 
Land. 
One measure of the difference 
between legit and video is that 
Hugh Herbert’s comedy “A Girl 
Can Tell,” although a flop on 
| Broadway a couple of seasons a0, 


'was shaped into a bright contedy 
| Stanza on the NBC-TV “Alcoa 
(Continued on page 31) 
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BENEFIT SHOW FOR RETARDED 

CHILDREN : ‘ a 

fi Benny, Irene Dunne, Ar 
7 pyre Bob Crosby, Cathy 

Crosby, Modernaires, Marge & 

Gower Champion, Liberace (with 

prother George), Oreste Kirkop; 

Don Wilson, announcer 
30 Mins.; Sat. (12), 4:30 p.m, 
WCBS-TV, N. Y. (film) 

The National Assn. for Retarded 
Children should have cleaned up 
with this half-hour benefit show. 
That’s if donations were made in 
the basis of the program’s enter- 
tainment value. The 
stanza, Which had a smart array of 
talent, was an overall pleaser. 


Jack Benny did a topnotch show | 


of emceeing the filmed program 
which launched. National Retarded 
Children’s Week (Nov. 12-28). He 
was given a generally solid assist 
by a performer lineup that inciud- 
ed Bob Crosby, his daughter, Cathy, 
Marge and Gower-Champion, Liber- 
ace (with brother George) and 
tenor Oreste Kirkop, who’s_star- 
ring in Paramount's 
bond King.” 

Irene Dunne and Art Linkletter 
made effective pitches for the re- 
tarded kids, while Don Wilson, as 
usual, did an affable announcing 
job. Jess. 





y ves 





Tele Followup 


Sa——ee, -~4Continued from page 0 =e 





Hour” Sunday night, Perhaps the 
tight editing for video’s one-hour 
requirements helped the show to 
move at a sprightly pace over the 
featherweight yarn. 

Herbert's clever script and Diana 
Lynn's sharp performance as a lass 
on the make for assortment of 
marriageable boy friends supplied 
the big lift. Miss Lynn played 
the flirt and the tease with flawless 
timing in a part that called for 
her to be on camera throughout 
the show. 


Whatever the impact on Broad- 
way, some of situations, particular- 
ly a threatened ravishing of Miss 
Lynn by onesof her exasperated 
beaus, seemed “daring” for video. 
It was, of course, handled as taste- 
fully and politely as this sort of 


half-hour | 


“The Vaga- | 


BOB’S BEAT 

With Bob Kerr, Bill Leeds, Bob 
Highby 

Directors: Harold Glazer, Norman 
Bernauer 

12 (Noon) Mons.-Fri. 

Participating 

| WDAF-TV, Kansas City 

Program has been on the boards 

'in WDAF-TV’s big studio through 

ithe lighter summer schedules, and 


/now continues on as regular with 
| Bob Kerr of the station’s staff all 
|over the place as m.c., handyman 
|and whatever else is needed. For- 
|mat is flexible, including public 
service entries, interviews’ with 
' prominent visitors, news, weather 





| and music, some live, some rec- 
orded. 
On this session, for instance, 


Kerr had an interview with Walter 
Behlen, Columbus, Neb., manufac- 
turer and atomic energy enthusi- 
ast, here to speak at the Rotary 
Club, and Montie Montana (with 
horse), the rope-twirling, cowpoke 
who travels for Interstate Bakeries. 
There was also a session of seeing 
fine camera stills of local amateurs. 
noon-hour news interlude and 
|markets by Bob Highby and wea- 
| ther by Bill Leeds, both brought in 
| from the regular news staff. ‘Pul- 
| pit Portraits,” in which local min- 
_isters give a devotional had Dr. 
| Henry Barnett of the Paseo Pres- 
byterian Church. At times there 
| are musicians and other entertain- 
‘ers visiting here. 





In and out of all of this is Kerr | 


'as the anchor man of the show, 
i handling in a very at-ease manner 
| which lends the proper informal- 
'ity to the proceedings. It’s a 
; handy roundup for several fea- 
| Sures which the station wants to 
| present, and like the net shows of 
| this type draws the viewer on the 
| basis of anything can happen here. 


Quin. 


| FOOTBALL FOLLOWUP 
| With Maurice “Clipper” 


Producer-director: Bob Sarmaaci 
15 Mins.; Sun., 2:45 p.m. 
FRIENDLY CHEVROLET CO. 
WTCN-TYV, Minneapolis 


This sort of football show, 


Smith, | 
Harry Stuhldreher, Frank Buetel | 


as | 


TOYLAND EXPRESS 

With Paul Winchell, David Marke 

Producer: Mel Golf 

Director: Howard Magwood 

Writer: J. Franklin Jones 

13 quarter-hours 

TOY GUIDANCE COUNCIL 
(Friend-Reiss) 


Toy Guidance Council, which 
| represents 104 “prestige toys” 
;}each year, had Mel Gold Produc- 


tions cut 13 quarter-hour vidfilms 
which agency Friend-Reiss is spot 
booking around the country. It’s 
in over 50 merkets already, with 
expectations of 100 
signed to promote the juve knick- 
knacks for Xmas. All the contracts 
are not for one a week on a 13- 
week cycle; some of the tele sta- 
tions are reportedly using more 
than one of the pix a week, and 
many of those on a 13-week cycle 
will continue showing them even 
after Xmas is past, apparently in 
an effort to entice parents to send 





biz its way. 

The Paul Winchell (with puppet 
Jerry Mahoney) starrer, essen- 
tially a promotion, nevertheless 
integrates valid entertainment 
touches. Winchell moves around a 
smartly designed “playroom” as 
professional child models and ac- 
tors play with the various toys. 
Kids demonstrated a miniature 
car, a do-it-yourself ferris wheel 
made of wooden parts, an elec- 
trically operated table-size football 
game, a ballet doll, a toy trumpet, 
and a harmless rifle and duck 
‘shoot set. Interspersed were bits 
of repartee between Winchell and 
his dummy. Sovonsor merits a pat; 
anxious to avoid an unwholesome 
taint, Winchell was_ restrained 
from showing impatience with the 
smartaleck Mahoney. Whenever 
the dummy made a crack, Win- 
chell smiled and treated it as a 
clever child remark. 


Toward the end of the 15-min- 
jute showcase, Winchell and David 
T. Marke, director of the Coun- 
cil’s educational activities, re- 
capitulated why each of the toys 
was chosen for the 104 list. Gave 
the feeling that this wasn’t just a 
straight commercial pitch. Before 








well as telecasts and broadcasts of | and after the actual film, seen on 


games along with films showing 
gridiron action, never wants for 





| bankrollers here during the pigskin 


thing could be, but the implication | S¢@son. 


was clearly there as it was likewise 
in the invitation of Miss Lynn’s 
boss to take her to Chicago for a 
business meeting. 

The plot was anything but daring 
in its originality. It revolved 
around Miss Lynn’s effort to make 
up her mind about which of her 
Sultors to wed and much of the 
comedy stemmed from the “pro- 
Sressiveness” of her parents. The 
play was told in flashback as Miss 
Lynn related the story to her 
Gaughter. The windup. snapper 
was the identification of the man 
she finally chose. 


The other players, including 
William Redfield, Carlton Carpen- 
ter, Jack Whiting, Dean Harens 
and Donald Symington, gave uni- 
formly solid support, Herm. 





Acting of Boris Tumarin and 


writing by James Yaffe were fore- 


most elements in a good 30-minute 
drama for “Frontiers of Faith” 
last Sunday (13). 
faith show on NBC-TV carried “The 
Phonograph,” a short story by 
Isaac Babel, which Yaffe adapted. 

To tell the components of the 
yarn don’t lift it far above the 
average about Communist oppres- 
Sion, though “Phonograph” was 
penned long before most of the anti- 
Red pieces; Babel wrote the thing 
before he was purportedly rubbed 
Out by the Bolsheviks in the mid 
twenties. 
cobbler in Russia during the early 
Post-revolutionary period who, be- 
ing a man of simple faith, found 
{ impossible to believe ill of the 
eds, until they deprived him of 
the right to attend synagog, con- 
Scripted his grandson who died in 
Service and finally took away his 
Phonograph, the only one in the 
Village, for the “good of the 
country.” At this accumulation, 
Which took most of 30 minutes, 
Gedali, the cobbler, returned to 
the synagog knowing surely it 
Meant his death. 


Gedali’s change from faith in | 


COmmunism to hostility, program 
reported, paralleled 
ideological transformation. 
this Story was the prototype, but 
that didn’t excuse using the usual 
half-witted commie oppressor as 
the immediate antagonist; commies 
are bullies but they're also shrewd. 
But Yaffe completely caught the 
air of an insignificant Jew en- 
Sared in a system that was more 
than he could cope with. Another 
actor, without any effort, could 
have made the role that of an un- 
Comprehending, emotional little 
man, but Tumarin with Yaffe’s 
help lent it dignity, warmth and na- 
tive intelligence. Art, 


Babel’s own) 
Maybe | 


Maurice ‘Clipper’ Smith, a one- 
time Notre Dame star and success- 
ful college and pro coach and now 
a WTCN-TV staffer, is the magnet 
who easily should hold fans after 
they’ve finished watching the pro- 
ifessional game which 
iimmediately follows. 

On this occasion, Smith had as 
his guest another onetime Notre 
Dame luminary’ and_e erstwhile 
coach, Harry Stuhldreher, a visitor 
here. Pearls of football wisdom, 
extremely interesting for fans, fell 
from their lips as they discussed 
and analyzed the preceding Chi- 
cago Cardinals-New York Giants’ 
contest and pontificated on the 
|football season and gridiron mat- 
| ters generally. 
| Both men, of course, are authori- 
ties whose opinions on the partic- 
|ular subject carry great weight. 
| Both also are personable before the 
| camera and possess good speaking 
| voices. Fast on the verbal trigger, 








Weekly inter- they expressed themselves weil and | 


easily, Rees. 





Mutual ‘Automation’ 
| Formula Goes Before 


| WABC-TV, N.Y., 
| the 
_Council-backed items. 





the show | 


sponsor named 
handling the 
Art. 


local outlets 


SHOW ROOM 
With Mac McGuire 
|PLYMOUTH MOTORS 

WPTZ, Philadelphia 

Viewers of “Show Room” were 
presented with a guest lineup of 
network quality in new Mac Mc- 
Guire spot. Format is a half slice 
“Toast” with 30 minutes featuring 
a trio of headlines from local night 
clubs. Segment offered Billy 
Eckstine (Latin Casino), Tony Ben- 
nett (Sciolla’s and the De Castro 
Sisters (Chubby’s), all of whom 
lipsynched their latest waxings. 

Added starters in ‘‘Show 
were Rita Raines, Chicago chirp in 
to plug her diskclick ‘Wedding 
Song”; Eddie Allen, football coach 
of Drexel Institute, and two mem- 
bers of the of Pennsylvania’s Mask 
& Wig Club, WHO ran through a 
number from that group’s new 
musical “Vamp Till Ready.” 
sentations were dressed up with a 
separate setting for each guest bit. 

McGuire reads football 
which are flashed on screen and 
also adds sports comment. There 
isn’t too much time, however, for 
extra wordage in so .crowded a 
| schedule. McGuire has to put on 
guests much like a deejay spinning 





~ platters. He kept a worried eye on 
| Affils al Dec. Meet the clock and then ended with dead 


In December Mutual holds an af- 


There was the Jewish’ filiate meeting at which the radio goes 


network will present its plan for 
| automation. Technical system, 
' based on electronic pulses and an- 
igled to save coin for the station, 
| was devised to grease the 
among as many affils as possible 
| for the seven-and-half hours daily 
of new program and sales practices 
at Mutual. 

| Web, it’s reported, will propose 
‘to feed electronic pulses which 
automatically cue in taped an- 
'nouncements, programs, etc. 

Another matter to be presented 
affiliates will be the daily civil de- 
fense programming schedule that 
| was mapped out last week by the 
web and Civil Defense Administra- 
tion officials. Several times a day 
CD shows, described by a network 
spokesman as a “gigantic do-it- 
yourself campaign,” will be inte- 
grated into the other network pro- 
gram. 

Containing info for general pub- 
lie and CD volunteers alike, slate 
of pubserv shows will be “to 
prove the effectiveness and impor- 
tance of network in radio matters 
of national importance.” 





way | 


time. The host could tone down a 


little the friendly approach, which, 


with the morning femme 
|! audience. Plymouth gets five com- 
mercials—a cartoon, a road sample 
pic, a homey film, a McGuire plug, 


ing the right things. Gagh., 





‘Stop The Music’ Gets 
Another Co-sponsor 


J-B Watchbands is moving into 
cosponsorship of ABC-TV’s “Stop 
the Music’ come January, but the 
buy won't affect the cyirrent three- 
quarters-sold status of the quizzer. 
J-B is buying in on the Quality 
Goods Group's alternate week with 
a 10-minute participation, thus re- 
ducing the current Anson-Van 
Heusen share to 20 minutes. Other 





week continues only half-spon- 
sored, with Necchi Sewing Ma- 
chines in for 15 minutes. All the 


clients are out of the Grey Adver- 
tising stable, including J-B. 

Watchband house made a brief 
sponsorship on ABC-TV a couple 
of years ago, when it bankrolled 
Joey Adams in a shortlived quiz- 
zer, 


in all being | 


some of the. post-holiday exchange | 


200m” | 


Pre- | 


scores, 


and a dividend with Eckstine say- | 


| MULDOON’S HALL OF FAME 
With Gordon Klein, Nelson Olm- 
stead, Shirley Bryan, Marion 
Yezbak, Bruce Bobey, Mildred 
Gordon, Dolly Wheaton, Eve 
Roberts, J. Schmidt and Jerry 
Liebman, announcer 
Producer: Stuart Buchanan 
Writer: William D. Ellis 
Director: Joe Tanski, Jr. 
30 Mins. Sat. 6:30 p.m. 
WNBK, Cleveland 
It’s 2 welcome note to 
that thanks to aq financial assist 
from the Cleveland Foundation, 
the Welfare Federation, utilizing 
'a public service grant of time from 
| WNBK, is able to bring to its view- 


record 





| 


| 


| 


DATELINE 2 

(Producers Showcase) 

With Greer Garson, John Wayne, 
Milton Berle, Peggy Lee, Janet 
Blair, Patricia Benoit, Robert 
Frost, William Holden, Darren 
MecGavin, Donald Beven, Sondra 
Lee, John Raitt, Antonio and his 
Spanish Ballet, Vice President 
Nixon; George Bassman, music 
conductor 

Supervisor: Donald Davis, 
othy Mathews 

Director: Alan Handley 

Continuity: Joseph Schrank 

Costumes: Guy Kent 

Choreography: Tony Charmoli 


Dor- 


90 Mins., Mon. (14), 8 p.m. 
| RCA, FORD 


iers a dramatic accounting of how | 


|its Red Feather agencies work in 
| this area. Welcome, too, is the fact 
| that local tv 
| something 
|rundown of sports, weather, 
| panel discussions, and, _ instead, 


| tion stint. 

Two shows have been presented: 
the first (5) dealing with the prob- 
lem of the aged who, still capable 
of employment, find the job oppor- 
tunities limited; the second (12) 
touched on the adoption problem. 

In both 
ployed 
—performed exceptionally well. 
Gordon Klein, onetime member of 
the Lakewood Little Theatre, 
center figure as the newspaper 
reporter ‘Muldoon,’ covers. the 
metropolitan beat, and nominates 
in his “hall of fame” a_ social 
worker of outstanding merit. 

The theory behind the program 
is indeed a worthwhile one, but, 
unfortunately, the scrip fails to 
achieve the point and sounds more 





has been too schmaltzy to be effec- 
tive. Furthermore, more of the 
community agency could be worked 
into the script, although this was 
realized on a stronger note in the 
second production. 

On the kudos side, though, are 
such factors as smoothness of pro- 
duction, with the rapid change in 


tiveness of action. Sets are good, 
and lighting is effective. Occasion- 
ally, however, a heavy audio hand 
nent, although selection was in 
keeping with the mood. 











a strong “Hutch” 
Bryan, as his wife, Julia, registered 


is thus able to offer | 
more than the usual, 
news, | 


come up with a full blown produc- | 


, | appeal 
instances, the cast em- | 
an all-professional group | 


the | 


like a soap opera. There have been 
strong passages in both’ shows | 
todate, but the general overtone 


NBC-TV, from New York, H’wood 

(color) 

(Kenyon & Eckhardt) 

Thanks to that Overseas Press 
Club tag, which automatically in- 
vited a dream parlay of cuffo (or 
mostly cuffo) talent with topflight 
marquee values, ‘Dateline 2,” 
Monday night’s (14) second annual 
“Producers Showcase” edition of 
the OPC-incepted “tribute to the 
freedom of the press” was de- 
signed strictly for mass audience 
(as opposed, for example, 
to an “Our Town” or “Skin Of 
Our Teeth’’). 

With such an array as William 
Holden, Greer Garson, Antonio 
and his Spanish Ballet, Milton 
Berie, John Wayne, Peggy Lee, 
Janet Blair, John Raitt, etc., to 
share the 90-minute — spotlight, 
you'd have to try awtully hard te 
score a miss. Wrapping up a com- 
bo of such stature witnout the aid 
ot the OPC “benefit” clause would 
have otherwise necessitated a pass- 
key to Fort Knox. That’s why NBC 
is already envisioning a third and 
a fourth edition, ad infinitum. 

As entertainment, “Dateline 2” 
was a mixture of the good and the 
bad. As a diversified salute to the 
gentlemen of the press and the 
championing of free expression, it 


| was inclined to be over-talky, (al- 


: ote | Was 
scenes lending to fluidity and effec- | 


had background music too promi- | 


b | Poland; 
Cast-wise, Nelson Olmstead was | 
while Shirley | 


well as the woman who wants to) 
|adopt a child through legal meth- | 


|ods; Marion Yezbak as Mrs. James 
the social worker, did a thoroughly 
| professional job, while Bruce 
| Bobey was a “Billy” anybody would 
have loved to have; Dolly Wheaton, 
'Mildren Gordon, Eve’ Roberts, 


'were effective bridge-playing wom- | 


len, and J. Schmidt of the Cleveland 
| Federation handled his Jines okay 
lon the second show. 

The film bits on the second show 
|were neatly integrated although 
the 200 sequence was too snowy. 

Mark. 


PRESS CONFERENCE 

With Arthur Blakely, guests 
Producer: Michael Hind-Smith 
| 30 Mins.; Wed., 10:30 p.m. 
CBC-TV, from Ottawa 

One of Canadian 
top panel shows, “Press 
ence,” returned to the 
Broadcasting Corp.'s video 
with less than a bang but past sea- 
sons support expectations of good 
things from it. Show uses news- 
paper reporters from the Parlia- 
mentary Press Gallery, originates 
chiefly in Ottawa, at times Toronto 
where local newsmen are panel- 
ists, infrequently elsewhere. Per- 
sons interviewed are w.k. in gov- 
ernment, commerce, diplomatic 
circles, industry or other high- 
level public-eye location. 

Opener had His Excellency E! 
Husseini el Khatib, Ambassador 
| eae Egypt to Canada, as target 
'for queries from Arthur Blakely 
of the Montreal Gazette, who was 
moderator of the panel; Raymond 
Daniell of the New York Times, 
Jean Grand-Landau of the French- 
language news agency, l Agence 
France-Presse, and freelance Anne 
Francis. 


television’s 

Confer- 
Canadian 
web 


} 


It was natural that the discus- 
sions concerned the Israeli-Arab 
situation. the Gaza Strip and re- 
lated topics The Ambassador ot 
Egypt was true diplomat all 
through, avoiding policy issues 


and sticking to the facts. Quizzing 
was heavy and deep for the aver- 
age channel-hunter and_= conse- 
quently not as bright a show as 
/previous “Press Conference” stan- 
'zas when discussions centered 
around topics more familiar to the 
general viewing public. It brought 


‘the 


though some of it was at least re- 
warding talk) tempoed to. the 
show's “freedom” motif. There 
William Holden’s recital of 
John Steinbeck’s memorial to the 
late Robert Capa, the famous Life 
photog; Greer Garson’s tribute to 
the ‘tattered fragments of truth” 
as exemplified by the newspaper 
that came out of the ghettos of 
Robert Frost's eulogy to 
the land, and again a John Wayne 
tribute to the Marine combat cor- 
respondents. 

And in an earlier sequence, as 
Miss Garson extolled the sacrifices 


|and the heroisms of the wartime 


out little news but did fil! in 
plenty background on the Middle 
| East. Standout questioner was, 


correspondents, the show took a 
slightly offbeat production turn as 
some of the nation’s major scribes 
relived some great moments in a 
recital of the war’s progress. 

Fortunately “Dateline 2” was 
not all talk, and in these moments 
it took on a brighter aspect. Janet 
Blair, tricked up cute as all get out 
in pink pajamas rhapsodized on 
Sunday funnies, which 
gued into a fetching Lil Abner bal- 
let vignette with all the familiar 
strip characters. Again, as the 
“Electronic Trio,” a Garson, Lee 
& Blair vocal frolic in “How About 
Me,” as the cameras switched back 
and forth from N. Y. to Hollywood, 
(Miss Lee was picked up from the 
Burbank studios), with a split 
screen windup and the Garson- 
Blair duo terping it up, was a ce- 
lightful (the show's best) interlude. 

Or again John Raitt’s rendition 
of a new Irving Berlin tune, 
“Free,” with some pretty swell lyr- 
ics themed to the show’s keynote 
(prefaced by Berlin himself in a 
vocal quickie of “‘Hate To Get Up 
In the Morning.”’) And then a 
“Dateline Spain” interlude with 
Antonio & Co. for some exciting 
terping., 

Back to the more serious vei, 
a Donald Bevan dramatization fea- 
turing Darren McGavin and Pa- 
tricia Benoit, with the latter por- 


se- 


traying Marguerite Higgins, the 
N. Y. Herald-Tribune war corre- 


spondent, was a tender yet a grim 


reminder of ‘Maggie’ Higgins’ 
wartime contributions. 
Sandwiched between Milton 


Berle (whose standup routine 
opened the show) and Peggy Lee’s 
brace of solos was more talk a 
pickup of Vice President Nixon to 
give the official D.C. recognition 
to the “guardians of our liberties 
—the press corps.” 

As previously mentioned, it’s 
hard to miss with that kind of 


talent spread, no matter how hard 
you try. Ro 
Daniell who, with wife Tanya 
Long. writes from Canada for the 
N.Y. Times. Blakely concentrated 
on keeping the show moving 
Grand-Landau filled with pertl- 
nent points and Anne Francis Wes 
the show’s femme interest Pro- 
duction and camera WO k were 
whammo. Gorin 
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PULSE OF MANY THINGS THIS IS MY STORY 


With Bill Cullen, Leon Pearson, 
Cyril 


Wilson, Gabe Pressman, Ray 
Owen, others 

Supervisors: Steve White, Bill 
Berns 


Exec Producer: Draper Lewis 
Associate Producers: Larry Unter- 
meyer, Bob Warner (Howard 
Bayha, Howard Brandy, assist- 
ants) 
Director: Bud Ford 
180 Mins.; Mon.-thru-Fri., 6:30 a.m. 
Participating 
WRCA, New York 
As the NBC flagship, WRCA has 
revised the Bill Cullen show to 
key it to the parent’s “Weekday” 
programming which in turn was 
inspired by the weekend “Moni- 
tor.” In this seven-day formation. 


work leaves off in hop, skip and 
jump array that is nothing if not 
dazzling as far as the logs are con- 
cerned. More than ever, it’s a chal- 
lenge for busy listeners. 


of such standard medleys as chat- 


ter, banter, weather and time, news. 


and the inevitable disk jockeying 
centrepiece. Now it consists of the 


same but with a multitude of addi- | ‘x7 i 

‘ L ( oon Rai ‘) program department vine- 

tions that necessarily clip Cullen’s | a i 

chores to more disciplined size to | 

vield a ae that’s okviously less | 

maneuvera i an | i 
le and loaded with an | oycsion. 

Many | 


admixture of soup to nuts. 
of these are remotes, tape jobs, 
phone-'em-in stuff, etc., pegged on 
spot and feature news in 
metropolitan area. Thus, the sole 
major alteration accents out-of- 
studio fare which varies from day 


to day, but now and then is in the | 


fragment or chaptorial form, de- 


pending on what c Deze | : 
d a eee | treated to’a quickie five-foot-shelf 


out of a given site, 
locale. 


Strategic 


factory or 


in this approach to 


which Thunderbirds it in and 
around the big town. Heading the | 
roverboys’ unit are vet newspaper- | 
man- turned - broadcaster (N. 
World-Telegram & Sun) 


also pitch in with beep-a-phone 
interviews and such. 


with “Pulse” at 9:30-10, with the 
cookery klatch of Josie McCarthy | 
as the capsule therein, is wont to 
step into the show toward the clos- | 


ing stages, functioning both as a/|nor sensationalism but 


trailer for her own stanza and as a | 
contributor to the new deal. Others | 
who will be regularly slipped in ' 
are such staples as Tex & Jinx 
(Falkenburg) McCrary and critic- 
at-large Leon Pearson. As to that, | 
last Wednesday morn Pearson did 


a quickie “phone” appraisal of a | 


Comedie Francaise dual bill when 


a live critique seemed de rigeur | GI’s from their self-imposed exile 
in the legit centre of the nation. |jp Communist China — with the 
The phone slice is a dime-a-dozen | kind of reasoned 


in radio-tv, but when used 


i spar- 
ingly and when absolutely re- 


quired, can be edifying to a lis- | 


tener. As is, the ameche-on-tape 
gimmick is a well trod cliche when 
employed so routinely. 

Some listeners may have found 


activity®including the noise val- | 


ues, at Grumman Aircraft very 
fascinating; others might have been 
Wrapped up in Cullen’s interview 
of Dr. Polykarp Kusch, Nobel 
Prizewinner, or his tete-a-tete with 
Cyril Count McCormack, son of the 
late great John McCormack: or 
absorbed in 
on testing clothes and equipment 
for polar expeditions; etcetera. 
There is no doubt that WRCA 
deserves an E for Effort and an A 
for Aggressiveness in tackling such 


Count McCormack, Bob | 


| the New Suburbia, phrase origins, 
the o&o picks up where the nets lan art of being hasty, Byron vs. 
| which includes KDKA, Pittsburgh; 
| WBZ, 

| WOWO, 
e A | Portland, Ore. 
Cullen’s three-hour cockadoodle- | 
doo (from 6:30) formerly consisted | 


| Richard Pack in the days when he 


the subjects 
the | and “Phrase Origins,” both little 
| ing talkie-talkie. ; 
| capacity to explore and probe inte 


“local production” of network sta-| and background of the subject on 


ture is the flagship’s mobile unit. | 


Y. | KIPLINGER SAYS 

Gabe | With Austin Kiplinger 
Pressman and Ray Owen (ne Wil- | 15 Mins.; Mon.-thru-Fri., 11 p.m. 
son), acquired recently from New | Participating 

Brunswick station WCTC. They! WMAQ, Chicago 


'commodity on the Chi 
Pegeen Fitzgerald, back-to-back scene these days. That’s why Aus- 
tin Kiplinger should win dialer 
attention with this late evening 
hard news-commentary parlay. His 


Owen's tape-a-torial | 


With Bergen Evans 

Exec Producer: Richard Pack 
| Producer: Polly Cowan 

| Writer: Evans 

15 Mins. 

| All Westinghouse Stations 


| Listening to these 15-minute off- 
the-cuff conversation pieces 
| Bergen Evans, the Northwestern 
'U. English pro-turned-tv-radio dis- 
| cussion impresario, is analogous to 
‘having a provocative personality 
/home to dinner or for an evening 
|of living room chitchat. He’s eru- 
| dite, witty, urbane, contemporary, 
;}and completely divorced from the 
stuffiness associated with campus 
' pundits. 

| These quarter-hour, once-weekly 
| freewheeling gabfests (the subject 
‘could be anything: on being funny 


Hemingway) are now playing the 
Westinghouse o&o radio circuit, 


KYW, Philly; 
and KEX, 


Boston; 
Fort Wayne, 


Actually, they’re an offshoot of 


the NBC Radio “Conversation” 
pieces which were incepted by 
Westinghouse program’ factotum 


was still toiling in the WRCA 
yards, except in this instance it’s 
strictly Evans in a solo tour-de- 
force rather than full panel dis- 


Initial two programs deal with 
“On Being Funny” 


gems of informative and entertain- 
i Evans has the 
what seemingly appears to be in- 
nocuous subjects, but by the time 
he’s through, the listener’s been 


digest of the sociological, histori- 
cal and funnybone implications 


hand. It’s eminently satisfying 
programming. Radio could use a 
lot more of it. Rose. 


News analysis is a relatively rare 
radio-tv 


stock in trade is neither bombast 
rather a 
cool examination of the current 
scene in an honest attempt to fur- 
ther understanding. 

For example, on night heard (8) 
he backgrounded three top stories 
of the day—the Democratic victo- 
ries in the city and state elections, 
the Geneva Foreign Ministers con- 
ference and the return of the three 


scrutiny that 
points up the significance beyond 
the headlines. 


by | 


(The Wall Between) 

With Joseph Wiseman, Fran Carton, 
Alice Frost, Larry Haines, Athe- 
na Lord, others 

Producer-Director: Himan Brown 

Writer: Alvin Boretz 

30 Mins., Thur., 8:30 p.m. 

The Federation of Jewish Philan- 
thropies, representing several New 
York medical and welfare institu- 
tions, is behind a series of 26 half- 
hour dramas produced and directed 
by Himan Brown and aired over 


WRCA, the NBC key. Material, 
based on Federation  ffiles, is 
planted in the semi-documentary 
series. 


Wall Between,” a yarn_ about a 
family’s downbeat reaction to a 
cerebral palsied kid next door. 


Seems CP faces a bigger problem 
than collection of funds for re- 
search and rehabilitation. Palsy 
victims are also victims of bigotry, 
says the script; unable to look at 
or be near palsy cases, healthy 
people try to make it up with 
pity, the kind of support emphati- 
cally not needed by CP’s who are 
trying to be as self-sufficient as 
possible. Joseph Wisefan slickly 
plays a father of a healthy son, who 
slowly breaks down “The Wall 
Between” him and a_neighbor’s 
child and supplants his pity with 
a deep and genuine affection for 
the sick juve. 

Rest of roles by Fran Carlon, 


Alice Frost, Larry Haines, were 
done competently. But Athena 


Lord’s imitations of two cerebral 
palsied kids, the one from _ the 
present and one from the father’s 


own childhood, were disturbingly 
accurate studies even in_ their 
brevity. Art. 














UHF 


Continued from pake 23 gaa 








intermixture proposal. Van Curler’s 
UHF station (WTRI-TV) went off 
the air after losing its CBS affilia- 
tion to WROW-TV following the 
latter’s acquisition by Lowell 
Thomas and associates (which also 
proposed the channel 10 drop-in). 
Court action was indicated when 
Van Curler petitioned the Com- 
mission three weeks ago to reopen 
the deintermixture proceedings be- 
cause of material submitted in- 
formally by CBS prexy Frank Stan- 
ton and others. 

Court action is also indicated by 
the UHF Industry Coordinating 
Committee whose members are re- 
ported to be “boiling mad” over the 
Commission’s decision. Other UHF 
interests are expected to move as 
soon as the Commission issues a 
rant for a VHF station in a city 
in which deintermixture was pro- 
posed. 

Should they fail in court, the 
UHF operators will have to pin 
their hopes on Congress which will 








Session opens with a rundown 
of the spot news and winds with 
weather and stockmarket reports | 
for a well-rounded final edition. 

Dave. 


FARM PAPER OF THE AIR 
With Don Tuttle, Enoch Squires, 
others 
45 Mins.; Mon.-thru-Sat., 12:15 p.m. 
Participating 
WGY, Schenectady 
One of radio’s oldest agricultural 
programs, WGY Farm Paper of the 
Air, edited by Don Tuttle, now 
runs 45 minutes weekdays; 30 
minutes (the former length), Satur- 
days. It is a carefully planned and 


be back in session in about six 
weeks. It can be expected that 
they will exert tremendous pres- 
sure on the lawmakers to stem the 
tide of “monopoly” in stations and 
networks which Hyde has predicted 
will result if UHF is killed. 

One thing is now considered a 
certainty: the oft-postponed hear- 
ings of the Senate Interstate Com- 
merce Committee on the UHF- 


scheduled on Jan. 17. 

It’s expected that changes in 
VHF standards which will squeeze 
more VHF assignments from the 
| existing 12 channels will be relied 





elaborate and ponderous works in| balanced, leisurely paced public | on to fill tv’s immediate needs. 


the post toasties period. The lis- 


service show, with many features 


In calling for proposals to solve 


tening public will bring in the fina! of long standing, and one relative-|ty allocation problems, the Com- 


verdict on whether this is what it 
wants. One member of the jury is 
of the opinion that since WRCA 
via the webbed “Weekday,” already 
is chockfull of “specials,” ( 


such 
comes 


coattails before 
on. That way, a 


submerged, On the other 


in some way 
operation to 


local 
status e 


reduce 
Satellite 
the country’s No, 1 
If there is 


market. 


any virtue in 


part of the gimmick to dive 
ot its 

“Pulse’ 
day” 


st itse] 
presumed limited freedom 
1S, In fact, a junior 
less the frills, and as su 

there with the orthodox stuff. an 
ditto Bob Wilson with his evis 
cut-ins with the news (plus “Worl 


News Roundup” from the web at 
7-30-45). it seems par for Ot ee 
qs 9), 1t seems par for the early 
1 additions 
sink of their own weight if |recently been included: they are | Beach; if majority of the deals jell, 
a|brisker than studio cut-and-drieds, | Miami Beach is due for the most 


morning 
may 
they are just there to make 
splash or impress the clientele. 

Trau. 


course. The 


it is no 
particular distinction to hang onto 
“Weekday” 
station’s 
individuality may tend to become 
hand, if 
such formatting proves out, it wil] 
station 
ven 
more pronounced than hitherto in 


qua i- 
independence, WRCA has provided 
I 
*Week- 


| 
} 
Joses some face. When Cullen is in 
| 


ly new—reports from the station’s | 


traveler, Enoch Squires. Squires, 
who for sometime did an afternoon 


quarter-hour of his own, visits | 
tuwns and “people in WGY terri- 
tory; nostalgically discusses their 


pasts and their lives. 

_On occasions, interviews of par- 
ticular interest to farmers but of 
general import to: all adult listeners 


are presented via ‘“‘Paper.’” Such 
definitely has been the case with | 
recent, recorded series on the 


observations in the Soviet Union.of 
Herb Plambeck, director of rural- 


casts at WHO (Des Moines), and 
member of a delegation touring | 
tnat country last summer. Possibly 
a bit late, the interviews were 
nevertheless fine examples of re- 
vealing, compelling air-reporting— 
radio at its best. 

Tuttle, cheerful, friendly, twangy- 
voiced chap, knows agriculture and 
his audience. His informal ex- 


changes with guests come through 
nicely. A number of direct-wired 
or taped pickups from fairs have 


| Tuttle spot plugs competently. 
\ Jaco, 


i mission left the field wide open 
|for new approaches, including ad- 
| ditional VHF channels and nation- 
|}wide  deintermixture. However, 
| the wording of the agency’s notice 
|of new proceedings indicated that 
| comments are particularly wanted 
on proposals involving technical 


| 














ideviations from present VHF 
| standards. 

Miami TV 
| ————— Continued from page 34 =; 
|ings having been set for Miami | 
| proper. 


Pabst Biue Ribbon is set to tele- 


|east a fight from the Beach Audi- 
|torium Noy. 28, with other mid- 
| winter matches also on its sched- | 


| ule. Meyer is currently dickering 
| with several other network 
|for mid-season spotting 


on 


Writer Alvin Boretz did “The | Neighborhood Schools at Sheraton-Astor . . 


| 


shows | 
the | 





From the Production Centres 


int 
IN NEW YORK CITY... 


Ira Marion, senior staff writer at ABC, awarded a certificate of merit 
by the Uniformed Firemen’s Assn. of Greater New York for his writ- 
ing-direction of a documentary film on the operations of the depart. 
ment, plus his radio dccumentaries on the firemen ... WLIB is broad. 
casting nightly summaries of the 30th Annual Convention of the Miz- 
rachi Women’s Organization of America from Atlantic City this week, 
with Israeli Ambassador Abba Eban’ keynote speech as a highlight, 


WCBS’ John Henry Faulk emceed citizens luncheon for. All-Day 
. Tex & Jinx McCrary do- 
ing a pair of WRCA programs plus Jinx’s daily WRCA-TV show as 
behind-scenes story of Crowell-Collier Publications ... Gertrude Berg, 
Thornton Wilder, Frankie Laine, Joe E. Lewis and Dean Acheson 
booked for Bill Leonard’s “This Is New York”... John Karol, CBS 
sales v.p., on jury duty, but another kind of duty brought Howard kK, 
Smith, chief European correspondent, back to the States, that of re- 
ceiving honorary LL.D. degree from Tulane U., his alma mater, then 
returned to London hq... Sandy Stewart, Galen Drake’s CBSinger, 
will be married next month . . . Walter Latzko, of Jack Sterling’s 
WCBStaff, and wife Marge, of the Chordettes, celebrate second wed- 
ding anni Dec. 5... Rosa Rio, ABC organist, to appear with husband 
Bill Yeoman at YWCA ballroom, New Haven, for a night of organ 
and piano fare Dec. 2. Couple, incidentally, suffered severe loss in 
recent Conn. floods, the entire front of their house floating down the 
river. They reside in Shelton ...G. W. (Johnny) Johnstone, NAM’s 
director of radio/tv public relations, flew to the Coast last weekend 
to attend the Public Relations Society of America’s three-day annual 
convention in L. A. Leaves there today (16) for Denver where the 
annual conclave of the Radio/TV News Directors Assn. is being -held 
tomorrow through Saturday. He’s due back at his N. Y. desk néxt 
Monday ... Edith Hirsch, account exec for David O. Alber Associates, 
public relations firm, engaged to marry Jack Shore, patent attorney 
for General Electric. 


Jack Benny, who has bowed out of radio, will one-shot it Nov. 27 
as guest of Edgar Bergen on CBS... Judy Johnson has joined Robert 
Q. Lewis as featured singer on his CBSaturday show. 


Fortune Pope, Il Progressio Italo-Americano publisher and owner 
of WHOM, N. Y. radio indie, flew to Rome this week. On Saturday 
(19) he’ll inaugurate the chair of journalism at the International U. of 
Social Studies. Chair will be dedicated to his late father, publisher 
Generoso Pope. 


Nathan Straus, topper of indie WMCA, launches his weekly edi- 
torials for the second year tomorrow (‘Thurs.) ... Mutual exec veepee 
Jack Poor hopped to Washington earlier in week ... Marty Glickman, 
WMGM sportscaster, will be feted by Federation of Jewish Philan- 
tropies of N. Y. Dec. 7 for his juve delinquency efforts ... Quality 
Radio Group has shifted headquarters—from old Madison Ave. address 
to bigger Berkshire Hotel offices . . . Dick Jayson, mike-man at WHLI 
(Hempstead) became father of girl last week . .. Thesp Harold Huber 
becomes Mutual's roving reporter for “Special Edition” series which 
started Monday (14). First vis-a-vis with Al Gavoni, Confidential mag 
editor ... Adam Young, station rep head, Linnea Nelson, video con- 
sultant to Kudner agency and mag columnist, headed yesterday’s (Tues.) 
time buying and selling seininar for RTES. 

Tom O’Neil, GenTel-Mutual prexy, speaker at Founders’ Day dinner 
at St. Louis U. yesterday (Tues.} ... Cold war on Mississippi by White 
Citizens’ Councils was continued Monday (14) via WMCA’s “Report to 
the People” with Dr. T. R. M. Howard, boss of the state’s Regional 
Council of Negro Leadership ‘he produced witnesses for the Till mur- 
der trial) facing the newshawks... J. Norman Nelson, national pro- 
motion chief at Radio Ad Bureau, quit for private biz in California 
... WHLI cited by American Cancer Society for assistance in ’55 cru- 
sade; Nassau County came through with move than $170,000.... 


IN CHICAGO... . 


George Drase back on the WBBM local sales front after a stint as 
the Columbia station’s eastern sales rep ... Jack Drees shifts from 
the AM to the tv side of ABC’s Wednesday night fight coverage for 
Pabst and Mennen with Russ Hodges checking now out that Ruppert 
beer bought into WPIX’s N. Y. Giants’ ballecasts next season. Steve 
Ellis steps into the radio slot at least temporarily ... Burr Tillstrom 
to get an Edward R. Murrow CBS-TV ‘Person to Person” visitation 
Friday (18) . Tom Rook now specializing in tv sales at Filmack 
Studios . . . Newsman Len O’Connor cited by the Back of the Yards 
Council for his WMAQ “They Talked to a Stranger” series ... Emil 
Hubka Jr. new public relations assistant at Motorola... Pierre Andre 
and Jack Fuller hosting a Saturday afternoon sports quiz on WGN 
for Fox Deluxe Brewing ... Junior Achievement’s Tele-Chievers back 
|on WBKB for the second cycle of their “JA Spotlight” Saturday after- 
noons ... Chi NBC newsman Fred Whiting working as mobile unit 
; reporter on WMAQ’s morning “Chicago Calling” service potpourri... 
| Libby Furniture to sponsor “Confidential File” telepix series Wednes- 





VHF problem will go ahead as} day nights on WBKB with Sheriff Joseph Lohman in for the kickoff 


next week (23). 


IN HOLLYWOOD ... 


Jerry Franks, who staged shows for-Olsen and Johnson, Mae West 
and the Vegas version of ‘Guys and Dolls,” joined NBC-TV as senior 
unit manager of the net’s spex .. .Rod Voigt, former CBS flack, now 
drumbeating the Robert Mitchum picture in Mexico . Cal’s guv 
“Goodie” Knight came on “House Party” to present Art Linkletter 
with a plaque for his efforts in behalf of fund-raising for National 
Nephrosis Foundation ... Harry Kronman is alternating with Sanford 
Barnett on the adaptations for Lux Video Theatre KFSD Inc., 
which took over operation of KFSD-AM-TV, San Diego, from Fox- 
Wells Co. of Stamford, Conn., celebrates first anni Thursday (15). Dur- 
ing past year, new firm has spent over $250,000 on new facilities, 
boosting tv power to FCC maximum of 316 kw... Wayne Steffner 
Productions discloses sale of tarnished “Art Baker’s Notebook” pro- 
gram to three British West Indies radio stations, in Bermuda, Trinidad 
|} and Barbados . . . Magnetic Records Co. of L. A. starts participations 
in new nightly KABC Hollywood program, “Classical Dise Jockey” 
ae KABC also has year-long renewals from Billy Graham Evangelis- 
| tic Assn. and Free Methodist Church of North America. 


IN BOSTON... 


| WNAC-TV scored a beat at 9:19 p.m. (8) when the Yankee Network 

news service was first to announce that John B. Hynes had won re- 

election as Mayor of Boston. Leland C. Bickford, editor-in-chief, ana- 
| lyzed the returns from the precincts already counted and predicted 
| the Hynes victory. TV was credited with bringing out a big vote, 
65% of the electorate voting, and the incumbent Mayor winning by 
12,000 , . . Walter Gerard Bottorff has been appointed continuity edi- 
tor at WEEI by Kenneth R. Ovenden, WEEI program director .. - 
| WBZ's New England apple contest has worked into a big stunt and the 
| Six N. E. Governors have been asked to serve as judges to pick the 
| ‘““‘best apples” at their annual confab at Hotel Statler here Thurs. (17). 





lavish tv exposure any resort city | WBZ has arranged to send apples from the six state region to Gover- 
, (Continued on page 40) 


has ever received, 
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~ UPA’s Expansion in CBS-TV Tie 


Hollywood, Nov. 15. 


UPA is entering tv shortly with a weekly half-hour CBS-TV pro- 
gram and is seeking a new studio site to replace the present Bur- 
bank plant which is inadequate to handle the expansion program. 
prexy Stephen Bosustow says the new studio will house 50% per- 


sonnel increase. 


UPA is establishing eight complete units, each with director, 


artists, ete., to handle the CBS-TV schedule. 
concentrated on entertainment cartoons for Columbia re- 


firm 


In the past she 


lease plus tv spots and educational industrial films. 








Network Program Extension Plan 


Helps Telefilm 


Support 
gram-extension plans came from 
an unexpected quarter this week. 
Frederic W. Ziv Television Pro- 
crams, a traditional opponent of 
all forms of network expansion, de- 
clared that the PEP plan and simi- 
lar devices, is helping, not hurt- 
ing, syndicated telefilm sales in 
the smaller markets. 

Ziv said that since the PEP, 
EMP and other network plans to 
bring web programming to smaller 
markets got underway, Ziv’s sales 
to stations included in the plans 
have undergone an increase of be- 
tween 10° and 15%. He declared 
that “it’s been the industry pat- 
terns so far that the more network 
programming an_unaffilated sta- 
tion carries, the more syndicated 
films it also schedules, boosting 
the total number of program hours 
the station airs each week.” Small- 
er stations, once they get more net- 
work revenue, he explained, usual- 
ly use it to expand their airtime, 
buying in most eases syndicated 
film to do so. 

Citing the 1955 NARTB survey 
of programming, Ziv pointed out 
that small-city (less than 50,000 
tv families) stations average only 
21 hours and 17 minutes of net- 
work programming weekly, com- 
pared with 55 hours and four min- 
utes in million-plus cities, indicat- 
ing a “big growth potential for net- 
work exposure.” But, says Ziv, 
“it’s also a growth opportunity for 
syndicated tv films,” since the 
small outlets carry about 5.9 hours 
of syndicated film weekly (about 
12 half-hour shows), while the 
500,000-1,000,000 tv families mar- 


kets carry a 7.2 hour average (14: 


shows) and the 1,000,000-plus mar- 
kets average 8.9 hours or 18 :half- 
hour shows weekly. 

Ziz cites as the PEP markets 
where Ziv has upbeated sales since 
the plans got rolling Eureka, Chi- 


co- and Salinas-Monterey, Cal.; 
Enid, Ada and Lawton, Okla,:; 
Green Bay, Wausau and Eau. 


Claire, Wis.; Abilene and Midland, 
T ex.; Jackson and Cape Giradeaux, 
Miss.; Boise and Idaho Falls, 
Idaho; Columbia and Quincy-Han- 
nibal, Mo.; Missoula, Mont.; Reno; 
Cheyenne; Cadillac: Lafayette, La.; 
Rapid City, S. D.; Hastings, Neb.; 
Wilmington, N. C.; Medford, Ore.: 
Thomasvilles Ga.; Florence, S. C.; 
Decatur, Ala.; Pittsburg, Kans., 
and Jackson, Tenn. 


TV Film Council's 
All-Day Forum 


National Television Film Council 
launches its °55-’56 season tomor- 
row (Thurs.) with an all-day forum 
Covering all phases of production, 
distribution and agency operations 
in the film field. Session at the 
Delmonico Hotel runs from 9:15 
a.m. to 5:30 p.m., embracing pro- 
fram film production, program 





film distribution, the agency role | 


In telefilm production, commercial 


film production and special and 
technical services. 
Speakers will include Screen | 


Gems veeps Ralph Cohn and John 


Mitchell, NBC documentary pro- 
ducer Henry Salomon, General 
Teleradio v.p. Dwight Martin, 


Standard TV prez Arche Mayers, 
R¢ A consultant Dr. Alfred M. 
Goldsmith, DuMont exee Jack 
Bachem, NBC color exec Stan 
Parlan, Transfilm exec v.p. Walter 
Lowendahl and Young & Rubi- 
Cam's John Freese. 


for the network pro-+¢ 


Sales, Too, Sez Ziv 





Les & Mary’s New Cycle 


five-minute vidfilms for Listerine 
on Nov. 28. 
Electronicam, duo will shoot the 
whole schedule of 35 pix shorts in 
eight days. 

Sponsor is understood to have 
the pix in over 60 spot-booked 
video markets. 





Javits Slaps Down 


Hooker in Sale Of 


New York State legal authorities 
moved last week to stop the sale 
of stock in Film Network Ince., a 
socalled “Christian television net- 
work” organized and promoted by 
onetime tv producer and agent 
West Hooker, on the basis that 
Hooker has used “fraudulent prac- 
tices” to sell the stock. Attorney 
General Jacob K. Javits obtained 
a temporary injunction in Supreme 
Court enjoining the further sale 
of the stock and a hearing was set 
for Nov. 23 on a motion by Javits’ 
office for a permanent injunction. 

Hooker, onetime MCA agent and 
once producer of the “Arthur Mur- 
ray Party,” is president of both 
Film Network Inc. and Master Tel- 
evision Corp., purposes of which 
Hooker stated are ‘to get a little 

(Continued on page 44) 


Disney TV’ers Get First 
Crack at Admiral Byrd’s 


‘ ° ry ? 
Operation Deepireeze 
Television and ABC-TV in par- 
ticular will get a filmed exclusive 
on the Navy’s “Operation Deep- 
freeze,” the U. S.’ four-year ex 








;ploration research project in the 
Antarctic. Two Walt Disney cam- 
‘eramen, Lloyd Beebe and Elme 
Jones, are accompanying the ex 
pedition and will supply periodic 


“progress reports” which will be 
ljaired on the “Disneyland” and 
|“Mickey Mouse Club” ABC-TV 


shows starting in the spring. 





Disney is also preparing a Cine 
|}maScope-color feature for theatri 
cal release on the entire project 
|with footage turned ir by Beebe 
|and Jones, but the video audienves 
| will get first crack at the Rear Aa- 


| miral Richard E. Byrd-helmed 
| project. Beebe and Jones will cor- 
relate their films with those of 


| Navy photographers, sending them 
‘to the U. S. with the mails. First 
|mail trip won't be able to clear the 
Antarctic until the spring. 





| ‘ ’ e 
‘Johnny Fable’ Series 
Hollywood, Novy. 15. 

“Adventures of Johnny Fable” 
has been added to group of 10 pilot 
| properties being prepped by newly- 
iformed Conne-Stephens Produc- 
ltions Inc. for an anthology tele- 
| series. 
| Aaron Spelling and 
;ards penned “Johnny 
‘ond Spelling property for Conne- 
Stephens. First, “Big Foot Wal- 
|lace,” has been set as a Chuck 
;Connors starrer, 


Paul Rich- 
Fable,” sec- 


Les Paul and Mary Ford start | 
shooting their second series of 35 | 


Using the DuMont | 


Pix Network Steck 


BLAUK-INK ERA 
HERE AT LAal 


By BOB CHANDLER 


It appears as if black-ink days 
have at Jong last arrived in the 
telefilm distribution industry on a 
i general scale. In the past, there 
have been a few scattered in- 
stances of profitable operations, 
-but by and large the distributors 
were losing money overall. Appar- 
ently now, on the basis of financial 
| Statements of two of the three pub- 
licly-owned distribution outfits and 
| an informal poll of the rest of the 
industry, profits are now the order 
| of the day, and on a much more 








| Substantial scale than had been 
| anticipated. 
In its nine-month statement of 


last week, Guild Films showed a 
| net before tax provisions of about 
$220,000 while several weeks ago, 
Official Films’ year-end statement 
indicated a profit of over $345,000 
| after taxes. Guild’s net for nine 
months is startling by comparison 
to that for the entire fiscal year 
ended Nov. 31, 1954, which showed 
a year;end profit of only $32,000. 
In the case of Official, the 1954 net 
was $317,000, but under a revised 
bookkeeping system since put into 
effect, this would have been re- 


ing the profit growth in the indus- 
try. 

Third publicly-owned company, 
National Telefilm Associates, isn’t 
| due to issue an earnings report for 
some months to ceme, and _ all 
other firms in the industry are 
either privately owned or are sub- 
sidiaries of larger corporations. 
| But a survey of these shows the 
| following outfits definitely in the 
| black: CBS Film Sales, ABC Film 
| Syndication, Ziv, Television Pro- 
| grams of America and Screen 


Gems. In other cases, because of 
complex bookkeeping procedures 
involving charges against the 
; parent company and an absence of 
autonomy, it’s more diificult to tell. 

Nonetheless, the industry picture 
|is brighter than ever from the prof- 
iit standpoint, and this is due to a 
number of stabilizing factors which 
have made themselves apparent in 
the industry over the past year. 
One of course, is a slowdown on 
production for syndication, which 
has resulted in only limited invest- 
ments in new product and a more 
selective firstrun market. The cut- 
throat competition and the price- 
; cutting wars of 1954 are a thing 
of the past. On the other hand, 
different types of new 
have hit the market. In the case 
| Of Guild, for example, the lion’s 
share of the profits are said to ac- 
crue from distribution fees on the 
| Warner Bros. “Looney Tunes” car- 
| toons. concentra- 





Similarly, the 
tion of several firms on large net- 
work rerun packages involving 100- 
plus episodes and longterm station 
deals, is contributing greatly to the 
(Continued on page 44) 


Barry, Enright, Kapit 
Form Telefilm Library 


Packaging outfit of Barry & En- 
right and Elbert S. Kapit, who 
owns an extensive stock library, 


have combined to organize the In- 
ternational Telefilm Library. New 
company has some 5,000,000 feet 


of film with a file of 500,000 ref- 
erences dating back to the turn of 
the centurs New company will 
operate on three levels, the 
of stock shots to existing shows and 
producers, the suggestion of fea- 
| tures based on the footage to ex- 
isting shows and producers and the 
creation of new properties out of 
the library's footage. 

As a Starter, Barry & Enright 
are considering integration ot 
newsreel clips from the library 
into their “Life Begins at 80" seg- 
ment on ABC-TV, with the panel 
commenting on the events as thes 
remembered them, 
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flected as $217,000, again indicat- | 


product | 


sale | 





R DISTRIBS 





Utopia 


When WABC-TV, the ABC- 
TV flagship in New York, 
launched its features-in-the-af- 
ternoon operation (reruns of 
the General Teleradio feature 
package in a 1:30-3:15 p.m. 
slotting), it was too late in the 
season to capture much spot 
business. Pix were acquired 
and scheduled in October, af- 
ter most spot budgets had al- 
ready been gllocated. 

So the station, in a public 
service vein, has ben running 
the pix sans_ interruptions, 
even to the extent of not inter- 
rupting for station breaks. 
Outlet instead is superimpos- 
ing its ID’s over the films, thus 
providing television's only un- 
interrupted feature film  pro- 
gramming. 











TPA Raids Major 
iv Client in Sale 
Of ‘Susie’ Serie 


Television Programs of America 
last week concluded a_ successful 
| raiding party on what up to now 
| has been an exclusive client of Ziv 





| Television Programs, pulling the | 


| midwestern brewing firm of Drew- 
“rys Ltd. out of the Ziv camp after 
seven years as a Ziv 
| Drewrys has bought TPA’s ‘‘Susie”’ 


| 
| 
| 
| 


“exclusive.” | 


3,900,000 for 1,800 Par Shorts 
In UM&M's Outright Purchase for TV 


+ Entire 


library of Paramount 
Shorts, numbering some 1,800 sub- 
jects, has reportedly been pur- 
chased for television by UM&M 
Inc., the telepix distribution firm 
headed by Charles M. Amory one- 
time RKO-Pathe veep. Understood 
the purchase is an outright one, in 
perpetuity, with the price runnirg 
about $3,500,000. 

Under the deal, UM&M gets 
world rights in every mediuin, and 
reportedly is mulling = establish- 
ment of a theatrical setup to piay 
|off some subjects in theatres be- 
| fore their television exposure. This 
|; wouldn't be too difficult for the 
|company, since UM&M is owned 
| by three companies, two of which, 
|Motion Picture Advertising Serv- 
| ice of New Orleans and United 
| Film Service of Kansas City, blan- 
| ket the country with their screen 
}commercials business. They prob- 
ably could handle theatrical distri- 
| bution of the shorts. 


| Library contains soine 200 ‘“Pop- 








eye” cartoons, plus about 300 other 
assorted cartoon subjects, includ- 
ing “Little Lulu” and “Betty 


Boop.” There are over 200 Grant- 
land Rice sports shorts, plus a se- 
ries of musical and variety sub- 
jects. Entire deal was agenied bv 
A. W. Schwalberg, Par’s former 
| distribution head, now on his own. 
/Terms are said to provide for a 
| substantial down payment, with re- 
| mainder to be paid out of grosses. 
| Possible, however, that UM&\M, 
currently working on a stock issue 
flotation, might pay balance out 
of the proceeds of the public issve. 
| UM&M was set up by Amory in 





| 1953 and is unique in telefilm dis- 





tribution in that its sales force 
numbers more than 175, most of 
ithese working out of MPA and 
{UFS on a part-time-for-tv basis. 
|Salesmen selling screen conimer- 


series (“Private Secretary” reruns) | cials devote part of their time to 


\for 13 markets as a replacement |selling telefilms for UM&M, and 


{for Ziv’s “Eddie Cantor Comedy 
| Theatre.” 
Deal also marks the first time 


| Drewrys will have sponsored a re- 
|run series, since under its Ziv deal- 
lings, it had taken new Ziv shows 
as they came along. The i3-market 
deal on “Susie” brings TPA’s gross 
sales on the series to over $500,000 
on only three deals, the other two 
being with WPIX in N-Y. 


lofficially been on the 
only two weeks, but both station 
|deals were made previously. The 
'13 markets Drewrys has bought, 
lwith a Jan. 3 starting date in the 
first of them, are Chicago, Detroit, 
| Bloomington, Ames - Des 
Ft. Wayne, Toledo, Cadillac, Cedar 
| Rapids-Waterloo, South 3,end-Elk- 
i hart, Lansing, Davenport, Grand 
Rapids, Bay City and Saginaw. 

TPA has created a special mer- 
chandising character for the show, 
an animated “Susie” which will be 
used in program and 
closings and for 
| well as the key to the 
|ing campaign. Included in the lat- 
iter is a ‘Lazy Susie” self-liquidat- 
ing premium. Martin Stone, TPA’'s 
merchandising consultant, and 
Jerry Franken. publicity-promotion 
chief, plane to Chicago this week 
to map out the merchandising cam- 
paign with MacFarland, Aveyard & 
Co., the Drewrys agency. 


openings 
commercials, as 
merchandis- 


Landau, Unger to Coast 
For New NTA Properties 


National Telefilm Associates 
prez Ely Landau ind exec V.p 
Oliver Unger planed to the Coast 
over the weekend to with 
telefilm producers over acquisition 
of new properties f01 NTA 
will talk with Hal Roach Jr., Harry 
M. Popkin and Jack Skirball on 
possible properties will give 
the general production scene an 
extended 0.0. 

While there, 
will take a 
filming of 26 additional “Mad 
Whirl” Roller Derby  half-hours 
now near completion under pro- 
duction supervision of Bernie Ta- 
| bakin, their Coast rep. 


meet 


and 


Unger 
look at current 


Landau and 


also 


and | 
'KTTV in Los Angeles. Property has | 
market for | 


Moines, | 


UM&M Ine 


Pair | 


MPA and UFS are partnered in 
UM&M with Amory’s Minot TV. 
UM&M was really put into busi- 


|ness a year ago when it took over 
distribution of “Sherlock Holmes,” 
| “Paris Precinct,” ‘Janet Dean, 
|R.N.”’ and other series from Matty 
|Fox’s Motion Pictures for Televi- 
| sion. Additionally; MPA filmed 
one new series, “New Orleans Po- 
'lice Dept.,” at its studios there 
and, is beginning production on 
another, “The Tracers.” 


101-Market Sale 
On Gabby Hayes 


has set its first na- 
tional telepix deal, a 101-market 
sale of its “‘Gabby Hayes Show” to 
the Joe Lowe Co., the ice cream 


firm which holds the trademarks 
on “Popsicle,” ‘“‘Fudgicle’ and 
“Creamsicle.” It’s the Joe Lowe 
Co.’s first major television deal, 


and will probably be exposed via a 
combination of network and spot, 
with the Paris & Peart agency cur- 


rently negotiating for time with 
ABC-TV. 
Show comprises a series of cut- 


down westerns, with Hayes shot in 
as host-narrator of the half-hours. 
Production-ownership arrangement 


on the show is a complicated one, 


with Martin Stone (Hayes’ man- 
ager) involved, along with Eliot 
Hvyman'’s Associated Artists Pro- 
ductions and Matty Fox’s Motion 
Pictures for Television. On the 
distribution side, however, UM&M 


has it exclusive, and has been pitch- 
ing it nationally for better than 
six months 


b J . . 
Alan Ladd’s Vidpix Setup 
Hollywood, Nov. 15 
Alan Ladd is entering vidpix Via 
his own Jugar Productions, with a 
pilot to be made early In 1956. He 
won't be in evers 


plays a cop but 
episode, since he wants to make 
two theatrica! films annually 

Jaguar is also mulling anotnet 
\vidpie series for next year 
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STEVE DONOVAN, WESTERN MARSHAL starring Douglas Kennedy 


A rugged new Western star in 39 half-hour films of thundering action for youngsters and adults. 


Star personalities head up these two new audience-pulling programs for 
your exclusive local sponsorship in your markets. Early ratings prove both 


shows have what it takes to bring in large audiences even against tough 
y network competition. 


And you get unprecedented merchandising rights at no additional cost. 


Use the name and character of Steve Donovan, Western Marshal, and The 


Great Gildersleeve to sell for you. 








—_ 


THE GREAT GILDERSLEEVE starring Willard Waterman—A favorite comedy star 


and program for the whole family. After 13 years as a top radio success, now even better in 39 half-hour TV films. 


Put these great salesmen to work selling your products. For complete 


details and prices for your markets, phone, wire or write today. 


NBC FILM DIVISION 


serving all stations... serving all sponsors 


* Plaza, New York 20, N. Y.; Merchandise Mart, Chicago, Ill.; Sunset & Vine, Hollywood, 
In Canada: RCA Victor, 225 Mutual St., Toronto; 1551 Bishop St., Montreal. 
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VARIETY ~ ARB City-By-City Syndicated and National Spot Film Chart 





VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 
tional spot film covers 40 to 60 cities reported by American Research Bureau 
on a monthly basis. Cities will be rotated each week, with the 10 top-rated 
film shows listed in each case, and their competition shown opposite. All 
ratings are furnished by ARB, based on the latest reports. 


This VARIETY chart represents a gathering of ali pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 
show in the specific market. Attention should be paid to time—day and 





time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor. 
responding results for the sponsor aiming at the children’s market. Abbre. 
viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quiz; (Sp), sports; (W), western; (Wom), 
women’s. Numbered symbols next to station call letters represent the stq- 
tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national spot sponsor for whom the film is aired. 





TOP 10 PROGRAMS 


















































DAY AND OCTOBER SHARE SETS me TOP COMPETING PROGRAM 
AND TYPE STATION DISTRIB. TIME RATING (%) USE PROGRAM STA. RATING 
PHILADELPHIA Approx. Set Count—2,000,000 Stations—WPTZ (3), WFIL (6), WCAU (10) 
1. Waterfront (Adv). .....cccce WR oss ok wen MG. sx Oh eas Ser 8! eee p(s eee Ls Ls BU er ae 36.0 | Science Fiction Theatre..... ib) ae 9.9 
2. Superman (Adv)............. » | ee ee Flamingo.......0.: MOR. 7:00-7:30 ..cccccces E79 senses me ) oer 33.5 (Award THEA... ..6csnccss , i ° 8.9 
3. I Led 3 Lives (Dr)..... -oiank WOURe +00 <0 Seams ers Ke skddcnse denne SRUPS, (200s Sa) 4.0 5%00%8s Rect ve naves | Serres S9.T | Award THORWS. 26.0 o53<eet es. oe Se 8.3 
4. Liberace (Mus)........ eee gy eee PPP ee eT eT  e Sat. 11:00-11:30 .....00- Otahas 6ad bee DOS. cuses'ves 445 | Ford Playhouse... .¢ 06 Tes oe re 16.5 
5. Eddie Cantor (Com).......... PL. 56 cnbwend ee 6htsesansacaucs Ss eee ae ae FD OF hs o's wea Bon acede 9 12.2 
5. Mr. District Attorney (Myst)..WPTZ.........: Ziv. .cccccscces ooo -kOS. 10:90-11:00 .....-0. Se: cet vecks Se; euanweess ee SE TE eyes cw eawe soe i, ae 176 
6. Gene Autry (W)........... Ceo), a ee ee reso AL, OOO AE, «66's cine sre eee ee 23.7 | Rex Trailer’s Ranch House..WPTZ ....... 5.9 
6. Boston Blackie (Myst)........WCAU.......... Pécs eetdhsndaneens oe | Pe eee ee eens, eee Ce Sar SES | Award THOUS... 2ii dsc cess bs ox 2 15.9 
7. Studie 57. @Dr)......3..% pt. Sra pare oe ee eres ee ee ae ee | Pre 33.3 idiie Comber... oc isec esis: Wee ogni. 14.4 
Zz 
CLEVELAND Approx. Set Count—1,050,000 Stations—WNBK (3), WEWS (5), WXEL (8) 
1. Badge 714 (Myst)............ - A cP 08Gb 5 és ee eens BU CE 68 he 6 oe Cs 3 0k ot 0 kk 45.4; News; Weather; Sports.....WNBK ....... 9.3 
Movie Museum...........WNBK ....... 9.3 
2. Passport to Danger (Adv)....WXEL.......... pi eee | ee eres Dt aen twas SES ieee TOW. 6. ccccs ere, 26.6 
3. Follow That Man (Myst)...... | i, See Pe ES ee eee Fri. 9:30-10:00 ......... SS a BO siwvacc ces 5S:1-1) Person tO POPGON 6.00 cewéice Wokdels cccccs 20.8 
4. Annie Oakley (W)..... eee, |... Ane: a ere er ee Sf ee 109.2055 6%Ge he : a am ete 41.7 | Big Surprise........ catcses MEER os cces dd 
5. Captured (Myst)...... ee A ny en M., F., Gat. 10:36-11:00 .. 16.2... e000 Gs cas canes 40.3 | Various Competition........ 
6. Waterfront (Adv)...... ei EL «ae mado wale es cxasendws cons WOE GOGO cccetenes 3 err Mees cecases 25.7 | Looney Tunes; Sports Desk..WXEL ....... 7.2 
CBS News—D. Edwards..WXEL ....... 7. 
TF. Re Se 5 sk sdneee cance: 644646008 eer Ferre rere Se ceases 65.0|The Millionaire............ WXEL ...... 26.9 
8. Cisco Kid (W)........ ivéeeues sauces 6 es obkbn cases oo eee, FC ocnncs cv Oreetences 6 wn gona 52.5 | You Bet Your Life......... Wee acess 88.3 
9. Amos ’n’ Andy (Com)......... WNBK.......... ets ccnteneans cuss 64 ebndaks cs aeva ssa ete «sane aad 25.4 | Looney Tunes; Sports Desk..WXEL ....... 8.3 
CBS News—D. Edwards...WXEL ....... 8.3 
10. Hopalong Cassidy (W)........ , 3): I err 0 bie Seennxen« RGR jcc tenes dO cccs caw & <6 sae Seas 28.3 | Dollar a Second............ WEWS ....... 7.6 
WASHINGTON Approx. Set Count—655,000 Stations—WRC (4), WTTG (5), WMAL (7), WTOP (9) 
1. Waterfront (Adv)............ | Pe ene Dh iieneen dane’ UE, De v0.0 cen cebae wads nes MB i xc aecnds ee Wee. ons k . 2c checks ones _) i «i 
2. Boston Blackie (Myst)........WTOP.......... oe sl | 34.3 | News—Harkness; Sprague...WRC ........ 9.6 
7 Stringer; Simpson...... Ma és heeds 9.6 
3. Mr. & Mrs. North (Myst)......WTOP.......... ATHPS 2.0 ccccccecces WOE, TOGO IOSD: 0550 EIB. < cc cnee UR ee 32.0 | News—Harkness ........... | eee 8.1 
Strimmers BiMiMOOR. 6 occas WO 6 cecsess 8.1 
4. Superman (Ady)...... BN Sis a rails Ty aN Re Flamingo........-. 1ues. 6:00-6:30 ......... ee ae 29.8 | My Favorite Husband....... WTOP ..... 6.5 
5. I Led 3 Lives (Dr)...... i | Rg ee » 0eeeescs a ED “nde esead Is G6 is we be ee ie a 51.0 | Studio One............s00: 9s a 26.9 
6. Amos ’n’ Andy (Com)...... Pee, Re ere eee a ise ee a ag ees 41.0 | Warner Bros. Presents...... 3 | Ae 13.6 
7. Buffalo Bill Jr. (W).......... eee eine wees SrTrerer? eee OO) ee | 21.9 | Tales of the Texas Rangers..WTOP ....... 7.9 
8. Confidential File (Doc).......WMAL...... sin As 40:60 56 0k ke 0 ce in 6 dae ee Bs dacs neds eer 51.7| Lux Video Theatre......... Pre 26.8 
9. Annie Oakley (W)...... cedeut Ps 8s cadeans +r ~~. ear meee pci ns Jestcnae ee SE. ern Torr: . - eee 11.9 
10. Wild Bill Hickok (W)......... | eee Pe Thurs. 6:00-6:30 ......-. | ES ik a Pes a a odo va oe oda ccete de = io i's 3. 8.5 
ATLANTA Approx. Set Count—460,000 Stations—WSB (2), WAGA (5), WLW-A (11) 
1. Science Fiction Theatre (Adv). WAGA.......... Dl vekteeue ween ee Tues. 9:30-10:00 ........ i i i 43.0 | It’s a Great Life...... er nn ane 15.2 
2. Racket Squad (Myst)......... OS ee ees NE ats aig hoe eee mei SE. YT: ee LN ee re, © 37°1| Famous Playhouse.........WAGA ...... 9.6 
3. Secret File, USA (Adv)....... RNs. cotseweeed t... \Prrrrery & |. Bae Si gicess e's SM siete ven 39.7 | Grand Ole Opry..... eprere.  ' eer 11.3 
4. Amos ’n’ Andy (Com)......... Ds bas bse ch eamaasewaael Bum. 6:00-6:30 2. vccccess eee  ) aaa 34.8} You Asked for It..........WLW-A...... 7.2 
5. Mr. District Attorney (Myst)..WAGA .........Ziv........ eivrre i: 3. |. > Brees OPA. oees 6 is Ml eee 30.4| Colonel March..!....... ata a? wg ba'elstace 5.9 
6. Wtld Bill Hickok (W)........ : ok Sa PIAMINGO. .cacceess Thurs. 6:00-6:30 ........ Be éaa 60 aes (OO 29.5 | Long John Silver........... ED 
News; Weather.........¢. ea 5.7 
2. Sl OPE COED oc. oc wn ewne ows eT bbs bac LSC Gy, EPR ee pre Tes: 6:00-6:30 éccaccavess 21 ee ear vt ae ae 23.7 | Flatt & Scruggs........ A, |) re 1.8 
News; Weather........ — Pee 1.8 
8. Ellery Queen (Myst). ......... pS ee Di Riitvsnseusdanes Wed. 10:00-10:30 ....... OS) are , See 28.3 \ Sky Theatre... :..0.crcce a FO eee 43 
World News; Weather....WLW-A ...... 4.3 
9. City Detective (Myst)......... WSB ee | oy. CO aR rere ee mat. 10:30-13:00 s..6cek- DO aisietann OT Obs 4:04 aus 23.5 | Tafon Wrestling.......... re ES 7.9 
BO. Bcmeia By Oe)... 2: sacsawee's SN: << a apes 2) OA ere Tues. 10:30-11:00 ....¢.. Vk GEA yA ane i} + | a a SEO TTOOOMOW 6 occ sktvacades WAGA .....- 4.7 
SEATTLE-TACOMA Approx. Set Count—400,000  Stations—KOMO (4), KING (5), KTNT (11), KTVW (13) 
1. Life of Riley (Com).......... KING OE | I: ee a Tees. THS-OeGSS kn ving s 0 OMe s beccder ares 8 gE OS" & eee Cae: te. 9 ae 9.8 
2. Badge rer KING ions ts a cian nde ceeeke Fri. 9:30-10:00 ......... Ps. cthedha, ee 53.7 | Playhouse of Stars.......  . » re 15.4 
. Liha ty len reer ier ee mn. Peet re Fri, 8:30-9:00 .......... OED. icc ee 59.3 |Our Miss Brooks......:.... ETMT : 46... 18.6 
- Wild Bill Hickok (W)......... i .. Flamingo.......... rhurs. 6:00-6:30 ........ De 264045 70.0......... 34.41 Grand Ole Opry........200- KOMO ...... 49 
5. Liberace (Mus) ............. KING rere yore Mon. 7:30-8:00 —- ei. nee =) ke ee KTNT .......19.4 
My oe pen eet ee eees eet tees Sagan uae se Tues. 6:00-6:30 pine tate 23.6 pres ia 67.0......... 35.2] Life With Elizabeth........ KOMO ...... 6 
by ee ass abe Terres ‘too Aa iv Se eee Sun. CPE. >: | a PS oe i6ca'k ca Paes 44.8|Paris Precinct.............- KING 19 . 
z 88 dre9 ee bi ‘ oe ; ee aly AOE ge Re W ed. 8:30-9:00 rere hy 5 rs ... 54.9! Father Knows Best......... KOMO ... R 16 J 
%. Mr. District Attorney (Myst).. KING sane iseeeseacs .. .Fri, 9:00-9:30 - | Sore 39.0..... ie TRG Tle Bees 6 cs is acswedewe KOMO .......22.7 
10. Annie Oakley (W)............ KING [chan wn. daned vas «RPL G30B-O:98 ncccccccs >) Sere | re 47.2 | Cavalcade of Sports........ KOMO .. 19.1 
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Soon a November 16, 
“tel faa Little Rascals’ Comic "DANNY DARE TO HELM | Anicotac in Matar R 
Unions Burn Over Book, Decea Plater’ SC°S ‘CANT Take 1p Aussies in Major Bid to U. S. | 





Interstate Television has started 
mechanising “Little Rascals.” By 
the end of the year Dell Publish- 
ing will have started a round of 
“Little Rascal” comic books. Dec-| sid, seems about to 
ca is cutting a platter on the same /duction on proposed “You Can't bid as a locale for making Ameri- 
theme. Meantime the show itself, | Take It With You” vidpix series by | can tv films. 
comprising a large batch of Hal assigning Dare to project as his 


Hollywood, Nov. 15. 
With promotion of director Dan- 
ny Dare to producer status, Screen 
Gems Inc., Columbia Pictures sub- 


Brit.-Made Com|s As Telefilm Production Centre 


Sterling _ Drug evidently has here, claims that the film studio 
chosen to ignore the threats and it is building will be the only other 
supplications of Screen Actors ‘one in Australia besides Pagewood. 
Guild and sympathetic unions and Pagewood is where much of ‘Long 
has started using on U. S. videO|poach's “Our Gang” theatrical | first chore ;new film studio-laboratory plant John Silver” was shot, but it’s re- 
the first of 104 filmed tv commer shorts, has hit 120 tv market sales |Can’t” after filming of a pilot un-| and .boasts locations that have ported that the American produc- 
cials produced in England last | for a reported $2,000,000 gross. | der producer-director Eddie Buz-| rarely if ever been filmed, a point tion crew had to move in its own 
spring. Union, hoping last July ‘ | gear, while Artransa’s will be fully 
to force Sterling to suspend use of equipped. 
the commercials through what the 
trade considered a lightly veiled 
threat of boycott, is really doing a 
burn now. 

SAG is waiting for the first CIO- 
AFL joint meeting in Dec. for 
Sterling to get its comeuppance. 
In July the actors’ union sought 
and got support from the New 
York and California State Federa- 
tions of Labor in drawing a reso- 
lution against Sterling. Declaring 
first that Sterling deprived U. S. = . ee 
actors, stagehands, cameramen, et 
al, of a livelihood by removing 
production (under American Peter | 
Elgar) to England, the joint reso- | 
lution whereased that it would | 
“take appropriate action to inform | 
the American consumer of the 
Sterling Drug Ine. operations.” 
Union resolve, making quite sure 
that any friendly eyes would know 

(Continued on page 44) 








’ to resume pro- Australia is about to make its 


Tuery 
COP. 


Country is getting a 


Studio shelved ‘You 
bre. 
nss 
rate among |! zell, now with CBS-TV. 
no official reason 
closed for shelving, 
high cost of pilot was cause. 
With old pilot turned over to Artransa ‘Proprietary, Anzac 
Screen Gems’ “Ford Theatre” tele- | company belonging to the London 
series, it’s understood new 
must be filmed. 
unknown whether cast of previous | capital” of 500,000 Aussie pounds. 
pilot will remain for new edition, | That's roughly $1,100,000 in U. S. 
Dare has been interviewing new money. Artransa, a big production- 
scripters to pen series. Directorial | syndication setup for radio pro- 
assignment also remains unset. 


Average exposure 
Stations on “LR” is six times week- 
ly. 


Although} which coincides with the recent 
was ever dis-| surge of Hollywood telefilmers in 
presumably | getting out of town to achieve a Builder has purchased 20 acres 

fresh look in their programs. of land in the Sydney surburbs 
for the plant. Since construction 
costs are said to be much lower in 
Australia than this country, Ar- 
transa is planning three sounstages 
and a fully-equipped lab from the 
initial 500,000 pound investment. 
Other money will be supplied later 
tor 


ral s 


m), 
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‘BOWLING TIME’ HOT 
Sterling Television has in a 
month sold the hour-long ‘Bowling | 


l as 


one | (England) Daily Mirror, is build- 
While it remains! ing the vidfilm plant with “initial 
Time” package in 12 markets, 
mostly in the midwest. Thirteen of 
the sports stanzas are in the can 
and 13 more are going into pro- 
duction. 


cameras and such 
(Continued on page 44) 
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Metro Rotating All Its 
Technicians in Putting 
"Em Thru Vidpix Paces 


Hollywood, Nov. 15. 
Rotation’ training program is in 


progress at M-G-M, with tech- 
nicians of most departments being | 
given familiarization runs in vid- | 


pix production techniques in con- | 
nection with the Culver City plant’s | 
ABC-TV 
gram. 

According to studio tv topper | 
Leslie T. Petersen, Metro has' 
built up its own basic video org 
from within the studio ranks, but 
outside of constant editing crew, 
all other assignments are subject 
to the familiarization run. Ap- 
proximately 25% of footage 
turned out for weekly “Parade” is 
new, with rest selected from some 
1,300 film clips, including shorts | 
and scenes from upcoming and past 
pix made available for the pro- 
gram 
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“M-G-M Parade”  pro- 
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disclaimed 
personnel- 
presages more 


However, Petersen 
knowledge whether 
training program 
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active participation of Metro in 
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: television. Good local reception of exclusive and “live” programs from Manchester, N. H., promised Dec. } 
6 | 
M-G-M will revise show’s format | | 
6 somewhat for upcoming programs, | : By WILLIAM HOWARD 
1 devoting 20 minutes of Lionel Bar- | c’ " 
: rymore as Dicken’s Scrooge for RUM THE PAST two mentee diating Chunedd @ wih existing The feet exami moe by Gite | Alun on. lee bane cud il sic, of £386 0. end Sie To 
si *s *j x | local viewers have dis- antennae, and reports, icu- anne! 9- co ! ’ ) m., 
5 show's Chr istmas program. Studio | covered that with the installation larly from the south shore, have the Sunday night Toast of the city ane & nag — a py Rags Even pl . phe S. se 
will also intro a new series into of an culakde entenne orc sbobt conrinced seecuive Vico Presi Town ond Variety Hour shows, by 9 procents “Super Cems” ot $ “The View. ot 82) 5 mond 
“Parade,” the “Hall of Fame.” adjustment on their present lent an neral Manager Nor- _— scheduling : ; 
, ; . i i 7 9 , pre- Hartline, Claude Kirschner, the Saturday 
5 Which utilizes clips from eat ee ee oan oS = a a vin rig ye nahing bo Aa "British dona and circus acts. Another Coupled with this tornidabie 
3 M-G-M musical hits. aa are WMUR-TV in Man- figure prominently in the Boston ag fies som oars ink 6 Se ee oF ae ra 
i - iewi e first few have * , 
3 _* +8 Gar Soe ay Channel 9 is serving a tertainment and have managed to Saturday night Lawrence Welk done a remarkable job S mene 
) INDIE ¢ This over-the-border station large territory with more than hold the interest of many viewers =e at 9 oe eateieg pond oe 
. H “ ” bas Cc" o i ‘ 
ROCERS BUY currently carrying exclusive and 14 hours a week of “live” local through the popular 8 p. m eee © a dd rue ius aan scaled be 

) “live” American Broadcasting telecasting from its own Man- period. cordia P y q SS Sens Sees ee ee ae 

‘POPCORN THEATRE’ | ee ee eee percage ¢ — = iu aia Lod.” poe os "tte a clusive nightly newscasts of John 
read Bown oe ae er theg ee ak ar ABC Orner exclusive ABC network singer. This latter feature is get Daly from the network, keeps 


Dought “Popcorn Theatre” be challenge the supremacy of both a = a, G Kear- 
= t eatre and COMmne. Channel exclusive or “live” telecasts as rier, Buzz Whittica, Gerry Kea 
selected 22 markets as a starter Rh A ncrone ad seg : a pe ae at gine agg ot pote; oe The MGM “Ted Mack's Amateur Hour,” at ney, Donn oo Penny Be- . 
: J : "3 = . e the coverage ain ni . n + of 
"how is a filmed one-hour kid Somat © Grama arte, ABC and WMUR-TV have been Parade Pre George Murphy os poy Ho ay SS > ee gal ren 
.anza starri ‘ : i in cee, ng scenes - Pes, UNS . 
: , anza starring Poppo the Clown in og eee ne a ab & oa Dedeeten pment boca intimate inter- of Firestone,” at 830 p.m, and station in Pe : = oe 
: ‘er homemade theatre setting. | a ond Weisner goes in Mas- night Pabst Blue Ribbon fights, views with filmland folk every Pass nae Morianns, ped abot ue will ‘pois ‘another 
Louis G, Bissell, radio-tv chief | sachusetts and neighboring cities and their Sunday aiternoon New Wednesday at 8 sa cg ee Son « cen mn Sunday, bent gates ix dances of 
of = a ; ‘ i ollowi , , n- 
: Re ach, Yates & Mattoon, ee ee el anges pe a tow “hive” telectet” of “Disneyland “Masquerade Party,” 9 p m additional viewers, sapoe e : 
tandled the deal. Vermant. us aa seen three days later on Channel and “Break the Bank” at 930 tertainment has been confine 
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Orville W. Johler, ad v.p. of the 
Independent Grocers Alliance, 


: ‘ch consists of 6,000 stores, has 





JEAN HURVINS TO TPA 
Jean Hurvins has joined Televi- 
‘2 Programs of America as pro- 
‘On coordinator. She’s been 
th Screen Gems, Station Dis- 
‘Dutors Ine, and WMGM, N. Y. 


r the past few years in ‘similar 


\ 
tr 





saci Hews = 1 REPRESENTED NATIONALLY BY . 7% 


»creen Gems lies in the fact that 
»/ negotiations for purchase of 
by Screen Gems now off, 
A felt free to conduct a raiding 
‘© on the Columbia pix sub- 
iary, 





Capra Jr. on ‘Gunsmoke’ 

Hollywood, Nov. 15. 
_ rank Capra Jr., son of the di- 
““Clor, takes up the family trade 
» assistant director on CBS-TV 
. “Unsmoke” —_ teleseries, being 

med by Filmaster Productions. 
Robert Stabler, Filmaster prexy, 
‘St week set young Capra as as- 
sistant to producer director 








are equipped with only “rabbit 
ears” for an antenna whén the 
station is authorized to assume 
full power about the first of De- 


Currently, in many sections of 


ston, viewers are regularly 


WEED TELEVISION CORP. 


ABC Affiliate 


NORMAN A, GITTLESON 
Executive Vice President and 
General Manager 


GORDON E. MOORE 
Sales Manager 


shows relayed the night of their 
origin. 

It is well known that the ABC 
network is making a firm bid to 


they cater to the spori-minded 
viewers. 


C 





shows distributed by Channel 9 
in this territory every week are 
the Dotty Mack Show on Monday 
at 9 p. m., Warner Bros. Presents 
“live,” Tuesday, at 7:30 p. m 


7, Saturday at 6 p. m. 


Maximum Power in December with a Grade “A” Signal 


WMUR-TV 


Channe! 
MANCHESTER, N.H. 








ting justified raves and increas- 
ingly good ratings against rather 
stiff Saturday night opposition 

In addition to this lineup Chan 
nel 9 also relays such additional 


p. m., Wednesday; “Stop the Mu- 


in the Nation’s 5th Larget TV Market 


viewers abreast of both local and 
national developments. Among 
Channel ‘9's local favorites are 
the ex-Bostonians, “Hum and 
Strum,” Max Zides and Tom Cur- 


to a couple of channels 











‘harles Warren Marquis. 
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If you have trouble identifying these people there 
are more than 40 million of your fellow citizens 
who can do it for you. 


Each of them became famous faster perhaps than 
anyone else in history. Outside the intimate circle 
of their families, friends and neighbors no one had 
ever heard of any of these people until a Tuesday 
night at 10 o’clock. Thirty minutes later each of 
them was known throughout the United States. 
They became famous so fast for one reason—the 
phenomenon of television, and more specifically, 
a phenomenal television program. 

Today television is the shortest distance between 
obscurity and fame. This popularity applies not 
only to people, but to the products they use and 
the companies that manufacture them. 

Many of these companies are convinced that CBS 
Television is the quickest path to popularity in 
all television. They know that day and night CBS 
Television broadeasts the majority of the most 
popular programs. They know too, that on the CBS 
Television Network they can reach their custom- 
ers at a far lower cost per thousand than on any 
other television network. These facts may help to 
demonstrate why the largest single advertising 
medium in the world today is CBS TELEVISION. 
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nors of the other 42 stdtes by air on same date. In addition WBZ has 
come up with an “apple queen” who will serve each of the governors 
a piece of the “largest apple pie in the world,” 10 feet in diameter 
._.. Paul Coates of “Confidential File,” in town for press interviews, 
reported 32 films now available and seven more upcoming. WBZ-TV 


preemed it recently and WMUR-TV in Manchester, N. H. is taking | 


it on Friday nights at 9. 

Norm Prescott, WBZ-WBZA disk jock, swings into a Saturday shift 
from 1 to 6 in the p.m. starting Nov. 26. He’s also shifting to 12:15 
to 2:30 on his daily deejay stint . . . WBZ-TV reported the winners 
in its Fire Prevention Contest this frame. The five winning cities, 
all in Mass., with less than 80,000 population, receive automatic arti- 
ficial respirators for their fire departments. WBZ-TV received mcre 
than 50,000 postcard pledges during the 20-day drive . . . Cindy Lord, 
of WBZ-TV’s “Swanboat,” will sing at the Boston Post Thanksgiving 
Day Auto Show. 


IN SAN FRANCISCO ... 


KRON’s Harold P. See has been named general manager of the NBC 
outlet . . . KOVR’s general manager, Terry H. Lee, asked permission 
to televise the Burton W. Abbott murder trial, but was turned down 
by Alameda County’s superior judges, but KCBS has Kenneth Dunham 
covering the trial full time, taping interviews outside court .. . Kevin 
B. Sweeney of the Radio Advertising Bureau spoke to the Frisco Ad 
Club . Heading to Washington to attend the President’s White 
House Conference on Education is Bill Dempsey, KPIX program man- 
ager ... The Chronicle’s radio-TV editor, Terry O’Flaherty, addressed 
the meeting of American Women in Radio and Television at KCCC, 
Sacramento ... Up from Hollywood for his class reunion is Ralph 
Edwards, U. of California '35 ... Don Sherwood broke into “San Fran- 
cisco Tonight” to introduce Mayor-Elect George Christpoher over 
KGO-TV election night ... KPIX set up cameras right in the tabulat- 
ing room at City Hall to cover the vote’s progress. 


IN CLEVELAND ... 


Sammy Levine, Cleveland’s “Mr. Bowling,” gets the first local “To- 
nite” pitch on Nov. 28 since Steve Allen’s-Cleveland wrangle ... Lew 
Russell, ex-WPIC, now on WJW staff ... Ramon Stoupal named WSRS 
promotion director . . . WHF’s Bill Gerdon studio will get a facelift- 
ing ... Jack McHale, WTAM-WNBK chief accountant, was elected to 
his third consecutive term as Garfield Heights treasurer and WJW’s 
Bruce MacDonald was elected councilman-at-large in North Olmstead 
... WJW’s manager Jack Kelly attending Storer Broadcasting Miami 
confab ... Dr. Frances Horwich doing her NBC “Ding* Dong School” 
from WNBK this week. 


IN DETROIT... 


John F. Patt. WJR prexy, has resumed regular fulltime duties fol- 
lowing recovery from a heart attack suffered last May while attend- 
ing the NARTB convention in Washington . . . Joe Murphy, member 
of the Five Jets vocal group appearing on WXYZ-TV’s “Sepia Sen- 
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A new look at 





in America 


Are Jews different from other 


Americans? 


How widespread is prejudice in 
business...clubs... colleges? 


How much intermarriage is there 
between Jews and Gentiles? 


How Jews really feel about Israel? 


How strong is anti-Semitism? 


The answers to these questions are in an article, “The 
Position of the Jews in America,” written by William 
Attwood, in the new issue of LOOK Magazine. It’s the 
most provocative magazine article ever done on the Jews 


in America. It is must reading for people of every faith. 





sations,” collapsed from nervous exhaustion while on camera. His 
partners moved to another part of the stage with camera following 
so technicians could aid Murphy. The show went on! and Murphy is 
fully recovered . . . WWJ-TV launches ‘Baby of the Hour” featuring 
photos of three-year olds or less sent in for tv scanning by doting 
parents ... Buzz Fazio fired an 802 series on Fred Wolf's “Bowling 
| Champions” show over WXYZ-TV. 
| televised match game competition. 


IN MINNEAPOLIS-ST PAUL . . « 


WTCN-TV’s all-night Minnesota Cerebral Palsy telethon raised 
| $110,000. It was staged by Charlie Winchell, assistant president of 
| United Paramount Theatres circuit here and emceed by Bill Cullen. 
Imported entertainers included Don Cornell, Tlona Massey, Roberta 
Quinlan, Bert Callen and Betty Acona ... S. D. Hubbard, KSTP TV 
and Radio president, active in move to bring more animals to Twin 
Cities’ zoo at Como Park, St. Paul... Record crowd of 35,000 attended 
annual “Plowville” contests in soil conservation’s interest, co-spon- 
sored and aired by WCCO Radio . . . Rolf Smith promoted from an- 
nouncer to program director at WMIN, succeeding Jack Douglas who 
goes into sales. Smith and the wife just blessed with eight-pound 
daughter . . . WCCO Radio gave on-the-air surprise salute for Bob 
DeHaven, one of its acé personalities, during his “As You Like It” 
show. Salute, climaxing celebration of DeHaven’s 25th anni in radio, 
included recorded tributes from Hollywood’s Jack Carson, Dennis 
Morgan and Dave Witlock, who worked with DeHaven in Milwaukee in 
the early 1930s. In recognition of his contributions to audio the Min- 
neapolis Advertising Club presented him with an Award of Merit. 


IN PHILADELPHIA .. . 


Rev. Alvin Kershaw, winner of $32,000 on the “$64,000 Question,” to 
be commentator at first annual Dixieland Swing Festival at the Acad- 
emy of Music (25)... David Kaigler, Jr. recently appointed general 
manager of WPFH, Wilmington, was honored at a cocktail party in 
Warwick Hotel... W. L. “Roy” Nuss on the KYW staff since 1937, 
named chief engineer . . . John Corcoran, veteran newscaster exits 
WPEN to devoie time to his suburban restaurant ... Fred E. Walker, 
WPTZ publicity director, addressed the New Jersey Education Asso- 
ciation (12)... Perry Andrews, KYW jazz authority, emceed the Dave- 
Brubeck-Jerry Mulligan concert at the Academy of Music (7)... Clay- 
ton Moore made personal appearance at Lit Bros, top dep’t (12) in pre 
buildup for WB fullength release ‘“‘The Lone Ranger” .. . Vacationing 
Tani Kalama, Honolulu deejay, making local rounds. Dance instructor 
Jay Dash preeming kiddie session “Junior Show Biz,” on WPFH, using 
bookers and talent agents as panel judges. 


IN SEATTLE ... 


KING-TV will telecast an hour of the “Western Hoedown” dances 
from the Trienon ballroom each Sunday at 10:30 p.m. beginning Nov. 
19. Show, to be called “Saturday Night Jamboree,” will feature larg- 
est cast of any locally produced show including Sheriff Tex (Texas 
Jim- Lewis) and a 10-piece band, the Harmony Sweethearts and the 
Smooth Shavers quartet. Each week a different gal vocalist will be 
introduced on the program. Jack Fearey will direct and Lewis will 
be emcee . . . KTVW is resuming coverage of skiing in Seattle area, 
with first show telecast Nov. 10. John Jarstad, station's sports director, 
will handle the program which will include films from ski areas, in- 
struction, snow and road reports and new novelty features ... KOMO- 
TV has exclusive television rights to all Seattle U. basketball games 
for the 1955-56 season, Tom Rogstad, station program manager, re- 
ports. Fourteen games will be telecast—10 at home; four from out 
of town. First is set for Sat., Dec. 3, when the Chieftains play San 
Jose State in Seattle. 


IN PITTSBURGH ... 


Milton Anderson, ennouncer, and WJAS have parted ... Betty 
Bannon, an accordionist from Youngstown, O., has been added to the 
EZC Ranch Gals personnel on KDKA-TV ... Betty McCoy has left 
KQV staff and is moving to New York City ... Jean Connelly will be 
Florence Sando’s standby in the future: on_latter’s daily “Woman's 
Angle” program on Channel 2... Dick Noullet has resigned from 
WCAE engineering department to become a field man for Motorola 
. . « Wilkens Jewelry Co.’s “Amateur Hour” celebrates 20th anni the 
end of this month. It started on radio in 1930, was simuleast for a few 
years when television came to Pittsburgh and is now on tv only... 
Leslie Mulvihill has joined programming department of TV Guide, 
replacing Nina Kane, who retired to await the stork ... Byron Dowty 
and Roger Wolfe, who head up KDKA-TV program department, placed 
o> ag all local talent for Variety Club telethon over that station 
an. 2. 


It is believed a record series in 








Half-Hour Vs. Spec 


Continued from page 24 
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tising and sales message to the 
consumer, day after day, year in| identification and ideal merchan- 
and year out. Our clients, encom-|dising possibilities. That is an- 
passing hundreds of kinds of busi- | other reason why so many spectac- 
nesses, from Main Street stores to | ular sponsors themselves also use 
companies with world wide distri- | half-hour programs. 
bution, tell us that the half-hour tv | But perhaps the most disturbing 
program is one of the very best |aspect of the story in question is 
means of accomplishing this end.| what may be described as either 
To accept the theory advanced by/|an “Ivory Tower” or-“New York 
VARIETY is to accept the theory | Only” outlook. -As tv film distribu- 
that tv is only for the advertiser | tors we are in close contact with 
who can afford $100,000 and morejlocal advertisers and __ stations 
for his sales message on a once a/throughout the country. Essen- 
month spectacular. This, of course, | tially, all tv is local; a network is a 
is not true. | combination of local stations and 
The story also fails to realize an- | Where the stations could well pro- 


month, offers strong commercial 





other fundamental fact of selling | 8am and operate without net- 
and that is that while much adver-| Works, the networks could not 
tising is ‘national, i.e., network, | Without stations. Both local sta- 


“All selling is local.” It is because 
all selling is local that local deal- 
ers must support national cam- 
paigns with those of their own— 
whether that support is a half-hour 
tv show, tv or AM spots, newspa- 
per space, car cards, billboards— 
or that most elemental form of ad- 


|tions and advertisers repeatedly 
|have decried to us a trade press 
| tendency — understandable, per- 
|haps, but still lamentable—to re- 
| Sard tv primarily as a possession 
of networks and New York City 


}only. This is in conflict, with 


vertising, a window display. It is 
also because all selling is local that 
sO many national advertisers sup- 
port their campaigns with local ad- 
vertising and co-op money. 

A tv campaign requires merchan- 
dising. You can’t merchandise a 
spot announcement; the reasons 
are obvious. It is also difficult to 
merchandise a spectacular, because 
it is difficult to merchandise a once 
a month show. 
program, once a week or twice a 





But the half-hour | 


among other things, the fact that 
}it is the 100% local rate-card dol- 
\lar that spells station profit, rath 
er than the 35° network dollar 
notwithstanding network impor- 
| tance in programming 

In sum, while the spectacular 
|has a place for high note results, 
| it iS essentially a steady half-hour 
| program and the constant repeti 
| tion of the sales message that cre- 
|} ate sales. 

Michael M. Sillerman, 

Television Programs of Ameriea. 
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WGN-TV Monopoly 
On Chi Baseball 


Chicagog Noy. 15. 

WGN-TY has staked“out excly- 
sive tv rights to both Chi major 
league baseball teams through 1957 
with the signing last week of 4 
new two-year pact with the Cubs 
National Leaguers. Although no 
prices are being quoted it’s be- 
lieved the two-season package, em- 
bracing the full Wrigley Field home 
schedule, comes td nearly $250,000 
Figure represents a $25,000 per- 
season hike over last season's 
$100,000 tap. 


Chicago Tribune station’s exclu- 
sive on the White Sox also has two 
seasons to run. Three-year con- 
tract with the American League 
team was inked at the end of the 
’54 season for a reported $500,000, 
covering 55 daytime home games. 

Again next year both diamond 
schedules will be co-sponsored by 
Hamms Beer and Oklahoma Oil 
with Jack Brickhouse, assisted by 
Harry Creighton, into his ninth 
season as the play caller. 

According to WGN-TV’s Video- 
dex and Telepulse files, the base- 
ball beamings have consistently 
lead the Chi daytime audience pa- 
rade since their inception in ‘48. 
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Phoenix—Jack Williams, long- 
time program director and trustee 
of KOY here, was elected mayor 
of Phoenix last week. 
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Channel! 8 Multi-City Markef 


WGAL-TV 


LANCASTER, PENNA, 
NBC and CBS 


Just as a fingerprint is distinc- 
tive for its individuality, the 
WGAL-TV Channel 8 market 
is distinctive for the unique 
advertising opportunities it 
offers you. It is a multi-city 
market—stable and diversified 
—where 314 million people 
have 912,950 TV sets and 
spend $52 BILLION each year, 



















Channel 8 Multi-City Market 
Harrisburg Reading 
York Lebanon 
Hanover Pottsville 
Gettysbur Hazleton 
Chambersburg Shamokin 
Waynesboro Mount Carmel! 
Frederick 4 Bloomsburg 
Westminster _ Lewisburg 
Carlisle Lewistow” 
Sunbu Lock Haven 
Martinsourg Hagerstown 












316,000 WATTS 


STEINMAN STATION | 
CLAIR McCOLLOUGH, PRES. 


Representatives: . 

MEEKER TV, INC. 

New York Chicago 
$an Francisco 


Los Angeles 
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Television Chatt 
signed to “Joe and Mabel” (CBS- 
New York TV) and “I Spy” (Guild Films). 
Don Hastings (ex - “Captain} Joe Bolton who feigns “Officer 
video") holding down a running} Joe” for WPIX’s “Clubhouse 
part on NBC-TV’s “Date With) Gang” (‘Little Rascals”) stanza is 


soaper ... Hal March guests 
tonight (Wed.) on “I’ve Got a 
Secret” . Walter Cronkite on 
‘he Coast filming three “You Are 
There’ episodes... Duncan 
Renaldo (“Cisco Kid”) to_partici- 
in the Thanksgiving Day Pa- 


Life” 


yate } ay 
pate in Philadelphia . . . Shirley 
Eder now homebasing in Detroit 
.\d handling Motor City inter- 


views for NBC’s “Monitor” as well 
as packaging a new paneller for 
iocal exposure there ... Steve Al- 
len discusses comics and comedy 
in a byliner in Look this week ... 
Dick Bonner, production v.p. of 
George Blake Enterprises, back 
from a four-week location-shoot- 
ing stint in Italy ... Animated 
Productions completed shooting 
on two inserts to be used in live 
commercials for Revlon’on “$64.- 
000 Question” ... Theodore B. 
Kirby, formerly with Mutual, 
joined ABC as copy chief for audi- 
ence promotion American 
Broadcasting - Paramount Theatres 
prez Leonard Goldenson reelected 
chairman of the national board of 
United Cerebral Palsy ... Walt 
Disney in town for a four-day visit, 
conferring with ABC and his own 
homeoffice execs and making a 
round of luncheons, etc. ... Ted 
Lewis guests on “The Ed Sullivan 
Show” Sunday (20) . . . The Goof- 
ers ditto the following week (27), 
doubling over from the Latin 
Quarter. 

Carl Getchell, ex-WOR, 
WRCA-TV ‘as salesman ... ‘Tis a 
boy (‘their second child) for the 
Cy Fishers (Frank Cooper office) 

CBS-TV alerting stations to 
“hold time” for expected sponsor- 
ship of Orange Bowl grid Jan. 2 

It’s Chevrolet for Garry 
Moore show starting Nov. 30 and 
Procter & Gamble for Bob Crosby 
stanza as of Dec. 5... Barry Wood, 
NBC’s special events and “WWW” 
chief, briefly hospitalized in Miami 
while setting advance details of 
Sunday’s (13) Havana pickup and 
now almost as fit as a Strad... 
Tele scripter Harold Flender as- 


joined 





| 
| 


guest of honor at Jersey City Po- 
licemen’s Benevolent Assn. shin- 
ding Saturday (19) ..-, Jan Murray, 
emcee of “Dollar A Second,’ to 
St. Louis for Jewish War Vet con- 
clave coming weekend and on Dec. 
4 does “Lights On” benefit at Car- 
negie Hall for eye research funds. 
... Soviet newsman Boris Polevoy 
makes appearance on Harry 


‘:Sperber’s ‘Foreign Press Report” 


(WATV) Saturday (19). 





Rice Vice Rodner As 


WABC-TV Program Head 


Recently-installed WABC-TV gen- 
eral manager Bob Stone made it a 
clean sweep of his two key exec 
posts at the ABC-TV flagship in New 
York by naming George Rice to 
the post of program director, suc- 
ceeding Ardien (Rod) Rodner. Ac- 
tion follows by a couple of weeks 
a shift in sales managers, with Joe 
Stamler moving into Larry Wynn’s 
post at the station. 

Rice has been film director at 
WABC-TV for the past year and 
a half, moving to the station from 
ABC’s WBKB in Chicago, where 
he was film director from 1950 on. 
Prior to that, he had been a city 
manager for the Balaban & Katz 
circuit. Rodner, who came to the 
station a couple of years ago from 
a similar post at WPIX, N. Y., 
hasn’t announced future plans. 
Rice, while moving to the program 
post, will continue to handle film 
buying at the station. Succeeding 
him as film director is Tak Kako, 
film editor at the station since 1950. 





Greensboro, N. C.—Gilbert M. 
Hutchinson resigned as_ general 


manager of WCOG, effective Nov. 
16. He will be succeeded by Jack 





L. Rimmer, the station’s present 
sales manager. 





| 





Chi’s Ist Tinter Bows 


Chicago, Nov. 15. 

WNBQ, NBC-TV’s: Chi flagship 
which has been spotlighted as the 
web’s first all color operation, has 
its first local commercial tint show 
off and running. 

RCA Distributing Corp. of Chi- 
cago is footing the bill for a Mon- 
day night at 10:30 in-color projec- 
tion of the “Cowboy G-Men” vidpix 
series. 


Rival Mpls. TV Stations 


Pool Resources for Ist 





Time, Get Sports Plum 


isome 100 commercials for GCP&V | 


Minneapolis, Nov. 15. 
A “collaboration” between two 
local bitter station rivals, unprece- 


dented in Twin Cities’ tv circles, 
will result in the annual state 
highschool basketball tournament 


here, March 22-31, being put be- 
fore the eyes of what’s expected 
to be easily the largest audiences 
ever to watch a Minnesota high- 
school athletic event. 

Instead of competing against 
each other and the two other Twin 
Cities’ tv stations in the usual fash- 
ion, WCCO-TV and KSTP-TV, CBS 
and NBC _ outlets, respectively, 
agreed between’ themselves. to 
make a joint bid to televise the 
entire tournament. They grabbed 
off the plum. 

In accepting the joint bid the 
Minnesota State High School 
league board of control provided 
that the telecasts will be exclusive 
with the two stations. However, 
the latter also may devise a formu- 
la for other tv stations outside of 
Minneapolis and St. Paul to trans- 
mit them in their viewing areas. 

This marks the first time tv sta- 
tions here have ever pooled and 
combined their resources. In pre- 
vious years, too, only the quarter- 
and-semifinals and finals have been 
televised. 

Under the present plan the sta- 
tions will alternate in televising 
the games. A coin was tossed to de- 
termine which of the two would 
have the top attraction, the finals, 
and KSTP-TV won. 


British admen are beginning to 
contract ulcers, Madison Ave. style, 


become a reality there. If there’s 
a difference in the severity, states 
Mike Broun of Gaynor, Colman, 
Prentis & Varley, just back from 


offices, it’s because the Londoners 
| don’t have to worry about program 
sponsorship, very much of a relief 
to them. 

Broun headed up production on 





clients for British tv during his 
| stay in London, and stated one of 
ithe toughest agency problems is a 
| Shortage of film technicians to turn 
out the 
| “There are about 2,000 film techni- 
icians available,” Broun said last 
|week at a demonstration of some 


|of the blurbs in N. Y., but we need | 


twice that number. That’s one 
of the reasons we're developing 
iulcers over there too.” Asked 


| about agency feelings over the ITA 
|no-sponsorship setup, under which 
‘commercials are merely inserted 
‘in a large time block on a specific 
|day without regard to programs 
|on the air, Broun stated that this 
|policy comes as a relief to the 
| agengies — “they've got enough 
|troubles without having to concern 
|themselves with programming.” 
Strangely enough, a good deal of 
commercials-for-Britain are 
made in Paris. That’s because An- 
dre Sarrut and his La Comete Pro- 
ductions (a subsid of Britain’s 
'Sereen Space Ltd.) headquarters 


imaginative producer who = can 
achieve good effects in animation 
j}and stop-motion. One of the blurbs 
produced by Sarrut is a series for 
| Sunfresh, an orange drink, employ- 
ing two animated oranges to de- 
liver the spiel. Cost of these 
second blurb is about $3,000 each, 
Broun said. Another series Broun 
worked on was Shell Oil’s once-a- 
week three-minute _ institutional 
travelog, “Discovering Britain,” 
'which employs poet John Betje- 








|now that commercial television has | 


a six-month in the agency's London | 


much-needed commercials. | 


being | 


there, and Sarrut is viewed as an} 


30- | 


Ulcers (Madison Ave. Style) Invade 
Britain in Wake of Com'l TV Setup 


and is a filmed 
|looksee at famous British sights 
(backed by a newspaper ad the 
Same day giving map and driving 
|directions). Shell's the only com- 
pany thus far buying the three- 
minute spot. 


man as narrator 


Broun states that the evening 
time on the commercial lineup is 
about 70° sold at the moment, 
, but foresees problems in spotting 
the commercials. Six minutes of 
commercials are allotted to the 
hour, and the question of double 
and even triple slotting is becom- 


ing more and more a perplexing 
one to advertisers, who are wor- 


ried about position. Another prob- 
lem is that of audience types, with 
advertisers unable to match their 
commercials to programs viewed 
by possible buyers. Since the com- 
mercialS are rotated week after 
week in the particular time block 
(AA time, for example, which is 
8-10 on weekdays), it’s conceivable 
that a cigaret commercial might 
'land smack in the middle of a kid- 
die program. 


Lotsa Auto Coin For 
e . 
Craftsman Fight Series 
Craftsman Films, currently dis- 
tributing “Greatest Fights of the 
Century” in syndication, is discov- 
| ering an unusually high percentage 
'of auto dealers and suppliers in its 
| sponsorship lineup and is organiz- 
jing a sales campaign to corral 
'more bankrollers from this field 
| with case histories of present au- 
| tomotive sponsors. Of the show’s 
| 34 markets, at least 20 of them 
have automotive sponsorship. 
Series was borught up to the 
| 34-market mark last week with 
sales in Cleveland, Minneapolis, 
i Kansas City and Philadelphia. 





Ei Paso—Bill Gorden has been 


|named program director here of 
{|KEPO. He was tormerly with 
KROD-TV. 















Over 100 film shooting days this month 












































NEW YORK 
300 W. 43rd Street 
JUdsen 2-3800 


Don Redell } 
Bart Swift | 





“Network and Film 


Bill Marsh, Staging Service 
Warren Abrams, Statiens Division 


LOS ANGELES 
Fred Barton, Vice. Pres. 
George Kane, Manager 
6151 Santa Monico Boulevard 





TELEPROMPIER CORPORAI! 


CHICAGO 
Ted Boisumeau, Manoger 
177 North State Street 
FRanklin 2-8826 


HOllywoed 9-6239 


TELEPROMPTER OF CANADA 
S$. W. Caldwell, Ltd. 


447 Jarvis $t., Toronto 
WAlnut 2-2103 





TELEPROMPTER OF ENGLAND 


c/o Towers of London 
84 Hallam Street 
London W1! 


TelePrompTer Service is also in use at television stations like: 


Pr KDKA-TV KMJ-TV KABC-TV KPRC-TV 
enseties Channel 2 Channel 24 Channel 7 Channel 2 
SAVER RETAKES Pittsburgh Fresno Los Angeles Houston 
ee | 


ede and many 


WASHINGTON, D. C. 


1346 Connecticut Avenue 


TelePrompTer service now available in all prin- 


cipal cities throughout the United Stotes, Con- 





In film too--Do it better for less 
with 


TELEPROMPIER SERVICE 
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DENSATIONA 
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I know it’s not nice for girls to boast, but 
really, in this madhouse they call TV, you've 
gotta have something more than a sexy smile and 
some mascara on your eyelashes. Don't get me 
wrong, I'm not knocking either one; and as a 
matter of fact, I use them both. I use the word 
"Sensational" to get your attention. PEt The 
thing I wanted to tell you is this: "Private 
Secretary" is now available first-run-off-network 


under the title of "SUSIE" (that's me, Ann 
Sothern). 





My ‘success story is a matter of 





record. Three years on CBS Sunday nights for. 
American Tobacco via BBD&O, and now available 


for you if you're looking for a powerful 


syndication show. 





for higher sales through quality programs... | 























477 Madison Avenue, New York 22, N. Y. 
360 North Michigan Avenue, Chicago 1, Ill. 
9746 Sunset Boulevard, Hollywood 28, Calif. 
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*known on its CBS network run 
as “Private Secretary” 


starring Ann Sothern. 


A Chertok TV production 
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Inside Stuf—Radio-TV 


Major J. Andrew White details in the upcoming December Reader's 
Digest “The First Big Radio Broadcast,” the Dempsey-Carpentier fight 


| Duggan, the station’s freeswinging commentator. Quinlan’s thinking 
|of making the party an annual atfair, 





| MCA, acknowledging publicly that the video scripter provides — 
bucks than ever and is a major prestige item on any agency s agenda, 
is magnifying its literary tv department, Jay Sanford has been brought 


on July 2, 1921, from Boyle’s 30 Acres, Jersey City, and the vision of | in from the indie agent ranks, and it’s taken that he'll head the de- 


David Sarnoff which made the first mass broadcast in radio history | 
broadcasting for | 


possible. White later became director of general 
RCA (1921-23) and an organizer and first president of CBS (1927-28). 

The RD piece is the first of a series of “first person” features, for 
which the radio pioneer got $2,500 as author’s fee. 
count how the American Marconi Co., predecessor of Radio Corp. of 
America, back in 1915, when Sarnoff was 24 and assistant traffic man- 


ager of the company, laughed him out of the room for daring to | 


suggest sending entertainment and news information over the air- 
waves. Sarnoff six years later had to divert $2,500 of RCA money 
“in accumulated rentals of ship wireless equipment” to underwrite 
the first Tex Rickard promoted “battle of the century” between the 
Manassa Mauler and “the orchid man of France.” 


Paramount Pictures Corp. held 26.6°7 of the common stock of Allen 
B. DuMont Labs as of Oct. 10, according to an application filed with 
FCC last week to transfer stock of the DuMont owned and operated 
tv stations in New York and Washington to its common stockholders. 

Purpose of the transfer, the second major step in a reorganization 
of DuMont’s broadcasting operations, is to provide for an exchange 
of one share of the new DuMont Broadcasting Corp. stock for 22 
shares of stock of DuMont Labs. Assignment of the licenses of the 
two stations to the DuMont Broadcasting Corp. was approved by the 
FCC two months ago. 

Par’s holdings in DuMont comprised 628,500 shares. Next largest 
block was held by Carl M. Loeb, Rhoades & Co. with 188,576 shares 
(8°), followed by Merrill Lynch, Pierce, Fenner & Beane with 54,677 
shares. (2.3°7), and Carothers & Clark with 40,000 shares (1.7°%). 

Dr.’ DuMont’s holdings totaled 37,600 shares (1.6°°). 


John Irwin is nothing if not provocative. His years as a radio and 
tv producer for the BBC are described in “My Time Is My Own” (Max 
Parish, London; $1.25) with a mixture of cynicism and unabashed dis- 
like of the monopoly system. With remarkable candor, he refers to 
his original appearance before a BBC appointments commission. When 
he was asked for a forwarding address, he mentioned he was staying 
at Lingsly Castle. “Isn’t that Lord So-and-So’s home?,” asked one 
member of the commission and the chairman added, “I was there my- 
self last month. How is Bob?” He got that job and was posted to the 
BBC studios in Belfast. He stayed there until the outbreak of war, 
when he transferred to Broadcasting House and subsequently moved 
on to Alexandra Palace where he was pioneer producer of “In the 
News.” 


In the racy way befitting an Irishman, Irwin cracks at a command | 


luncheon given by Sir William Haley, then head of BBC, and in more 
serious vein, refers to his spell in film production at the beginning of 
the British film crisis. The book was written at the time when the 
BBC monopoly was about to be broken by the introduction of com- 
mercial tv and he has now obtained a niche for himself in the new net- 
work on the “Free Speech” program. Maybe he is less bitter now. 


Faced with the never ending problem of Christmas gifts for time- 
buyers, WBKB (Chicago) v.p.-general manager Sterling (Red) Quinlan 
decided on a different tack this year. He planed into New York and 
tossed a party for the timebuyers, a cocktails-and-hors d’ouevres af- 
fair Thursday night (10) at the Hotel Elysee. As an added fillip, 
Quinlan passed out copies of “The Net That Covers the World,” a 
book on world Communism, which in a note enclosed in each copy 
was termed “controversial” and was the peg for a pitch for Tom 


He goes on to re- | 


partment. 

Agency intends to add others to the video script staff shortly. Mean- 
'time, department has Bill Moiewood, who agents Coast script needs 
from N. Y.. and Bertha Case, in addition to Sanford. Latter joins 
MCA on his own merits, company asserts, and not with any of his 
previous writing string as entre. 


Annual $100-a-plate dinner of the Joint Defense Appeal ‘on behalf 
‘of the Anti-Defamation League and the American Jewish Committee) 
‘is scheduled for Nov. 29 at the Grand Ballroom of the Hotel Plaza, 
|'N. Y., guests of honor at the affair are Lee H. Bristol, prez ot Bristol- 
| Myers; Paul M. Hahn, American Tobacco prexy; and Philip Liebmann, 
head of Liebmann Breweries. Dinner chairman is McCann-Erickson 
president Marion Harper Jr., while Ed Sullivan will be toastmaster. 
Entertainment committee, headed by USO-Camp Shows topper James 
Sauter, comprises Wm. Morris’ Sol Leon, MCA’s Jay Cantor, GAC's 
Tom Rockwell and MeCann's Howard Chase. 





As an experiment, WBBM-FM, Chicago, which regularly takes its 
feed from WBBM-AM, is piping out the audio portions of WBBM-TV’s 

10 t@11 weeknight local programming block. In another move to spark 
/up the FM side, the Saturday afternoon CBS Philharmonic concerts 
are going out direct on WBBM-FM, although they're carried delayed 
Saturday nights on the parent AM’er. 

“Parade on Red Square,” eyewitness account of Moscow's gala mark- 
'ing the 38th anni of the October Revolution, was to be done on special 
'CBS airing last night (Tues.) Daniel Schorr was narrator on a show 
| featuring martial music of the Red Army Band, roar ot jet planes, 
| Fumble of tanks and gaiety of folk songs and peasant dancing. 
| 





| Election of Mrs. Millicent C. McIntosh, president of Barnard College, 
'to the board of CBS Inc. serves as reminder that she will have a kind 
'of opposite number at RCA. Latter’s sole distaff director is Mrs. 
| Douglas Horton, who as Mildred McFee headed the WAVES in WW II 
'and pre-war was head of Wellesley U. Mrs. McIntosh is a director 
|or trustee of other companies as well as educational and civic institu- 
tions. 


Bill Froug, CBS Radio program supervisor in Hoflywood, is finding 
his wartime background paying off. Froug started his writing career 
during WW II when, as a naval officer in command of a sub-chaser, 
he completed a novelette in his off-duty hours. Last Tuesday (8) his 
submarine story, “X-915,” was done on the web’s “Suspense” series. 
On Saturday (12), his “Golden Face,” about a naval officer falling 
in love while on a three-day pass in Hawaii, was aired on “Romance.” 


Froug also produced and directed ‘ 


video stanzas. 
New panel for the five-vear-old 


by Deems Taylor. 


for consideration. 


‘Golden Face.” 


Sylvania Television Awards has added for the first time a pane! of 
field critics to feed “the local view.” 
in as many cities will do year-round watching of local and national 


Seventeen newspaper critics 


award setup will make quarterly 


recommendations to the national committee of judges, which is chaired 
Previously, national experts made yearly choices 
via several-day viewing session of a pile of kines and films submitted 








Smiling Days 








Continued from page 3 ———— 
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AT LIBERTY? 


Then Play a Cash Role 
at Macy's 


We wish you all che luck in the world 
and hope you'll be the brightest star 
on Broadway, in TV or the movies. 
But if you’re now “at liberty” and 
could use some Christmas cash until 
an angel shows up, we’re the ones for 
you. Sales jobs, part or full time, at 
a good salary, plus a $25 attendance 
bonus that you can earn and a gener- 
ous discount. And you'll be playing 
to New York’s largest audience. 


MACY'S EMPLOYMENT OFFICE 
166 WEST 35th ST. 
Interviews Monday through Saturday, 9 to 5 





profit upbeat. Along with the re- 
|luctance to finance new firstrun 
‘syndication product has come a 
| greater concentration on _ selling 
| out the older product in the cata- 
| logs, and since much of this has al- 
‘ready been amortized off the 
books, this, too, results in biack- 
ink figures. 

Two other stabilizing factors are 
at work. One is the new approach 
to national sales, most successfully 
carried out by Screen Gems and 
TPA, wherein a large proportion 
of new preduct is earmarked for 
national sponsorship rather than 
for syndication. The advantages of 
|/a national deal have always been 
apparent—a virtually instantane- 
ous payoff on production and fi- 
nancing costs, and in most cases, a 
far quicker profit. But it’s only 
recently that the film companies 
| have accelerated their efforts and 
their success in the national field. 
The other factor is that of over- 
head, with the wild scramble for 
expansion now pretty much at an 





end and the syndicators looking 
into their organizations with an 
eye toward the most efficient, 


rather than the biggest, organiza- 
tional setup. 











Javits 


\ —_s Continued from page 33 5 








He’s been associated with such 
anti-Semites as Merwin K. Hart, 
who was revealed to be a sShare- 
holder, in other activities as well, 
and described himself as “not anti- 
Semitic, a racial term, but anti- 
Jewish, a creed term, to the extent 
that Judaism is anti-Christian.” 
Javits deputy David Clurman, 
who has been investigating Hooker 
since August, charged that Hooker 


names of Gen, Douglas MacArthur, 
Midwest Stock Exchange president 
James E. Day, actor Sterling Hay- 
den and industrialist Vivien Kel- 
lems in his prospectus; he.falsely 
claimed that WGN-TV, Chicago, 
WOR-TV, N. Y., WNAC-TV, Bods- 
ton, and KHJ-TV, Los Angeles 
(only WGN not a General Teleradio 





1} 0&0) had at one time proposed to 





Christian infiuence into television.” | 


had made unauthorized use of the | 


rs 
» J 


join his network; and that he had 
claimed to have raised $300,000 as 
preliminary capital whereas he had 
oniy raised $40,000. Hooker 
charged in turn that the Attorney 
General’s action was taken be- 
cause he had published an at- 
|tack~ on the Anti - Defamation 
League in his Nationalist Party 
Bulletin. 


Aussie Vidpix Bid 


=a COntinued from page 3? =— 


| building additions. Artransa wants 
| to finish by July of '56. 

Plant is less for Aussie video 
| usage than that of America, it ap- 
pears. Paul Talbot, who reps Ar- 
transa on all American. deals 
though he won’t be selling their 
;own properties here, said Artransa 
_is in the market to enter co-pro- 
_duction deals with U. S. producers 
; and it’s also willing to rent facili- 
ities for strictly American com- 
panies Artransa is hoping to use 
‘the full lab and studio facilities as 
| a convenience to location shooting. 
Since best Australia can hope 
| for in the way of its own tv stations 
jin the relatively near future are 
three Sydney and three Melba 
| channels, the Aussie vidfilm pros- 
pects for Artransa seem dwarfed 
in comparison to American angles. 
However, the stations will not be 
interconnected by coaxial, and the 
new studio will be used to put 
commercial shows on film for ship- 
| ment between cities. Outfit will 
|also shoot commercials and supply 
stock footage. 

Artransa’s “chamber of com- 
/merce” pitch for luring American 
_vidfilmers includes a reminder that 
| the country’s weather is always 
| fair, a boon to location lensing. 























PUERTO RICO TV BID 
New Orleans, Nov. 15. 

The owners of WJMR-TV and 
WJMR-FM and AM here have ap- 
| plied for authority to construct a 
| new television station in Ponce, 
Puerto Rico, in partnership with 
| Ponce businessman William Cor- 
i tada, 
| The application for a channel 7 
construction permit was filed with 
| the FCC in Washington, 


Desi & Lucy’s Mex 
Trip Linked to TV 


Mexico City, Nov. 15 

Probability that Lucille Ball anq 
Desi Arnaz will hike south of the 
border for more than a vacation 
this winter was being discussed 
here this week. 5 

Couple who have had their eve 
on doing some South American ty 
are planning a trailer persona] ap- 
pearance tour to look over the Jo. 
cal market with the Possibility also 
of doing a Spanish ianguage musi- 
cal revue stint at the local Teairo 
de Los Insurgentes. Show would 
follow much along the lines of the 
successful variety musical couple 
did at the Teatro Blanquita in 
Havana some time back. Show 
there, was entirely in Spanish and 
evidently pleased latin audience to 
the extent that femme star’s idio- 
matic faults were acceptable. Ar- 
naz, of course, speaks language flu- 
ently. 

Local tv officials have been try- 
ing for some time to sell team to 
come south for a look-see, 
the hope that they will film a 
Spanish language version of “f[ 
Love Lucy” for South American 
consumption. Deal is almost con- 
summated at this point but couple 
still want to look over the ground 
before making a definite si, si. 


With 
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Unions Burn 


=a Continued from page 37 ==> 
exactly what they might want to 
avoid @n the produce shelves, 
listed the several Sterling products 
by brand name. 

What action if any the AFL-CIO 
conclave will take against Sterling 
in Dec. SAG says it cannot an- 
ticipate. ; 

Twenty of the 104 commercials 
are being used by Sterling, three 
of them a week on its “Vice” stanza, 
Spopsor said that it produced the 
commercials in England because 
the company ,which sells abroad as 
well as domestically, felt a foreign 
nation should get 15% of its com- 
mercial-making budget. Whether 
that percentage would remain in 
effect on future Sterling deals was 
not disclosed. 
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2,500 Sq. Ft. 
Penthouse 


Hotel Great Northern 
118 WEST 57th STREET 


Ideal for TV rehearsals 
Ballet School 

Dance Instruction 
Photographic or Art Studio 
Or living quarters 


24-hour elevator and switchboard service 


















INDUSTRIAL HEART 
OF THE TRI-STATE AREA 







316,000 watts of V. H. F. power 
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Greater Huntington Theatre Corp. 
Huntington, W. Va. Huntington 3-0185 
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M&L Deplore Dead Studio Auds | WACO Sold tor 3006 
Waco, Tex., Nov. 15. Mi & S ff 
Hollywood, Nov. 15. . One of the oldest radio stations | Urrow and 
Those people who are in the audience watching tv shows in Holly- in the state, WACO, has been sold ames Continued from page 25 Somes — 
wood spend their whole lives going to teleshows, they've seen | by the Texas State Network of 


so many they’ve become blase, Jerry Lewis complains. 


Lewis observed “nothing excites them anymore. 
His partner, Dean Martin, agreeing, opined such 
, “dead” studio audience can ruin a good show because inanimate 


to amuse them. 


They dare you 


studio reaction communicates itself to the viewers. 
As a result, the team gave tickets to their show last Sunday 


(13) on “Colgate Variety Hour” 


to Woodbury College students. 























Their intent is to weed out the “regulars,” the professional tv 
show-goers. 

pm Continued from page 29 

several years ago), print was the | substantial outlays in recent 


No. 1 media for his house. He said 


that tv has done a 
job, but that Hazel Bishop was a 


accent print media—plus 
network radio—from here in, in- 
cluding an increase in the overall 
appropriation. According to the 
Sun-Times account, this will in- 
clude 50 major markets, with Chi- 
cago, for instance, getting full 
pages weekly cross-the-year; that 
91°% of his over $5,000,000 budget 
went to network tv in fiscal year 
ended Oct. 31, but that henceforth 
(right now) he will shell out 
$2,500,000 of an over $7,000,000 ap- 
propriation on newspapers in the 
fiscal period; another $2,500,000 for 
co-sponsorship 
Gamble) of “This Is Your Life’; 
about $1,000,000 on tv spots and 
another million smackers or so on 
four radio soapoperas (presumably 
on CBS, where Bishop has made 


would 
















NO MATTER WHERE 
YOU LIVE! 

High earnings, your funds avail- 

oble, insured, safe. You save 

postage both ways on our Save- 

By-Mail Kits. Start Now! 


Oak Park 
LALA 
Savings 


John P. Domeier, Pres. 
1001 Lake Street, Oak Park, Illinois 











Don't Buy A New Car 
Until You Talk to 


SAM ANGER 


(Brother of HARRY. ANGER at GAC) 


‘For The Best Deal On A 


FORD 


or 


FORD 


THUNDERBIRD 
; Call me at: 


TED ROWLAND, Inc. 
of LYNBROOK, LONG ISLAND 
LYnbrook 9-0600 


“wonderful” | A : ; . 
especially after noting that an NBC 
} representative 
big, going concern pre-tv and he | 














TOUPEES| 


THAT DEFY DETECTION 


Hollywood = Crewcut = Pompadours 
Can be used for 


Sleeping ® Swimming 
Sports, etc. 


FREE CONSULTATION 


Samples on Hand 
Mail Orders Guaranteed 
THEATRICAL WIGS OF ALL TYPES 














FOR RENT & SALE 
67 W. 46 St., N. Y.-C. 











JU 2-3992 
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‘OPPORTUNITY OF A LIFETIME’ 


If you've been ‘down and out’... 
but pulled yourself UP through 
your own efforts by producing un- 


usual entertainment, send FULb 
Particulars to: 


‘Life Is What You Make It’ 
Box 46-858 
Hollywood 46, California 











{ months). 


Spector was pulling no punches, 


was present 
the network’s press sector), 
took off on long speeches 
found the ‘active” 


and 
that 


with questions touching on his 
quick-trigger statements. One 
scribe finally managed to ask him 
whether he had “repudiated” parts 
of the Chicago article, since by so 
doing, could conduct a press con- 
ference outside the physical 
main by sending copies of his “‘re- 
pudiation” to the press. 
also have attacked 
copies to the newspapers. 
tor said there was “such a furore” 


j that he thought it advisable to call 
(with Procter &| 


in the fourth estaters. 


His pique vs. NBC was manifold, 
Spector declared. “The Sunday 
spectaculars were a complete flop 
for Hazel Bishop—we did not get 
what we ordered and we did not 
order what we got” (reference was 
made to talent components and 
production, also the sequencing of 
numbers which invited tuneouts, 
Spector said). While admitting 
that tv is a 
said he would have to 
live” without it here and there 
if he could not get what he re- 
quired. Asked what he thought was 
his idea of “security” in terms of ar- 


rangements with networks, he said, | 
| way today (15). 


“T won’t be secure even if I had a 


written contract with NBC.” This 
caused some _ surprise because 
Spector earlier had brought up 


the subject of “breach” of coniract. 
It was felt that he intended to say 
that an oral pact existed between 
Bishop and NBC on the Sunday 


night time, but this phase of the | 


“great medium,” he | 
‘“Jearn to} 


| Fort Worth, for $300,000, subject 


to the approval of the FCC. 
Wendell Mayes, owner of radio 

properties in Texas and Oklahoma: 

C. C. Woodson, owner of radio and 


|; newspaper properties in Texas and 


Oklahoma, and R. E. Lee Glasgow. 


are new owners of outlet. Glasgow 


for the past 20 years has been man- 
ager of WACO. 





AFTRA Seeking Upped 


| 
| 
| 


(from | 


reporters at aj} 
loss when they wanted to break in 


do- | 


He could | 
NBC and sent | 
Spec- | , 
seeks from the independents. 





questioning never got down to the | 


specifics, apparently because if a 
written pact existed, it was capa- 
ble of being flashed to the press 
corps. 


of the existence of such a con- 


' and 


Scales in S. F. Dickers 


San Francisco, Nov. 15. 

AFTRA’s Frisco local nego- 
tiating with three big independent 
radio stations here and an inde- 
pendent in Oakland to establish 
announcer wage scales on parity 
with the network stations’ scales. 

This is a prime aim in negotia- 
tions with KROW, KYA, KSFO 
and KLX, Oakland, on a contract 
to replace one which expired 
Nov. 1. 

Charlotte Cohelan, the local’s 
executive secretary, said the prob- 
lem of standardization is * 
ficult one” because of the complex 
fee system used for commercials. 
But introduction of that fee sys- 
tem, she said, is what AFTRA 


is 


So far the four stations, repre- 
sented in negotiations by lawyer 
Lawrence Corbett, have come no 
further than the offer of a flat $5 
weekly raise. Talks are continuing. 





Jimmy Littlejohn 
Signed for Vidpix 


Dallas, Nov. 15. 
Jimmy Littlejohn, known as 
“The Tall Texan” has been signed 
for a series of 13 half-hour tv films 
being produced by Associated Film 
Enterprises of Tampa and Dallas. 
Shorts will be of the western 
musical variety and will be filmed 
on a ranch in Bandera, Tex. Actual 
shooting was expected to get under 





Canada’s Batten Films 


Toronto, Nov. 15. 
Two key Canadian commercials- 
industrials production studios 
joined forces last week via a merg- 
er between the Motion Picture Di- 
vision of Rapid Grip & Batten Ltd. 
Meridian Productions Corp., 


| Ltd. Under the new setup, to be 
| known as Batten Films, administra- 


| tive and 
NBC said it had no knowledge | both studios will be retained. 


technical personnel 


Ralph Foster, president of Meri- 


tract, and referring to an alleged | dian and onetime chief of films and 


statement by Spector that 


had issued publicity releases cov- 


ering a Sunday night show 
Bishop, the web spokesman de- 
clared that no such release 


ever written by anyone in an 
cial capacity at the network, nor 
had it seen any such report except 
as a statement from Bishop in a 
tradepaper last summer. 


= Spector jokingly referred to 
himself as one of NBC’s “best 
summer customers” in the last few 
years, but that when it came to 
the wintertime, he was passed up. 
He said he didn’t know how “se- 
cure” he was on “This Is Your 
Life’ because it works in cycles. 
iP & G@ became a co-sponsor some 


offi- | 


NBC | television for the United Nations, 
while | 
for | Julius Roffman, vet indie producer 


becomes manager of Batten, 


who was working in the U. S. until 


was | forming Meridian a year ago, be- 


motion picture division, moves 


' over to the merged operation as di- 


| ald 


months ago, and meanwhile, NBC | 


'hought the show outright from 
| Ralph Edwards for a sum 

Spector said he could not possibly 
‘offer as a buy in behalf of his 


stockholders. 


Spector was asked to respond on | 


whether it was not a fact that 


| 


that | Screen 


rector of sales. 
comes director of production. Ger- 
L. Keeley, who has been in 
charge of Rapid Grip & Batten’s 
MOSS ON RD SERIES 
Hollywood, Nov. 15. 

Frank Moss has been named 
story- editor for Readers Digest 
vidpix series produced by Chester 
Erskine Productions. 

Moss, who as a freelance tv film 
writer penned 75 teleplays, has in 
the past been story editor tov 
Televideo and Sovereign 
Productions, 

Hub Jock Buys Station 
Medford, Mass., Nov. 15. 
The dream of all disk jocks came 


under the current acutely competi-| true for Art Tacker of WHIL this 
tive setup, a network might not be! frame. He bought his own radio 
| justified in arranging its program- | station. ; 
ming and sequence to meet the Tacker will leave Dec. 3 to take 
rival’s. but this point was lost in! over his new property, WSKI, ABC 
the scramble as other reporters | outlet, in Montpelier, Vt rhe dee- 
sought to have their queries an-| jay has been with WHIL fora yea 
swered against possible deadlines, previously spinning platters al 
r etc. WTAO. Cambridge, Mass. teplac- 
Spector said the program he had 15 Packer al WV HIL . will be 
in mind for Sunday night was the George Fennell of WGI Y, Bangor 
“Arthur Murray Show.” Appar- | Me., a forme! disk jock on WVOM 
ently NBC did not consider this Boston, 

strong enough as a competitive en- | oan _ . 

try, though Spector pointed to} , New Orleans American Brev 
“high summer ratings” of the |ing Co. has purchased . compre- 
Murray stanza. hensive radio and ev schedule 0: 
ne | drama, news and sports on WDSt 
on and WDSU-TV. fhe radio cam- 
| ollywood—Five Southern Cali-| paign for Regal beer will consist 
fornia radio execs are back from|of 10 newscasts and_ five sports 
Honolulu trek lined up by U. S.!|shows weekly, plus daily spots and 
Navy, to transcribe a program atjsponsorship of the half-hour ad- 
Pearl Harbor to commemorate 14th | venture series, “Highway Patrol 
anni of Jap attack. on television. 


a dif- | 


the strongpoint laugh of the after- , 


| room 


and this was in a large oblong-like 


With many “dead” corners. 


|The scribes tossed numerons ques- 


tions at Sarnoff touching both on 


| the potential uses of the “gadget” 


noon, 

The network and_ electronics 
chieftain was paid tribute on a/! 
highly professional basis via the 
fact that RCA _ co-sponsors the 
club’s “Dateline” on “Producers 


Showcase,” from which money ac- 


crues to the club. (Monday's (14) 
“Dateline” was the “second an- 
nual” in the series bearing the 


Overseas Press Club pennant.) 
59c Phono As Propaganda 
Officially, Sarnoff was on tap for 


kudosing, but what virtually | 
“stopped the show” was his first 
public demonstration of a hand- 


cranked phonograph weighing 10 
ounces which he hoped would be 
employed like ‘‘a shower of leaf- 
lets” to be dropped behind the 
Iron and Bamboo countries carry- 


ing the message of freedom and 
the democratic spirit. While the 
size and weight alone are consid- 
ered ideal, Sarnoff said RCA pro- 
duced the machine that on a geni- 
inely mass basis could be manu- 
factured “by anyone” for 50c or 
less. A 78 rpm record exhibited 
and played would cost about 5c, 


and even less in large quantities. 
Phono and disk are noncommer- 
cial, were displayed before the 
international newspaper gang as a 
followup to Sarnoff’s pamphlet of 
last April called “How to Win the 
Cold War Against Communism,” 
wherein he cited the role of com- 
munications in cutting acvoss Com- 
mie propaganda. The tract’s origi- 


nal was delivered to President 
Eisenhower at that time. Phono 
consists of a base, turntable and 


“radiator,” with a crank about the 
size of a cigaret, is unbreakable. 
suitable as a gift item. and easily 
assembled. It was designed by 
RCA’s Arthur van Dvke, who re- 
ported that President Eisenhower 
was immensely impressed. Gen. 


| Sarnoff hoped all phono manufac- 
| turers 
pate in production of the machine, | 


and others would _ partici- 
especially singling out toy manu- 
facturers. 

The recordings—one by Ike him- 
self—were clear whether near the 
mike or many feet away from it, 


and the political ramifications re- 
lating to the ‘Rain of the Phonos.” 
A partisan dubbed the machine, 
in the cold war sense, as “A Victor 
With the Victors,” even though em- 
phasis was placed on the noncom- 
mercial aspect, open to production 
by anyone interested, with no pat- 
ents and no labels. 


Disneyland ANVer 


Chicago, Nov. 15. 

Walt Disney’s Disneyland layout 
is to be the site of an ABC network 
radio show which debuts Dec. 5 in 
the 11:35 to noon weekday band. Chi 
producer Les Lear has been tapped 
to handle production on the AM’er, 
tagged “Walt Disney's Magic King- 
dom.” Donald Novis, °radio’s 
Wwhilom “silver tone tenor,’ and 
Wally Boag have been signed as 
co-hosts. 





Des Moines—FCC has approved 
the transfer of control of radio sta- 
tion KSTT, Davenport, for $62,800. 
The license has been in the name 
of the Davenport Broadcasting Co., 
Inc. FCC action grants transfer of 
control from A. Malcolm McGreg- 
or, Ingrum F. Whalen and John M. 
McGregor to the Quint Cities 
Broadcasting Co. 

















TEXACO STAR THEATRE | 
SATURDAY NIGHT—N.B.C. 


Mot.: William Morris Agency 
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Congratulations to 
THE NATIONAL 


AUDIENCE BOARD 
Ou Its Girst B inthday 


JACK BENNY - CBS 
BURNS AND ALLEN -CBS 
JIMMY DURANTE - NBC 
BOB HOPE - NBC 
TONY MARTIN - NBC 
RED SKELTON - CBS 
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ee to Santa, a human-interest feature of the broadest adult records will be heard .. . giving them time to publicize the broad- 
appeal, offers advertisers a chance to spark their Christmas casts in their areas. And your dealers and distributors have an 
selling. MONITOR’s special Christmas feature means: adjacent place to tie-in their own local announcements with the 


network commercials. 


















e extra audience and sales potential, with special adult appeal. 





¢ extra opportunity to associate commercial copy with an attrac- Nearly two-thirds of the NBC Radio affiliates have already con- 


tive, seasonal editorial theme. firmed in writing their enthusiastic participation in this event. 
Many stations are planning their own intensive local promotion 


; isi i he level as wel ; ‘ 
* exita merchandising and promotion at’the local level as well to supplement the network’s and are arranging local contests. 


as nationally. The combined promotional strength of network and local stations, 


Children’s letters to. Santa, recorded in their own voices, will be together with MONITOR’s increased audience impact, is an im- 
broadcast on MONITOR beginning November 26 and continuing portant plus. And many additional benefits are available through 
through Christmas. It’s an audience-builder locally, for each the NBC Radio Network’s merchandising service. 


station can offer parents the prospect of having their child heard , : ; 
ee sie ; ; . ; December is the time for peak retail sales. Make sure you get 
all over the country. Every letter broadcast will be identified ; , ‘ ; ; 
your full share with action-stimulating one-minute announce- 


ments on MONITOR, adjacent to the Letters to Santa feature... 
The letters will be broadcast at fixed time-periods next to local as many or as few as you need... for as little as $1000. Call your 


with the child, his community and local NBC station. 


cut-ins. The stations will be notified in plenty of time when their NBC Radio Network representative today. 
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lowa Tilt Stirs 


Gripes Vs, NCAA 


Minneapolis, Nov. 15. 


D. D. Wozniak, member 
Minnesota legislature, inveterate 
foe of restricted football tv, is de- 
manding that U. of Minnesota au- 
thorities break loose from the fet- 
ters of the National 
Athletic Association’s 
tatorship.” 

Injecting himself into the hassle 


“video dic- 


created by the NCAA’s order call- | 


ing tor the blackout of all Iowa tv 
stations for last Saturday’s (13) 
Wisconsin-Illinvis regional football 
telecast. Wozniak in an interview 
on WCCO-TV declared “this time 
the NCAA has gone too far and 
must answer to the citizenry.” 
Wozniak accused the NCAA of 
devriving the people of Minnesota 
and Iowa of their inherent rights. 
During the past few weeks, the 
state legislator had accused the U. 
of Minnesota in an open letter to 
the regents, published by news- 


pavers, of bad faith because per- | 


mission was refused for the tele- 
vising of the sotd-out Minnesota- 
Southern California football game 
here. 

He charged that the school’s 
authorities had promised the legis- 
lature at its session this year that 
all soldout football games would 
be televised. 


At a meeting of the regents last | 


week, “U" president J. L. Morrill 
denied any such breach. He point- 
ed cut that the telecast would have 
violated NCAA 
other small college games were be- 
ing played within a 90-mile radius 
of Minneapolis. 

It was suggested that henceforth 
Minnesota small colleges be pre- 
vailed upon to schedule their Sat- 
urday games on Friday nights so 
that Minnesota contests could go 
on video. 





New Orleans 
New York and 
baritone, 
WDSU 





John Gary, ex- 
Hollywood lyric 
has joined the staff of 
here. 














of the ; 


Collegiate | 


rules because two | 
| ABC-TV, drawing a 9.3 Trendex to | 
| ABC’s 11.0. 
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/PROGRAM 

| PRODUCERS SHOWCASE 
| (Every 4th Mon.) 
/MILTON BERLE SHOW. - 
(13 programs) 


/MARTHA RAYE SHOW 
(13 programs) 


CHEVY SHOW 
Bob Hope (6 or more) 
Dinah Shore (2 shows) 
Betty Hutton (1 show) 

'MAX LIEBMAN PRESENTS..... 

(every 4th Sat.) 

|} FORD STAR JUBILEE 

| (every 4th Sat.) 

| WIDE WIDE WORLD 

| (20 Sun. programs) 





| (8 Sun. programs) J 


|; COLOR SPREAD 
| (every 4th Sun.) 


























Continued from page 29 





Qn Tuesday, the situation is still | 
confused, with the “Warners” seg- | 
ment showing its greatest strength | 


‘in 7:30-8:30 every third week with | 
‘the “Cheyenne” episode, the last | 


of these (1) topping its hour time | 
period with a 15.5 Trendex and in 

ihe second half trailing NBC’s first- 

half-hour Martha Raye by only four | 
rating points and topping the just- | 
shifted (to 8 p. m.) Silvers on CBS | 
dead in his tracks. “Earp” at 8:30 | 








JOHN 
GART 


Composer-Conductor 


Radio Registry 





| tor. 
| Daddy” 


‘|| picture, the 7:30-9 























BROOKS 
3COSTUMES 


3 West 6lst St., N.Y.C.-Tel. PL. 7-5800 











ON EVERY CHANNEL | 


has beaten the CBS competish in | 
the past and stacks up even 


beg now that ‘“‘Navy Log” has 


been installed as its CBS competi- 
Even at 9, “Make Room for 
has been closing the gap 
lon both “Meet Millie’ and “Fire- 
side Theatre.” In the Saturday 
“Ozark Jubilee” 
i hasn't shown much strength, but 
the Welk segment has been a sleep- 
ier, with the second half topping 
| CBS’ “It’s Always Jan” by 4.5 rat- 
|ing points on the Nov. 5 Trendex 
‘and trailing Jimmy Durante only 
| by 4.9 points. 

Of the oldies, “Disneyland” con- 
'tinues its walkaway on Wednes- 
days, with the adjacent “MGM Pa- 
rade” slicing into CBS’ Arthur God- 
frey and NBC's “Father Knows 
Best,” while “Rin Tin Tin” is an 
easy victor Friday at 7:30 and 
|*Ozzie & Harrie*’’ at 8 make it a 
{close three-way network race. In 
ithe daytime, the new ‘Mickey 
Mouse Club” has made it no-con- 
test in the 5-6 period. 





| Bridgeport—Frank Delfino, long- 
itime announcer and deejay at 


| WICC, has been signed as a staff | 
spieler at WRCA, New York, where | 


he has been working since early 
summer on a leave of absence from 
the Bridgeport broadcaster. 


| MAURICE EVANS PRESENTS... _ 


Continued from page 28 
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SPECS, SPECIALS, ETC. 


NET- 
WORK COST SPONSOR AGENCY PRODUCER 
NBC $260,000 BG” chins ctlaneanaba + Facade 1 SS ER Roe eee een rarer yen wheres Rotating 
ee ee ee rr or K&E 
wt .NBC 150,000 LU ee ee eee ee C8 rs ne re warerieas Milton Berle 
po) eee K & E Irving Gray 
SUC OM) |. «i.6-3-90-b 4:0 we ele Perrin-Paus s 
rT 150,000 ES eee nD od se > eee eee Karl Hoffenberg 
WEIEIDOOL 63i4c6 aaa duws K & E 
il i ee tere Perrin-Paus 
<a 220,000 HO VIOLEE 6 2eisicwiaies a5 5 CORUIMEIP EWE oe cnt ieesincaee Various 
2. NEC 200,000 Oldsmopile. 6%. skid sean DP SOQUOL... i oon setewiow viateiee Max Liebman 
GBS 250.000 POCO: DWIOUOlS 6.63 wee 355s eA) Ee eo Ss pevetanene ernie ets Harry Ackerman 
NBC 90,000 Gen. Motors Div. ........ BUGREP .ccccscccicccccesesss ... Barry Wood 
175,000 PAAUIIMAYE 6 65 60's bie ave noses 1 Of. . are gah oa esraate eres atere Maurice Evans 
5s INDe 200,000 Sn) Pi eee Chee RRO ee POrrinerause sees SP ORT Various 
Standard Brands ........ Compton 
OSE | Ca Mc-E 
OS Beer Y&R 
IN: Soc we pada Gordon Best 
TT, B. MOMOOE..< ci cseses: Fletcher Richards 
MIC WIS-THOWE 5 sc cewek seme D-F-S 
Ct. —_ ice ececescees Kudner 
MET oc Oh lore wid Seno a JWT 
a. BB. Withtams:.:..4. esc. JWT 
tsar BBD&O 





Basten Kodak’s ‘Count 


ABC Me Out’ on 8006 Pickup 


Of ‘Richard III’ Spec 


After renewing sponsorship of 
“Sereen Directors Playhouse” on 
NBC-TV, Eastman Kodak put itself 
out of the running as a prospect 
for underwriting “Richard III” as 
a three-hour spectacular scheduled 
in March. The network had been 
seeking a single backer capable of 
shelling out approximately $800,- 
000 for the Sir Laurence Olivier- 
Alexander Korda high budget Brit- 
ish color film with Sir Laurence 
heading s star cast. Lacking a solo 

NBC had said it would 
|\“cut up” the show into two or 
| three commercial segments, with a 
|; damper on the “hard sell” for the 
“prestige” picture. 
| Meanwhile, a previous known 
| bidder, Monsanto Chemical, is con- 
| sidered out in front as sponsor of 
ithe outsized spec. Monsanto was 
| known to be warm toward latching 
/on to the delayed ‘Project 20” 
'telementary series that was~to 
| have been launched this month un- 
| der Pontiac and with the “contro- 
| versial” stanza, “Nightmare in 
| Red,” as the premiere offering. 
With Pontiac having backed out 
(as it did also on several “See It 
Now” segments), NBC, it’s under- 
stood, had the interest of Electric 
Coinpanies Advertising. Latter, if 
negotiations jelled, was to start its 
sponsorship of a set number of 
“Project 20” shows some time next 
year, with Monsanto picking up the 
balance subsequently. Now Elec- 
tric Cos. has passed up “Project” 
and Monsanto’s plans are not 
known at this point. But Electric 
Cos., as previously hinted, has 
| checked out of CBS-TV’s “You Are 
There,” Prudential Insurance tak- 
ing full hold on consecutive week- 
‘ly exposure starting Nov. 27. 


| sponsor, 



















To get 


and hold bigger TV audiences, 
getin touch with... 


with TV 





* 





Telepulse*, 


ROCHESTER, marth, 1955 


For gripping suspense and rugged 
action, ZIV-TV’S CISCO KID, star- 
ring Duncan Renaldo, stands high 


audiences everywhere. His 
Rochester, N. Y., rat- 
ing of 25.8 is just 
one exhibition of his 
power to win big au- 
diences, 


CINCINNAT! CHICAGO WEW YORK HOLLYWOOD 


| 
| 


| 


American Radiator 


























Allocations Plan 


Continued from page 25 





ceptive to proposals providing for 
additiona’ VHF facilities. There 
are about 100 VHF educational 
channel assignments not yet ap- 
plied for. 


Authors of the proposal are the 
law firm of Scharfeld & Baron, 
which included as a partner until 
recently former FCC Comr. Rob- 
ert F. Jones. Jones had fought 
vigorously while on the Commis- 
sion against the tv allocation plan. 


Sharfeld & Baron offer some 
persuasive arguments for their 
proposal. The allocation table, they 
say, had some validity in 1952 
when the freeze was lifted and it 
was desirable to expedite action 
on applications. But with 350 sta- 
tions having gone on the air since 
the freeze-lift. 150 grants issued 
and 150 applications in hearing, 
they assert, the table is now an 
“unnecessary and costly anachro- 
nism.” : 

Doing away with the table, they 
argue, would compel potential tv 
operators to decide now whether 
to apply for stations in small cities 
or watch the available channels 
slip away to other communities 
where they could be used. They 
add that ‘the time has come” to 
stimulate the use of the channels 
reserved for education—by edu- 
cators or commercial operators. 








Situation Comedy 


— 


’ ’ 
Benny’s London TV’er 

Hollywood, Nov. 15. 
Jack Benny will star in a variety 
television show in London in the 
near future, his first time on. Brit- 
ish TV. Benny has appeared at 
the Palladium and in the provinces. 
However, the idea of the tele- 
show is to gain recognition for the 
comedian in Britain as an enter- 
tainer, thus bellwethering the even- 


tual sale of his telefilms to that 
market. 





















Ray-Rite 


ILLUMINATED 
CLIPBOARD 


oat = 9"’xt4" 
Masonite Bd. 
$5.45 
H-23 9x14" 
Aluminum 8d. 
$7.75 


LENNAN PRODUCTS Company, 


41 Warren Street, New York 7, N. Y. 
Tel.: BArclay 7-6819 
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taneity. My show tonight (15) is a 
live one kinescoped in advance. 
There is a big difference in such a 
show, with natural audience laughs, 
and even those filmed shows where 
they have audiences on hand while 
they’re shooting, no matter how 
you look at it, have canned laugh 
tracks. This isn’t true in a live 
show or kine, where you have the 
laughs as they actually occur,” 
Hope declared. 

The comedian, now working in 
“That Certain Feeling,” at Para- 
mount, said he is doing six revues 
and two plays on his telesked this 





season, and will probably do eight 
shows next year also. More and 
more, tv—particularly comedy—is 
going in for the use of plays. I have | 
turned down many acts, because I 
don’t think the viewers care for 
that type of presentation,” he as- 
serted., 








Jolliffe’s L.A.-to-N.Y, 

CBS Radio has recruited another 
executive from its Coast ramparts 
to work out of New York hq. Rich- 
ard W Jolliffe is assigned to the 
created post of administrative man- 
ager of sales services. He joined 
the web three years ago working 
out of Los Angeles. 

The network brought in Bill 
Shaw from California about a 
month ago to succeed Dudley Faust | 
as sales manager, . 























ATT. MALE AND FEMALE 


SINGERS, ACTORS AND ACTRESSES 
You can use your spare or open time 
as field manager’s assistant of National 
Vets Publication. Veteran background 
helpful but not necessary. $1 hr. min'- 
mum guarantee while training. See 
Mr. Mosher, Publishers Verified Svce. 
5 Beekman St., NYC (bet. 9-10 a.m. 
and 1-2 p.m.. BA 7-9115). 











23 W. 56th St. 


NEW YORK 
Whole or half floor (two ent.) 
above Art Gallery. $/S Elev. 
Spacious rms., hi-ceilings, f/places. 
. From $250. Bldg. being improved. 
Cl. 6-6900, Miss Grand. 


























On 


tune: 
musi 
song: 
“Wh 
detlé 
dolp! 
JO 
belts 
whe! 
cose 
ferib 
the 
what 
the | 
to a 
are | 
Ar 
tune 
new 
show 
song 
have 
seas 
pop 
cons 
the 
Fail 
to b 
poin 
a ne 
a Pp 
AY: 
its 
tion 
pare 
plac 
arol 
suit. 
pop 
cop! 
tune 
50.0 
no 
time 


Co 
( 





oe omen ngs 





me 
= 














SSR me energy 


Wednesday, November 16, 


1955 


VARIETY 


MUSIC 49 





JUKES TRIGGER OWN DISK CO. 





usc Jobbers Play It Safe On Xmas || REL ROLLS 
Tunes, Order Only Four Top Standards 


Only 
tunes will be pushed by the sheet | 
music jobbers this season. The | 
congs slated for the Yule push are 
“White Christmas,” “Winter Won- 
deriand,” “Silver Bells” and “Ru- 
dolph the Red-Nosed Reindeer. 

Jobbers decided to pull in their 
belts on Christmas tune orders 
when they were forced to return 
close to 90% of last year’s new of- 
ferings. The return privilege gets 
the jobbers off the hook, some- 
what. but they still get stuck with 
the postage rap and that adds up 
to a lot of coin when the returns 
are high. 

Another factor in this minimized 
tune drive is that an overload of 
new Christmas songs blocks the 
showcasing of ‘the straight pop 
songs. In the past the jobbers 
have given top display space to the 
seasonal songs, pushing aside the 
pop items. Many of the jobbers 
consider it a four-week loss since 
the pop tunes come and go so fast. 
Failure of any new holiday song 
to break through last year has also 
pointed up the gamble of spotting | 
a new Christmas song in favor of | 
a pop eniry. 

\Musie Dealers Service is limiting 
rack order to the aforemen- ; 








its 
tioned tunes this season as com- 
pared to the seven new songs it 
placed last year. The top jobbers 
around the country are following | 
suit. The MDS rack order on a! 
pop tune runs to about 90,000 
copies. The rack for Christmas 
tunes, however, runs to about 
50,000 copies since there's usually | 
no more than a month of selling , 
time involved. 








Coast Organ Hobbyist 


Gets On Hi-Fi Kick For 
Click Disk Operation 


Hollywood, Nov. 15. 

An organ buff who can’t play a 
note himself may be responsible 
for a new blaze of interest in the 
“Mighty Wurlitzer.’ And even if 
it doesn’t reach those proportions. 
Richard Vaughn ean always figure 
he’s made a hobby pay off, and 
profitably, 

Vaughn, an electrical engineer 
by trade, has been an organ enthu- ! 
siast for many years. Now, as al 
result of that interest, he’s the pro- 
prietor of a new indie diskery, Hifi 
Records, which is riding the crest 
of a renewed public acceptance of 
pipe organ music. 

Although he ean’t play the in- 
strument, Vaughn is the owner of 
one of the biggest and most expen- 
‘ive pipe organs in the country. 
Wurlitzer originally was built for 
tie Paradise Theatre in Chicago. | 
When business turned sour at the | 
theatre, Balaban & Katz put the | 
Pipe organ up for sale and Vaughn | 
bought it and had it dismantled | 
and shipped to his Coast studio. 

Organ, in which Vaughn now has 
Some $35,000 invested, is one of the 
last of its type around and many | 
''ganist-friends of. Vaughn’s used 
to drop in toe his studio to play it. 
It Was during one of these sessions | 
that he got the idea of mixing his 
‘ran hobby with his otber pas- 
Sion, high-fidelity recarding. The 
result Was a 12-inch LP “George 
Oreen Pays the Mighty Wurlitzer 
: In tive months, and with the 

ited distribution facilities avail-. 

‘Continued on page 58) 


Atty. Max Chopnik Again 


| 











Chairs Copyright Group 


.,\ttorney Max Chopnick has been 
“Ppointed chairman ef the 
American Bar 
On Internation > ri 

tions. al Copyright Rela- 


the post. 


the athe last annual convention of 

Was merican Bar. Assn., Chopnick 

be é ected a member of the coun- 
+ ae the Section of International 

is \omparative Law. The section 

\ aitmanned by Victor C. Fol- 
"1 of Sterling Drug Co. 


four standard Christmas + 


Airlines File For 
Disk Shipping Cut 


| shipping. 


It marks bis ninth year in | 
, by 
| America 
| writing of the liner copy. Dr. Eddi- 
}san Von 
| Lanes. 





Nat Cole Set To Tour 
With Ted Heath Band 


London, Nov. 15. 
When the Ted Heath band plays | 
in the States next spring, they 


with singer Nat (King) Cole. 


it is understood that their opening 

date will be in Texas on April 1. 
The reciprocal tour of Britain by 

the Stan Kenton orch will start on 





With disk companies continually | 
trying to get out firstest with the 
mostest on their new releases, 
United Air Lines is stepping in to} 
alleviate the financial rap on air | 
The airlines has filed 
for rate reductions of 8 to 19° on 
disk shipments flown from the 
New York area to the midwest and | 
the Coast. The rate revisions, ef- | 
fective Dec. 10, are subject to ap- | 





Board. 


* The cost of sending a 100-pound | 
cago would be cut 19%, to Mil- | 
waukee, 17°0; South Bend, 16°o; | 
San Diego and Los Angeles, 1] 


ver, 135; Cleveland, Detroit and 
Sacramento, 8°o. 


NAME HENRY HOWARD 
CHIEF OF CBS-TV MUSIC 


In-a new post designed to ad- 
minister the complex and expand- 





;ing uses of music on video, Henry 


Howard has been named director 
of music operations for the CBS 
Television Network. In addition 
to supervising all of CBS-TV’s 
music departments in New York 
and Hollywood, Howard will also 
handle copyright negotiations for 
such programs as the upcoming 
video musical version of “High 
Tor,” the Maxwell Anderson play 
which Arthur Schwartz {is scoring. 
Much of these negotiations will be 
in the area of procuring grand | 
rights as distinct from ASCAP per- 
formance rights. 

Howard has been with CBS since 
1939 as legal staffer. In 1951, he) 


was named senior attorney for | 
CBS Radio and went to Holly- | 
wood in 1953 as director of busi- 


ness affairs for CBS-TV on the 
Coast and returned later that same 
vear to assume the same post for | 
CBS Radio in N. Y. 








{ 


Criterion Label Gets | 


Vatican Pix Track Set 


Hollywood, Nov. 15. 


i 
eos | 
Mickey Goldsen’s Criterion rec: | 


ords has completed a deal for a 


‘soundtrack album of one of the! 
'top liturgical choirs in world, the , 


‘ 


Sistine of Rome. Album, being 


taken from two color films, ‘‘Christ 
Is Risen” and “Christ Is Born.” 


| Filmed in the Vatican by Televi- 
| 
Assn.’s Committee | 


sion Productions with Vatican ap- 

proval. 

It contains 10 selections chosen 
the Gregorian Institute of 

which also supervised 


Ottenfeld edited the 
Mitch Hamilburg, who 
‘repped Television Productions, is 
(also arranging for an American 


‘tour by Sistine Choir next year. 


‘members only. 
May 12. 





| with 


5%: | 
San Francisco-Oakland, 14°; Den- | 


DAY 


Chicago, Nov. 15. 
The Music Operators of Amer- 
ica will hold their 1956 convention 


May 6-8 at Chicago's Morrison 


‘Hotel, it was decided at the MOA 


Board of Directors annual pre-con- 


| vention executive session here last | 
will co-star on their concert tour | | 
The | 
band and vocalists will sail to New | 
York at the end of March, and /! 


week. 
MOA prexy George Miller dis- 
closed formation of an MOA- 


, next 60 days. 
the company for under $300,000 
with sale of stock limited to MOA 
Stock would sell 
at a price not yet determined, be- 
tween 50c and $1, and purchasers 
are to be limited to $100 worth of 


| stock. 


The new company, to be called 


| National Juke Box Record Corp., 


will look to tunes in the public 
domain for its repertoire as well 
as new cleffings. Manufacture of 
the records will be done by the 
major record companies and exist- 
ing distribution channels will be 


j used to get disks into juke oper- 


ators boxes. Miller emphasized 
great potential of such a company, 
11,000 MOA members and 
550,000 music-slots providing a 


, ready-made market. 


Barney Young, head ot Juke 
Box Music Inc., performance rights 
society set up by the MOA to buck 
the American Society of Compos- 
ers, Authors & Publishers and 
BMI, disclosed that the five plat- 


| proval by the Civil Aeronautics ters so far released by his fledg- 


ling group had averaged sales to 
operators of about 30,000 each. 
When the new diskery gets off the 


| disk package from N. Y. to Chi-| ground, it is planned to release one 


or two platters per month. 

In California, prexy Miller's 
home state, where he also heads 
ithe state MOA, blanket subscrip- 
ition blanks are being circulated to 


owned record company within the! 
Plan is to capitalize | 








Kay Starr’s Next RCA 
Sides Under New Baton 


Kay Starr, who has been backed 
| by the Harold Mooney orch for the 
| past few vears on her disks, will 
cut her next sides for RCA Victor 
|} under Hugo Winterhalter's baton. 


; 

! 

| ‘ ‘ 

| Maestro switches sometimes pro- 
' 





duce a new sound that result in 
hits as happened to Perry Como 


{on “Don’t Let the Stars Get In 


halter after having 
worked with the Mitch Ayres orch. 


Columbia Enters 
Paper Disk Field 


Columbia Records’ transcription 
department is expanding its activi- 
ties into the paper-disk business. 








diskery will now record on 
cially treated printed surfaces of 


on any speed requested by the pur- 
chaser and the price will vary de- 


dered. The company is not now 
attempting a running time for 
more than two minutes on each 
platter. 

Auravision has been in develop- 
ment for more than a vear by Lou 
|Porrata, of Columbia’s research 
; and development staff, and Floyd 
,Glinert, manager of special prod- 





Your Eyes,” his first with Winter- | 
previously | 


In a process tagged Auravision, the 
spe- | 


any size or shape, ranging from | 
postcards for mailing to instruc- 


tional brochures or package inserts. | 
: ; ; | 
The paper disks will be available 


pending on size and number or-! 


| MOA members, calling for pur-| ucts for the transcription division. 
| chase of aj] records released by the | Other companies have taken stabs 


“Pet Me Papa” platter, 
| ler, Columbia's pop artists & reper- 
| toire chief, recut the side last week 


| proposed diskery. 
In a tie-in with the National 
Safety Council’s sate driving cam- 


ords of Chicago. 
Public Relations 
In a parallel public relations ef- 
| fort, a 20-second spot plug for U. S. 
(Continued on page 51) 


BEAT ‘PET ME PAPA’ BAN 
BY CHANGE IN LYRIC 


In a move to beat the radio sta- 
tions ban of Rosemary Clooney’s 
Mitch Mil- 








changing the “offensive” line. 
Several stations around the coun- 
try had been resisting the disk be- 


‘cause of the line “If you want me 


home by the fire—especially when 
it’s time to retite.” On the new 
version Miss Clooney warbles “If 
you want me home by the fire— 
please don’t phone, please don't 
wire.” Tune was written by Frank 
Loesser for the Samuel Goldwyn 
pic version of “Guys and Dolls,” 





Sammy Kaye Pulls 
7G In Wichita Stand 
Wichita, Nov. 15. 
Sammy Kave orch racked up a 
hetty $7,000 gross Saturday night 
(12) at the Trig Ballroom here. 
; Kaye is currently trekking 


|packaged for immediate release, 1s through the southwest territory. 


Rossiter and etched by Deed Rec-} 
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| at the paper disk field. Sight & 
{Sound has been = manufacturing 
(paper disks for industry. Musie 


paign, the MOA is sponsoring a/ publishers, too, have been using | Smiths — : 
recording of “Take Care of Your-| paper disks as sheet music inser- | their first crack at the legituner 
self,” a tune published by Will/ tions to help promote their new| field have openly credited Jerry 


tunes. 
According to Al Shulman, direc- 


{order running into the multi- 
millions. He's withholding the 





name of the client, however, until 
Nov. 21. The brochure announc- 
ing Auravision is being sent to 
| prospective clients this week. The 


paper disk sampler included in the | 
| brochure was cut by Charles Col-| 


| lingweed, CBS commentator. 


H 


LARRY CLINTON JOINS 
HOWIE RICHMOND FIRM 


| Former bandleader Larry Clin- 
; ton is moving into the publishing 
| business. Clinton is joining Howie 
Richmond’s publishing operation as 
| general professional manager 
| the Essex Music and Melody Trails 
| firms, 

| Jn his new post, Clinton will 
i prowl new writers, material and 
artists. He plans to make extensive 
road trips in the search for new 
talent and songs. For the past few 
'vears, Clinton has been freelancing 
'aS an arranger and disk session 
conductor, 








Kermit Schafer To Do 


‘Over Sexteen’ on Wax 





rights to “Over Sexteen,” humor- 
ous tome, for a wak workover: 
| Schafer, who is producing the al- 


| bum for Jubilee release, set the 
deal with Jack Figart, book's com- 
piler, and Grayson’ Publishers. 


| It be issued as a 12-inch. .LP and 
a three-pocket EP priced at $4.95. 
| Meantime, Schafer is also prep- 


Blooper.” Previous three “Blooper” 
sets, also released under the Jubi- 
lee banner, have totalled closed to 








' 


1 250,000 sales. 





tor ot Col’s transcription depart- | 
| ment, the first client tor Aurovision | 
ihas already been lined up with an |! 


of | 


Kermit Schafer has nabbed the! 


ping fourth volume of “Pardon My | 


Fear Japanese Copyright Hassle 
May Throw All Works Into P.D. 


A serious danger that all U. S. 

| and other foreign copyrights in 
; Japan will fall into the public do- 
' main next year now looms as a re- 
sult of a current hassle over 
copyright law in that country. 
Move would affect books, transla- 
| tiens and music and would, in ef- 
fect, cut off a growing source of 
revenue to U. S. music publishers 
via their deal with the Japanese 
| performing rights society, JASRAC, 
| In order to prevent the copy- 
i rights from falling into p.d., Japan 


imust either conform to the 
| UNESCO convention, which the 
U. S. recently ratified, or negoti- 


|ate a direct copyright treaty with 
,the U.S. There is now a split in 
j}the Japanese government between 
ithe foreign office, which supports 
adherence to the UNESCO conven- 
tion, and the education ministry, 
‘which ts opposed. In any event, 
there is no {ndication that a speedy 
decision is in prospect. 

The deadline for the decision is 
| April 29, 1956 when the current 
‘treaty expires. The mutual protec- 
{tion of copyrights between Japan 
and the U. S. was limited to four 
vears in the Japanese Peace 
Treaty. Consideration of a new 
and permanent copyright treaty 
‘between the two countries has 
| been on the agenda but was side- 
' tracked in favor of general support 





| of the UNESCO Convention. 
' A couple of years ago, U.S. copy- 
{right attorney Julian T. Abeles set 
'a deal with JASRAC to collect 
|mechanical royalties on U. S&S. 
| works in Japan in behalf of Harry 
| Fox, publishers’ agent and trustee. 
Several coin remittances have al- 
ready been made _ under this 
| agreement. 


Jerry Ross (& Adler), 
| B’way’s Cleffing ‘Boy 
Wonder,’ Dies at 29 


| The current crop of young song- 
who have been getting 





| Ross (& Dick Adler), who died 
iI yiday (11) at the age of 29, for 
paving the way. 

Until the Ross-Adler ‘Pajama 
Game” click Jast year, with fits one- 
two Hiit Parade’ spotting in 
\“Hey There’ and “Hernando’'s 
Hideaway,” legit producers had 
turned for the most part to the 
old pros for score assignments, 
giving newcomers little chance to 
break into Broadway shows. With 
| Ross & Adler leading the way, such 
young tunesmiths as Moose Char- 
lop & Carolyn Leigh (“Peter Pan’) 
and Jerry Bock & Larry Holeften- 
iner (the upcoming ‘‘Mr. Wonder- 


| ful’) started moving into tuner 
work. 
The Ross-Adler followup click 


with “Damn Yankees” made them 
Broadway's “boy wonders” and one 
of the hottest cleffer teams around 
| with topline producers scrambling 
for their work. Cy Feuer & Ernest 
HW. Martin had been dickering to 
set them for an upcoming musical, 
but Ross went to Lenox Hill Hos- 
pital soon after the “Yankees” 
preem for a lung operation and 
(Continued on “page 58) 


‘Moore TY Plug Sparks 
| ‘Wife,’ ‘Husband’ Queries 


A plug on the Garry Moore CBS- 
iTV show a couple of weeks ago 
‘has focussed the music biz atten- 
‘tion on a couple of recitations, 
“What Is a Wife?” and “What Is 
a Husband?” Following several 
|hundred requests for the two 
poems to the Moore program, Breg- 
man-Voceo & Conn Music picked 
iup for its Teekaye Music affiliate. 
'Steve Allen is cutting the “Wife” 
side for Coral while Jane Russell 
is doing the “Husband” routine for 
| the same label. 

Pieces were written by tune- 
smith Ruth Roberts, Gene Piller 
and Bill Katz and were submitted 
by them to the Moore show di- 
irectly. 
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Dean Martin: ‘Memories 
Made of This’-“‘Change of Heart’ 


(Capitol). Dean Martin has his best 
“That’s Amore” in 
have 
solid potential for the jock and 
juke circuit. “Memories” is a high- 
ly attractive ballad with a standout 
vocal and excellent 
arrangement will get this one off 
from 
“New Faces of 1956,” is another 
will get plenty of 


platter since 


this coupling. Both sides 


lyric. Fine 
fast. “Change of Heart,” 


ballad 
spins. 


which 


Louis Armstrong: “Christmas In 
New Orleans’’-“‘Christmas Night In 
A seasonal item 
by a perennial performer, this is 
pairing of Christmas | 
entries for Louis Armstrong. The'Ann Simms has one of her best 


Harlem” (Decca). 


a natural 


By HERM SCHCENFELD 


Jocks, Jukes and Disks 








Are;which the vocal quartet handles 
It could develop into 


effectively. 
the top side. 


“Yt Heard The Angels 


by the Four Lads, has a 


standard numbers 


Shame” has a_ spoken 


paign. 


Little 
(Columbia). 


White 





Frankie Laine & The Four Lads: 
Singing’’- 
“Ain’t It A Pity and A Shame” 
(Columbia). Frankie Laine, assisted 
superb 
religioso coupling in this platter. 
Both sides have been adapted from 
into revivalist- 
type hymns. Laine is at the top of 
his form. ‘“Ain’t It A Pity and A 
intro in 
behalf of the Christmas Seal cam- 

Lu Ann Simms: “Red Roses and 


Lies” - “‘Convicted” 
A talented stylist, Lu 





Best 


DEAN MARTIN .. 
CCERUOL) 55. sca eee ee 
LOUIS ARMSTRONG 
(Decca) 
ROGER WILLIAMS 
CoCo, +) re Rumeieaete ss 


DO WGN E wevsvsccacvons 
(MGM) . 


oto oF 6s, © 6 eeeeneeve veers 


Bets 


.. MEMORIES ARE MADE OF THIS 


Re eee Change of Heart 


.. CHRISTMAS IN NEW ORLEANS 


..Christmas Night in Harlem 


We see telg acete re ieca esata WANTING YOU 
ecoeoneeerterrseeseeoes: Night Wind 
seeeeeees- ARE YOU SATISFIED 
pies scaleue tn e7enere oer lteais Humdinger 





pe mere 





mood of each tune is tailored to 
the title with Satchmo easily swing- 
ing the “New Orleans” number 
and jiving up the ‘‘Harlem” entry. 
Socko jock program fare. 

Roger Williams: ‘‘Wanting You’’- 
“Night Wind” (Kapp). Roger Wil- 
liams’ pianistics, as evidenced on 
his “Autumn Leaves” click, has 
struck a pop nerve chord and he 
should continue to ride for some 
time with his lush style. He gives 
the arpeggios a big workout on the 
oldie, “Wanting You,” and it should 
build consistently. Flip is another 
good instrumental showcase with 
Williams, in both cases, getting a 
rich symphinic backing. 

Sheb Wooley: ‘Are You Satis- 
fied” -“‘Humdinger” (MGM). A 
country & western singer, Sheb 
Wooley makes a strong bid to crack 
into the pop lists with ‘Are You 
Satisfied,” a rhythm ballad which 
he delivers neatly with important 
help from the choral and instru- 
mental backing. Flip is a cute 
hillbilly item. 


,chances to get into the hit lists with 
“Red Roses,” a hillbilly-type num- 
ber which she projects with effective 
simplicity. Flip is an okay rhythm 
ballad which Miss Simms belts in 
approved bluesy style. 

Les Baxter Chorus & Orch: “The 
Trouble With MHarry’-‘‘Havana” 
(Capitol). A consistent click on 
wax, Les Baxter comes up with 
another one of his ace arrange- 
ments on “The Trouble With 
| Harry,” inspired by the pic of the 
|same title. The baritone sax lead 
and the expert choral treatment 
give this side an offbeat, but defi- 
nitely commerial quality. Flip, a 
Baxter original, is marked by a 
glistening instrumental treatment 
in a light Latin tempo. 

Count Basie Orch: “Roll ’Em, 
Pete”’-“April In Paris” (Clef). Joe 
Williams, Count Basie’s vocalist, 
has been stirring considerable at- 
tention in jazz buff circles with his 
savvy blues piping. It’s an authen- 
/tic, driving style which spans both 
ithe jazz and rythm & blues mar- 





























LAWRENCE WELK 


and his 
CHAMPAGNE MUSIC 
221st Consecutive Week 
Aragon Ballroom—Ocean Park, Cal. 
ABC-TV—Sat. 9-10 P. M. EDT 
Sponsored by 
Dodge Dealers of America 








Male foursome has a cute piece of 
material in “Davy,” a comment on 
the recent Davy Crockett craze. 
The lyric has a couple of good 
laughs that should help it sell. 
Flip is a conventional rendition of 
the current pop. 

Pony & Grace Sherrell: “Can- 
Can Blues’-“So Very Much In 
Love” (Advance). Two tunes from 
the Hollywood Moulin Rouge 
nitery review make up an okay 
platter featuring Pony Sherrell, 
co-author of the score with Phil 
Moody, and her sister, Grace. Duo 
teams up brightly on ‘“Can-Can 
Blues,” a somewhat typical number 
in the r&b genre. Pony Sherrell 
solos neatly on a good ballad, “So 
Very Much in Love,” which has 
better chances for the pop market. 





‘JAZZ A LA CARTE’ IN L. A. 
Hollywood, Nov. 15. 








numbers, 
Pennsylvanians, | 
“'Twas The Night Before Christ-| 


mas,” 
from “Silent Night” to ‘“Rudolph} 
The Red-Nosed Reindeer,” all done! 
‘in this organization's 
tasteful style. Burr Tillstrom and) 


adults in a collection that includes | 
Tillstrom’s narration of the charm-| 
ing James Thurber yarn, 
Moons.” 
mas Music” features the organist/to take over long stretc 
in another set of traditional pieces, 
while Svend Saaby Choir, a Danish 
group, has something different in 
“Christmas Around The World,” 
spotlighting 
various countries. 
bia, Arthur Lynds Bigelow plays 
“Christmas Carillon,” a collection 
of Xmas standards performed on 
the Cleveland Tower 
Princeton U.’s Graduate College. 


Great” (RCA Victor). 
leading Coast 
Gozzo is a trumpeter with a good 
swinging style 
overboard into modernism. 
showcased here with a collection 
of firstrate sidemen 
sized combos. 
member,” Gozzo comes up with a 
big band arrangement in which he 
does all five horn parts via the! 
multiple dubbing technique. 
can drive as on the rhythm tunes| cal), and some other good numbers 
or can play sweet, but manages to 
retain a jazz feeling in any case. 


Wednesday, November 16, 1933 
LL, 
For the Christmas market, Decca; Old West” (MGM), This is ee 
is releasing a flock of attractive | cellent collection of folk ret 
packages that cover virtually the] oes gfe Be mer badmen of 
full repertory cf standard holiday | the ‘ n Hall, who does 


; singing, has authentic-< 
ing pipes that match the sound. 
perfectly. 


Fred Waring & The 


: \ Materi; 
in a set titled, al 


The rogue’s gallery of 
song includes “Billy The ‘ict 
“Jesse James,” “Belle st, og 
include hymns and pops “Dalton Bros.” “Black bare 

ting Bull,” “Joaquin , vit. 
“Johnny Ringo,” 
“John Wesley 


Murietg” 
“Doc Holliday” 
0 Hardin,” “Sam 
Bass” and “The Clanton’s & 


customary | 


Fran Allison, of the “Kukla, Fran, Lowry’s.” Mc. 
& Ollie” video show, also have a} Roberte: “Music F 
neat one for both the kids and; Lovers” (Coral). This “Ss — 


mood music album played by the 
English maestro, Roberto, in the 
lush instrumental style approved 
for this type of market. It’s easy 
hes as ‘ 
conversational backdrop. Title of 
the set derives from such tunes as 
“My One and Only Love,” “Rain” 
“When You Pass By,” “The Mo« 
ment I Saw You” and some titles 
that have no connection with 
“Lonely Lovers,” but good listen. 
ing nonetheless. 

Charlotte Rae: “Songs I Taught 
My Mother” (Vanguard). Broad. 
way-nitery song comedienne Char. 
lotte Rae scores strongly with this 
her first solo disking. From her 
wide repertoire, she dishes up a 
variety of spicy satirical songs that 
are witty and amusing, clearly 
enunciated (which ‘s important), 
and very well sung. There's an 
amusing spoken number ribbing 
the Gabors (“Gabor The Merrier”): 
a rib at opera-in “A Nail in the 
Horseshoe”; Blitzstein’s ‘Modest 
Maid (Who _ Loves _ Lechery”); 
“Backer’s Audition” (for a musi- 


“Many | 
“Christ- 


Ethel Smith’s 


songs from 
From Colum- 


holiday 


Carillon in 


“Gos The 
One of the 
Conrad 


Conrad Gozo Orch: 
jazzmen, 


that doesn’t go’! 


He’s 


in various- 
On one tune, “Re- 


He | 


by Sheldon Harnick. Porter, Duke, 
LaTouche are also included, for a 
highly entertaining album. 





Dickson Hall: “Outlaws of The 








Irving Granz has set his upcom- 
ing Jazz a la Carte show for two} 
one-night playdates. Bash kicks off | 
Dec. 3 at LA’s Shrine Auditorium, | 
and then plays the Russ Auditor- 
ium, San Diego, Dec. 4. 

Talent lined up, on the instru- 
mental side, includes the Woody 
Herman band, Dave Brubeck Quin- 
tet and Cal Tjader’s Afro-Cuban | 
orch. Granz has also booked two 


Ames Bros.: “The Next Time It kets. A good santpling of his work 
Happens”-““My Love, Your Love” | is “Roll ’Em, Pete,” an okay blues 
(RCA Victor). Another tune from |tune which, however, is not up to 
the Rodgers & Hammerstein up-|some of Williams’ previous mate- 
coming musical, “Pipe Dream,” rial.. On the flip, the Basie organi- 
“Next Time” is a pretty ballad | zation takes over for a customary 
which gets a pleasing reading by | fine job on the standard. 
the Ames Bros. ‘‘My Love, Your | Hi-Fi Four: “Davy, You Upset 
Love” is another attractive item! My Life’-“Band of Gold” (King). 


VarteTY 1) Best Sellers on Coin-Machines ........+++++s 


SHHFPHHOEPFODED 
Roger Williams 


1. AUTUMN LEAVES (7%) ..... 
(Tennessee Ernie Ford...Capitol 


C699 O9CO90.0:0:06 00 40:02 010,0:0:9 0 99 69.08 9 94° D) Te lae eens Desmond aera Sa a Coral 


{ Al Hibbler........ seen aeeteees 
‘* ) McGuire Sisters..........Coral 


{ Four Aces eer 





top femme chirps June Chris- 
ty and Dinah Washington. “Jazz” 
is scaled at a $4 top. 





Abbey Albert orch set for an 
eight-week stand at the Hotel Stat- 
ler, Washington, starting Nov. 21. 











eseeeeeeeseeeseeveeeeeesoreeeee 


2. SIXTEEN TONS (2) .. 


3. HE (5) 


seeeeeeeeer eevee eeee eee eeeeveeveer 





4. LOVE IS A MANY-SPLENDORED THING (10) .....06+0++ ) Don Cornell vsveveete r=. aoe 
5. MOMENTS TO REMEMBER (9) ......... A Arr reee paces Out TAGS <.ccs eeee-- Columbia 
¢ {Gogi Grant..... a ee Era 


cccccccccecccoces 1 Julius LAROSG....c00.--Cadence 
|\Jo Stafford.......+.+..Columbta 


| 

6. SUDDENLY THERE’S A VALLEY (6) ... | 
Pere ee Dot | 
| 

| 

| 

| 

| 

| 


7. 7 BEAR FOU ENOCEIN’ 8) nccccccccsccvccccccccesescces Gale Storm..cies 


{ Platters eee Mercury 
aves 4 SRALILODDOTA 6aiseceveeese Dot 
Lod Dee..++. cos ce WING 


{Rusty Draper..........Mercury 


S.. Gia FOU 4) <ccicccsase 


eeeeeeeeseeeeeeeeeeeeeeeeeee 


eeeeee 


9. SHIFTING, WHISPERING SANDS (4) ....... 


Seveseoorers* Te VEU. s cecesegeres=s Dot 
is) a ae Joni James....coccocee»- MGM 
Second Croup 
re {Pat Boone.....++.. ores... DO BI 
“**** ) El Dorados....... coves. Vee-Jay 
LONGEST WALK ..... RRA A AR A Ae a aratatatoiateiacarata ate ‘ Jaye P. Morgan ...-....Victor 
ee I i i, cv ccckccceesiiccuae oanel aia cae caale nia tamil « Ames Bras... ccs eecleess ¥ SGt0r 
Re err ae PEER err S wee Perry Como ...eeeees--- Victor 2) 
LEARNIN’ TO LOVE ...... sralataletateints atti wsalbaisialawiplaleeae aienaures Peggy King. ..<esces Columbia 
BURN THAT CANDLE .... oc ccccceceeas ata tatatetalata ia valetaeataiens tale ata 3ill Haley's Comets... Decca 
YELLOW ROSE OF TEXAS ......cccccccccocccecccecccce, J Mitch Miller - Columbia 
**** ) Johnny Desmond ....... Coral @% 
BLACK DENIM TROUSERS ........... ivateetsmmmctel S Cheers... ...-ssevece capitor 
ch ) Vaughn Monroe.........Victor 
a { Fontane Sisters ........-: Dot 
OTT re eee OE sie ae | Boyd Bennett ......... King 2 
(Rusty Draper .......4.. Mercury 3 
WOMAN IN LOVE ...........cccssceecces oe eee {Four Aces........... Decca 3 
ote ee Frankie Laine.....+. Columbia 3 
[Figures in parentheses indicate number of weeks song has been in the Top 10) z 
9 FO44444444464¢64444664 : $ 
CEFF FFEFEF OSES SEFHOSO FESO OOEEEESOOEEEEESEDO+ESEDODS 





Songs With Largest Radio Audience 


The top 30 songs of week (more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Index, 
Published by Office of Research, Inc., Dr. John Gray Peatman, 
Director. Alphabetically listed. * Legit musical. + Film. 


SURVEY WEEK OF NOV. 4-NOY. 10, 1955 


A Woman in Love—‘“Guys and Dolls” ......... Frank 
All at Once You Love Her—*“Pipe Dream”....... Williamson 
Amukiriki—7“Amukiriki” ..... 15990000000 eee 


At My Front Door..... scedentewvesdends Senanace cee 
BOI BOGGS oc vocinscowenaeseevcscéevscacsss- ete 
GY TE, sdcudctaleacgkmand cesndeatededads pose 
Croce Di Oro ...... ieaeseeeseteasaceneadiue vec. 
Cry Me a. River ...... -b6besn seer sedvadkeekeucs vane 
mreryeeays Tein’ It... .ccccccccceveccccéocvices METUM 
8 Ce er er 

Lt ONCE Shek Or eres ary eee Bory PA IOAN TE ce 

I Like Them All...... SP PTT Te OPE 
It’s Almost Tomorrow ....cccccccccccccccccccce. NOTthern 
Japanese Farewell Song ........cccccccsccccccesss Ranger 
Lord Is a Busy Man ...... Rainiain a «atolals en cm a Jungnickel 
I ew cee x Sulu st bate dis ae Barton 


Love Is Many-Splendored—i“Love Is Splendored” Miller 


Miracle in the Rain—*“Miracle in the Rain” ..... Remick 
Moments to Remember ................. Pe gece Beaver 

My Bonnie Lassie ............ Vii dean died éssckeael 
Pepper Hot Baby ......... eWkeebELEe cee cane nee 
Rose Tattoo—*"Rose Tattoo” ........eeeeeeeee0.- Paramount 
Shifting, Whispering Sands ........seceeeeeeeee. Gallatin 
eS | OO eee cae sevesssvscbserices eee 


Suddenly There’s a Valley ...... 
Then I'll Be Happy = (see cass eebea see o ae 
There Should be Rules ............. rer 
Wake the Town and Tell the People ............. JOY 


fe ewaben cece coco 


Yellow Rose of Texas ............... cecanasaenc ey 
MOR Gebee GiGe onc ccc kc ccs cescees EPL rr 
Top 30 Songs on TV 
(More In Case of Ties) 
Adelaide—*“‘Guys and Dolls” ............ sewdec sa ee 
Autumn Leaves ............ idencueneeawevetecs cee 
Ee eer eee reer 
Bible Tells Me So ..... SPT rere ee 
Bonnie Blue Gal ....... staaeeuns wis vseddsiensdeee 
2 po. BO ee er om: = 
Cry Ne a Fiver... .ccceaccs skdbual es suun ncn seer 
Don’t Make Me Laugh ......... seeeeeeae oesceass eeeeaee 
CURSE 6 par pee,» ae seveseeakesteocaece ce vkscueee 
I Am a Pilgrim gia see ceucwesedeeocneuaee 
I Love Her, That’s Why ......... Voedéesedvesese eee 


I Want You To Be My Baby ......... Seendeuce co TOO 
It's All Right With Me—*‘Can-Can”............ Chappell 
| ee ree ere errr ....- Advanced 
Love and Marriage ........ Pe ee Barton 
Love Is Many-Splendored—}“Love Is Splendored”. Miller 





Moments to Remember ............ er th, ee eae Beaver 
My Bonnie Lassie ........ be ceecdadsbetelacseeanee 
Pepper Hot Baby .......... ieenessdcadasdeeessieeeee 
Rice cee. tae s ° iss seek atbhehectecemen el 
Rose Tattoo—t*"Rose Tattoo” .....ccccccececeeees Paramount 
Same Old Saturday Night ..... 6 éeedeeecesesscces Heron 
a. Pre err Ter ere hee 
Sixteen Tons 1+45 40d Woe benkeeadsanees eka 
Someone You Love ......, nbneké deesesens te odsueeees 
Suddenly There’s a Valley .....ccccecccccececes- H&R 

Tall Men—-*“Tall Men” ..... CER OM es 
There Should Be Rules ....ccccccccsccsccccesecs Witmark 
ry ee Sdeeebubeewesiiecessee eee 
Yellow Rose of Texas ....cvcrecceces ba dees vee Planetary 


eens 











ce oA Reese 
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RE ~ Be 
‘Juke Ops Trigger Disk Co. 
———$—$$$<—<$s—‘"'— Continued from page 49 





cruiting will appear on the 
nation’s jukeboxes if a current deal 
vith the Navy is consummated. A 
p has already obtained the 
ipport for the plan, and is 
acting major record com- 
i artists to get their co- 
eration. The proposed recruiting 
aon would appear on major label 
oop records in the form of a 20- 
second message recorded on the 
disk itself and played before the 
tune proper Is played. , 
Both the Navy and the safe driv- 
jng tie-ins are deemed excellent 
public relations for the juke op- 
and are designed in -part 


Navy re 


Navy re 
MOA’s St 
now cont 
yanies an¢ 


erators : 
to offset recent unfavorable pub- 
licity, particularly the _ story, 


“Racket in the Jukebox,” by Lester 
Velie in the November Reader’s 

igest. ; 
pitiller called the story “unfair 
and biased. It presents all auto- 
matic phonograph operators in an 
unfavorable light for thg sins of a 
few, over which the MOA has no 


control.” Miller revealed that 
there were no members of the 
MOA board of directors from 


Cleveland, Detroit or Chicago. He 
cited as reason for this the fact 
that so-called ‘‘controlled”  situa- 
tions in those cities would make 
operators from those cities unde- 





sirable on the board from a public 
relations view. 
Miller said the plan to put ad- 


| vertising on jukeboxes, pet project 


of Rodney Pantages, California 
MOA member and theatre owner, 
had been modified. Instead of 
placing advertising records of the 
same length as other disks on 
jukeboxes, the plan now is to spot 
30-second jingles on boxes between 
records. So far none of these 
commercials has been put into 
production. 

The board at this session also 
blueprinted a plan to itself spon- 
sor a national “Miss MOA” con- 
test, rather than have it backed by 
a major diskery as was done last 
year. 

Board members also recorded 
bits for the MOA-sponsored “Na- 
tional Jukebox” program on the 
ABC network while here and con- 
sidered, with general counsel Sid- 
ney. Levine, further steps to be 
taken in the fight against copyright 
legislation. 

Elected to the board at the meet- 
ing were Martin Britz of Montana, 
replacing the late Ray Cunliffe of 
Chicago, and John Wallace, of 
West Virginia, in place of Melvin 
H. Mismer of Allentown, Pa. Of 
the board’s 21 members, 19 were 
present for the Chi session. 











| 
| 
| 
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‘Rudolph’ Still Hot With 
11 New Disk Versions 


“Rudolph, the Red-Nosed Rein- 


, deer” is galloping into its seventh 


year with 11 new waxings this 
season. The Yule tune now has 


close to 80 platter versions and has | 


already racked up 18,000,000 disk 
sales in all. Sheet copy sales have 
topped the 2,000,000 mark. 

Among the new waxings are ver- 
sions by Les Paul-Mary Ford (Cap- 
itol), Four Aces (Decca), The Three 
Suns (RCA Victor) and Dennis 
James (Kapp). Gene Autry, who 
kicked off the “Rudolph” splurge 
Seven years ago on the Columbia 
label, has peddled close to 5,000,000 
copies, 

New York’s Radio City Music 
Hall is incorporating “Rudolph” 
into its special Christmas stage 
show for the first time this year. 
Al Stillman has penned a special 


introductory piece of special mate- | 


rial to kick off the tune at the 
Music Hall. For this year’s “Ru- 


dolph” push, Johnny Marks, writer | 
and publisher of the song, has add- | 


ed Norman Rubin in New York, 
Solly Wagner in Chicago and Joe 
Whalen on the Coast, to his con- 
tactman staff. 





Guy Barry, Long Island dance 
instructor, has set up a publishing 
company under his own name, spe- 
cializing in cha-cha-cha music. 





| 





‘Hit Parade’: Lineup 


(On Nov. 12 NBC-TV Show) 
. Autumn Leaves...Ardmore 
. Love Is Splendored. . Miller 
Rose of Texas...Planetary 
Suddenly A Valley....H&R 
Moments Remember. . B’ver 
Love And Marriage Barton 
Shifting Sands.....Gallatin 
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Music Instruments’ ’55 Sales Top 


$390,000,000; Pianos Biggest Factor 


* Keeping step with the upbeat 


in radio-phono and video set sales, 
music instrument sales are due to 
top the $350,000,000 marker this 
year. Last year, the instrument 
gross totaled around $325,000,000. 

Piano sales are the biggest fac- 
tor in the industry’s gross. While 
keyboard sales are below that of 








| 


| ABC-Par Execs Hitting 
Road to Plug Ist Release 


Aiming for a quick getaway on 
, itss first batch of new disk re- 
leases, ABC-Paramount Records 
| execs are fanning out this week to 
| push the platters on the distributor 
and deejay levels. Prexy Sam Clark 
is hitting the Boston, Buffalo and 
| Albany areas while promotion man- 
; ager Si Paul and _ sales 
| Frank Hobbs are covering the mid- 
west territory. Clark expects to be 
| out a week while Paul and Hobbs 
' will hold the road for two weeks. 
| In the push are platters by Eydie 
,Gorme, The Rover Boys, The Trio 


i Shmeed and Annette Warren. 





















































































































































































































































topper | 


the peak period in the 1920s, about 
150,000 units were sold last year, 
In the first five months of this 
| year, piano shipments were 20° 
| over 1954. The piano, incidentally, 
is still the most popular home in- 
strument, according to the Ameri- 
can Music Conference, with some 
| 19,000,000 persons playing it. The 
guitar ranks second in popularity 
with 4,000,000 players; violin and 
other strings, 3,000,000; woodwinds, 
| 2,050,000; brass instruments, 2.000,- 
000; ukulele, 1,600,000; and ac- 
cordion, 1,500,000. 

In recent years, the electronic 
organ has emerged as another Im- 
portant instrument. Shipments of 
' these organs rose from $2,100,000 
in 1939 to $6,700,000 in 1947. Ham- 























sits ein = ee. mond Organ, for instance, has 
tame been cleaning up on the boom with 
: | its dollar volume going from 
| $6,000,000 in 1942 to $19,000,000 in 
| 1954, according to the Financial 
| World. Rudolph Wurlitzer Co. is 
| Similarly enjoying peak sales, hav- 
- —- = a ing built its top number electronic 
s aitttial? i. t/* Sisis|- C Q organs last year. 
5 an t slalan s 5 Bl] o @ _ . E, | 3 Other important manufacturers 
aelPIitc2tl oelEeBEISISi2ia olf Zi@vlaetesa [a | Sis 'in the instrument field are Bald- 
VARIETY 5 s 5 y elo] = =} gS & = S > E: z 2 e; g = |Win Piano, C. G. Conn, American 
Survey of retail disk best mi elols KS 5 =| w siaiz eieaifv®i@igiaisciz E oOlel ge Piano and Steinway Piano. 
sellers based on reports ob a1 1% | g E E od 3 ° Sigis Ee; s|=| C15 >15 | oO 
tdined from leading stores in =i 2 > | 0° e a Vis lais : 
22 cities and aan com Z & = 5 iC e 8 Pe 2 5 a E o | § S Pa S - 3 v . ed 2 ‘CAPITOL SKIPPING TWO 
parative sales rating for tnis pes MOi}f)0 y 7 wv s e < o eS1Als 4 2 S = j af ae i ; 
en ast woe PI LVS e(SVa | RTElE | ELIS (A 2/ 2] 2/5 }2] 114 |2/2) »|| RELEASES DUE TO HITS 
1 |e |e BPIBIVIZlelz2 7 Ziti 
~ a y almie |Z Sif is gi°¢e a } a=) |isiz oO Hollywood, Nov. 15. 
National | Li) Zsi els i |S S = Sie lw] wl & | | : i 
a b BElelmeiSileai;aelitis i Bi/SIEl/Si 2) eifi ea elé b | © I For the first time in more than 
Rating = ls Fils 3 E Ei/2igelil<|sSiealis 3 = © ¢ “_i{mi-spils N ]| two years, Capitol Records is skip- 
This Last B S®iISILSIiEISIEI|S S13 Slisizis 4 wgigia 8 —& | &) | Tq} ping two weekly releases in or- 
wk. wk. “ Artist, Label, Title ZISGIBI SIZ IZ IB IEISIAISIOIELE pS I1nMIO | & 2% |alwn| SI der to permit its plants to keep up 
with the demand for a series of 
ROGER WILLIAMS (Kapp) rapidly-breaking hits. Last time 
1 1 “Autumn Leaves” 2 8S 6 ue on eee a 2 1 5 yt 4 a 1 6 3 1 2 2 6 3 4 2 2 1 pA 7 181 the plattery was forced to skip re- 
TENN. ERNIE FORD (Capitol) | leases was when Stan Freberg’s 
2 a £4 Pere '. 2:2 4 | & . & #* 2% 5 3 1 1 8 #1 #10 21 = 1 164 f\ "St. George and the Dragonet” 
FOUR ACES (Decca) ~~ | broke wide open to become the 
3 2 “Love Is Many-Splendored”... 2 3 4 .. 2 8 383 8 a. ££. 3 6 3 3 4 = 8 108 | -sinrage = in Capitol’s his- 
— mean ’ a >, 
~~ FOUR LADS (Columbia) | 7 . I aaa 
4 4 “Moments to Remember”..... a ae 2 8 6 38 3.6 9 9 : 7 C5 Oe es 
~~ GALE STORM (Dot) Ei fonte “etiteew Gaus” hick hax 
- = by di . Ps | Fords “sixtee Ss, hic la 
L.A, Boome I Hear You Knockin’”’....... . 2 2.8 5 6 6 a 5 10.003 7 | become the skyrocket of the label's 
AL HIBBLER (Decca) - . x ' catalog, Frank Sinatra’s ‘‘Love and 
q BP i Oe eee 7 8 5 et 8 + 5 2 10 54 §| Marriage,” and Dean Martin’s 
ame a7 ~ Fl newest, “ “ies ‘e Made of 
PLATTERS (Mercury) jmewem, —Seemeries ore Aee 
ot “ ron?? 7 44 || This,” which looks like his big- 
ce. Se; 8 SEL Waa Tr -y EREABL: a Ee. S a : | gest disking since “That’s Amore.” 
4 } 0 
8A 10 “Shifting, Whispering Sands”. 9 .. 8 6 68 F 8 3 8 3 4 42 . 
CHEERS (Capitol) ; *e Diech 
8B 11 “Black Denim Trousers”...... os 4 2 6 7 10 oe s2 | Al Hibbler’s Disclicks 
MITCH MILLER (Columbia) , , 
10 6 “Yellow Rose of Texas”....... 3 10 . 5 4 7 ‘ 1 7 40 Up Him Into 3G Bracket 
RUSTY DRAPER (Mercury) : 2 ee oe ween eS 
11 9 “Shifting, Whispering Sands”. .. “ae Are 5 4 6 - - 3 31 physical disability doesn t nec es- 
~~ PAT BOONE Dot) | sarily hurt a pop singer's appeal, 
12 #13 “At! snes A al 7 #4 2 10 5 28 ]4| Via two click Decca disks, “Un- 
“ls “At My Front Door”.......... 10 . ~~ ——— ||} chained Melody” and “He,” the 
j DON CORNELL (Coral) 8 22 || Negro singer has emerged as the 
13/20 “Bible Tells Me So”.......... a s&s 9 ; _ “Ti first blind crooner to crack 
HILLTOPPERS (Dot) | through the pop field. 
1418 » ear 3 1 : 18 Pigeon-soled as a “singer's sing- 
~——~GOGI GR: i 'er” six months ago, the former 
15 17 \qaltcals "Gieose's UE ST ee ne a ee eT ee va 8 6 17}! Duke Ellington orch vocalist, has 
ne icin in, SO J i 5,000 r 
eee ee ware 4 ay ee 
RM te @ Vamee”.. oe oe ce a. —-— —~ FT) atres. For concerts and one-night- 
u ic | > ° >j 2 ( 
22 “Tina Marte” veceesecees 8 102 es = 16 || with & pereantager He's aloo’ been 
McGUIRE SISTERS (Coral) 9 || set for four guest shots on Ed 
et. ao, ewe rE : 2 10 5 8 ee ee ee 1 | Sullivan’s CBS-TVer completing 
HALEY’S COMETS (Decca) - ithe first stint Sunday (13). 
18B “Burn That Candle”.......... 7 4 10 «8 | Hibbler already has been set as 
en re ee cameene - ithe headliner of the upcoming 
en ———$—$ cise 'which starts Feb. and runs for 
21A } AMES BROS. (Victor) : . 9 9 , 10 10 §|26 days. He’s currently prepping 
—_13 “My Bonnie Lassie”.......... 6 — - lhis first European junket which 
JULIE LONDON (Liberty) 9 10 || will tee off sometime next June. 
21B ee “Ory Bie @ MOE”, .. 2.0: cee 5 9 RLS Was Been 2 Sees ee ERB a Dates in London, Paris, Stockholm 
— = " a 'and Rome are currently being set. 
23A_ 25 “Subeene fon a. 310 _ 9f 
ptttenen = *VPER@™ ROU BLUPV OE 21 wt tt To a e ‘ 8 
hace JAYE P. MORGAN (Victor) . 9 | Myers Doing Score lor 
a «  —oprE eer ° 8 an i ‘Pleasure Dome’ Show 
25 DREAM WEAVERS (Decca) a , 81| Jimmy Myers, head of Myers 
memene. It’s Almost Tomorrow”...... oe + 9 —$—$—$———— a aca a as 'Musie and writer-publisher of 
1 2 3 ‘ 5 6 “Rock Around The Clock,” is doing 
ME ECHO the score for “Pleasure Dome, 4a 
OKLAHOMA! MISS SHOW BUSINESS LOVE ME OR we pong eo etnies musical revue which opens at the 
SI 4 T LEAVE ME = Perry Come Jackie Gleason Shubert Theatre, Washington, D.C., 
Film Soundtrack Judy Garland ; Frank Sinatre y Tee § 
A LB U M S i en oF Victor Capitol Show, under Jack Segasture’s 
Capitol Capitol ’ : Capitol * } ‘nice Parks 
A C olumbia 81 LPM 1085 W 62 production, features Bernice arks, 
SOA 595 CL 710 W 5 — 949 Patti Spangler, Lila King and 
FDM 1, 2-595 W 676 B 2090 EBF 1, 2-581 EPB 1085 EBF 1, 2-627 | Josephine Premice. 


























A YS) 


» November 16, 19 


Wednesday 


TY 


MUSIC 


52 

















So RAE eC ON NT TEU es me 


citaliamaal 
ee 

































































































































































































































































































































































































































































































































































a ERNE hn es 
— (earasay S1GFty TV “SE “AIITEA IqALIKoD) 
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or ‘ ° ee . Ss e ee 9 e ee ee ° ee * ° oe 9 . es . ee cy 66 (oe ta “22 “aa aaa w oe cere PION) jo pueg:. ° eIquin[oy ae oS < 41249 uog - I 0F 
or i. e L oe ee ° re ee -? °° a ° o* ° ° oe ; L 6 : aao'y AWW URM 3,u0q Nox, IOWA ues10W\ ‘qd acer  € be GOP 
or ra ' te ee ee ee ee °- . ee ee ee . . “* 6 - se . : ee . . c 6 F ‘sony oq Pinoys 21941» a WOW igre uesIpEW Ayeg : 2. le Vor 
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Il ¢ ee 9 . oe ee ee oe - - ee oe oe ee oe ee oe ee . e- ee *- ee ef ee ee e- ee. ee . e- Peiopusjds-Auew S| aA0'T, ie ay ee WOW *eeeeeoeres asou Plaeqd=¢ ee ALE 
It oe ee ee ee 3 ee ee ee e- ee ee ee ee ee ee ee ee oe ee ee ee ee ee ee oe ee ee . . g . . Te #829:6 6 6 Oe @ aA0'] ur uUeWIOM, e eIquin[oD eee eee ouyey orquesy : % WLE 
ZI a rt ve . we ' . el . ee ee oe ° ee ee . I ee ee ee . ae ee ee oe ee ee ee . - ee - ee ee ° 6 cheese a rd aniq euu0g: e “BIquIN[Og eaceeges< JT “WU € FE 9 
$I . oe oe . oe oe e- ee oe oe ee ee 6 o« =. oe - oe ive oe I ee o° . a Urey ey} ul QIVITs * aoueaApy° aujey A110} Cc ¢€ cg 
cI se ee ee ee . ee oe ee o- ee ee . ee ee ee e- ee ee ee . oe . oe oe ee ee . ee oe - > . ebheqeé¢ ee doe 14 soqg AWW: oan al ane [R109 sumlo) Ayjo10g =a ee 
91 nh. . ee s. ee e- oe ee e- . oe 6 . br . ee ee ee . es . ee oe ee oe ee e- ee *- ee ee . tr ss ° sé ive oe ae ea 80 nox jo Sa1I0UIa WW, ee aidy ede a aa ea sulo) inoJ I - wn 7 e¢ 
$I ee ee e- ee . “. ee . oe . ee . . “* . oe ee ee ee . y ‘ “. . 6 ‘ . oe oe 6 -* o- ee . oe g FAOT NOX auvsuiog; "(ode)" -~ aoD (sury) 2N el ras 
0Z ee ee ee ee . . ee ee “e ee e. oe . ee ee ee e- . ee 7 o- ~ € . se . *-e *- ee £ L ‘ff we @4 ss arpue) se4L wing: . B000q " S}JIWOD S,AajeH mitt: = I a of 
06 _ Z . e . ee i . ee ee se ee ee ee ee ee oe . ee 6 oe oe oe ee ee . . oe L ee . . 20 «< 26 J 4: 8666 DCU CS he SC 400q 3u014 AW We . ABp-ao As * ae sopri0og ii __> IZ d6e 
0% 9 2 : sey pee yee ee ede ee 1 eee Tee eee eee = ee ee yeas 7 aaa Cae eee oe cme ; ~MOLIOWIOL ISOUTY S41. vo0d SISAEOM mead _<_1€ 6% 
4 ; a £ - 7, . . . . *f ee ee . ee oe ee ee e- ee . ee ee ee ee Cc *. ee ee ee ¢ ee ee . . . sc “ex “Ss _ Oe 68:6 €@2 C6 6 ee ON 8 ee ae euLL+ . FOJTA' oul0,) ALldd 0z ig 8c 
&% i - “ ve ee ee oe ee ee ee ee ee oe oe ee ee L ee . ee ¢ ee oe oe ee y ee ee ¢ ee ee . ee e Sexo] jo osoy MOTI? Xs . ‘BIquIN]o, ° etounges J9T WUM LI 0% Se 
$Z ee ee “A ee e- Z ee ee ee ee ee ee oe ee ee . e- . “-* ee . ee ee oe ee ee *- ee oe ee . 8 r ores ‘"aoary 8 ayy AtQ. **  Ajeqry kopuoy ane Z FE ast 
Sz ee ee oe ee ° coe ee ee ee ee ee . ee ° c 6 ee ° ° oe ee a) ee £ ee ee e ee ° ee ee e . L ee oe 8 6046 4 66 3 FIA BT ISAO: AINIIOW * r ueysne, yeies ee "CZ 
cz ee . ee o. ee ee Z ee ee oe ee ee . . ee oe ee ee es os oe ee 9 ee ee ee es G ee 9 . ee ee ee . * AQIEA S209 Ajuappns. souepe) re esoyey sniyn¢ 6 12 ase 
SS ee *-. . . V3 e-. “e ee ee OL 9 oe . ee ee . £ oe ee . ef oe ee . ee ef ee ee oe. 5 ee . ee .- tx > a2ae eoc es #4e=«¢ €64.5 84 van AW PALsI07, eee [oyideD eeee-s 910) (3uiM) JEN re) or VES 
% °° oe ee Me [eo es ee eG Tae eae — @ fe Teg oe ° ° ° Ol ° Zz ohh as “Vie ee : to ee oe Pees ener nner nox A4jUQ: Sr yryeae se oq" SdeddoyH =z __-FE Oz 
92 bs he . oe a ee o- ee o- + . o. . . z _ Ol oe ° . . oe . oa . o* ee o- ° e ve a 8 FSO E EE SH Se aS O-Appeqd: ae ss 10q S1IIISIS oueyuOy I —-0e 
% °° Va eee et oes oer oe ; oe ee ee a a [ae QS, Ol SR Ba a a on oH [BIO S49ISIS AMDNIW 9 SILOS 
oe - * 6 “6s 8a ee me Le ce fo ee Ge te ; =i aa: L oe 3 wer ye 4 . ae"? Aqeq 30H Joddog: °° IOJOTA uesiOoW “d eAver Lc ST 
$Z . OL ee ° e ee y a > 8 Pe ag a Phas aa >a ae L 4 ~* aps 2 a iin pe OL ee 3 L OT pe oe #Q@eenas ey ea eHs eeeer e299 eeeee 321941H IV Olt Ws 
* Pi ae ai i ie re aero ea . - — os ee ak ee ee eee ee caer ie a A 3 L S19snoiy, Wrued Yoeigds  [owdey “sasoyy OLS 
“: eee a. eee ee ee ee ee ee er a a’ ~~ ee ee “ LS Bie & spues Sunjrs: jog uysneg AINA OL St (OFT 
ipaieehabeatiiet ts oad € 8 ja Bits Pi allthis A je § NOX PIOH ULD Suliy ON: ——~* BO00q MEYS 85100 CTT OPI 
Tc ie ee oe , “. : : =. ees , es a e : : OL 6 “ g ¢ oe. Sa ae spues surygiys)  Ainoseyy daedeiqg “jsny 6 SLO 
9¢ g ee ee . 8 g es fie e L L e ee oe oe *. 9 Ol ¢c e ee L 8 ee . ee io ee eG «ce @&€6n ¢ owels 5 010 10 2901), AINIIO SY” see & fe “/ aed Med 4 c ei Ey: a eI 
ss ~__ ee ae se g° <r ‘ft —. at te et a ey ee I JaH 2A0'T NOX VUO IV IVs * IOPIAT OWI) Attod GI 
i - «oe Ce ee —— : a a ee “aes er a Te eee "ar ** 8 <2 Se Se RAs he JIIPlOS 9oeY FOG, Locka « Sena uesiow ssny cs OIE 
ee. ee ae ee ee ee ee ee ee Ae 8 = 7 eo € 9 eg ee ere 6 ror we -- ¢ sos <7 @ ee WR Be 100g 01g AW IVE 39d eu00d 38d DTS 
7. > - '* oO. gs Pa : co —e. @ 9 a oA : ~ ¢ ol —" : L Ke ss ee ee ee ra s c I Cotte ee ee tenes nox Ajug:"’ ‘ £INIIO TW Moyjeld Ol 8 _ 6 
$6 6 S$ € ma Re e- ee ee . ee . c . a ea ee ee Cc 2 ee * b - . . 7 . ee oe ee 9 e- - e- ee e- - - 8 AQFA $2494 Ajuappns: ce eee Arc 54948 queiy 30D Tl ez * 8 
08 . L oe oe o . ° ol ee . . I 6 c L L oe ‘9 es £ ee es = L Zz Pp we ee ee oe oe 4 . Or 6 y c “"** uppoouy Nox 182 errr. 0d" u1103S ae) LS t 
£8 ee Ore - 9 : 2 z a ae ae eis oe 8 Ot EL A z = “se : 6 9 ¢ c : a ee ee "i a ter aaeiuey pue DAO'Ts |’ ‘poudey | ees " BAZEUIS yuelg 69 COG Q 
yor Ol 19 ae, ETE _ ee gg a ee st eo 8 9 g ol anor] AW 2aV ROA, WON Semep wor 6 - 
were + ££ ¢ a ee wee a le jae “eae eee te ae AREA 2 WK 9 ¢£ gee Seavey uunyny,: ddey > SUIENIM 12304 FIT . 
<<, SR EE i TL Ee a A eee + ye. 8 8 FT CG OQ Lb  * aequiomiey of Syusmoy, " BIQuINIOD in 
eitihien’ ——- LN —— a ~ = — _— en cae E a Paria ore ae i Se. ee ~ yr . e - 
981. ¢ 8 I me as : i > ee ’- I 9 . Z I 9 ° c Or e8 g c Zz . Zz rs a I 9 e I ‘4 y e- ee ee e PA ee ee e¢ pesopuajds-AueW SI aA0'T: B09 sv0V anoy Cl __§& S 
2 oa a Te Re a se a es a ee ae Suo], WIazXIS} **[oyIdeD psog BusA sessouusL £ 9 ot 
Sa IBIE | Pia ae ae er ee ee eee ard @ why =—«s_« FO UT “YM “YM 
aPElEls/ FI Sl Sepsis) 212) S] 21 sl FES BPEL ei s1 gl sre; 2B) zlepe Si Elsi glee) 2) 7) 8) e912 —_ ware tn lf 
ft og oe ee ep eT Be eye ey) si el al ees] 5] Fl el) Bl al ele] ey ere My Sl wy el a) ] el ae) A] el] ‘ON “S0d "S0g 
I Qias y 7 = Zin sy Sie | Ol] FL |] BS ei «| « Al y| me | si zi 7 Si wl e| wie “< Si wel s 
° ale - | ¥ =i | a = > < ~ ¢ +1 6 e . oo =|? DR a1. 8 B| =x = i ® + all 
OP ZF ST) EL EIS sia) 2) 213) SE) 3) 2) 2) F S77) E) 3) 2] F] Zl] Bly) 2] SPE] Els] S| 212) 2) 2] E] 2] &] 8 
a} i/ele] 7] 3] z ; a1 Tie lf sie1 ES) Zi ala syst sit] se] EI EF] sisi elerel S) Tl rl Fla] fie | | F T | eee 
iitioll Tiel st li el e]sy; 21S) 2) a) Bi 3) f ei flail e| hal SlSUT] t] Stat lity by att tT} tT] = IND +  dVUSV. 
1 val a 4 ‘a A T = < = T © | | | 1 } 3 5 a | ml 5 | T =| | | ? = Sion = S 2 P=) | = 4 s < ‘AjjpuoGas fisjunos ay} fo $L0JI9S 11D {0 aanqord 
Vicls Y| 8 S| 2) <P] 2] Z| S| 2 z (mi | LEB) ep al a) 2) Ll) 3) 3] of a] ai eis) S| S| 2] ) EB] Be] 3) S| S| el] & amisuayaidwoo D tuasaid 04 yae0t 0} Yaa Wodf M4d2 []W Sliarxvot 
i ) Pl oe 2 7 = L v | S| =) < 4 | = ai a a) o | ~ m| a A < 2) ba © 1 mi . rl os Q rt * T PUD sai “UOlUaus QUO AUC eQlIIIL YOLYMN BSOY} UVYJ SSVI Juios 
112) 1] d) Bl eT | ~) rio =u | 71 6 4| || 9) = ” =; |} a] | a | | || & | | i; 3 a 10d 1D]0} 4tay}2 yOnNOY} UIALA *pazs}z] B4D SUOIJUIW e410 
OO} wv ° nl o| <i | s Q| } Si S| 2 L =| nl ®l & risis dO] sy || oy ut $$aj aud SZUI0d 1030} 42904) Y { : 
ee eeAb ee el lis =i 3 S| wl | | || = L 1} |e] | o lL} >| ® | e wo) 4] > 8 = ce | =] 4] 4] 2 40 ON} YUWMN sps0das AiJUo ‘a1qQussod saaasayAy, “Jutod aUo O; unop 
. 4 5 oe a = = g. Q 5 ot = a 9 C zZ. ry ZS lw = z = L va a Pislt + g 5. s J a < = aan pup “Z ‘ON D 4Of auru ‘UoyUoU T “ON D 40f{ sjur0d Udt fo sispq 
e|2 eal s| ale x = | 3 be Siw? fs) a| PEs| 2 S| e/ 21s) si lis - | 8isial| 2] e121 5 m| & ay, uo payndwos asp sburvy -‘do} uc asoy? sD 1]9M sD fiztuvjndod 
° 7) Site x Sia] ez z. e| 318171 6 =f = & Zl o] 15 e Z 3 ri sls a SS 3 ae 4 eS us Gujsts Spsooas asoy2 azvI~pUs 0} Paubsap sy uoLDdwod sry 
a é ° 5 eis) =| “1 o| 2 S| 3. 9 S =! coleis] wm & al ei s{<i¢ 
@ e. - Ss Siz ai ° 4 = Bi s ” ° 
=A o 5 ® | @ a 
a 2 d 2. a s a 
= ° ¥ E . 
* 
= 
Sam UV34 iSTMQGIN HLNOS isva 









































ees 


a 


























a 


SOUR, pue ju0 [Je 








L proooy doy 











———— 


————- 





ne ee 


— ~~ 





~-——— - -——-- 
aeinaaZanel 














16, 1955 








wad 


LN Atte we oe Vdd Caaate ic tee. 


ae a Dads Ne 


* Nees 


SE Pa OR 


~ 


Pes ee eaoeaias oF 











SR ay el eee Melee 


ates 


} 
% 
4 
j 





(Copyright Variety. lac. All Rights Reserved 


B, 


OH! 
WHAT A DAY 


20/47-6331 


ome 


(from the Redgers-Hemmerstein musical: production, “Pipe Dream’) 


whe 





— 


oot 


AO NA 








banal 


S06 ELIE BOP OFS EEE & 

















54 MUSIC 


VARIETY 


Wednesday, November 16, 1953 





Modern Jazz Idiom Goes ‘Commercial 


As TV Plugs Use It for Backgrounds 


Hollywood, Nov. 15. , promptly 


Some of America’s biggest and | sigh oo f ; 
most conservative businesses may| ,.-¢U¢%, OF course 1s a modern | 
ie ; | Jazz afficionado. So are the artists | 
unwittingly be responsible for a| who work for Storyboard. Each has | 


begin playing a back- 


Best British Sheet Sellers 


(Week ending Nov. 5) 
London, Nov. 8. 


ee re Chappell 
Man From Laramie. .Chappell 
Yellow RoSe .......¢- Maddox 


Bey TORR: ox> owsccesss Frank 
Hernando’s Hideaway. ..Frank 
Ev’rywhere . . Bron 
1’11 Come When You Call. Reine 
Every Day of My Life...Robbins 


—— 


Inside Stuff—Music 


Decca is tying up with the New American Library, paper-book pubs 
lishers of Louis Armstrong’s autobiog, “Satchmo,” for a joint promo. 
tion involving the jazzman’s recent album release, “Louis Armstrong 
At the Crescendo.” Posters plugging both the book and album are 
being placed on the book racks while the publishers are sending the 
book to the disk jockeys. 

Frank Canizio, ex-con who won his fight for freedom after 23 years 
in prison by studying law and proving that he was improperly coe 


growing interest in the most un-| 
conservative of today’s ane 
ern music. At least, they are bank- | 
rolling an exposure to contem- 


porary jazz that is probably un-| 
paralleled in music biz. | 
Most of them probably aren’t | 


even aware of what they are doing. | 
And the man who can take the 
credit if modern jazz achieves its 
impact is John Hubley, whose! 
Storyboard Inc., has many of its 
teleblurbs inextricably bound up 
with the new music. 

From the standpoint of big busi- | 
ness, the music is strictly second- | 
ary to the effect that Hubley’s | 
commercials can have on their re- | 
spective markets. Some may not 
even be conscious of what Hubley 
is using to background their sales 
pitches. 

The fact remains that many of 
the Storyboard commercials con- | 
tain little gems of modern jazz, 
played by such top exponents of | 
the art as Shorty Rogers and Shel- | 
ley Manne. The music is used as 
background stuff and has already 
created considerable interest 
the trade. 

Naturally, all commercials don’t 
lend themselves to the treatment. | 
But wherever possible, Hubley | 
uses modern jazz and has an =| 


in | 


rangement with Rogers and Manne 
under which they work for him} 
exclusively in the teleblurb field. | 
Recording sessions for the com-| 
mercials are strictly improvised, | 
Hubley feeling that the windjam- | 


mers can better accomplish their; election are Alvin Schardt, 
purpose that way. When a com-| president; Cliff Lehman, treasurer, | 


| one client early in 1954. 


a record player next to his draw- 


ing board, and they work to the} 


music of Rogers, Manne, Oscar 


Peterson and others of that genre. | 


20 Tiny PInsers 3.04. F.D.&H. 
Close the Door......Duchess 


How much can be attributed to | 


jazz is of course 
But Storyboard has grown, in less 
than two years, 


tiny office, to an outfit with 
employees with its own building in 
Hollywood ‘and a large office in 
New York. Hubley started with 
By 
end of the year, he had 10 clients 
and had completed 80 spots. 


Today, Storyboard has more 


| than 50 clients and will have com- 
| pleted 180 before the end of this 
| year. 


include Bank of 
Speedway Gaso- 


Clients 


America, Ford, 


| line, Heinz 57, E-P Pop and many 
_ others on a national level. 


During the first year, 
jazz backgrounded about 10°. of 
the Storyboard commercials. At 
the moment, Hubley is using the 


| contemporary music in about 70°% 
, of the teleblurbs. 


And big business, which prob- 
ably would have screamed at the 


'idea of sponsoring a way-out wail, 


appears to be more than satisfied. 





Seattle AFM Stays Put 
Seattle, Noy. 15. 

Leslie Martin is assured another 
term as president of Local 76, 
AFM, after being nominated for 
election without opposition. 

Other officers unopposed for re- 
vice 


problematical. | 


from a one-man | 
firm (Hubley), headquartered in a | 
41 


the | 


modern | 


Never Stop Loving. ... Robbins 
Evermore . Rogers 
| Second 12 
ee Ce | ic Bluebird 
Stars SRINC occas oes Maurice 


Dambusters March.. .Chappell 
Love Me or Leave Me...Prowse 
Learnin’ the Blues. Connelly 
Banjo’s Back in Town — Leeds 
Love Spl'd Thing.... Robbins 
I Wonder . Macmelodies 
Unchained Melody.....Frank 
Softly A . Cavendish 
Suddenly a Valley .Aberbach 
Seventeen .. ..World Wide 








Wood Cuts First Coast 
| Date With Gale Storm 


Hollywood, Nov. 15. 
Randy Wood, mrexy of Dot Rec- 
ords, launches his n.st Coast disk- 
ing session tomorrow (Wed.), cut- 
ting the first sides of an album 
with Gale Storm. Wood arrived 
over the weekend, accompanied py 

| Billy Vaughn, who will conduct. 


Miss Storm’s initial disking, “I 


Hear You Knockin’,” is al. *.dy es- 
‘tablished as a hit an Dot is 
|anxious to get a package out as 
' quickly as possible. LP will con- 
sist of standards only. 


Haber to H&R 


Burt Haber has joined Hill & 
| Range as professional manager for 
| its Canford firm. 

He had previously been associ- 





mercial is completed, the musi- and Alfred Arnold, sergeant-at- | ated with the Patti Page-Jack Rael 
cians come in and look at it, and‘ arms. 


‘ publishing operation. 
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TO ALL THE WORLD 


FAST 





RADIOGRAM 


TO SHIPS AT SEA 


DIRECT 
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TIME 














CHARGE ACCT. NO. 
SENDER'S 
NAME AND ADDRESS 





TO FRANKLYN BOYD 
ABERBACH (LONDON) 
27 DENMARK STREET 


THE UNITED STATES. 


THE UNITED STATES. 


WHERE, 





ANY COPIES OR LICENSED ANY RECORDINGS. 
THE SONG FOR PUBLICATION IN THE FIRST PLACE WAS BECAUSE WE FELT 
IT REPRESENTED THE FEELING OF THE VAST MAJORITY OF THE AMERI- 
CAN PEOPLE AND THAT IT IS THE FUNCTION OF PUBLISHERS, NEWS- 
PAPER, BOOKS OR MUSIC ALIKE TO EXPRESS AND FOCUS THE OPINION 
AND FEELINGS OF IMPORTANT SEGMENTS OF THE POPULATION. 
POINT WE FEEL THAT HARMONY BETWEEN PEOPLE IS MORE IMPORTANT 
THAN ESTABLISHING A HIT SONG, 
WRITERS NOT TO PROCEED WITH PUBLICATION THEMSELVES OR ELSE- 
WILL YOU KINDLY CONVEY THESE THOUGHTS TO BBC, TELE- 
VISION COMPANIES, ALL RECORD COMPANIES AND OUR MANY FRIENDS IN 
THE MUSIC BUSINESS PENDING APPEARANCES OF APPROPRIATE ADS IN 
BOTH AMERICAN AND ENGLISH TRADE PAPERS. 


DATE 
HILL AND RANGE SONGS, INC. 


1650 BROADWAY, NYC. N. Y. 


LIMITED 
via_RCA 


LONDON WC 2, ENGLAND. 


DEAR FRANKLYN: REFERRING TO SONG "I DON'T WANT TO EVER BE A 
PRINCESS" WE NEVER INTENDED PUBLISHING IT ANYPLACE OUTSIDE OF 
WE DEEPLY REGRET IF ANY FEELINGS WERE ” 
HURT THROUGH THE EXPORTATION OF AMERICAN TRADE PAPERS WHICH 
UNFORTUNATELY WE DID NOT TAKE INTO CONSIDERATION. 
FEEL THAT COPIES OR RECORDS MAY FIND THEIR WAY INTO PLACES 
WHERE THEY WOULD BE CONSIDERED CONTROVERSIAL OR IN BAD TASTE 
WE HAVE DECIDED TO WITHDRAW THE SONG FROM PUBLICATION EVEN IN 


IN ANY EVENT WE HAVE NO 


JEAN ABERB 
Send the above Radiogram subject to the conditions, regulations and rates as set forth in the at 
on file with the regulatory authorities 


RCA COMMUNICATIONS, INC., A SERVICE OF RADIO CORPORATION OF AMERICA 


THE REASON WE ACCEPTED 


MOREOVER WE HAVE ASKED THE 


7 


14 NOVEMBER, 1955. 


SENDER PLEASE SPECIFY ROUTE: 


INSERT “RCA” 


SINCE WE 


T HERETOFORE PRINTED 


AT THIS 


ACH. 


sOlicable tariff of RCA Communications, Inc., end 


(OVER 


| 


for the American Weekly mag. 


It’ll be released as an EP set. 


victed, has turned songwriter with two numbers, ‘Fableland” 
“Beaten’ Out the Rhythm” being published by Twin Music Co. 
Records also has cut some of his songs. 


and 
Ms, Rem 
Canizio’s biog has been set 





Complaints by members of L. A. Local 47 AFM over trust fund 
will be aired before the tune union’s International Executive Board 
next January. Cecil Read, newly elected veepee of the local, has been 
given permission to appear before the board to present the beef's 
upon which he based his campaign for the position in the coast loca} 
Read pitched for permission to appear before the election was held 
and it was granted but subsequently revoked by James C. Petrillo, 
Local 47 board then made a strong appeal for reversal of the nix 
and Read has now been informed that he will be heard. 
contend they are being unfairly deprived of re-run pay and other 
items which go into the trust fund. 


Coast tooters 





Although the Davy Crockett craze has just about passed over, he’l] 
ride again on a new Fred Waring disk for Decca. Waring has cut the 
“Ballad of Davy Crockett” the long way, using all 20 stanzas of the 
original verse and thus becoming the only complete version on wax, 





| Thornhill Returns | 
For College Swing 


Claude Thornhili has reactivated 
his orch for a cross-country one- 
nighter and campus swing kicking 
off this week. Willard Alexander, 
who’s booking the band, is pegging 
the comeback on college dates. The 
campus dance dates already set are 
at Wisconsin U., Penn State, North 
Carolina U., Tampa U., George- 
town U., U. of Minnesota, Indiana 
U., Northwestern U. and The Cita- 
del among others. 

Concurrent with road kickoff is 
Columbia Records release of a new 
Thornhill LP. Handling the disk 
promotion will be Milton Karle, 
in the east, Dick La Palm, out of 





Chicago, and Jerry Johnson, on 


| the Coast. 


‘Dinah Washington to Do 





Carnegie Hall Routine 


’ Hollywood, Nov. 15. 
Dinah Washington has been set 
| to make her first concert appear- 
|} ance with a 40-piece orch at a jazz 
| bash at N. Y.’s Carnegie Hall Dec. 
14. : 
| _Keter Betts, Wynton Kelly and 
i Jimmy Cobb, who back her on 
| bass, piano and drums for nitery 
| dates, will also appear on the pro- 
gram. 


Rooney’s ‘Cut-It- Yourself’ 
| Hollywood, Nov. 15. 

| This “do-It-Yourself” craze real- 
ily has merit. 

| Mickey Rooney found that out 





|ing to arouse interest in “You 
| Couldn't Tell the Teardrops from 
| the Rain,” which he wrote himself. 
| Finally, he published it on his own 
and recorded it for the indie Nova 
| label which is owned by Red Doff. 


| after a considerable period of try- | 





ITALIAN POP SINGERS 
DUE FOR U.S. SHOWCASE 


Italian pop singers will get teir 
first major live showcasing in the 
U. S. and Canada in a package 
that has been put together undex 
“The First Festival of Italian Pop- 
ular Songs” tag for a tour of the 
major cities. The program is being 
lined up for cencert, television and 
radio appearances. 

The Italian diskers appearing in 
the package are Luciano Tajoli 
(Odeon), Christina Denise (Pathe), 
Aurelio Fierro (Durium) and Ugo 
Calise (Columbia). The group is 
conducted by L. Maraviglia. Al- 
ready on the itinerary are Brook- 
lyn’s Academy of Music, Nov. 27; 
Philadelphia’s Town Hall, Nov, 28; 
Detroit’s Masonic Temple, Dec, 3, 
and Chicago, Dec. 4. 
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Eileen BARTON 
LATEST CORAL RELEASE 
CRY ME A RIVER 


B/W 
COME HOME 
Dir.: WILLIAM MORRIS AGENCY 
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745 5th Ave. PL. 9-4600 


FRANK and FREDDIE ASSUNTO 
With Their 
DUKES OF DIXIELAND 
Featuring 
THE DUCHESS 


Just Concluded SENSATIONAL SIX MONTHS Engagement 
at PREVIEW, CHICAGO, and Booked for Return 


Currently ROYAL NEVADA, LAS VEGAS 
Exclusive LABEL X Recording Artists 


ASSOCIATED BOOKING CORPORATION 


JOE GLASER, Pres. 


203 No. 
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Hollywood 


Chicago 
8619 Sunset Bivd. 


Wabash 
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With Profound Sorrow 
we offer Our Warmest Spmpathy 
tothe Family Of Ferry Ross 





Frank Music Corp. 
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| 
= 2 ro) | 6 ce ao | { 
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New York ,,| College dates along the coast be- ARIETY sjols|e|¢ . ro = 3 
Buddy Friedlander, Mercury S| ginning Nov. 28 . . Henri Rene Survey of retail sheet musie > , E ° Z Z 3 ZB = = ca ~ 
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headed by Kal Ross, and Anthon Clymas join the Vic Damone show —— te : ——— a a —— 
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wale War e ./ 29-Dec. 19... Nick Noble to guest |} 11B 11 *My Bonnie Lassie (Leeds). | eae oe a 
oe pag + Pena hcl it on the Ed Sullivan show Jan. 15 iS 167 . Wa the T J i010 9 10 me. SET ee, 
Reig Rah Be D. laze” Earl Errol Garner trio plays the | 1310 ane the Lown | oy) voseee a ll A S.A 10 
ie con "ada up at Peps | Congress Hotel, St. Louis, Feb. 16 lll es _ _+Seventeen’ (Lois) Srl wees Sere Aer rer 9 
Music “Bar, Philly, Saturday (19) for three stanzas. 15 13. +Black Trousers (Quintet). — 
and heads out on one-nighters in| 7a — | 
ae Me a Pittsburgh “hold over, at Eddys ... HiLo’s MARSTRO B A. ROLFE, 
set for a one-week stand at the; Ted Lewis plays Cathedral deg Poe Nov. ba cen MGM i in Push For 
Lotus Club, Washington, starting, New Castle nights of Nov. 25-26 boe 3 st hg tne Hotel at | RADIO VET, IN HOSP, 
tomorrow (Thurs.) ... Harriet and comes here on Sunday (27) tor | b ypoos ae vies ment “peta te + 
; » > 4 > 2 ay o-- i 
beigg tt, Ginna post | rei ars hot nla pt Tale) lise |holding forth at the Kansas City | B. A. Rolfe, former bandleader , 3 Soundtrack Sets 
Jazz pianist Lou Stein pacted to|Tommy Carlyn band booked for, ig Passe year | on the Lucky Strike Hit Parade | 
Associated Booking Corp. . Dick | Duquesne University’s Gamma Phi | 0u ged A pai ake unl’ during its radio days, is in the! MGM Records is going out on 4 
Hoyt, WOR crooner, to the Coast | fraternity dance at Vogue Terrace | Set to return to the Drum Room of | i si ' soundtrack driv ‘ly nex 
Ts at ge Hd seks to! Friday (18) Jack Mahony combo| Hotel President, replacing the | Poudsville Hospital, Walpole, ': wee ac arive ot y next month 
in the next couple of weeks A Rag vd -..| Three Chords Nov. 2 ie tinea oe 5 ae seatiane | With three albums set for release 
etch for Abbott Records .. . Bill | into the Bali-Kea for a run, re-| T ree Chords Nov. 23. A ter many , Mass., for a series of operations. | In the Dec. 2 package will be track 
Cook, Roy Hamilton’s manager andj} placing the Four Barons . . . Joe weeks here Chords go to Spring- Major slicing will be done a couple -¢P ‘al! © (racks 
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former deejay at WAAT . (New- 
ark), helming a new platter show 
on WOV Early afternoon edi-| 
tion of the N.Y. World Telegram & ! 
Sun Friday (11) carried a special 
obit of Jerry Ross with photo ac- 
companying yarn. Photo, how- 
ever, was that of collaborator, Dick | 
Adler. 


Hollywood 


Duke Ellington opens at Zardi’ ‘J 
Nov. 23, followed by Woody Her- 
man, Dec. 6... Shorty Rogers 




















PROGRAM TO-DAY 
YESTERDAY'S 


“SLEEPY 
HEAD” 


Music by 
JESSE GREER 
SHAPIRO-BERNSTEIN 
1270 Sixth Ave. New York 20 
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| include 


Zych, just discharged from the serv- 
‘ice, has joined the sax section of 
Artie Arnell band Frankie’s 
Band Box downtown has picked up 
option of Don McGovern, organist 

Dore’s will put in a band after 
the first of the vear when East End 
supper club is enlarged to 
a dance floor Larry | 
| Faith orch returns to Melody Mill | 


several times for 





field, Mo., a return The 
Grove. Switch sect by 
key office here... 
has returned to Putsch’s 210 on the 
Plaza. Crew has played 
long runs in the 
. The Ravens in at the Or- 


date at 


past . 


chid Room and doubling on WDAF- 


| TV's 


/ Ballroom in Chieago and then the | 


Peabody Hotel in Memphis when 
Horizon Room shuts down after the 
first of the year. The nitery at 
the Greater Pittsburgh 


from 500 to 1,000... 
| Dave Dubay checked in at the Bali- 
|Kea Piano Bar for a run... Bill 
| Brant, who has the band at Vogue 
Terrace, does a daily early morning 
platter show on WJAS and also a 
half-hour afternoon program three 
times a week on KDKA-TV. 


Kansas City 
Joanne Wheatley & Hal Kanner 
return to Eddys’ Restaurant open- 


ing Friday (18) for a_ fortnight, 
their second stop in this deluxe 


room in about a year... Dorothy 
Kramer and her troupe of dancers 
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NEW YORK 
1619 Broadway 
Room 716, PL 7-1786 





TV Producers, 


on Decca 


BILL HALEY 


AUDITORIUM and THEATRE TOUR 


SCIOLLA’S CAFE, Phila. 
PARAMOUNT THEATRE, Brooklyn 


STAGE COACH INN, 


Exclusive Booking Direction (WRITE, WIRE or PHONE) 


JOLLY JOYCE AGENCY 


JIM FERGUSON, 


Directors, Spon- 
Motion Picture Companies 


o. 1 RECORD STAR 


COMETS 
ANCE RECORDS on 


{Week Nov. 14th) 
(Week Nov. 23rd) 
(Week Dec. 6th) 


ackensack, N. J. 


PHILADELPHIA 
1001 Chestnut Street 
WA 2-4677 


Public Relations 


Airport) headlining 
i will be remodeled and its capacity | 
| doubled 





, James Van Heusen. 








“Night 
showcase. 


Out” weekly 


Scotland 
' Alma Cogan, English chirper, 
in vaude at Empire, 
Glasgow ... Gordon L. Rolfe, musi- 
cal director at Empire, Edinburgh, 
waving baton at Glasgow Empire 
during holiday absence of resident 
conductor Bobby Dowds .. . Dickie 


Valentine set for week’s stint at 
Empire, Edinburgh, from Dec. 5 


.. The Southlanders, Negro har- 
mony foursome currently at Pavil- 


ion, Glasgow, pacted for summer 
season at North Pier Pavilion, 
Blackpool, next year. 





2 PUBLISHERS SPLIT 


‘GOLDEN ARM’ TUNES 


Hollywood, Nov. 15. 
In an unusual division of the 
spoils, two publishing firms will 
handle the two tunes from the 


forthcoming 
en Arm,” which Otto 
produced under the banner 
Carlyle Productions. 
Maraville will publish the title | 


of his | 


the MeCon- | 
Louis Cina trio | 


Putsch’s | 
NBC. 
Doody” 


of weeks hence after some prelimi- 
nary surgery. 

Meanwhile, several of Rolfe’s 
song-stories will be performed over 
Roger Muir, “Howdy 
producer, will do the first 


, Rolfe opus Monday (21). 


talent , 








‘Hernando’s Hideaway’ 
Tops Brit. Disk Sellers 


London, Nov. 15. 

The Johnston Bros., a British vo- 
cal group led by Johnny Johnston 
(who is also a music-publisher with 
the Michael Reine firm) have the 
top record in Britain this week, 
“Hernando’s Hideaway” on Bwitish 
Decca. 
jump from fourth to second place 
with “Rock Around the Clock” 
(Brunswick), followed by Jimmy 
Young’s “Man From _ Laramie” 
(Decca) and the Cyril Stapleton 
Orch’s “Blue Star” (Decca). 

Johnnie Ray’s “Hey There” 
(Philips) is fifth and leads the 
Rosemary Clooney version on the 
same label by two places. Ruby 
Murray’s “I’ll Come When You 


| Call” (Columbia) has jumped from 


| tenth to sixth in the frame. 
“Man With the Gold- | 
Preminger | 


|: 


tune, written by Sammy Cahn and | 


Firm is owned 
by Frank Sinatra, who co-stars in 
the picture. Other tune in the film 
is “Molly O,” which was written 
by Sylvia Fine and Elmer Bern- 
Stein. It will be published by Dena 


Music—in which Miss Fine, her 
husband Danny Kaye, and Fred 
Raphael are partnered. 





CAPAC Sez It Ain’t 
Rugby, Sues Ball Club 
Regina, Sask., Nov. 15. 
The Composers, Authors & Pub- 
lishers Assn. of Canada is suing 


the Saskatchewan Roughriders 
football club because of music at 


two football games in Regina. The 
association claims the club in- 
fringed the copyright law by re- 


fusing to pay it a fee for the pres- 
entation of “Darktown Strutters’ 
Ball” and “Sons of the Brave.” 
Both tunes were played by a 42- 


piece band, 

The association seeks $300 dam- 
ages, a declaration from the court 
that the club is not entitled to per- 
form copyright music without a li- 
cense, and an injunction to re- 
Strain the club from presenting 
music on which the association 
owns the copyright. 


New- 


comer to the list is Frankie Laine’s 





“Humming Bird” (Philips)—mak- 
ing a double for him, since his | 
‘Cool Water” (Philips) is also 
placed. 


Bill Haley & His Comets | 


/of the upcoming Metro pix. 


| Shipped to the stations. 





“Kis. 
met,” “Invitation To The Dance" 
and “fll Cry Tomorrow.” 
Diskery has prepped a_hefiy 
promotional push for the “Kismet” 
package. A special dealer demon- 
stration platter is being shipped 
out with a pitch by Jack Lacy, 
WINS, N.Y., deejay, interspersed 
between the musical highlights. 
Label also is making the 12-inch 
LP available to radio stations for $1. 
Ileretofore, only samplers featuring 
excerpts from the LPs had _ been 














The “Invitation To The Dance” 
album will feature the ballet music 
featured in the pic. The “I'l! Cry 
Tomorrow” tracker will showcase 
Susan Hayward warbling four 
songs from the film. It'll be re- 
leased as an EP set. 
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For Holiday Programming! 


JONI JAMES 


M-G-M Recording of 


HAVE YOURSELF 
A MERRY LITTLE 
CHRISTMAS 


LEO FEIST INC. 
aaa A Pr. DP. 

















21 W. Illinois St., Chicago 





BACK IN BUSINESS 
IN CHICAGO 


Complete Public Relations, 
Publicity and Promotion Services 
for Music Publishers, Artists 


and Recording Firms 


IRWIN BERKE 


WH 3-0565 
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Cafpled Cheers 


IN BILLBOARD’S ANNUAL DISC JOCKEY POLL... 











... Frank Sinatra voted 


“THE FAVORITE MALE VOCALIST” 





ess his Capitol recording of “LEARNIN’ THE BLUES” voted 
“THE FAVORITE RECORD” 


‘ae oe 









... his Capitol album “WEE SMALL HOURS” voted 
“THE BEST POP ALBUM RELEASED THIS YEAR” 





Congratulations, Frank— : 
and to the Disc Jockeys of America, our sincere thanks! 


CAPITOL RECORDS, INC.:. 
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Lotte Lenya Goes 0’seas 
To Cut Kurt Weill Opera, 
‘Der Silbersee,’ in Reich 


Lotte Lenya is on a three-week 
leave {rom her role in the Theatre 
de Lys production of “Threepenny 
Opera” to record the late Kurt 
Weill’s opera, “Der Silbersee,” for 
Columbia Records in Hamburg. 
She'll wax with the Germany com- 
pany which is presenting a revival 
of the 1933 theatre piece in Berlin. 

The session will be cut at the 
Philips studios where she made the 


LP album “Berlin Theatre Songs 
by Kurt Weill’ last summer, Tne 
albums is planned for Columbia 
release here later this month. Miss 
Lenya, incidentally, is  Weill’s 
widow. 


A few weeks ago Miss Lenya cut 


a duet with Louis Armstrong of 
“Mack the Knife,” from Weill’s 
“Threepenny Opera,” as well as a 
German lIvrie version of the tune 
with Turk Murphy. Both were 


etched ior Columbia. Armstrong is 
already on the market with a solo 
version of the tune and the duet 
platter is planned for later release. 
The Murphy slicing with the Ger- 
man vocal is on release overseas. 


Wing Builds Roster 





Wing Records, Mercury’s subsid 
label, is stepping up its new ar- 
tists ecculsition. With the addi- 


tioh of four new pactees last week, 


VWonc’s raster now totals 36 diskers. 
Joining the label were thrush Patti | 
Jcroins. the Wilder Bros., a vocal 
combo, The Monarchs, a rhythm 
& blucs group, and orchster Jimmy 
Fale Etchings by the four new 
pacices will hit the market this 
week. 

in the kidisk field, Wing already 
has issued 24 lowprice Blue Rib- 
bon Children’s series. Label also 
expects to release five new LPs | 
next yeek. The albums will be by 
Buddy Morrow, Paul Bley, Freddie 


Slack and Nat 


Shaw to South America 

Arnold Shaw, general manager 
ot E. B. Marks Music, left last 
week on a trip through South 
America. 

First big stopover point will be 
Lima, Peru. Shaw will cover six 
or seven Latin American states. 


Adderly. 





Bourne, Green in England 
London, Nov. 8. 
Music-publisher Saul Bourne is 
in London for a fortnight, looking 
after the British end of his com- 
pany. Also in London on a flying 
visit has been Irving Green, of 
Mercury Records. 








DIRECT From The Orient... . our NEW HIT 
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TOP TALENT AND TUNES 


VARIETY Scoreboard 














Compiled from Statistical Reports of Distribution 


Coin Machines 


Encompassing the Three Major Outlets 


Retail Disks Retail Sheet Music 


as Published in the Current Issue 














merated above. 





NOTE: The current comparative sules strength of the Artists and Tunes listed hereunder és 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
These findings are correlated with data from wider sources, which are exclusive 
with VarieTy. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (ccin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet muste). 


POSITIONS 
This Last 
Week Week ARTIST AND LABEL TUNE 
l 1 ROGER WILLIAMS (Kapp).............- . Autumn Leaves 
2 3 TENNESSEE ERNIE FORD (Capitol) ..... Sixteen Tons 
’ ~ ‘ = a) - d 
3. 2 FOUR ACES (Decca)........cce.eeseseee wa rd ‘<a - dore 
4 4 FOUR LADS (Columbia)..............+... Moments to Remember 
5 GALE STORM (Dot)...... is oxen oe . I Hear You Knockin’ 
6 3 Al, EER (DCA)... i. ic aes cevedcnevex, Be 
7 PLATTERS (Mercury)... ...0 sesseseescsass Only You 
$1) «PRONE SORA Grbac sO Ree Pome 


TALENT 


)Bonnie Blue Gal - 
(Shifting, Whispering Sands 


‘future tieups. 








9 i] RUSTY DRAPER (Mercury) .............  TBeventecn 
10 10 PAT BOONE (Dot)..  kiiabeis +n enone Uae ete cheene 
TUNES 

POSITIONS (*ASCAP. +BMI) 

This Last 

Week Week TUNE PUBLISHER 

1 1 *AUTUMN LEAVES ..... sane part oats ju eta wememek awa Ardmore 
2 § OC | go cya es awe ee elas Cee eas v.... American 
3 2 * *LOVE IS A MANY- SPLENDORED ., |. ae ae ; thie elses Miller 
4 3 SOE 8s oh on a e's Se ee MP ee eee . eaten Avas 
5 > “MOMENTS TO REMEMBER ..... ee os Eels For aes peer one Beaver 
6 6 +SHIFTING, WHISPERING SANDG ......... cc cesccccsce veces Gallatin 
7 7 1SUDDENLYG THEBES A V.ALILEY. ....ccccrcccccccncss Hill & Range 
8 4 Wee TE, TO TG igi ccc cs es tie ce vecaves oe Planetary 
4 9 Oe ee eT I os ier i ok vce cee eos oe veces ededen Commodore 
10 10 Re ee oe ee ee ee ee ee ee ae re ere Wildwood 

Chi Jock, Singers Aid _the stars, who speak or sing the, Decca Buys Jock’s Side 


} 

















Safety Council Drive 


safety message. 


Decca Records has picked up the 

















‘| SONG Record names donating their ‘waeeet ey by ig 
iy: i Chicago, Nov. 15. services are: Georgia Gibbs, Patti Master of “What Is Christmas 
\\; \ ih | A dozen top recording artists, a Page, Perry Como, Frank Sinatra, from Ed Penney, disk Jockey on 
ny |" Chicago deejay and the National) Mitch Miller, The Four oer WTAO in Cambridge, Mass. 
iy ; : : é “lanagan, > y Ar : : . : 
| WER MMSLSAMBTOISTESM |! Sarcts Councit are cooperating in Ralph Flanagan, Ray, Arnold. pig. wiih was eut by Penney 
| \: on Marquee |\! production of a series of 40-second Nat (King) Cole . 4 and Joey Shamdley, was distributed 
1 | "i | public service spots cautioning, S E in the Boston area last year on an 
| | RANGER MUSIC, INC. x Hew oo y,| autoists to drive safely. Spots will indie label. 
ee a ——— be offered to radio stations by let- . — es 
Renee i sad Mil acto aie i andianbaiaias di Sioux City Dancing Bows 
ttorney, , Active Law Practitioner . as “Te $ acture : ; The mw S ‘e Acres ballr 
—Seeks connection or combination of 1,250 records from Columbia ——— Continued from page 49 Soe PP ae iro hig rege 
2 » , Peeords rr . riinac , os sie macy . ‘ « ns é 7 6 a... as 
with showbusiness attorney, law firm ‘a eg - — at eure es ke ‘. able to an indie, the album has sold week. Through this $175.000 proj- 
: Jay rol ster oO 11's I a ay é - : : | 
= oe  .. —— vocal rnd ab winnie Rented’ deatie nC’ 52,000 copies. Most of the firms ect the Archer Amusement Co. has | 
chentele connection ut exible. . Sts . o*¢ me ‘ , Re . : ee . caw Bam a er 7 
Call UL 2-4010, or write Box V.11155 Trompeter taped the spots, for NOW distributing the Hifi product ren rangers Mag erro 
VARIETY, 154 West 46th St., New York free, at WIND studios, also offer-| were circulated by Vaughn and The hive “has a ; atizacn | 
——_ a ed cuffo, Trompeter introduces deals made solely on the basis of Sioux City since 1923. 
r = oe si = —— a presentation of the first platter. 4! The former downtown building, 
9 _ 1 t I i ! J 
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GALE STORM 





















Arathor BMI» Pin 
| HEAR YOU KNOCKING 


SMILEY LEWis. 











Aw 





Hit 


rded by 


Published b 
COMMODORE MUSIC CORP. 


2 tee 


Dot 


Response was so hefty that Vaughn | the Tomba, 
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Jerry Ross 


Continued fro ‘ siesta 
m page 49 = 


had been out of action since. J}: 
still undetermined as to 
Both wrote 





‘ 
Adler’s 
lyries 
and music. 

Ross, nee Jerold Rosenberg 
started to team with Adler about 
five years ago and were soon taken 
under cleffer Frank Loesser’s wing 

* , _ . - 
via latter’s Frank Music publish- 
ing firm. Before getting their 
itial cracks at legit with tunes in 
“Jonn Murray Anderson’s Alman- 
ac,” the team cracked through the 
pop hit liscs with Bh sirssin To Riches.” 
a 1,000,000-pius platter seller for 
Tony Bennett’s Columbia slicing. 

They applied their Brill Building 
training to their score assignments 
and turned out show material that 


In- 


appealed to the pop diskers. The 
aforementioned “Hey There” and 
“Hernando’s Hideaway” were top 
sellers for Rosemary Clooney (Co- 
lumbia) and Archie Bleyer (Ca- 


dence), respectively. 
“Pajama Game” 


Also trom the 
score were “Steam 
Heat” and “There Once Was a 
Man.” From the “Yankees” score 
came “Whatever Lola Wants, Lola 
Gets,” a payoif platter for Sarah 
Vaughan (Mercury) and “Heart” 
via Eddie Fisher (RCA Victor). 
Ross began his show business 
career at the age of 10 when he 
was cast in a Yiddish production, 
“Everypoody’s Wife,” at the, Bronx 
Art Theatre. He played the juve 
lead in another Yiddish musical 
“Semele’s Bar Mitzvah” and later 
appeared in “Chaver Nachman.” 
Recognized as the juve star ot the 
Yiddish theatre, he was cast in the 


film, ‘““My Son,” which = starred 
Sholem Secunda. He did the 
borscht belt before teaming up 


with Adler. 
Surviving are his wife, a daugh- 
ter, parents and a sister. 





Hal Cook To Coast 


Hal B. Cook, Columbia Records 
national sales director, headed for 
the Coast early this week for hud- 
dles with label's” sales staffers 
there. 

He’ll be gone from his New York 
desk about 10 days. 





BREESE JOINS CH! LABEL 


Lou Breese, bandleader. has 


_ joined Bally Records of Chicago as 


exec vice-prexy. 

Label is operated by Ray Molo- 
ney, Chicago coin machine manu- 
facturer. 











MGM #K-12094 


M. WITMARK @ SONS 





has been leased to the | 





’ > rivat ve i c . « > 
brought out another Wright album Cowles Broadcasting Co. and the 
wap eae building will be remodeled for § 
Which has thus far sold 40,000 radio station WNAX and television | 
copies and a third, of Yule music, | station KVTV. 





1945 --A HIT! 
1955 --A HIT! 


Words and Music 
Cahn, Stordahl and Weston 


CAHN MUSIC CORP. 











is currently hitting the stalls. 








Wright, New York 
mount plays in the film- 


former Para- 







organist, 
house organist style and tradition. 
Label also has a pair of organ al- 
bums by Richard Purvis, which is 
more in the classical and religioso 
field. 
Vaughn 
with 
the 
Ist 
are 


LA DE DO 
DE DO 


(Honey Bug Song) 
MGM 12105 


MG: 


now is expanding Hifi 
albums by Joe Enosc, piano, 
Mitchell Boys Choir and vocal- 
Dick Stewart. Other packages 
in the works and he is experl- 
menting with an occasional 45 rpm | 
ingle. In addition to the standard 





LP packages, Hifi is issuing its 
ofa. | | Material on tape in both 7'2 and 
= J | 10 IPS speeds. ' 


THE HIT OF THE WEEK 


BILLY ECKSTINE 





FAREWELL TO 
ROMANCE 


K 12105 


Bors 
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ALL TUNED | 
“- UP AND. 
READY TO GO! 

























































































POPULAR, 
od Ey -¥-}-1 1 07.\ eee. a 
‘COUNTRY AND 
WESTERN | 


A bright “new” note is about to re- 
sound through the record industry as 
the ABC-Paramount label makes its premiere 
appearance! Imagine a “newcomer” with a foun- 
dation of many years of show business know- 
how. Picture this vast experience, the ability 
to sell entertainment, the talent to produce the 





right product...and you'll have an 
inkling of why there exists within us a 
feeling of great pride and confidence. We’re sure 
the ABC-Paramount label is destined to become 
outstanding in the minds of Mr. Distributor, Mr. 
Coin-Machine Operator, Mr. Disk Jockey and 
most important, Mr.and Mrs. Public and Family! 
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Friars Fete First Negro as 1,000 
Turn Out to Toast Sammy Davis Jr. 


By MIKE KAPLAN 


Hollywood, Nov. 15. 
A multi-million-dollar talent dais 


paid tvibute to Sammy Davis, Jr., | 
Thursday (10) in what Eddie Cantor, , 


a veteran of the Friars Roastmas- 
ter Dinners, aptly tagged as proof 
that the “Friars have reached a 
maturity which they have never 
had before.” Almost 1,000 showbiz 
and civic leaders turned ‘out for 
the testimonial, the fizst inter- 
racial affair in the group’s history. 
with proceeds divided among the 
John Tracy Clinic, the Exceptional 
Children’s Foundation and the Na- 
tional Association for the Advance- 
ment of Colored People. First 
three rows of tables for the dinner 


at the Beverly Hilton Hotel had aj} 


$100 per plate price tag. 


Cantor was one of a succession | 


of top performers called by toast- 
master Jack Benny to pay tribute 
to “possibly America’s greatest en- 
tertainer.” 

Benny was chosen for the job, 
according to George Burns, _ be- 


cause of his ‘‘keen wit and sense | 


of humor and the fact that 
George Jessel is out of town.” 


Toastmaster readily admitted he 
was a replacement for Jessel. Lat- 
ter, 
audience, now has “‘a steady job in 
Paris. He’s making _ farewell 
speeches to French premiers.” 


| __ Pop and Unk Helped 

Setting the pace for the evening, 
Benny declared that Davis, 
undeniably a great entertainer in 


his own right, owed much of his, 


success to his father and his un- 
cle, Will Mastin. “I didn’t have 
such luck,” he declared. 
father was a tailor and my uncle 
was a shoemaker — and I don't 
think it would: be good showman- 
ship to have one of ’em up here 
half-soling shoes and the other 
sewing a button on a fly.” 

Benny commented on the fact 
that he had had the Will Mastin 
Trio with him on two concert 
dates, utilizing them to close the 
first half. Critics, he added, al- 
Ways comment that “even if you 
do not wait for Jack Benny to 
come on, you'll get your money’s 
worth.” Every critic, he moaned, 
added that the Will Mastin Trio 
alone was worth the price of ad- 
mission—‘‘and that’s what I 
them.” 

In a fast company of profession- 


al comedians, the standout dais 
performer, however, was Pearl 
Bailey, who blended humor and} 


seriousness in her sly delivery to 
rock the room. 
“I didn’t plan a speech,” 
confided. ‘I just wore my stones. 
Miss Bailey paid tribute to 
Davis’ recovery from last year's 
critical automobile accident which 
(Continued on page 62) 


she 


” 


he gleefully told the capacity | 


tho’ 


“My 


paid | 





oe 


Dallas Statler Hilton 
To Preem in January 


The Statler Hilton Hotel, Dallas, 
will preem Jan. 19. New inn will 
be Y shaped and have 1,001 rooms 
in a 2l-story structure. Entertain- 
ment operation of the inn will be 


in the Empire Room. There will be | 


13 other dining rooms in the hotel. 


General manager will be Joseph | 
A. Harper, who joined the Hilton | 


chain in 1931. Carl Prather, tor- 
merly with the El Paso Hilton, will 
be resident manager. Actual open- 
ing will be preceded by a prevue 
| by visiting celebs and newspaper- 
imen, 





New $2,000,000 Arena 
~ With 10-15,000 Capacity 


Hartford, Nov. 15. 


This city is scheduled to get a. 


multi-purpose auditorium, seating 


within the next few months. A. J. 
Bronstein, Hartford drive-in thea- 
tre developer, last week disclosed 
details for such an arena, to be 
used for dancing, ice-skating, bas- 
ketball, hockey, wrestling, ete. 


$2,000,000 mark. The auditorium 
will have a parking lot for 1,500 
cars. It will be located in the 
North Meadows adjacent to the 
Meadows Drive-In, a recent devel- 
opment of Bronstein and one .of the 
largest of ozoners., 

Bronstein’s announcement of the 


Mulled for Hartford 


between 10,000 and 15,000 persons, | 


Costs are estimated at over the} 


‘Atlantic City Brighton 
| Hotel Bought by Taxin 


Atlantic City, Nov. 15. 

The Brighton Hotel, an Atlantic 
City landmark, was acquired last 
week by Alfred A. Taxin from the 
Corson Operating Co. Taxin was 
| formerly manager of Unity House, 
Forest Park, Pa., a top talent buy- 
er in the Pocono Mt. area. 

Taxin is planning an enlarged 
nitery operation this summer, 


Reex W Roll On 





Rock 'n’ roll will be the prevail- 
|ing musical motif in New York 
vauders during the Christmas and 
New Year’s holiday weeks. The 
latest to enter the jazz parade is 
the 14th St. (Union Sq.) Academy 
of Mus’c. which has signed the 
WINS dick jockey, Alan Freed, for 
two weeks. They will compete 
with Dr. J’'ve (Tommy Smalls), of 
WWRL, who will go into the 
Brooklvn Paramount on that date. 

Freed has been negotiating for 
a stand at that time at Loew’s 
State, N. Y., but victure situation 
at that house didn’t permit a 
stageshow. 

Meanwhile, it’s conceded that 
rock ‘n’ roll continues to pile up 
boxoffice strength in the theatres. 
{ Last week at the Avollo, N. Y., Dr. 
| Jive, in his third date in less than 
a year, pulled about $38,000 in a 
house which normally tallies less 





The Square in N.Y. 





| 





' 
i 





| 
| 
' 
| 
{ 


4 
{ 


than half that sum for its usual | 


; week. Bad weather breaks pre- 
vented a higher take. At several 
| times, there were near-riots at that 
| house because of failure of many 
'to get in. Curiously enough, the 
showing of the riot films on video 
resulted in even more customers, 
but more policemen helped main- 
tain order. 

| Of course, the record is 
Freed, at the Brooklyn Paramount 


{ 
| 
| 
| 


by j 


projected arena came on the heels! during the past summer. He scored | 
ot voters’ approval of the expendi- | $154,000 in one of the most amaz- | 


iture of $100,000 for an engineer- 


ing survey and _ preparation of 
plans for a multi-purpose audi- 
‘torium to be constructed by the 
city. 





RECORD 2006 TAKE FOR 
09 N. CAROLINA FAIR 


Greensboro, N. C., Nov. 15. 
The record-breaking 1955 State 
| Fair is expected to show a substan- 
tial profit when final figures are 
| tabulated. 


|ceipts totaled more than $200,000. 
This included collections from the 
grandstand and rodeo shows and 
‘the state’s share of the midway 
money. The fair’s attendance 
_ totaled an estimated 575,000, a new 
| record. 


Asst. Budget Director D. S. Col- | 
|trane reported the fair’s gross re- | 


ing shows of boxoffice strength in 
i recent years. Freed played that 
house once before and_= scored 
around $100.000 during the week. 
| This holiday season, vaude ac- 
|tivity around New York will be 
| greater than ever. In addition to 
the aforementioned shows, the 
| Roxy Theatre will bring in its 
first stager-in a couple of years, 
when it dusts off its ice stage for 
|its first live display. In additon, 
| the Palace Theatre and Radio City 
| Music Hall will operate with live 
talent per usual. 





Friars Toast Sullivan 


| The Friars will salute Ed Sulli- 
van at New York’s Waldorf-Astoria 
| March 15. Testimonial will be co- 
/chairmanned by Joe E. Lewis and 
| Jack Benny. 
| Proceeds from the dinner will 
'go to Friars’ Actors Relief and the 
! New York Foundling Hospital. 

















ROWENA 


Monk Arnold, Martha Ewing, Henry Grady Office Bldg., Atlanta, Ga. 


A SPECIAL | 
THANKS TO: | 


| 








ROLUNS 


Persona! Manager: AL GROSSMAN—RKO Bidc, 


FOR Nine Wonderful Months in 


Lester Bates, Laurel Hill Supper Club, Columbia, S. C. 
FOR Fourth Return Engagement Since February 


Fred Collier, Henry Grady Hotel, Atlanta, Ga. 
FOR Second Repeat Engagement This Year 


Herman Pirchner, Alpine Village, Cleveland, Ohio 


FOR Holding Us Over for 
New York City 





BOB HANNON 


KX 


the Dear Old South 


One Month 





Thanks to Don Grimes for Music 


| 
| 


| 
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Balto Vice Block’ Seen on Wane: 
AGVA Scores Fingerprint Edict 





Brit.’s Lita Roza Set At 
Gotham’s Persian Room 


London, Nov. 15. 

Lita Roza, poll-winning singer, 
has been booked for the Persian 
Room, New York, next spring. She 
had been offered a December date, 
but her variety commitments here 
made acceptance impossible. 5 
the date, has been put forward to 
next March or April. 

Miss Roza was born in Liver- 
pool, but lived in the States dur- 
ing the war and sang with bands 
in Miami. 


$2,000,000 Is Pledged 
By Las Vegas Promoter 
To Complete Stardust 


Las Vegas. Nov. 15. 

A search far and wide fer coin 
during the past months with which 
to complete the Stardust Hotel was 
climaxed last week (10) when 
Frank Hofues, hotel promoter, 
piedged to raise $2,000,000 for the 
ops of the partially-built spa. For 
his end of the bargain, Hofues 
winds up with a percentage deal on 
the hotel’s rooms, which are sup- 
posed to number 1,000 upon com- 
pletion. 

Hofues has until Dec. 6 to raise 





the walloping sum. He said the 
source of the fresh bankroll will 
be split between moneymen™ In 


Texas, and an insurance company 
with which he claims long stand- 
ing credit. 

Hofues is connected with the 
promotion of the Lady Luck Hotel, 
also currently under construction 
on the Vegas Strip, and was former 
owner of thesGolden Club in Reno, 


NICHOLAS TO WORK NEW 
PITT AGENCY ON OWN 


Pittsburgh, Nov. 15. 

Zeke Nicholas and Billy Wayne, 
who took over the George Claire 
booking agency here two months 
ago when Claire left Pittsburgh to 
join MCA in Cleveland, have dis- 
solved their partnership and Nich- 
olas will continue to operate the 
office. Differences of policy were 
said to be behind the quick disso- 
lution of the Nicholas-Wayne asso- 
ciation. 

Wayne had been associated with 
Claire for a long time _ while 
Nicholas came in via connection 
with Claire on suburban bookings 
in small spots for the Claire office. 
Partnership had been granted a 
Pennsylvania state license only a 
short time ago but had not yet 
been awarded its AGVA franchise. 
Nicholas will apply for that on his 
own, 


Springfield’s Court Sq. 
Vaudfilm & Legit Policy 








The old Court Sq. Theatre, 
famed Springfield (Mass.) land- 


mark, has resumed vaudefilm inter- 


| sperced with occasional legit show 


| bookings. 


Opening a few weeks 
ago, after being closed. several 
months, the house was leased by 
Owen M. Holmes of Springfield, 


| who operated the Sundown Drive- | 
| In, Westfield, Mass., for the past | 
|eight years. Holmes is noted for | 


| country 


| Vision Theatre, it was and still is 
operated in Albany; N. Y. Back in 


|its prime, Holmes was associated 
| with Gordon Ryder of Springfield’s 


| His grandfather is Joe Beach, old- 


having the first drive-in in the 
with individual speakers 
back in 1938. Known as the Auto- 


the ’20s, when vaudeville was in 


Poli, then playing Keith acts. 
Holmes’ manager is Wally J. 

Beach, also of Springfield, recent- 

ly with .Trans-Lux Theatres, N.Y. 





time minstrel and circus man, 


+ 


So | 


Baltimore, Noy. 15 
The beginning of the end of 
Baltimore’s wide open, legendary 
| “Block” seems to be in Sight, if 
|new rulings by Baltimore’s Liquor 
|Board are carried out. “The 
| Block,” a concentration of nearly 
|50 bistros featuring cheap drinks 
| ead a parade of strippers, h 
| been 


as long 
a tourist lure as well as Q 
| police headache. It’s located on 
East Baltimore St., not far fro 
ithe waterfront area, and_ is : 
mecca for military personnel. 

Raiding police have been known 
to haul into courts the entire 
patronage of establishments per- 
mitting nudity. Charges ranging 
from disorderly conduct, serving 
alcoholic beverages to minors. pre- 
senting indecent performances or 
allowing percentage earning “sit. 
ters” to solicit drinks, or prostitu- 
tion have been made against 
saloon bonifaces. These conditions 
have long been common knovw!- 
edge but now a crackdown is jim- 
minent after a series of raids have 
revealed an aggravated situation. 
Regulations on lighting, costumes 
and soliciting have been an- 
nounced. 


| 


‘Vicious’ Ruling? 

Another Liquor Board regula- 
tion is receiving squawks from 
AGVA officials. According to a 
new board ruling, all employees 
working in licensed  establish- 
ments must carry an identification 
card and be fingerprinted by po- 
lice. The cards will carry a photo 
of the employee in addition to a 
copy of the prints and an official 
police signature. 

Rube Jacobson, AGVA’s local 
| representative, said “the measure 
|is vicious and the fact that enter- 
| tainers are singled out, is against 
'the American way of life.” The 
|}entertainment faction have gained 
|the support of two political fig- 
, ures, State Sen. Phillip Goodman 





and Delegate Samuel Culotta. 
They called the new ruling 


“Smacking of Gestapo techniques” 


;and envisioned its leading to 
“worse evils.” 
According to a_ statement. re- 


leased by the Liquor Board, the 
ruling would take effect on Jan. 1. 
If an employee fails to obtain an 
identification card within three 
days of being hired, he will be 
fired. The card is to be kept by 
the employer while the employee 
is to wear a badge that will be is- 
sued at the same time he receives 
the card. Fingerprinting is to be 
handled by the new rackets squad 
recently formed to replace the 
now defunct vice squad. Present 
plans call for police to start is- 
suing cards in three weeks. 

















BLACK 


(Beauty and 
the Least) 
Currently 

PALUMBO'S 
Philadelphia 
Mgt.: NAT DUNN 
1650 Broadway, |. 5 Sa 

New York ae — | 












































WHEN IN BOSTON 
It's the 


HOTEL AVERY 


The Home of Show Folk 
Avery & Washington Sts. 
Radio in Every Room 
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~ CAB CALLOWAY 


LATIN QUARTER 


Mgt. BILL MITTLER, 1619 Broadway, New York 
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Avency Orgs See Setup Threatened 
By Recent AGVA Franchise Fee Rule 


The independent agents fear that 
1e recent le 1 é 
teen Guild of Variety Artists ge 
yiating that all agents pay $50 
franchise fee to the union, consti- 
tutes a deliberate attempt to elim- 
agency organizations. As 1s 
worked out, agents be- 
longing to Artists Representatives 
assn.. or any other recognized 
agency organization in the variety 
field, pay the $50 fee to the asso- 
ciation. Which In turn takes ovel 
the policing of the percenters. The 
new ukase passed at the AGVA 
national board meeting last month 
stipulates that all agencies pay the 
650 bite directly to the union 
whether they belong te an agency 
organization or not. Each associate 
now paying $25 to the or- 
that sum direct- 


jnate 
presently 


agent 
ganization will pay 
ly to the union. 
"The indies say that this new reg- 
ulation will force many out of ARA 
and kindred groups. It’s pointed 
out that the indies have been hit 
severely in recent years by the 
shrinking in the variety field and 
not too many will pay the $50 to 
AGVA and then pay a similar 
amount to the organization. They, 
point out that association policing 
of the agents has taken a consider- 
able chore off the union; they have 
elevated standards in’-the variety 
field and. in the early days of the 
union, virtually organized AGVA 


because of their agreement which , 


stipulated that all acts serviced by 
them belong to the union. 

They also point out that some 
vears ago AGVA passed a resolu- 
tion that they will avoid dealing 


with any agency organization. This | 


was later rescinded, but according 


to some percenters, it helped-es- | 


tablish the premise of AGVA ani- 
mus toward organized percenters. 

AGVA, on the other hand, insists 
that no such animus is inherent in 
the resolution. Spokesmen for the 
union say that there is still a tre- 
mendous amount of work being 
done by the union. For example, 
the amount of delinquent commis- 
sions collected from actors entails 
considerable effort, and the serv- 


ices of the full agency-relations 
department. : 
Jackie Bright, AGVA_ national 


administrative secretary, stated 
that*he has no desire to cause any 
difficulties for any agency organi- 
zation. Relations between organl- 
zations and the union, he said. 
were never better, and it would 
be impolite on AGVA’s part to 
strain that relationship. However, 
t'e expenses of that department 
have been mounting, and the actor 
should not be put in a position 


of paying for services rendered to. 


#gents exclusively. 


He pointed out the fact that 
AGVA has become an effective 
agency for the collection of 


linguent commissions. Virtually 
every agent in the field has availed 
himself of that service and the 
amount collected, Bright — said. 
would pay AGVA franchise fees 
for many years. 


Male Quartet Cycle 
Ebbs With 20 Combos, 
Out of 100, Still in Biz 


a Hollywood, Nov. 15. 

Where are the male quartets of 
yesterday? 
ot 





\iost them appear to have 
vamished as a tightening trend 
wiped them from the market. Ac- 
ually, the situation in the trade 
as Cued enough interest so that 


e Hi-Los. nitery and disk group. | 


have incorporated the sad saga otf 
¢ foursomes into a piece of ma- 


dl ) 


their own origin. 


\part from its effectiveness as 
C biece of material, “The Hi-Lo 
serves as a grim reminder 
“I tie hefty mortality rate in the 

biz. As the number points 

there were approximately 100 
quartets operating two years 

hc Of this number, approxi- 


Oly 


20 are still going strong— 


nany of these are in the r&b 
of the foursomes of two 
ago achieved some quick 


i and atention via single disks. 
Cisappeared largely because 


Was no disk followup—and | 


nilery dates available to them to 
“ep them before the public. Sig- 
‘Neantly, of the roughly 20 still op- 
“ling, the vast majority are active 
‘aude, niteries or on tv, 


gislation by the Amer- ! 


de- 


n which they tell audiences | 


+ 





Big Band Policy Set 
| For N. Y.’s Cafe Society 


| Cafe Society Downtown, N. Nee 
will go on a big band policy start- 
ing around Christmas time. Lionel 


Montalban ANDA Rep 


Carlos Montalban, who has pro- 
;moted most of the Latin vaude 
shows in New York and who is a 
television and legit actor, has been 
hamed ANDA representative to the 
American Guild of Variety Artists. 

ANDA is the Mexican perform- 
| ers union which recently concluded 
‘a mutual aid pact with the US. 
variety union. 





Josie Playing 


Hampton has been pacted to lead | 


off the new format. going in Dec. 
23 for 17 days. He'll be succeeded 
by Duke Ellington, starting Jan. 
(12. Both deals were finalized by 
Joe Glaser’s 
Corp. 

This will mark the first attempt 


by this cafe to showcase big bands. | 


In the past the room has_ had 
names and musical combos as well 
as jazz outfits. 


Heidt’s Shamrock 


For Sale in Vegas 


| Las Vegas, Nov. 15. 
' Horace Heidt has put his down- 
‘town Shamrock Hotel on the block 
; With an eye to a reinvestment in 
'a Strip hostelry. The Shamrock, 
‘located on a valuable corner on the 
north side of town, was purchased 
by Heidt in 1946 when it was 
known as the Nevada Biltmore, 
Heidt swung into a dual role of 
active hotel operator as well as di- 
rector with his touring orchestral 
company. According to friends. 
Heidt has found the combined 
duties too taxing to continue, so he 
placed the Shamrock in the hands 
of Vegas realtor Thomas Campbell. 
Selling price is reportedly $2,- 
000,000. Once the sale has been 
completed, Heidt indicated he 
plans to reinvest his coin in a Strip 
hotel because he “foresees a tre- 





| mendous business future here.” He | 


, said that such an investment would 
/have to be one that did not re- 
quire his personal attention. 





‘MPLS. GETS NEW BUBBLY 
_ FLIGHT SKED TO VEGAS 


| Minneapolis, Nov. 15. 
| 


Local cafe society has little in) 


'the way of top supper club enter- 
'tainment here, but it now finds it- 
‘self within easy reach of a plenti- 
tude of the land’s best in conse- 
quence of an airline’s new nightly 
non-stop “champagne” flight to Las 
Vegas. 

It’s 1.000 miles flying distance 
from here to Vegas with its games 
of chance and all-star floor shows, 
but pleasure seekers now can de- 


‘part from Minneapolis at 6 p. m., | 


Central Time, any night and arrive 
there 4)2 hours later, or 
p. m., Western Time, well in ad- 
vance of the last floor shows at 
any of the hotels. 

Round trip fare 


is $196.59 and 


on the flight. 
running ads in 


dinner is served 
' Vegas hotels are 
the newspapers here, calling at- 
tention to the current shows and 
their stars and to the ‘‘champagne 
flight.” 

Also. the airline’ had 
TV's associate news director, Bob 
Shafer. go to Vegas to cover the 
new flight’s inaugural and to do a 


series of film reports on the west- 
ern city for showing on the sta- 
tion’s newscasts. 


| Atlanta’s First Rink 


Atlanta, Nov. 15. 


Figure 8 Ice Skating Rink, At- 
lanta’s first such venture, opened 
Saturday (12) in the Administra- 
tion Bidg. at Lakewood Park, At- 


lanta-owned home of Southeastern 
Fair. which has a midway of rides 
as well 

Bill Barg and Mary Bohland, for- 
mer sk of “Holiday on 
Ice.” are managers of the 70 x 120- 
foot surface rink There’s” a 
smaller. 20 x 40 foot, ice surtace, 
equipped with mirrors, where pri- 
vate lessons are given by five in- 
structors. 

Nonskaters 
ers from 500 
sides of arena. 
held daily from 1 


iting stars 


can watch the glid- 
seats erected along 

Public sessions are 
to 11 p.m. A 


120-ton freezing unit keeps the ice 


‘in shape, 


Associated Booking | 


at 10:30 | 


imported champagne along with a | 


WCCO- | 


Quebec Court 


Quebec, Nov. 15. 
Josephine Baker was hauled into 
‘court Friday (11). accused of hav- 
ing concealed her earnings with 
the intention of defrauding her 
| creditors. She was just ending a 
| second one-week stay at La Porte 


; where she displaved some of her 
fabulous gowns. The complaint had 
been lodged by Don Brown, of Los 
| Angeles, and the Attorney General. 
| Judge Gerard Simard in provin- 
cial court granted 
inauirv 
Baker was set free under $5,000 
Dail. 

Miss Baker was supposed to leave 
Friday night (11) for France, hav- 
ing decided to bid farewell to her 





self entirely to her family. 
In mid-October, New York the- 


registered an attachment for $10,- 


—_ 


that she owned the sum to him for 
his services as personal and exclu- 
sive manager in 1952. The brief 
attachment, which is still pending 
before the Superior Court here, 
mentions that Miss Baker got some 
contracts for 
even for $6.250, but that she didn’t 
pay her manager. 

Miss Baker’s version, however, is 
different. She states that Taub got 
her a six-week contract, but as she 
had not received one cent after 
| two weeks’ work, she ignored Taub 
| and worked alone, but she neglect- 
| ed to break her contract with him. 
Miss Baker sent a cable to husband 
Jo Bouillon who is due from Paris 
today (Tues.) to rescue her. She’s 
supposed to have spent most of the 
money earned in Quebec, Mont- 
real, Ottawa and again in Quebec, 
the remainder of which having 
been deposited at the court by 
| Quebec cabaret owner Gerard Thi- 
| bault, whom Miss Baker calls “my 
only friend.” 

Taub in N.Y., says his suit_has 
nothing to do with Brown’s. Also 
that it is for cash paid out, not 
services rendered. 





| 





Frisco Italian Village 
Put Into Bankruptcy 


San Francisco, Nov. 5. 

An involuntary bankruptcy peti- 
tion was filed in Federal district 
court last week against Theatre 
| Restaurant Enterprises, owner of 
the Italian Village, nitery de- 
stroved by fire last July 11. 

The action was brought by the 
state, acting for the state’s Board 
of Equalization and The San Fran- 
cisco News. 
| The petition charged the com- 
pany had permitted other creditors 
to establish liens against it, but had 
failed to provide for $497 
the state on liquor taxes and $294 
owed the afternoon daily for ads. 








CT abe ? ] 
| ‘Gimp’ for Vegas Dunes 
Hollywood, Nov. 15. 

3roadway, Hello 
Gimp,” original musical satire on 
MGM’s “Love Me Or Leave Me,” 
has been booked by Jack Entratter 
| for a four-week run at the Dunes, 
| Las Vegas, opening Jan. 1. Show 
closes a two-week stand tomorrow 
night (Wed.) at Ciro’s here. 
; Layout stars Huntz Hall, Muriel 
Landers and Nicky Blair and fea- 
tures Gary Crosby. It was origin- 
ally written for presentation at the 
charity dinner dance staged by the 


Thalians. 


“Goodbve 


St. Jean. a Quebec swank cabaret, | 


a preliminary | 
for today (Tues.) and La! 


| 
theatrical career and to devote her- | 


atrical agent William L. Taub had | 


839.43 against the artist, claiming | 


$4.000 a week and | 


Owing | 
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‘Water Follies’ $50,000 
For Week in Rochester 


Rochester, N. Y., Nov. 15. 
Snyder’s touring ‘Water 


Sam 


Talent Agencies Swinging in Mixed 
Directions; TV Sets Biggest Lure 


+ The 


talent agencies are veer- 
ing in new directions. No longer do 


| they serve as go-between for the 


| 


}and producers. 


performer and the buyer of talent. 
Frequently, the agencies are buy- 
ers, sellers, packagers, promoters 
It’s a gare agency 
that stays in the percenting field 


Follies,” one of the first shows to! exclusively. The bulk of the money 


appear at the new $6,000,000 Com- 
munity War Memorial here, 


grossed a nice $50,000 during a six- | 


day stay ending Sunday (13). 

| Aquacade, which recently com- 
pleted a tour of Canada’s Maritime 
Provinces, is at  Charlotteville, 
N. C., this week. Next month it 
' heads west as one of the first such 
U. S. shows to tour Australia and 
New Zealand, opening at the White 
City (Davis Cup) Tennis Courts in 
| Sydney Dec. 30. 





Adler Quitting 
Nevada Gaming 


Reno, Nov. 15. 
Sanford Adler, Nevada gaming 


| pioneer, broke off his last connec- 
' tion in the state Saturday (12). 
Adler’s Club Cal-Neva in Reno, 


| 


| 
j 


| 


! 
| 


up for sale, was seized by Internal | 
/up tremendously. Within the 10% 


Revenue agents for withholding 
| and excise taxes. Some $30,000 was 
picked up off tables against $65,000 
| which the Government claims is 
owed. 

Adler had already been cited by 
| the Nevada Gaming Control Board 


| of this gaming operation. 
Cal-Neva Lodge at Lake Tahoe 
' was not involved in the 
{having been sold by Adler 
| year to Bert M. Grober and asso- 
ciates. At the time of that sale 


why he hadn’t given away a Cadil- 
lac which he’d promised as the 
climax of a bingo season. 

Adler’s other Tahoe operation, 
| the Biltmore, once in operation in 
;conjunction with the Cal-Neva 
| Lodge, will be sold. Attorneys say 
'that assets far exceed liabilities 
| and that all creditors will be paid 
(in full. 


CONNIE KAYE DEBUTING 
K. C. PICCADILLY ROOM 


Kansas City, Nov. 15. 

New entertainment spot in down- 
town sector is the Piccadilly Room 
of Hotel Pickwick, which is estab- 
| lishing a new policy. Management 
‘brought in Connie Kaye, song- 
stress, to open the policy Thurs- 
day (10), coming in from the Sea 
Gull, Miami. Hotel manager Tom 
Torpey has set a policy of enter- 
itainment from 5:30 to 7 p. m. and 
'a more extensive show at 9. 

New policy follows remodelling 
and redecorating of the room, part 
of the extensive remodelling which 
/owner Sam Rosenberg has been 











| 


; much 


| deals 
, through 


to appear and explain the finances | 


is now in other directions and the 
agencies find that they must go 
after it. 

Probably the sole exception to 
this procedure is the William Mor- 
ris Agency, which still stays in the 
selling field exclusively. When it 
packages its artists in a teleshow, 
it bequeathes the ownership of the 
deal to the top name. Thus, Milton 
Berle is the owner of his own show, 
and the Morris office takes care 
of the financial and bookkeeping 
aspects of the deal. However, it 
isn’t doing badly hewing to that 
line. The ‘office is believed to 
gross around $3,000,000 annually 
as the result of the telepacking as- 
pects. 
| However, there are many factors 
that cause agencies to veer away 
from the strict representation of 
talent. Television is the major 
reason, with many of the offices 
realizing that it’s better to make a 
profit on a package than to get a 
mere 10° off the selling price. 

In the first place, through nor- 
mal operations, costs have gone 
frame, the profit has shrunk so 
that earnings went down. 
With competition becoming keen, 
that used to be concluded 
the mail now necessitate 
many long-distance phone ealls. 
Tax problems of its top perform- 


'ers have forced the act to accept 


seizure, | 


last | to take over the functions of per- 


| 


: la neys. 
Adler was in hot water to explain | attorne) 


fewer dates. Percenters are now 
involved legally in the affairs of 
many of the clients. They have had 


sonal managers, and sometimes of 
It’s now more difficult 
to conclude dates without involv-- 
ing a lot of manpower. 

Brief Life-Span 


{| But probably the most important 





carrying on at the Pickwick since | 


lhe took it over about a year ago. 
Piccadilly Room is one of the Pick- 
not 
the 


| wick bars, and management is 
{planning on serving food in 
room. 

Change at the Pickwick followed 
a switch by the Hotel Kansas Cit- 
ian, which initiated a dinner-danc- 
ing policy in its Ball Park Room, 


now serving full course dinners 
nightly wth the Bob Simes Trio 


serving up the rhythms fgr dance 
ing. 


Roxy Re-Staging 


|set of factors involved in the ne- 
cessity of agencies to expand in 
other fields, lies in the compara- 


tively brief life of a top perform- 
ier and the difficulty of develop- 
|ing new talent. Because of video, 
{a Star wears out in short order. 
The mortality rate is very high 
and very few newcomers are ad- 
vancing far enough to take their 
|} place. Thus, many agencies have 
found that mere representation of 
talent isn’t enough to maintain 
them in the style to which they’ve 
become accustomed. 

Music Corp. of America 
gone several steps further 
mere representation. Through its 
subsidiary, Revue, it makes tv 

(Continued on page 62) 


Houston Gets Its First 
Excursion Boat-With 
Band-Talent Lineup 


Houston, Nov. 15. 

The Sea Belle, Wilson Line ex- 
cursion boat with variety acts and 
dance band aboard, launched its 
nightly trips down the Houston 
ship channel here recently. 

Kickoff lineup was an all-MCA 
package of Candy Candido, as em- 


} 
} 


has 
than 





| cee and comic; Billy Williams orch., 


The Four Joes, vocal-instrumental 
group, and thrush Janet Brace. 
Tenures of performers range from 
five days to two weeks, with Wil- 
liams group in on a two-weeks- 
with-option deal. 

Some-50-minutes floor show will 
be regular policy in the ballroom 


|of the 257-footer, previously cruis- 


; excursion 


The Roxy Theatre, N. Y., will 
start its first stageshow in several 
vears on Dec. 15 for three or four 
weeks. Dolores Pallette, who did 
ithe choreography for “Holiday on 
‘Tee.’ will do the dances for this 
louse. Accompanying pic will be 
“Rains of Ranchipur” (20th). 

Still to be set are a choral group 
and specialty acts 

NEW SAN ANTONE CLUB 
San Antonio, Nov 15. 


The Pan American Casino, a new 
private club, is soon to be opened 
here in the old KCOR building. 

Plans call for dinner dancing 
with orchestras and floor shows 
from Mexico City. 


ing out of Boston. ~Ship makes 50- 
mile roundtrip excursion six nights 
a week along the man-made Hous- 
ton-to-Galveston waterway. Year 
round cruises are planned if the 
Sea Belle project catches on here. 
Sea Belle is the first full-fledged 
boat to ply local waters 
here, though a band-bearing cralit, 
the San Jacinto, featured star- 
light jaunts down channel in 
recent summers 

Sea Belle is 
dating 3,000 
into the 
140x54 ballroom. 
in the ballroom 
room below decks. 


lye 
Nas 


the 


billed as accommo- 
people, fitting 1,000 
air-conditioned main 
Food is served 
and in a dining 

Vessel also has 
Admission 


two cocktail lounges. 
is $2.50 per person—no minimum 
‘or cover. 
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Friars Fete Davis 











cost him an eye, observing that 
he has proved that there “are no 
real obstacles — only things put | 
there to see how much you really 
want the things you want. And 
you are the proof that every man 
can be exactly what he wants to 
be anytime he wants to be.” 











‘Tl Destroy You’ 

Singer 
Chandler in a waggish 
Give You Anything But Love” tha 





“ant 


was broken up several times by | , 
| Roastmaster Dinners and informed 


When Chandler at- 
she 


her asides. 
tempted a quick rejoinder, 
stared him down 
“Don’t ad lib with me, 
destroy you.” 

Chandler, first speaker of the, 
evening, confined himself solely to 
a reminiscence of the first time 
he had seen Davis and was ex- 
posed to the “overwhelming shock 
of that talent.” 

George Burns, the Friars’ past 
master of the jibe, added the opin- 
ion that Davis is the rare perform- 
er who can play anyplace at any- 
time. 

“You know,” he said, “it’s hard 
to get laughs saying nice things 
about nice people. Take Sammy 
Davis. He’s one of the greatest 
young talents in our business. He 
has a great style and excitement. 
And he’s a fine, upstanding citi- 
zen and a credit to his family.” 

Burns waited out a storm of ap- 
plause and added—‘You see, no 
laughs. If I had said the same 
thing about Lou Holtz, I'd get 
screams. And if I said it about 
Abe Lyman, Holtz would laugh.” 


boy—I'll | 


Continued from page 60 


, , Williams, 
I 
also dueted with Jeff | Cantor admitted Benny’s gibe that 


and flipped: | 





Davis, he concluded, “is a phe- 
nomenon that occurs once in a 
lifetime—and he'll get better with | 
the years.” 

The Beverly Hilton itself came | 
in for some shafts as the evening | 


progressed. Benny declared that he | 
and Mary Livingston had had din- | 
ner at L’Escoffier room and been, 
presented with a $58 check. Comic | 
said he stared at the bill for so} 
long that ‘the waiter thought I 
had fainted and threw a glass of | 
water in my face—and added $3 to | 
the bill.” 

Humphrey Bogart took a swing | 
at the oft-belabored parking situ- | 
ation, suggesting that the hotel | 
contribute proceeds from the eve- 
ning’s parking tickets to the Friars’ | 
charities. “It would be plenty,” he | 
commented. “You pay 50 cents | 
when you drive in, 50 cents when | 
they get your car, and 50 cents | 
when you drive out.” 

A succession of short speeches | 
was bemoaned by Benny at one) 
point because “these speakers 
don’t give me a chance to think 
of anything.” 





| First Negro Honoree | 


Two really serious notes of the 
evening were struck by Cantor and 
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COMEDY MATERIAL 


All Branches of Theatricals 


FUN-MASTER 


THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 
First 13 Files $7.00—All 35 issues $25 

Singly; $1.05 per script. 








For 





Bks. PARODIES, per book $10 @ 
INSTREL BUDGET $25 @ 
BLACKOUT BKS., ea. bk. $25 @ 
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|& Lewis by 


i Frank Sinatra, 


| He’ll make it. 








Ronald Reagan, Cantor, recalling 
that the Friars had never before 
honored a Negro entertainer, paid 
tribute both to the organization 
and to Davis for deserving the 
tribute. Changing and bettering 


conditions have made it possible, | Springs late this month. 





Now Believes His Voice Is Suf- 
ficiently Back in Form 





Hollywood, Nov. 15. 
Convinced after five years of 
false starts that he has regained 





| to the boards again with ; 
; Harry Richman Revue,” which will 
| break in at the Chi Chi in Palm 


he pointed out, adding that Bert | has been set for a 20-week tour be- 


“a great talent, had a 
tough time—and never had this.” 


Cantor had not discovered Davis, 


t | but retorted, ‘‘don’t worry, I will.” 


Reagan traced the origins of the 


the audience that the affairs have 
thus raised more than $700,000 for 
various charities. But they are 
never thrown with the idea of rais- 
ing money, he emphasized, rather 
with the idea of “whom can we 
honor.”” The inter-racial aspect of 
the affair, he pointed out, -under- 
scores the fact that differences 
have always existed between peo- 
ples of varying religions, races and 
political beliefs, but all are ‘only 
skin deep.” 

Obviously unwilling 
without at least one laugh, Reagan 
scored heavily with his description 
of former Abbott Jessel as “the 
only man who can read the Kinsey 
report and use it as a do-it-your- 
self manual.” 

As is usual with the Friars’ trib- 
utes, it was an evening of surprises. 
Gary Cooper, introduced by Jack 
Benny as a man “who made the 
transition from silents to talkies 
with ease—he was in talkies three 
vears before they found out he left 
silents,”” proved to be more loqua- 
cious than expected. True, he ad- 
mitted he had been wondering how 
to get out of his appearance with 
just a “yup.” But, he insisted, he 
was an anomaly at a Friars din- 
ner. “I’m a type you 


here before,” he said. “I’m the 


| type that’s wondering how the hell 


to get off.” 
serty Lewis, Too 
Jerry Lewis. who recalled that 


advice to “get out of the business 
five years ago, said he was alone 
for the evening because Dean Mar- 
tin was at a testimonial for ‘the 
president of Seagrams.” Recalling 
the Roastmaster tossed for Martin 
the Friars, Lewis 
looked around the spacious ball- 
room and commented “they gave us 
our dinner in a twin-bedded room.” 


The only Martin present—Tony 
—delivered a “No Davis Like This 
Davis” parody of showbiz that was 
a top tribute to the guest of honor. 
Davis, he emphasized, “is an in- 
spiration to every young perform- 
en” 

Closing tribute came _ from 
who readily ad- 
mitted that he would ‘rather not 
follow’ Davis in a layout. “And 
behind that great talent,” he de- 
clared, “is a nicety that radiates. 
He’s bound to make 
it. If he doesn’t, he can always go 


to Japan as an American gardener.” | 


But the top tribute of the eve- 
ning—topping even the ovation Da- 
i vis received when presented with 
a medallion or the hush accorded 
a 20-minute performance by the 
guest of honor—came in a quote 





from Cole Porter, relayed by 
Benny. 
Benny said he had met Porter | 


shortly after the latter’s return and 


asked him what he thought of the | 


entertainment capital. 

“Just fabulous,” he quoted Port- 
er as saying. “Imagine being able 
to see Noel Coward and Sammy Da- 

i Vis on the same evening.” 











never had | 


| ginning with the Riverside in Reno, 
| Dec. 8. 


| 
| Jack Golden, who was with Rich- | 


/man for 15 years, will be back as 
accompanist in the act and Rich- 


dancers and a choral group of five. 
Act, which has cost $16,000 
costumes and props thus far, will 
be divided between hit tunes, spe- 


familiars as “Birth of the Blues, 


of his compositions like “Vagabond 
Song” and “Danger in Your Eyes, 
Cherie.” 

Richman has been in virtual re- 
'tirement for about six years after 
|losing his voice. Several times in 





ithe last five years he has taken | 
to get off 


brief bookings to determine 
whether he was ready to go out 
again. Each time, however, he 
haited engagements realizing that 
he wasn’t yet ready to resume his 
career. Current trek originally 
was slated to start at the Riverside 
several weeks ago but was post- 
poned when Richman suffered a 
virus attack the day before the 
opening. 


Bob Sherwood 


9 


- 
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parture in farcial terms that pro- 
ducer interest was lacking. An- 
other play with a Mormon back- 
ground never emerged from re- 
write. 

After winning the Pulitzer Prize 





| 


|he had given Davis some friendly | 


oe 


for his biography, Sherwood was 
frequently invited as a name book 
reviewer of heavy political tomes. 
Collier’s mag in planning a special 
issue entirely devoted to Russia 


| at an imaginary future time when 





iion and intimate side-lights 


More profusely illustrated 
inan ever before! 


copy of this fascinating new 


While this limited edition 
for $1.50 to the Ringling Bros 


this new circus treasure. 





A BRAND NEW 
COLLECTOR’S ITEM! 


More than 100 circus photos and a wealth of informa- 


new 1955 Ringling Bros. and Barnum & Bailey Route Book 
which will be off the press around Dec. 1. 


No true lover of the tanbark will want to be without a 


sota, Fla., will bring you a handsome, linen-bound copy of 


are contained in the sparkling 


and more textually complete 


addition to circusiana. 


lasts, a check or money order 
. Circus Winterquarters at Sara- 








western troops were in occupation 
turned to Sherwood for the lead-off 


| piece, reportedly paying him a 


whopping $25,000. The issue laid 


nected with the editorial pipe- 
dreaming, including Sherwood, 
came. to regret the whole thing. 

Although n« ver publicized, Sher- 
wood always commanded top lit- 
erary fees as was the case when 
he signed and then asked out af- 
ter two productions a television 
playwriting contract with NBC-TV. 
His price was $25,000 a script for a 
total of nine plays. He didn’t 
fare too well on tv, but 
Sherwood deal itself was one of 
the first omens of NBC prexy Pat 
Weaver's flair for names which 
would make news. The playwright 
wrote three other tv plays which 
were not produced by the network 
and had four to go when the pact 
was dissolved. 

In Black Watch 

Sherwood studied at Harvard 
'from 1914-1917 and while there 
edited -The Harvard Lampoon, 
which had been founded by his 
father, Arthur Murray Sherwood. 
Unable to get into the U. S. Army 
during Warld War I because of his 
| height (six feet, seven inches), he 
enlisted in the 42d Battalion of the 





Canadian Black Watch and was 
gassed and wounded twice in 
France. 


In 1919, following his discharge, 
he became drama critic of Vanity 
Fair and later was associated with 
the old humor mag Life. His first 
play was “Barnum Was Right,” 
which he wrote for the Harvard 
dramatic society, the Hasty Pud- 
ding Club. His first Broadway 
production was “The Road to 
Rome” in 1927, which was followed 
by “The Queen’s Husband” (1928), 
“Waterloo Bridge” (1929), 
“This Is New York” (1930). 

He also collaborated with Irving 
Berlin and Moss Hart on the musi- 
cal “Miss Liberty” (1949) and wrote 
radio and tv scripts. He did the 
scenarios for such films as “The 
gest Years of Our Lives” and “The 
Ghost Goes West.” The former 
won seven Academy Awards in 
1946. Sherwood also wrote the 
story for the film “Main Street to 
sroadway,” for which Samson 
Raphaelson wrote the screenplay. 
More recently, he completed for 
Mike Todd a picture adaptation of 
“War and Peace.” 


During war years while con- 





\ 


the. 


his voice, Harry Richman is taking | 
“The | Secretary, 


Package | kins” 


man also will utilize four femme! 





one of several ghost writers for 
Roosevelt speeches, Sherwood be- 
came deeply involved 
as a Democrat, although coming 
from a wealthy Westchester Re- 
| publican family. While an official 
with the Office of War Informa- 
tion he acquired a government 
Grace Murphy, who be- 
| came his personal employee, work- 
jing on the “Roosevelt and Hop- 
biography and only leaving 
| Sherwood after eight years upon 
| marrying. Sherwood worked mostly 
iin his N.Y. apartment on Beekman 
'Place but spent some time regu- 
| larly in the offices of the Play- 
| wrights Company. 
Authors League Choice 

Only three weeks ago when the 





in| nominating committee of the Au- 


thors League of America met Sher- 
wood was the unanimous choice for 


cial material and such Richman | the next president, although there 


were doubts expressed about his 


and “Puttin’ on the Ritz,”’ and some} health. He had suffered all his life 


from an excruciatingly painful 
nerve ailment in the upper cheek 


| which assailed him intermittently, 


| 


| 
| 


requiring heavy sedative. 

Shortly after the Coronation in 
Britain the very social Sherwoods 
staged a celebrity-attended stunt 
party in which he played the Arch- 
bishop of Canterbury. It was 
strictly private, strictly for laughs 
was cabled to British papers fo 
some subsequent embarrassment 
as the Sherwoods had a home in 
Devon and spent five months a 
year there. Of course there had 
been no disparagement of British 
royalty. Sherwood was distinctly 
Anglophile. The tempest in a tea- 
cup quickly blew over. 

Mrs. Sherwood is the former 
Madeline Hurlock, a Mack Sennett 
beauty. In his recent memoir, Sen- 
nett recalled her as the most witty 
and stunt-loving gal of that Holly- 
wood epoch. She was Mrs. Mare 
Connelly at the time she first met 
Sherwood aboard a_ transatlantic 
liner. Sherwood had_ previously 
been married to Mary Brandon. A 
daughter was born to that mar- 
riage, which ended in divorce in 
1932. 

Surviving, besides his wife and 
daughter, are a brother and a 
grandson, Joey. 








Agencies Swinging 





an egg and nearly everybody con- | 


and | 
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films, and thus has to negotiate 
with its own roster of names. 


Outdoor Angle 


The latest to go in for outside ac- 
tivity is General Artists Corp. 
which has now entered the out- 
door field in a big way through its 
purchase of George A. Hamid & 
Son and amalgamation of that firm 
into GAC-Hamid. With its entry 
into the outdoor business, GAC 
now only packages for the live 
talent fields, but may frequently 
find itself deep in promotion as- 
pects. There is hardly a facet of 
show business that isn’t encom- 
passed in the outdoor field. 


The Gale Agency similarly has 
been in the promotion end of the 
business with its packaging of vari- 
ous jazz concerts. 

Another factor that has forced 
the talent offices into other fields 
is the disappearance of fields that 
virtually needed no service. For 
example, a vaude act used to be 
routed so that he was gone for a 
year or so, and the only agency 
contact was via the mailed com- 
mission checks, In radio, the 
agency used to send a representa- 
tive to the rehearsals, which were 
over in a couple of hours. Now, 
most dates must be serviced and 
booked individually, and the serv- 
icing of a television show is an ex- 
pensive proposition. 

Of course, the majors could stil] 
make handsome coin strictly out 
of the talent on their own roster, 
but the bulk of them have sampled 
the profits that can be made out 
of packaging, and mere represen- 
— hardly seems enough these 

ays. 
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Vaude, Cafe Dates 


ee 





New York 


Dorothy Collins pacted for 


the 
Copacabana, N.Y., on the show wii} 
Dick Shawn, Dec. 22 .. pe 


Purceil named booker of Le (i). 
pidon, N.Y... . The Cavanaughs 
set for the Shoreham Hotel, Wash. 
ington, Nov. 28 . Maria Neglia 
booked for the Chez Paree, Chi: 
cago, Nov. 27 . . . Max Gordon 
operator of the Village Vanguara’ 
and co-owner of the Blue Anvse!’ 
N.Y., with Herbert Jacoby, preemed 
a temperance saloon Wednesday 
(9). Ice cream parlor is labeled 
Maxfields .. . Laurette & Clymas 
go into the Cocoanut Grove, Los 
Angeles, Nov. 23... B. A. Rolfe 
in serious condition at the Puds. 
ville Hospital, Walpole, Mass. 


Holiywood 


Southern returns to the 
Nov. 23 for a four-week 
stand at John Walsh's 881 Club... 
Kitty White opens at Court & 
Leo’s Nov. 18 for a four-week daie 

. . Matt Dennis set for Fack's in 
San Francisco, opening Dec. 16 for 
four weeks, and Georgia Carr, now 
alternating with him at the En- 
core in New York, may fill a simi- 
lar chore at Fack’s during the 
stand ... Nellie Lutcher returns to 
the Castle here Jan. 5 for a two- 
month stretch. 


Jeri 





Chicago 


Jackie Crain & Roy Kral open- 
ing at Mr. Kelly’s tonight (Wed) 
for four weeks . . . Johnny Bache- 
min inte the Orchid Club, Hono- 
lulu, Dec. 15 for four; segues into 
the Club Crescendo, Houston, Jan. 
18 for two frames, and plays the 
Savoy Hotel, London, in February 
. . . Shecky Greene currently at 
the Beverly Hills Country, Cincin- 
nati . . . Randy Brown plays the 
Sioux Falls Auto Show, Nov. 22- 
27; then segues into the Sioux City 
Auto Show, Nov. 30-Dec. 4... The 
Hilltoppers open in Louisville, Ky., 


today ‘Wed.); they’re playing a 
supermarket opening and_ stay 
through Saturday. 





Atlanta 


June Havoc opened Monday (14) 
at Joe Cotton’s Steak Ranch in an 
act which includes singing, danc- 
ing, and dramatic skits. Dick Mil- 
ler’s Orch plays for dancing and 
Lefty & LaVerne, organ-guitar 
duo, hold forth in the Horseshoe 
Lounge ... Trio Shmeed, two 
Swiss boys and a girl, opened 
Thursday (10) at Henry Grady 
Hotel’s Paradise Room. They're 
backed up by Nils & Naydynne, 
dance team, and juggler Gene 
Silla. Jeff Edwards and his band 
are current, with the Jim Scott 
Duo playing in the Dogwood 
Lounge. 

Raboid, billed as Rajah, the Men- 
talist, opened Monday (14) at the 
Atlanta Biltmore Hotel's Empire 
Room - Comic Bobby Baxter 
took over emcee chores at Gypsy 
Room Monday ({14'. Exotic dancer 
Snooky DeWitt is featured in this 
spot... Lee Wong, Chinese exotic 
terper, is headlining the show at 
Imperial Hotel’s Domino Lounge. 


KEN DAVIS 


Concluding 8th Week Tour 
with Longine Symphonette 
as Dance Soloist 
2 


Thanks to Foster Agency 
e 
Contact 
KEN GRAYSON 1595 Broadway 
Cl 6-1974 New York 19, N. Y. 
“ese res 


WILL OSBORNE 


AND HIS ORCH, 
Now 87th Week 


New Golden Hotel, Reno 
Mgt.: MILTON DEUTSCH 


















































RAJAH RABOID 


Greatest Mystic on Earth 
More Laughs Than a Comic 
CURRENTLY ATLANTA, GA. 


Atlanta Biltmore Hotel 


Rep.: N.Y., Miles Ingalls Canada, Mae Johnson 























he 


ok 


ie 
in 
or 
iW 


li- 
1e 
to 
O- 


Ne 
L.) 
e- 
O- 
Lo 
nh. 
1e 
ry 


hie 


4) 
in 
C- 
il- 
id 
ar 
re 
wo) 








Wednesday, November 16, 1955 


ARIETY 





CAC-Hamid Paves Way for AGVA 
To Organize Entire Outdoor Field 


The American Guild of Variety + 
Artisis anticipates a period of af | 
greatest growth within the next 
few years as a Stein ttaeed bas. 

‘the creation of G -Ham! “| : hes  Gtitatay.d 
Cocot last week by the buying | = own n rad aging a new- 
out of George A, Hamid & Son by | ly- or - non-profit org, has been 
General Artists Corp. _ | set for Town Hall, N. Y., Saturday 

he union last week got a big | (19). Appearing at the bash will 
toehold in the outdoor field when | be The Modern Jazz Quartet, J. J. 
GAC-Hamid agreed to employ only Johnson, Lucky Thompson, Tony 
members in good standing with | Scott, Gunther Schuller, James 
AGVA on all jobs controlled by | Politis and Loren Glickman among 
GAC-Hamid, which virtually con- | others. 
trols the bulk of the outdoor field | Wnderlining non-profit nature of 
east of the Mississippi River. The the concert is fact that the tootlers 
new firm also agreed to contribute will be playing for scale with all 
to the union’s welfare fund. a monies above costs to be put into 

Jackie Bright, national adminis- | a kitty for future concerts. The 
trative secretary of AGVA, declares | concert is being produced for the 
he will now follow up this fine or-| Modern Jazz Society by Pete 
ganizing wedge by talks with Sam | Kameron and Monte Kay. 

Levy, of Barnes & -Carruthers, the 
other major firm in the outdoor 


field, which controls the west of N. ENGLAND BALLROOM 


the Mississippi deals. Bright also 
plans a gablest wind of the Ring. | LYES NAMES AS BIZ HYPO 
North, operating head of the Ring- | 

ling Bros., Barnum & sagged ackigee Boston, Nov. 15. 
“lis conceded that the number of | Dance biz is perking around New 
door 
that now employed in the indoor | by an array of record names. Nut- 
divisions. With only a few excep- itings-on-the-Charles has been 
tions, AGVA has been unable to! oompletely remodernized 
organize the al fresco divisions. | big 
The union got the Canadian Na- and out, and Bob White has inked 
tional Exhibition, Toronto, and aa parcel of names, first of which 
few other large fair dates. They’ve is Lu Ann Simms, coming in 
also been able to get agreements | Noy 96. 

with the Clyde Beatty and Polack 
Bros. circuses. But most of the 
others have eluded them. How- 





Cats Play for Jazz Kitty 








Rhodes - on - the - Pawtuxet in 
Providence, R. I., has inked Car- 
s < | > on P mae wos nuy \- x ' 
ever, with the Hamid deal, they’ve | mel Quinn for Friday (18 ; Fon 
now a solid organizational wedge, | taine Sisters, 26th, and Pat Boone, 
George A. Hamid Sr., for many | Dec. 3. Carl Braun at the Commo- 
years, has been having a running | dore in Lowell has the Four Lads 
feud with. the waion, He's been | /® for a pre-Thanksgiving dance 
; ; Says | (23) 
able to get around most of the | 23). , ; 
edicts against him. However, with-| Paul Adams orch holds forth for 
in the past few weeks, the union | Saturday 


mounting. For example, the union | Wards orch handles the Saturday 
maintains that : 
agents employed by Hamid were | Bradford in the Hub; Dick Ro- 
merely subterfuges to permit} ™an, record singer, joined the 
Hamid to get commissions and | Freddie Guerra house band at the 
profit on the outdoor packages he Totem Pole, Norumbega Park for a 
set up. AS a result, AGVA revoked | Saturday night date (12); Jesse 
the franchise of Dave Solti, who| Smith orch holds King Philip. in 
claimed he was an independent} Wrentham on Fridays and Sat- 


agent, and the fact that his office | urdays. 
was in the same suite as Hamid's 
was merely coincidental. 


Dunham 2436, Detroit 


Detroit, Nov. 15. 
Katherine Dunham & Co. gross- 
ed a good $24,500 at the 2,050-seat 
Shubert last week. Show built 
solidly with turnaways last two . 3 
nights. Top was $3.50. revue in two acts. Staged by Ral- 
Current is Danny Kaye. in for | ton James; choreography, Ronny 
two weeks at a $6 top ~ | Hay; music, Hal Moschetti. With 
we Mel Torme, Irene Ryan, Freddie 
Bamberger, Alfreros, Michaet Ben- 
| tine, Guss Brox, June Salter, Frank 
| Ward, Jack Baker, Tivoli Ballet. 














Unit Review 








Hiot From Hollvwood 
(TIVOLI, SYDNEY) 
Sydney, Oct. 29. 
David M. Martin presentation of 











Apart from Mel Torme and 
Irene Ryan, ‘‘Hot From Hollywood” 
is not up to the standard set by 










Currently 


\ HENRY HUDSON David N. Martin over the year. At 
\Y HOTEL $2.20 top it lacks production class 


New York and carries too many acts seen at 





Mainly, it lacks that freshness so 
evident in the majority of Martin's 
F revues. However, over a four-week 
, term “Hollywood” should chalk up 
een .|good figures, maybe not sensa- 
. KS \ | tional 
\\ Yr N Su sl hit of t] how i red 
\\ \ aa NX |} Surprise hit of the s v is score 
A WS wae “8 | by Miss Ryan with clever comedy 
: IRVIN ARTHUR ASSOCIATES land pop numbers. Femme closes 
ithe first half to solid applause. 
| Torme, closing the show, works 
for 40 minutes, selling the cus- 
tomers a load of blues, inter- 


























Representing S voties 


|'comedy. Torme looks a good bet 
Eddie Kaplan Agency inc. (for the teenagers on his four 
PALACE THEATRE BU 


6 = 
64 BROADWAY Y 


numbers would give a better bal- 
zs em ance to his program. “Learning 
— (the Blues” and “Blue Moon” put 
. ;; him across’ without 
Torme’s easy-selling style has the 
payees right with bim throughout 
his working term. 
Michael 
berger, Guss Brox and the Alfreros 
(Write Dept. V-1) have been seen before at. this 
SHOW-BIZ COMEDY SERVICE house. The ballets introduce noth- 
1613 E, 29th St, B‘klyn 29, N. Y. || ing new, musical numbers are S0-sO 
° a ac. and the settings mediocre. Rick. 








ENTERTAINERS WANTED! 


Who Need Smart Comedy Material 
Trained Gagwriters at Your Service 

















Good Luc 


k MATTY ROSEN in Your New Office 
1650 B‘WAY 


SIBYL BOWAN 


Nov. 14 





The first in a series of concerts 


fields is far greater than; England these fall nights hypoed | 


night dancing at the’ 
pressure against Hamid has been | Beachview in Revere; Jack Ed- | 


several of the | night dance parties at the Hotel | 


this house on previous occasions. } 


mingled with chatter and a spot of | 


weeks’ stopover. Maybe some sweet | 
difficulty. | 


Jentine. Freddie Bam- | 


LILLIAN ROTH TO PLAY 
HOTEL PLAZA IN FEB. 


Lillian Roth, who has been cov- 
ering dramatic, video, film and ni- 
tery circuits, will add the N. Y. 
Supper clubs to her collection. Miss 


Roth is slated to play the Persian | 


Room of the Hotel Plaza starting 
Feb. 9. 

Bow at the Hilton-operated hos- 
pice will be around the same time 
| that her film, “I'll Cry Tomorrow,” 
‘will be released. She’s also slated 
for an April date at the Sahara, 
Las Vegas. 


Injunction Denied 





A special referee in the N. Y. 
Supreme Court this week denied 


‘Charlie Fuqua and his agent Ben: 


' Bart an injunction that would pro- 
| hibit Deek Watson from using the 
|name Ink Spots. Isidor Wasser- 

vogel, a special referee hearing 
l the case, in a lengthy judgment 


declared in favor of Watson. who: 


is also using the name of Ink Spots 
in his tour of various entertain- 
ment spots. 

Referee Wasservogel 
|that neither of the principals in 


ithe case, Fuqua or Watson, estab- , 
inside | 


lished a personal proprietary right 
to the name Ink Spots. Wasser- 
vogel stated that the Ink Spots be- 


came famous because of the tal-} 


ents of the original group, which 
comprised of Fuqua, Watson, Bill 
Kenny and the late Orville Jones. 
Referee said that the proprietary 
right to the name resides in the 
members and Fuqua, not having a 
fractional interest in the name. 


must sue for the right to that label | 


for the benefit of the joint ven- 
‘ture, which no longer exists since 
the death of Jones. 

Referee also stated that the Ink 
Spots achieved international fame 
because of the talents of the orig- 
inal aggregation. When Jones 
died, the original partnership ter- 
minated and the group with which 
|the name was identified ceased to 
exist. 
that passed on to the surviving 
‘members of the group. “The 
| pecuniary value of this trade name 
{was derived solely as a result of 
ithe skills of the four. original 
| members and therefore could not 
ibe truthfully used by the others 
| after the group disbanded. Thus, 
/ when 


plaintiffs advertise their 
i; group as the Ink Spots, they are, 
iin effect, perpetrating a fraud 
| upon the public by such misrepre- 
i 


sentation,” referee declared. 


In Ink Spots Case 


declared | 


jas its sole entertainment. 


The name was not an asset! 








Write to those who are ill. 
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Ringling Circus, Garden, N. Y. Ink 
| $ b ] ® e 
Pact for 40-Day Stand on 7, Deal 
/O 
* John Ringling North, prexy of 
Ringling Bros., Barnum & Bailey 
Saranac Lake | Circus, and Madison Square Gar- 
'den, N. Y., have made peace, and 
By Happy Benway /the Big Top goes into the Garden 
Saranac Lake, N.Y.. Nov. 15... )for its usual stand April 4 

Thomas R. Walter, of Stanley | f0r 40 days. Terms weren't re- 
Warner, Trevose. Pa.. appointed Vealed, but it’s believed that the 
projectionist at Will Rogers bi- basic rental has been reduced in 
weekly picture shows; his progress | tavor of a percentage of the gross, 
is of special mention. Which makes the Garden a virtual 
| George Meyer. manager of Web- | Partner of the circus. 
ster Theatre, Rochester, N.Y.. in The pacting was reached as the 
for usual rest period and checkup deadline approached. Both the 
routine, ' Garden and the circus had to make 

Sam Smith, who made the grade’ up their minds by Thanksgiving. 
here and left for his home in. The Garden, which had the Clyde 
Charlotte. N.C... announced his, Beatty Circus in reserve. would 
wedding intentions to Flo Thoms, have te contract for animals, and 
telephone operator in main office stage the spectacles, if it were go- 
of Will Rogers hospital. ing to do its own circus. North, on 

Vivian Hunter Longest. who left the other hand, would similarly 
here some time ago for home rou- | have to move fast, if he was to put 
tine, back for the rest following a a cover on the Polo Grounds. N. pf 
setback. as he had been planning. 

Bill Hart. son of Lew ‘Collins & It's become a historic pattern for 
Hart), now located in downtown the Garden and North to tiff 
a Pe Blin gle ic ge ll around lease-renewal time. Stand- 
I of a. elie a MINE age hag OUt was five years ago, when the 

eft here with a 100° okay but! -,... me ~ as, waite: 
he will stick it out a little longer Garden had the Cole Bros. Circus, 
up here. | then owned by Garden stockholder 
eee ag a ee ee ae Arthur M. Wirtz, as its ace-in-the- 
cheng oaee  E : hole. But they always patch up. 
Pleskow, general manage! for | : ; 
United Artists in Germany. planed! . During the five-year lease, the 
in for the general 0.0, and obser-, Garden got $10,000 a day rental 
vation routine. plus a $6,000 a week for extras. 
With the new lease, which makes 
the Garden a= partner for the 
length of the run, the item being 
MPLS FLAME NITERY i Watched is the ticket sale, which 
5 in the past was controlled by 
North. The good seats were pretty 
SWITCHES T0 BANDS rough to get by the lay public. It’s 
: f ;expected that the situation will be 
Minneapolis, Nov. 15. eased somewhat this season. 

Flame niteryv, one of largest lo- Another item in the wind is the 
cal bistros, has quit a floor show , probable increase in hardtop dates. 
policy, switching back to dancing, It’s unlikely that a schedule of 

Percy | arena stands can be made for this 
Hughes’ colored band, a Minneapo- | season, It would be impossible to 
lis outfit, is using five men week- | switch hockey and basketball dates 
davs and eight men on weekends in most of the indoor stands to 
and playing from 9 p.m. tol am. | make way for the circus. However, 

Establishment had a fling at jazz this may take place next year, 
with some of the biggest names | 
and then followed that with 12- SPITALNY BAND SUBS 
week engagement of the “Jewel 
Box Revue” of female impersona- | ROYAL NEVADA ‘DOLLS’ 
/tors. Several years ago the Flame. | 
junder a different name, played | Las Vegas. Nov. 15. 
|many big acts. | The long-running “Guys and 

The Twin Cities is now left with Dolls,” current at Bill Miller’s 
| Only one top supper club, the Hotel | Royal Nevada Hotel here, will dee 
Radisson Flame Room here which. | part to make way for the return 
| for the most part, uses a single act, of the normal floorshow policy, 
;}employing only an occasional big’ which will resume Nov. 24. Phil 
/name. Combined towns of Min- Spita!ay’s band has been signed, 
neapolis and St. Paul and their The inn also signed Betty Grable 
suburbs boast a population well in & Harry James band for $35,000 
i}excess of 1,000,000. ‘ starting Jan. 24. 











JUST CONCLUDED 
SUCCESSFUL EXTENDED 


ENGAGEMENT WITH THE 


| * EDITH PIAF SHOW 
Coast-to-Coast 





BLINSTRUB'S, Boston 


a 





RIVIERA 


Currently 


LATIN QUARTER 


New York 





ur Thanks to WALTER WINCHELL 


Recent Engagements 


TOWN CASINO, Buffalo - 


FONTAINEBLEAU, 
Bt Miami Beach 


BEACHCOMBER, Miami 


Direction; DICK HENRY 
1733 Broadway, New York 
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Copacabana, N. ¥. 
MeGuire Sisters (3), Morty 
Gunty, Bobby Brandt, Tony Foster, 


Fran Leslie, Line (10), Mike Dur- | 
so & Frank Marti Orchs; mini-| 
mum $5. 


Jules Podell has unveiled a new 
set of principals in a show that 
exudes the scent of a prosperous 
run. Comprising the McGuire Sis- 
ters, Morty Gunty and tapster Bob- 
by Brandt, the Copacabana has | 
three tested products that give the 
patronage an exuberant effect. 

The McGuire girls have an act 
that has been polished and buffed 
to a rich sparkle and patina. The 


their New York debut and their 


ness of their strategy, 


| occasional takeoff. Durant has been 
‘around for a 


; ence, 


‘ | footwork. Final “Tramp” number | 
girls have worked a long time for | 
preem night indicated the correct- | 
Of course, | 


| was Jack Durant, the only comic| 
| the room has called back for a re- 


turn date. He’s a knockabout wag- 
ster whose special brand of corn- | 
cum-pratfalls has been polished to 
the right gloss to appeal to a Grove 
audience. He keeps ringsiders in a 
constant state of chuckles with 
some rapid-fire comments and an | 


long time and has} 
learned how to handle an audi-| 
Timing and delivery are| 
both good and Durant seems a 
cinch for yet a third date here. 
Dance team of Bobby Priest and 
Al Fosse opens with four routines 
that show imagination and fancy 


bogs them down, however, and | 
should be dropped. Team sets the} 
pace for the 75-minute layout 
which gets good backing from the 


the McGuire Sisters are veterans | Freddy Martin orch, which has its 
of the days when Arthur Godfrey | own specialty in a stirring version 


held high teleratings. Their tribute | of “La Macarena.” 


to him indicates that they think 


he’s the greatest thing since the | 


invention of the wheel. 

Thev have managed to survive 
on this sh. v and they have at- 
tained a name status by virtue of 
Godfrey exhibits, diskings and one- 
niters. 


Trio are warm, charming girts | 


who seem to have drilled them- | 


selves into their songs with rigor- | 


ous discipline. They give off a' 
scrubbed-up and fresh look. They | 
have a disarming manner, 
what's more, they sing nicely. 

The bulwark of the act is sister 
Phyllis, who sings the leads, as- 
serts herself a little more positive- 
ly than the others, and does what 
~amounts to a solo turn on the floor. 
She offers a series of impressions 
that comes off well. But with Chris 
and Dorothy, the aggregation is 
potent enough for the 37-minute 
concert they essay. The femmes 
display good musicianship as well. 
There is a brief turn in which the 
trio does a chore on the piano, sax | 
and glockenspiel. There’s sufficient | 
entertainment and variety in their 
act to insure solidity. 

Morty Gunty, making his second 
stand at this hospice, indicates 
great growth. Although still to 
reach his peak, he gives increasing 
evidence that the makings are 
there. Gunty has come back with 
new material. A groom of one 
week, there is a truly funny bit on 
the early days of marriage, another 
rollicker is his treatise on ‘Birth of 
the Blues,” which hits the audi- 
ence with a strong impact, and a 
reprise of his recollections of a 
brief teaching career. Gunty draws | 


and|the crowds should flock to the 
| Palmer House for the duration of 


with him in singing “Matilda” and 


line, the Empire Eight, open the 


tboree,” a production number. Well- 





an appreciative mitt for his turn. 


Bobby Brandt, in his Copadebut, | §ing; he sets the pace for the two) viged py 


continues to show the promise that 
was indicated at the Palace Thea- 
tre a few years ago. He has ac- 
quired smoothness and even a bit 
of sophistication in batting out his 
taps and softshoe. His acrobits 
help point up the applause, but his 
act basis is still an extremely 
strong virile type of terping. 

The production elements hold up 
well in this show. Singers Tony 
Foster and Fran Leslie point up 
the tunes, and Meri Miller & Jim- 
my Sisco interpret the production 
dancing. The Doug Coudy drilled 
line provides appropriate decora- 





Orch also pro- 
vides a toe-tapping dance beat. 
Kap. 


Palmer House. Chi 
Chicago, Nov. 11. 
Harry Belafonte (with Miller 
Thomas), Chandra Kaly, Empire 
Eight, Charlie Fisk Orch; $2 cover. 





Harry Belafonte took the Empire 
Room by storm opening night (11); 


this four-weeker. 

Belafonte blends a vital animal 
magnetism with savvy showman- 
ship, charm and a sonorous voice 
for a sock parlay, First-niters were 
enthusiastically won and _ Sat 
hushed till the begoff. 


Costumed in a scarlet shirt and 
black trousers, Beiafonte’s lithe, 
panther-pacing around the _ floor 
shows to best advantage. Judicious, 
tasteful use of lighting adds an-| 
other plus to the act. Sharp, steely | 
chords plucked from the backing | 
guitar add still another well-fitted | 
dramatic dimension to this top 
turn. Belafonte does calypsos, folk 
standards, his own originals and 
even a single pop. He has the 
sedate Empire Room crowd joining 








*Hoid Em Joe.” He has to beg off. 
Chandra Kaly and the house 


proceedings with “Calypso Jam- 
choreographed and_ well-danced, 
this is a fitting intro to what fol- 
lows. Kaly’s story-telling terping 
is enhanced by expressive mug- 











men and six girls in the Eight. | 
Kaly’s lively hoofing is well com- | 
plemented and the audience gives 
the group a big hand. 
The Charlie Fisk orchestra backs 
expertly with a well-cut show. 
Gabe. 


Esplanade, Frankfurt 
Frankfurt, Nov. 12. 


Warren Bros., Ernst-Guenther 
Zebel, Gerd Gela, Prof. Olgo, 
Cycasso, Ferry Kurucz, Hein 


Moeller Orch; $1.10 cover, 


‘er here is her first Chi cafe appear- 


| detail 


‘from the dramatic, spotlighted en- 
‘trance from the heart of the audi- 


'No Business Like Show Business” 


‘is momentarily expected toward 


| orcising 


| Adorables, 


tion, while Mike Durso and Frank | 


; The Explanade, which had a 
Marti do the showbacking and re- be Sine at a renovated modern 


liefing chores expertly. Jose. | variety show, folded after less than 


a year and has now reopened under 
| the management and production of 
Frankfurt showman H. H. Dettmer. 
Dettmer, who has two other suc- 





Ambassador Hotel, L. A. 
Los Angeles, Nov. 10. 
Gale Storm, Jack Durant, Bob- 





| 


bye Priest & Al Fosse, Freddy Mar-| cessful entertainment enterprises, 
t 


tin Orch; cover $2. 





The toughest spot in show busi- 
ness this week is following Tony 
Martin into the Cocoanut Grove. 
That the current layout headlined 
by Gale Storm will suffer by com- 
parison is obvious, Even without 
the comparison, however, the 
prospects are for only average 
business for this fortnight, with 
Miss Storm's telefans holding any 
possible balance of power, : 

Unfortunately, she doesn’t show- 
case well in her local nitery debut. 
Admittedly, she was extremely 
nervous opening night and forgot 


some of her lines while facing the | fast-paced 
Chief difficulty, 


hometown folks. 


he town’s top nude show, The 
Parisiana, and a lively diner called 
08/15, proves himself a_ skilled 
doctor at bringing the dead to life. 

Unusual from start to finish is 
{his new cabaret. The $1.10 tab is 
| steep for cover here, but he gives 
a two-hour entertainment package 
that’s worth it and more. 


Ernst-Guenther Zebel is a like- 





Chez Paree, Chi 
Chicago, Nov. 11. 
Betty Hutton, Morey Amster- 
dam, Chez Paree Adorables (with 
Jimmy Lee), Brian Farnon Orch, 
$1.50 cover, $3.75 minimum. 


Betty Hutton's current two-week- 


ance in 15 years. She got a warin 
reception from opening-niters. 
Miss Hutton’s act belongs in the 
extravagant showmanship class. No 
that could contribute to 
maximum impact is overlooked: 


ence to the closing introduction of 
“Mother,” every stop is pulled out. 
A rousing rendition of “There's 


the end, but patrons had to be con- 
tent with a Sophie Tucker bit ex- 
ghosts of the all-time 
greats of the '20s. 

As is to be expected, the act is 
loud and fast. La Hutton’s pipes 
don’t have the melodic quality of 
other years, but she works hard at 
putting over an act of obvious de- 
sign. Miss Hutton builds strong 
audience response after getting 
through a couple of colorless open- 
ing numbers. Turn really gets roll- 
ing when she takes off the skirt, 
displaying shapely gams in the 
“Little Rock” number. From there, 
through a ’20s number and senti- 
mental show biz bits climaxed by 
“Mother” singing “Darktown Strut- 
ters Ball,” the audience is won. 
La Hutton caps with an encore 
sung while sitting atop the piano 
and mopping the sweat away. She 
goes off to hefty palms. 

Morey Amsterdam holds up the | 
comic end here with a well-paced | 
act. Show got off to a late start | 
opening night (11) and Amsterdam 
cut down to fit. He did just enough 
to get a neat plus from the cus- 
tomers. Amsterdam gets off the 
ground slowly, but soon wins the 
customers with a smooth succes- 
sion of topical stories and quips 
on modern living. Success of the 
stories is more indebted to timing 
than to material. Guy is a little 
more subtle than most. He gets a 
big mitt for his “‘Yuk-a-Puk” trade- 
mark and goes off to big palms. 

Layout is introed and spaced by 
the house lockers, the Chez Paree 
backed by the melo- 
dious larynx of Jimmy Lee. The 
production numbers are well chore- 
ographed and the gals make eyes 
pop as they move gracefully across 
the floor. 

Usual topnotch backing is pro- 
Brian Farnon’s house 


band. Gabe. 





Shamrock, Houston 
Houston, Novy. 10. 
June Valli, Four Juggling Col- 
leanos, Paul Neighbors Orch; no 
minimum; cover, $2-$3. 


June Valli is a thrush who 
meets her public sans accoutre- 
ments of special material, produc- 
tion numbers, Sexational gowns, 
costume changes—she even opened 
at the Shamrock Hilton without a | 
song about Texas. Pixiesh gal of- 
fers one commodity—voice. 

This proves sufficient for the 
payees, who duly noted her excep- 
tional pipes on the opening session 
with salvos. Pursuing the groove 
of standard hits most of the route, 
gal renders a sultry “Cha Cha 
Cha” and lilting copies of “I’ve 
Got the World on a String” and 
“Something’s Gotta Give.” 

Headliner does top thrushing 
job throughout, soaring up for the 
high ones at the end. Singer’s 
jazzy belting style ignites Paul 
Neighbor’s orch, which cuts the 


|} dance sessions. 


effective and amusing format with 
which he opens his performance. 
Using the Chevalier technique he 
explains that it is customary for 
French entertainers when appear- 
ing in foreign parts to describe the 
contents of each song. He _ then 
goes into an involved description 
of a man yearning to get back to 
a sunny and romantic spot, and 
with the use of shock tactics segues 
straight into a chorus of ‘“Cali- 
fornia Here I Come.” 


There's, a definite comedy ap- 
proach to the whole routine, and 
the best entries in this category 
include “I Hate Them” and “Back 
in the Garden of Eden.” As an 
offbeat treatment, vocal back- 
grounds are occasionally added by 
an offstage group. Entire presenta- 
tion gets the familiar quality show- 
casing by the Felix King combo, 
and the Don Carlos orch n- 
tributes the rhythm music for the 
Myro. 


Beverly Hills, Newport 
Newport, Ky., Nov. 12. 

Shecky Greene, Barry Sisters, 
Rudy Cardinas, Dorothy Dorben 
Dancers (10), Dick Hyle, Gardner 
Benedict Orch (10), Jimmy Wilber 
Trio, Larry Vincent; $3 minimum, 
$4 Saturdays. 


Strong with this class cafe’s reg- 
ulars through several previous 
engagements, Shecky Greene and 
Rudy Cardenas keep them happy 
with freshened entertainment in 
the current two-framer. Added 
for good measure are the Barry 
Sisters, in for their first time and 
warranting repeats. 


Greene, hefty tuxed comic, 
makes 25 minutes fleeting, cram- 
ming it with distinctive . material 
and styling. His stock in trade in- 
cludes lightning-fast takeoffs of 
varied names, vocal gymnastics, 
dialects and lingos. He’s always 
in balance when skirting risque 
fringes. : 

Cardenas, Mexican youth, backs 
up his billing of “fastest juggler” 
in manipulations of balls, hats and 
other objects, some while somer- 
saulting. 
any comparv 


Barry Sisters. who could pass 
for twins, stick to “saucy and 
sexy” programming in a 25-minute 
song cycle. Statuesque  dark- 
haired lookers, the gals switch 
from hotsy on “My Sister” and 
“Send Me a Man” to close har- 
mony on “I Believe.” Streamlined 
gowns are attention arresters. 

Dorothy Dorben Dancers came 
through with three new and nifty 
numbers, with vocals by Dick 
Hyde. Gardner Benedict’s combo 
cares for the instrumental trim- 
mings as per usual, Koll, 


Latin Casino, Philly 
Philadelphia, Nov. 12. 
Billy Eckstine, Pepper Davis & 
Tony Reese, Rivieras, Bobbie 
Drake, Lindsay Lovelies (6), Rocky 
Valentine’s Orch (10); $3.50 mini- 
nium. 


_ Making his first appearance here 
In two years, Billy Eckstine still 
displays plenty of drawing power. 
Singer has made his act much 
more commercial during the in- 
terim, relying not only on larynx, 
but employing helpful gimmicks. 
Ease on the floor is immediately 
noticeable; and while his terping 
won’t make Astaire or Bolger move 
over, his song-and-dance “Soft- 
Shoe” thas given him movement 
and the ability to break up that 
steady stranglehold on the mike. 

In his regular streteh of vocal- 
| izing, Eckstine wisely alternates 
a slow number with patter mate- 











show with all-out precision and 
verve, aided by star’s savvy accom- 
panist, Fred Steamer. 





'able emcee who holds the show 
together. Gerd Gela, opener, is a 
| master-builder with a stack of clay. 
'In seconds, he molds the rough 
| wet earth into busts of Toulouse- 
| Lautrec, great composer, comedy) 
|figures. Slightly similar and also 
entertainment is the 
| split-second drawing 


however, is that while she has a|Cycasso. 


pert 
pipes, 
an act 


personality 
she doesn’t 
Special 


and 
have 
material 


much 


for it serves only to embarrass. 


tries will help—and since 


centration on 
will satisfy. 
“Butterfly” 
ta Give” are good entries 
disclick as a finale would 
off to beitew response 
what it takes 
but changes 
ticularly the patter 
change with accompanist-arrar 
Milton Rogers. 

Hit of the 


get 


are indicated, 
Ze! 


—4 


epening-night show 


pleasing | 
of | 
stuff is 
woefully weak and one, “Hillbilly,” 
should be eliminated completely, 


par- 
and an ex- 


Prof. Olgo, mathematician, 
tounds the audience as he makes 
squares of magic numbers, recites 
| instant multiplication and addition 
|answers of lengthy numbers, A 


: \ | fast-tongued wit, he’s as flip with | 
ve-routining of her pop tune en-| the quick crack as he is with the 
rie there 
isnt time in this fortnight to lick 
the problem of special stuff, a con- 
proper handling of 
the pops should result in an act that 
The “Un Bel Di” from 
and “Something's Got- 
and 
utilizing her “I Hear You Knockin” 
her 
Chirp has 
to make the grade 


numbers. A _ real show-twist is 
that his cold mathematical calcula- 
tions, delivered in inimitable patter 
With apparently ad lib comments, 
is the biggest applause-getter. 

Cymbalist Ferry Kurucz scores 
With familiar classics. 

Winder for the show, and biggest 
buildup, is given the Warner Bros., 
billed as “U.S. parodists.” Recently 
arrived from Paris bookings, the 
duo does parodies of the Andrews 


Siste! Spike Jones, Yma Sumac, 
acting out the vocals to records 
Act f a little flat in that it 
houtd have included at least ane 
w.k. German record, Haze, 


session of) 


ll Colony. Londen 


The 
of colorful whirling hoops, 


all 
limns 


|of two guys and 
| youthful, 
some 
the four exchange hoops, etc., 
simultaneously. One male does 
| deft solo turn with clubs. Bode, 


two gals, 
clean-cut combo 


London, Nov. 2. 
Jacques Pils, Felix King & Don 
Carlos Orchs; $5 minimuin. 


| Jacques Pils 
name in British cabaret, 
the French star is currently ap- 
| pearing in a West End musical 
And he has a very acceptable en- 
| tertainment to offer, intelligently 
geared for the supper trade in a 

lighthearted key. 
in particular, he deserves to be 


represents a new 


although 


kudosed for the way in which he 
maintains a French flavor to his 
routine, although the majority of | 
his numbers are in English. That 


eases artist projection to the audi- 
ence and makes for freer custome! 
participation, as evidenced in his 
closing medley of French hit tunes 
i Pils has formulated a highty 


Four Juggling Colleanos | 
| kick off the show with a neat dis- 
| play 
|trays and Indian clubs. Composed 


eye-catching arabesques as | 


rial or a jump tempo. Request 
| medley, however, allows for little 
change of pace. This makes for 
poor routining, especially after the 
| singer has been on for more than 
|35 minutes. Getoff routine about 
waiting for a disk jockey to play 


A solid 12 minutes in, 





Statler Hotel, L. A. 
Los Angeles, Nov. 3. 
Paul Gilbert, Estelita, DeMattia>. 
zis (2), Al Donahue Orch (9), Bel 
Air Trio; cover $2, $2.50. 





Sparked by some top comedy by 
Paul Gilbert, this layout should 
appeal both to tourists and those 
locals willing to make the sleeper- 
jump downtown. Despite a few 
soft spots, hour-long layout moves 
well and the outlook is bright for 
the stand. 

Gilbert’s material has improved 
considerably since his last outing 
here and he punches over a laugh- 
loaded 30-minute stint. His “video 
operation” standby has added im- 
pact now that “Medic” is a top- 
rated teleshow and, by enhancing 
some of the lines and snipping 
some of the duller and rougher 
passages, it now is a top routine. 
Another good one is cued to 
“That’s Entertainment,” in which 
he hoofs and juggles to command 
constant attention and he wins 
solid laughs with a folksong satire. 
Comic works easily and with new 
assurance and now rates as a 
strong headliner for the room. 

Estelita, who _ shares billing, 
needs some routining changes to 
hit her peak. Singer has some good 
stuff but she takes too long to get 
into the fiery atmosphere expected 
of a Cuban canary and.she doesn’t 
really hit a good pace until near 
closing with a fine offering of “La 
Macarena,” the toreador prayer, 
and a hefty closing with ‘“Dark- 
town Strutters.” Earlier items, 
particularly her Latune opener, 
aren’t strong enough to capture 
the immediate attention desired. 
A looker with a good set of pipes, 
she has what it takes to register 
with the right stuff. 

Show opener is the DeMattiazzis, 
dancing doll novelty which is a 
ready ringside click. They've been 
around before, but even repeat 
customers get’ a kick out of the 
ease and showmanship with which 
the gimmick of the supposedly me- 
chanical dolls is worked. 

Al Donahue orch holds over to 
play a good show and provide a 
fine dance beat. Kap. 


Lake Club, Spgfld.. Hil. 
Springfield, [ll., Nov. 12. 
Dorothy Dandridge, Miriam 
Sage Dancers (7), Clair Perrault 
Orch (15); $2 admission. 


Dorothy Dandridge’s dynamic 
vocal invitation to “Come By Sun- 
day,” as sung Saturday night (12) 
at the opening of her four-day Lake 
Club stand, was appropriate. An 
overflow audience turned out for 
her sultry song session. 

Another apropos selection, ‘“‘Rid- 
ing High,” used as an opener, 
pretty well sums up Miss Dan- 
dridge’s central Illinois debut. The 
tawny chanteuse, after 40 minutes 
in front of a soft spotlight, had 
ringsiders and standees alike shout- 
ing for more. Final begoff was an 
effective ‘Hooray For Love,” with 
Miss Dandridge hoisting gq cham- 
pagne glass toward her accom- 
panist, the band and audience. 

The toast to Eddie Oliver, her 
musical conductor and 88er, was in 
appreciation of his initial appear- 
ance with the singer on the road. 
Heretofore the two had worked 
together only at Hollywood's Mo- 
cambo. The nod to Clair Perrault’s 
band was a thank-you for solid 
support from the leader’s 11 reg- 
ular players plus four extra violins 
and two saxophones. 

Show’s opening was handled by 


the Miriam Sage steppers in torea-_ 


dor costumes and matador move- 
ments. Slinging flashy red satin 
capes, the terpers set the stage for 
Miss Dandridge. Wayn. 


Bradford Hotel, Boston 
Boston, Nov. 11. 

Buddy Lewis & Don Phillips, 

Kathleen Denis, Tato & Julia, Moe 

Solomon Orch (5), Versitones (3); 


his numbers and hearing everyone | $2.50, $3 minimum. 


| else gives him chance for series of 
impressions—Como, Monroe, Arm- 


A polished team of comics are 


strong, elc.—and makes for solid| bringing the customers in for boni- 


getaway. 


Rocky Valentine’s house band. 
Song-and-comedy duo of Pep- 
per Davis & Tony Reese have gone 
| in for new material (Kay Thomp- 
/son is said to have choreogfaphed 
several routines for them), but 


gets the laughs. High point of the 
punchy boxer right after the fight 
| telecast. Davis is the slug-nutty 
fighter and Reese the broadcaster. 


Duo also tallies with gymnastic 
takeoff of Four Aces and singer 
Reese doing series of vocal im- 


pressions at mike trying to foul up 
Davis, who does the gestures down 
front 

The Lindsay chorines are seen 
in a brace of numbers, backed by 
emcee Bobbie Drake. The opening 
act, the Rivieras, give a twist to 


| 
| 
| 


. Bobby Tucker is the ac-| face Al Taxier at this class supper 
companist and doubles at leading! room 


atop the Bradford Hotel. 
Buddy Lewis & Don Phillips, on for 
40 minutes, get salvos for their 
stint, which embraces everything 
from quick change carbons (lo 
straight dramatie bits. The pair 
Start off with a makeup box gim- 


| their familar slapstick stuff still | mick in which they alternate nice 


‘carbons of Groucho Marx, Edward 
roughhouse is an interview with a'| 





G. Robinson, Ted Lewis, using 4 
shadow from the aud for comedy 
effect, Billy Eckstein, Eddie Can- 
tor and Billy Daniels. 

High point of the duo’s stint !s 
a straight drama sketch of the old 
James Cagney film, “City of Con- 
quest.” Lewis plays Cagney as 4 
blind newsboy and Phillips does 
Arthur Kennedy as the composer 


with background music to ¥i Be- 
lieve” for boffo aud reaction. Pail 
bow off in “Huckle Buck” sons 


and dance routine for big round o! 


the Apache danee routine by hav- | mitting. ‘ 
ing the small femme throw around | 
her 200-Ib. partner. 


Gagh, 


Kathleen Denis, a good belter of 
(Continued on page 69) 
. “ 
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——————— 
AURICE CHEVALIER 


| 
NX 
“New Act” reviews 
Chevalier had, according | 
aRIETY files, were in 1931 
dway Paramount and in- 


Maurice 
to the V 
at the Broa 
1932 in Hollywood. = 

The undersigned “caught” Che- | 
valier at the L.A. Paramount and | 
the review by Abel circa | 31 could | 
he stet in '55, Quote: Chevalier 
has evolved a corking act from his 
jmitators by imitating those_ who 
jmitate him, utilizing Rudy Vallee 
and Willie Howard as examples .. 


states he doesn’t quite 


Chevalier ; : 
understand why they keed me but | 
since they ‘keed’ him he feels 
justified in ‘keeding’ them back, 


n he does two numbers 
the manner in which 
he thought he did them, i.e., straight 

_, Chevalier has a type ot an act 
he can do in concert, at the San | 
Francisco Auto Show (for which he 
is being negotiated) and in any- | 
body’s theatre.” ; 

Chevalier then, of course, Was on | 
the crest of his Paramount Pictures 
popularity and the VARIETY re-) 
views went int 


whereupo 
to illustrate 


o the trademarked | 
“lip,” and thereby hangs this en-| 
core “New Act” review. | 

If imitation is the sincerest form | 


of flattery, certainly that must ac- | Knows her mike for upsweep into | 


| 


count for endless chain-reaction to 
the vogue and popularity of a star. 
The giants among show biz personi- | 
glities are a handful, and invariably 
they lend themselves to some ex- | 
traordinary trademarked identifi- | 
cation, viz., Jolson on one knee, ! 
Durante’s schnoz, Cantor’s mincing 
style, Lauder’s kilts, Will Rogers’ 
lariat humor, and of course Chap- | 
lin’s walk. —| 

Not for naught have the annals | 
singled out Chevalier among the | 
world’s: top one-man entertainers | 
since the turn of the century. The 
auote on Albert Chevalier, the | 
great British music hall star (no | 
relation), is from hearsay of course. 
A memory of Sir Harry Lauder 
must go back to one’s diaper days. 
Thereafter we have had on'y Jol- 
son, Cantor and the French Cheva- 
lier—and possibly one _ other, 
Danny Kaye's tour-de-force on 
both sides of the pond. 

Chevalier is now back in the 
saloons with a one-man show. At 
67 he is erect and eager. Above all 
a savvy showman. He evidences 
that, by the quick manner in which 
he segued from his attempt to do 
an all-‘‘new” repertoire, under Gil- 
bert Miller’s aegis, at the Lyceum 
Theatre, N.Y. ($4.80 top), by shift- 
ing his accents even within the 
Same opening week. It’s also evi- 
denced at his Waldorf engagement. 

The Hilton hostelry is making 
history with this five-week date to 
8 $3 couvert in more than one re- 
spect. The 8-show standard is one 
phase: single nightly performances 
at 10 p.m. Monday-Thursday, and 
two on Friday and Saturday (Sun- 
days closed), Secondly, for once the 
Waldorf is creating impact with 
distinguished names in the Empire 
Room, to set this Hilton flagship 
separate and apart, say from the 
Persian Room, the Palmer House, 
the Bali Room, ete. 

_ Chevalier is slated for the en- 
tire U.S. show biz jackpot: NBC- 
IV spectaculars, Las Vegas, and a 
Billy Wilder (Paramount) ‘biopic. 
His samplings here are in the best 
tradition. 

In dinner jacket, broad grin and 
that trademarked straw hat he runs 
the gamut of French and Ameri- 
tan ditties, with beaucoup accent 
on the Yank appreciation. Che- 
valet was long a pioneer in letting 
the customers—all of ‘em—in on 
want he’s singing about, and his 
rs nen discourses on the lyric 
pe ent make for fullest audience 
a preciation, so that when he does 

‘Say a French ditty, there's no 
subtlety about it. 
itte ne are occasions when he’s a 
the 1 00 broad in his gestures, and 
and Jatal elaboration of “A Boy 
sill” | rl,” in their boudoir disha- 
ont 1s a French posteard in lyri- 

at eosition; but under the aura 
bother nn it’s French” it doesn’t 
girl thie oody too much. The boy- 
in Chi ng las a snapper—she was 
as th ‘cago and he in New York, 
bed de were doing their going-to- 
ite Prershsegnie. 5 L’Orientale,” with 
mateh rg also somehow doesn’t 
reper: ‘he elegance of Chevaliei’s 
evs ote: but there must be val- 
tenerta es as peaks in anybody's 
ri “Var €. Of course when he gets 
sures} “entina” and “Mimi” it's 

- te In fact he’s surefire all 
Fae hae Whether he mimics sun- 
ee Oldie estic dialects or essays 

Opening arene with the newies. 
rom ¢h nig it they were hanging 
a, handeliers of the posh 


ws 


|; Some 


ithe U.S., 


tion. The “lip’’-—and we don’t mean 
Durocher—looks set for a socko 
five weeks. The Waldorf’s Claude 
C. Philippe bought him for $5,000, 
a faney price according to hotel 
standards — can't compare 
those Vegas wages—but it'll prove 
a good buy all around, For Che- 


‘Valier it’s a significant showcase, | 


perhaps even more so than _ his 


just-closed Lyceum legit run. He'll | 


get a savvy closeup on American 
tastes and standards that will stand 
him in good stead for his future 
dates in Nevada, the tv specolas 
and the filmusical. After all, he has 
been away from the States for 
seven years and show biz 
tastes shift very fast nowadays in 
thanks to television’s 
standards. 

Chevalier salutes Fred Freed, his 


special accompanist, with him sev- | 


eral seasons in Europe. Nat Brand- 
wynne and Mischa Borr bands do 
their usual competent jobs. 

Abel. 


MAUREEN ARTHUR 
Songs 

8 Mins. 

Palace, N.Y. 

There’s nothing wrong’ with 
Maureen Arthur that a bit more 
attention to songalog and projec- 
tion won’t cure. Attractive blonde 


that “big voice” treatment, though 
oiten the change of register ham- 


| pers the lyrical flow. She might} 
;consider the idea of sticking to| 
jone level a bit more and surv 


ey 
the results. 

Thrush is the first of the tv-to- 
vaude pactees via the “talent 
search” gimmick of Garry Moore's 
daytime show on CBS-TV. She's 
out of St. Loo, playing the the- 


thereabouts. Okay starter-offer in 
“Get Happy,” lets down a bit in 
“Did He Ask About Me?” latter 
obviously more suitable for the 


dimly lit night jernts although 
okay in theatres and elsewhere | 
under more luxurious conditions | 


as to time allotment. An improve- 
ment, though in much similar 
groove, is Harold Arlen’s ‘Man 
That Got Away” (via Judy Gar- 
land’s “Star Is Born’’). Lass has 
good technical equipment, fine ap- 
pearance, but in a short stint of 
three numbers, she'd be better off 
making with the current pops and 
bestsellers, saving her ‘‘must do” 
specialties for other ances. 
rau. 





FI TONES (5) 
Seangs 

10 “Slings. 
Apollo, N.Y. 

Pewsters almost overlook fact 
that Fi Tone quintet is not consti- 
tuted of the best rhythm & blues 
voices around when they catch the 
bright arrangements and the other 
extras team has to offer. Rarely 
aoes a new r&b troupe play the 
Apojlo without stealing majority 
of its material from other and big- 
ger name outfits; nothing of the 
sort with those colored youngsters. 

Fi Tones are wholesome, if 
small allowance is made for their 
bright red jackets. They do a nice 
rock ’n’ roll takeoff on ‘‘Let’s Fall 
in Love,” and on “Foolish Dreams,” 
a lesser known ditty. Other num- 
bers are pleasing as well. Addi- 
tional strength of act is fashion in 
which four of the five members 
(including the guitarist) split the 
lead voice parts, not just one to a 
sony hut many times over in the 


same tine. They stage them- 
selves wisely ali the way around. 
Art. 





JEAN & RON 
Dance 

7 Mins. 
Palace, N.Y. 

Mixed team opening the Palace 
bill are slick on the pOp and acro- 
dance patterns aided by agreeable 
looks and grooming. Duo has 
been working in Kansas City of 
late. Their taprobatics are exe- 
cuted rapidly and smoothly. 

Femme supplies the vivacious 
motif and besides that sells her 
nice chassis exceedingly well. 
Very good where flashy openers 
are required. Trau. 
OBABA & DANCERS (5) 

Song & Dance 
12 Mins. 
Apollo, N.Y. : 

Dancing is hackneyed Haitian, 
but it backs the powerful voice 
and body of Negro Obaba and 
therefore is considered chiefly in 
that light. Giant male, attired in 
mumbo - jumbo jungle costume, 
sings a couple of weird but excit- 
ing Haitian chants, supposedly 
from the repertoire he uses while 
doubling as priest back in the 








Empire 
drapi'¢ Room, a tribute to his 
its ny he loyal turnout matched | 

tnbers with equal apprecia- 


islands. 
In a vaude house the size of the 
Apollo he shouldn't avoid the 


| or 


with | 


|mike so _much, rich and loud 
though his tenor be. However, 
|that’s a matter that can be 


| Straightened out in short order. 
| Dancing is handled by two col- 


| Venita who is a little lighter and 
(a lot prettier than her sidekick. 
i For that matter she’s a lot better 
|a Gancer too, and it’s she who 
| Peppers up the scene with some 
| Voodoo sex routines, Art. 





t 
,GERD GELA 
| Clay Modelling 
|7 Mins. 
| Esplanade, Frankfurt 

Gerd Gela, a little man with a 
beard and a mischievous face, does 
in seconds what most sculptors do 
in hours. With his wet clay he 
models faces of celebrities, Tou- 
Jouse-Lautrec ‘as played by Jose 
Ferrer), Strauss, a clown for the 
kids, a symbolic face entitled “the 
child in man.” He chats as he 
works, and with a toss and a pat 





| 


, form. 
; tv 


/CYCASSO 
| Sketching, Caricatures 
7 Mins. 


Esplanade, Frankfurt 

Cycasso’s caricatures are of top 
| Quality and top speed. With a fast 
line, he delineates famous interna- 
; tional characters like Adenauer 
(and the Moscow headliners. Amus- 


| ing banter accompanies the act. 


or cabaret shot. Haze. 





; through slits in his sketchpaper 
| draws an animated winking face on 
the back of his girl-partner. 
Good tor a tv or cabaret bit. 
Haze. 
| _— 
| PROF. OLGO 
| Mathematic Magic 
/ 10 Mins. 
| Esplanade, Frankfurt 
A surprising act is that of this 


{ atre-cafe-radio-tv time there and!small slim man with glasses. In 


'an instant, he warms the audience 
up to his master mathematics, and 
winds as the largest applause-get- 
ter of an outstanding variety show. 

Oigo has five-digit numbers 
ealled out from the audience—in 
Spanish, French, German, English, 
Swedish as well as his native Hun- 
garian—and sets up instant multi- 
plication and addition. He gives 
the exact day of the week for any 
event when a guest offers month, 
date and vear. And as winder, he 
repeats a dozen telephone numbers 
called out by audience at act’s 
start. 

His adlib banter, spontaneous 
humor and excellent showmanship 
make his a perfect prospect for a 
tv shot or variety show in the 
States. Haze. 





| 


ALICIA MARQUEZ & JACK DEL 

RIO 
Song, dance 
10 Mins. 

El Rancho Vegas, Las Vegas 

Certain to be labeled a ‘“bomb- 
shell,” Alicia Marquez is a Latin 
thrush and terper who makes her 
initial entry into U.S. niteries from 
the ‘“Folies Bergere” in Paris. 
Marquee credit is extended to Jack 
Del Rio, who supplies the rhythmic 
beats via bongos onstage’ during 
all Marquez exhibits, and solos for 
her quickie costume switch. 

The principal arrester in Miss 
Marquez is her long-limbed, neatly 
stacked frame. She's a titian looker, 
with loads of s.a. The vocal dept. 
is secondary, with a French pot- 
pourri, “Bailando Mambo,” and 
rumba “Muchisimo Mejor,” minor 
preludes to the torso rippling, 
shaking and hip-flinging that heats 
up the surrounding territory of 
tablers. The patterns should be 
more varied, but even as is, there 
can be boites to welcome the 
Marquez frontal and flank attacks. 
As for video framing, she'll have to 
turn down the burner quite a bit. 

Will 


. 





Seeeea een 


_ EILEEN RODGERS 

| Songs 

| 20 Mins. 

| Blue Moon, Lowell, Mass. 

This is Mitch Miller’s protege. 
with a five-year recording contract 
under her belt, recent entry in the 
nitery circuit, rapidly becoming a 
wk. personality through her Co- 
jumbia platters. Femme is a look- 
‘er and a belter with deep, rich 
lung power. Manner and gestures 
are drumatie, Gisplaying plenty of 


chirp switches from the belting of 
a rhythm tune to ballad, beat or 
blues with equal versatility. 
Opening with “World on a 
| String,” Miss Rodgers in a black- 
| beaded, satin, long-torso gown, dis- 
| plays a throaty husky piping style. 
'She does “Baby Back Home” and 
| Roes to ‘“‘Learnin’ Blues,’* with spe- 
cial material, for bowoff. Return- 
ing, she does her first Columbia 
platter, “Little Bit_ More.” She 
does two encores, “Fine and Dan- 
| dy” and “Please Don’t Talk About 
Me When I’m Gone,” whieh suit 
her style nicely. Guy. 








ed boys and two gals, one named | 


ithe lumps of clay achieve human | 


He draws upside-down pix, and ; 


showmanship savvy and the brunet | 




















| 


Bradford Roof. Boston 
pop songs, opens the bright show, 
which is emceed all the way by 
Phillips. 
impressive takeoff on Al Jolson 
under strobe light, wearing special 
makeup. The bit, heavy with nos- 
talgia, makes for hot aud reaction. 


her stuff is good tor yocks and 
she’s off with a nice tap bit. 
& Julia, Latin terpers, score with 
a torrid version of Spanish jitter- 
bugs and a fire dance. 
/mon cuts a slick show and Versi- 
| tones please in the interludes. 
Guy. 

| 

' 





EI Rancho, Las Vegas 
J 





Las Vegas, Nov. 15. 
ulus La Rosa, Buddy Hackett, 
| Alicia Marques & Jack Del Rio, 


Miss Denis scores in an} 


Her burlesque of a stripper doing | 


Tato | 


Moe Solo-!| P™eSS 


A good prospect for an amusing ‘Wanda Smith Cover Girls ROD. Ted | charm; 
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Black Orchid. Chi 
Chicago, Nov. 8. 
Mello-Larks (4), Fay De Witt, 
Sylvia Syms, Joe Parnello, Al De 
Marco; $4 minimum. 








This bill looms a b.o. winner at 
the Orchid if opening-night eus- 
\fomer reaction is any gauge. This 
| two-weeker holds over the Mello- 


| Larks, who just completed four 
| weeks here. The Mello-Larks im- 
mightily, as when caught 


| here earlier. With added confidence 


gained from a= successful Copa 
|} engagement, the Larks take this 
room by storm. Four part vocal 


;}and novelty turn has all the in- 
| gredients for a top nitery act. 

Fay De Witt handles comedienne 
| chores here with mixed effect. She 
iis a looker with obvious natural 
and is at her best when ad 


Fio Rito Orch (10); $2 miniiman. libbing and just being herself, Her 


} ——— 


jalmost oldtime burly material 


Julius La Rosa can tote up a suc- | doesn’t fit her very well; she should 


;}eess for his Vegas initialer, and | develop 
i with Buddy Hackett in this three- | Comic 


'framer will ably carry through the 
| lowest of the seasonal low points 
| prior to the Thanksgiving holidays. 
La Rosa’s appeal encompasses 
; the all and sundry who trip the 
now light, but still fantastic Strip 
'He ranges mostly in the field of 
' standards with ‘‘Autumn Leaves” 
| and “Domani” the exceptions, seor- 
{ing all the way with fine piping, 
'relaxed delivery and potent charm. 

Buddy Hackett now tosses in 
“We of the Theatre” for extra 
boffos, the usual run of customer 
having been hipped to his recent 
Broadway tour-de-farce in “‘Luna- 
tics & Lovers.” From this he 
ranges into very funny nonsense 
with his purposeful naivete chalk- 
ing up a laugh a sec, and the 
hilarious “Chinese Waiter” earn- 
ing best yocks and mitts. 

Alicia Marquez & Jack De! Rio 
are finds of boniface Beldon Katle- 
man during a recent Paris ‘‘Folies 
Bergere” jaunt. The fiery la Mar- 
quez with a chirp-terp sortie reg- 
isters very well in her U.S. debut. 

Wanda Smith Cover Girls open 
with a brief talk-song satire, and 
intro the acts further along with 
light quatrains. Ted Fio Rito orch 
covers the musical ground very 
well, with assist from La Rosa’s 
88 accomper, Joe Guercio,’ who 


blers inning. Will. 


London House. Chi 
Chicago, Nov. 9. 

Alex Kallao Trio (with Ali Mo 
‘hammed Jackson, Ray Mosca); no 
cover, no minimum. 

Hipsters would eall it 
ing,” the kind of music the Alex 
Kailao Trio plays. Combo inter- 
locks harmoniously and hangs to- 
gether for dear life with its neat 
interps of what are for the most 
part w.k. standards. The rep fea- 
tures a dreamy kind of number 
tailored for the modern jazz style. 

Kallao sets the pace with his 
keyboarding. He plays enthusias 
tically and without ragged edges 
The improvisations are none 
imaginative, but the overall effect 
is one of polished, well-disciplined 
but free music. Each part, piano, 
bass or drums, impresses as com- 
petent, enthusiastic and well blend- 
ed with the others. The rhythmic 
foundation for their music is par- 


ticularly solid and holds the 
lighter, melodic superstructure 
without strain. Bass player Ali 


Mohammed Jackson and drummer 


sicianship. Group goes 
; Gabe. 
Fack’s, San Francisco 
San Francisco, Nov. 8. 

Stuarts (4); no cover, no mint- 


newin. 


This Market St. bistro is switch- 
ling to a no-cover, no-minimum 








Ray Mosca each get a turn in the, 
spotlight and display expert mu-| 
over big. - 4 

_her fair pipes to a variety of good 
| uses—on 
| French, 
\“Frenesi’ in Spanish and 


“swing- | 


ee 


_| they introduce midway. 
too | 


a modern, sweet, zany 
routine. Occasionally she 
will make a broadly sexy and 
unsubtle “smart set” reference, 


|completely out of character. 
Sylvia Synis does a top job of 
song selling with her throaty voice, 
smooth showmanship end big pro- 
jection. The generously-propor- 
tioned chirper gets the audience 
right from the start and holds 
them. Miss Syms has an unusual, 
hand-picked rep; in many eases, the 
songs have been forgotten, but 
She, through proper choice and 
delivery as well as some tailoring 


of the originals, comes up with 
|very listenable stuff. She goes 
over big. Gabe. 





Hotel Muehlebach, K. €. 
Kansas City, Nov. 11. 
Harmonicats (3), Constance Tow- 


ers, Tommy Reed Orch (8); $1.50, 
$1 cover. 


Biggest opening-night crowd in 
weeks turned out for this one and 
were rewarded with a_ topnotch 
show. Jerry Murad and his Har- 
monicats are doing their first date 
in the Muehlebach’s Terrace Grill, 
and their first booking in town in 
ihree or four years. Film beauty 
Constance Towers is making a 
two-week stopover here en route 








fires downbeats during the war-|to a longer stand in the Maison- 


lette, St. Regis, N.Y. Forty min- 
; utes for the two turns is lively all 
ithe way, with a minimum of open- 
|ing-night creaks, and loudly ap- 


| plauded by the house. 


| Miss ‘Towers has above-average 
‘vocal ability, and embellishes it 
| with apt presentation and person- 
|ality plus. She is sure to come 
upon bigger things in hotels, tv, 
films. Her big effort this turn is 
a medley of “Carousel” tunes 
which she sings with warmth and 
which register strongly. 

The Harmonicats have a follow- 
ing here. The boys ean do no 
wrong through a fast-moving song 
session. They also show something 
new in electric harmenicas which 


Quin. 


Club Crescendo, Houston 
Houston, Nov. 9. 

Ana Morena, Jose Ortiz Orch: 

menibers only. y 








|} Ana Morena is a shapely young 
| brunet Argentinian and her chosen 
i costuming —a_ trademark — does 


| plenty to keep up the payees’ inter- 


jest. 


| policy for November and for the | 
rperiod has brought in The Stuarts, | 
'calizing tends to get slurred and 


a vocal group that doubles on a 


spot in some time. 


ientertainment with a well-rounded 
book of ballads, jazz tunes and 
comedy. Louise Stuart sings oc- 
casional solos backed by the 
others. Bill Scott is featured 
a muffled vibraphone solo, 


| 
} 
’ 
j 
| 
H 
; 


lchores neatly. Unusual aspect 
ithe group is the girl, 
ijwho doubles on_ bass. Albers 
' switches from trumpet to piano or 
| bass on oceasion and each of the 
| quartet takes vocal solos. 

musicianship. Rafe. 


ship and 


variety of instruments. This is the) 
first non-record name to work the | 


The group, a gal and three ZUYS, | 
displays a workmanlike approach to | 


| Gal 


Act is a solid blend of showman- 


Maybe she could learn to navi- 
gate with a little less of the hob- 
bled look, however. 


Gal is a hard worker, and puts 


in 
Spanish; 
Unglish; 
“You're Drivin’ Me Crazy” ‘with 
intro); “Blue Star’; ‘Mademoiselle 
de Paris;” “Nearness of You,” and 
“O Sole Mio.” 

Headliner accompanies her songs 
with infectious rumba _ footwork 
and bobbing head and shoulders, 
While tuneful and lusty, her vo- 


Leaves” 
and 


“Autumn 
English 


roughed up along the way, but 
those curves help smooth things 
out. Headliner is an accordionist 
of long standing, and she trots out 
the squeeze box for a change of 
pace. 

jynelds with Jose Ortiz’s 
bumptious, Latin-flavored house 
band, which backs the act. Bode. 


in | 
and | 
Kenny Albers gets a trumpet solo. | 
| Bill Comstock handles the emcee | 
of | 
Miss Stuart, | 





Copa’s Dec. Comedy Slant 
Copacabana, N. Y., has signed a 
pair of comedy acts for Decemper 
dates. Betty & Jane Kean are 
pacted on the show to be headed 
by Howard Keel, starting Dec. 1, 
and Dick Shawn goes in Dee. 22. 
Other acts on the Shawn layout 
‘haven't been fixed as yet. 
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Musie Hall. N. Y. 


“Happy Times,” with Symph 


Orch under Raymond Paige, Cho- | 


ral Ensemble, Corps de Batet, 
Rockettes, Alice Powell, Kathrin 
Lee, Robert Lamouret, Carc! \Vi'd- 
er, George Sawtelle; Leon Leoni 
doff, producer; sets, James Steiwart 
Morcom; costumes, Fren Spen- 
cer; “The Tender Trap” (M-G), 
reviewed in VARIETY Oct. 26, ’55. 


Current Radio City Music Hall! 


stageshow, titled “Happy Times,” 
is a neat tribute to Thanksgiving. 


Stage numbers combine for a pleas- | 
ant hour in the rich, relaxed Music | 
Hall tradition, with accent as usual | 


on color, splash and production. 
Presentation offers opportunity 


for some imaginative stage effects, | 


which the Music Hall wizards take 
proper advantage of. Opener has 
a filmed sequence of the Pilgrim 
forefathers’ ships arriving, seguing 
into a stage craft filled with mem- 
bers of the choral ensemble. 


Dignified simplicity of this begin- | 


ning is highly effective. 

Then comes a smart “What's 
Cooking?” number, with an elabo- 
rate cooking dish on an elevated 
stage, surrounded by myriads of 
small soup-bowls that turn 
pert ballerinas. 


variations and the gals go back. 
to being tiny tureens again. 


Another eye-dazzler is “Thanks- | 


giving Dinner,” with a semi-cir-| 
cular large table tilted back at a 
sharp angle for quite an effect. 
Choral ensemble, garbed in even- | 
ing finery, sits around and sings! 
effectively to Carol Wilder's and | 
George Sawtelle’s duets. Finale! 
is in the same colorful vein, with| 
the Rockettes descending to the 
stage on a lowering platform hid- 
den behind huge cigars, to do their | 
inimitable stepping. Closer has a 
huge figure of a chef dropping 
down behind a bowl, and lighting 
up smartly to stir the wassail as 
the Rockettes go into a carioca. 

Sole vaude turn is Robert La- 
mouret and his duck dummies. 
Ventro does too much feeling, so 
that the effect of his turn is mild. 
When he bedecks one of his 
wooden ducks in a fancy evening) 
gown and does a tango with him- 
her-it, he scores. 

Raymond Paige leads the sym- 
phony in a lush fantasy on themes 
by Tchaikovsky. Bron. 











L’Olympia, Paris 
Paris, Nov. 8. 

Annie Cordy, Golden Gate Quar- 
tet, Two Earls, Trampalooneys (2), 
Gerard Sety, Benny Bennet Orch 
(20), Robert Ripa, Ellon & Tamar, 
Gray & Suzy, Michael & Partner, 
Nadine Tallier; $1.70 top. 


Annie Cordy, dynamic Gallic 
songstress, has been promoted to 
star status in this new Olympia 
show. However, though she was 
dynamite during her second lead 
days when she packed in a solid 
half hour of bombast and rhythm, 
when she is made to do an hour 
the fuse sputters somewhat and the 
explosion rarely occurs. Mainly in 
arranging her numbers and also 
the need for some more weighty 
material are at fault. She still has 
nifty presence, a beguiling voice 
and a strong personality, but some 
more work is needed to build this 
act to crescendo proportions. 

Golden Gate Quartet denotes 
that an all Anglo-lingoed act can 
get a good welcome here. Negro 
Spirituals have always been a fave 
with audience, and a salting of 
known standards also makes this 
most palatable. Asmore vigorous 
care in arrangements would 
make this even a better entry. 
Robert Ripa is another songster. 
Playing a good guitar, in the gypsy 
tradition, he uncorks some pleasant 

songs but remains a good routine 

act in the troubador category. 
More music comes from the 

Benny Bennet Orch (20), a mambo 

regular here. Orch has an okay 

rhythm and Bennet’s flashy dance 
leadership and a boffo drum solo 
make this an audience pleaser. 

Singers Anita Love and 

Wright are passable chirpers and 





Juanita Linda, surrounded by two 
Sultarists in Los Montreal, gives 
the | 


an authentic 
proceedings. 


caricoa note to 


There is also the needed acro- 
batic lifts in Gray & Suzy, Tram- 
palooneys (2), Ellon & Tamar and 
Two Earls. Gray & Suzy do a trick 
bicycle filler that has enough bike 
to 
make this an acceptable opener. 
Trampalooneys create some comico 


arabesques and fancy riding 


bounding for laughs on the tram- 
poline, underlined by some solid 
8ymnastics. Ellon & Tamar do 
some unusual wire work. Two 
Earls prove themselves to be one 


into | 
Kathryn Lee leads | 
the girls in an attractive set of) 


‘face is fast becoming a national 


Harry | ers are “set up” 


| of the neatest hand-to-hand acts in 
ithe business. 


Michael & Partner is a fine jug- 
gling act in which the male does 
some excellent manipulation of 
‘various household goods. Gerard 
|Sety does a solid impression num- 
ber by undressing and transforming 
his clothing to make him, at inter- 
vals, an Indian, a pirate or an old 
Napoleonic soldier. Adroit changes 
and dry humored patter makes this 
|risible. Nadine Tallier is a pert 
femmcee for this show which is 
| good, but not up to house stand- 
ards. Mosk. 


Palaee, N. Y. 

Jean & Ron, Donna Grescoe, 
Jimmy Caesar, Doris & Robert, 
Jack Powell, Maureen Arthur, Pa- 
trice Helene & Jan Howard, Toka- 


lyer Troupe (6), Myron Roman 
House Orch; “Running Wild” 
i (U-I), reviewed in Variety Nov. 
12, 85. 


| Name it and you can have it in 
‘the Palace’s current layout. It’s 
jterp, fiddle, comedy, Apache, 
' drumsticks, vocal, knockabout, 
'teeterboard. Look the bill over 
;and_ presto!—just one _ bonafide 
talking turn and no other major 
oral articulation save for the 
thrush, an intro here and an allez- 
oop there. Some good laughs, okay 
overall entertainment, but no big 
noise. The so-so film helps to sup- 
ply the action. 

It’s a fairly standard show with 
two or three familiars. Patrice 
Helene & Jan Howard are prac- 
tically part of the lease here. 
Spotted next-to-closing, they score 
in their mime-over-matter and 
knockabout capers, plus those ec- 
centric acrobatics. Jack Powell is 
billed third but positioned fifth in 
a forepart realignment after the 
printer went to bed. 

Powell’s drumstick razz-ma-tat- 
too holds interest when the same- 
ness doesn’t impair and his black- 


curiosity, so that alone is a kind 
of visual fillip for the act. In the 
trey is Jimmy Caesar, a lithe and 
lively grimacer-comic with a hat- 
fl of well-done impressions, cou- 


{proach to r&b might curve them 


{way upward in popularity. Other 
'r&b act, Fi Tones, also manages to 
get a fresh fillip into the routine. 
'They, along with Obaba and his 
dancers, are in New Acts. 


| Of major importance to the over-| 
| 


' all success of the show is AIl- 
fredito’s Band. First and most 
‘obvious to stubholders, outfit has 
ia beaut brunet (Alfredito’s wife) to 
‘dress up the bandstand, doing lit- 
tle more than cha cha to the group’s 
i tempestuous tunes. Sidemen are 
|! excellent in a variety of slick La- 
tino arrangements. Alfredito is 
ino slouch at introing numbers 
|either. Hes’ helped on the emcee 


chores by femme Vi Velasco, who! 


| also sings a little. Art. 
Empire, Glasgow 
Glasgow, Nov. 9. 
Alma Cogan (Stan Foster at 
| piano), Wilson, Keppel & Betty, 
| Peter Cavanagh, Eddie Gordon & 
| Nancy, Billy Scott, Rosinas, Shan, 
| Freddie Harrison, Jean & Joy 
Bentley, Bobby Dowds Orch. 


Alma Cogan, English disk singer, 
| tops this fairly strong layout with 
an attractive songalog. Expen- 
sively-gowned chirper, on Glasgow 
bow, wins good reception, scoring 
| especially in tunes such as ‘Go On 
| By,” “Where Will Baby’s Dimple 
Be?”’, “Softly Softly” and ‘“‘Naughty 
Lady of Shady Lane.” She’s ac- 
companied at the ivories by Stan 
Foster. 

Peter Cavanagh offers a stronger- 
than-usual impressions act, includ- 
ing British radio names plus an 
amusing travesty of the London tv 
“What’s My Line” panel. Also 
clicks with a Fats Waller impresh. 

Wilson, Keppel & Betty are back 
with their classic eastern dancing 
comedy, and Eddie Gordon & 
Nancy win strong mitting for silent 
pantomimic humor, he being a red- 
wigged character in outsize trou- 
sers, she a shapely femme. 


Shan offers a memory act in 
which she enumerates a list of 20 
articles tabulated by outfronters. 
Freddie Harrison, billed as “the 
trick pianist,’’ turns somersaults 
between piano-playing, and Billy 
Scott amuses with a string of com- 
edy tunes sung to his own ukelele- 
playing. The Rosinas do midair 
trapeze chores, and Jean & Joy 
Bentley are a pleasing dance team 
who open the show each half. 
Showbacking by resident orch 
under Bobby Dowds. Gord. 





ple of which are in the remarkable 
class and rate him as extra-prom- 
ising for fatter bookings. 

Another potential is Doris & 
Robert, vet South American 
Apache team which gives slim and 
sexy femme opportunity for con- 
siderable mobility and _ back-talk. 
l.ale spins and whirls her into fast 
splits as if she were putty, which 
indeed she is as he boxes the com- 
pass with her niftily. - A bit more 
discipline is indicated, but other- 
wise a pleaser. 

Up forward, Jean & Ron are the 
kickoffers in the dance department 
(see New Acts; also for singer 
Maureen Arthur, attractive blonde 
recruited from a television “talent 
search”). Deucer is Donna Gres- 
coe, an accomplished violinist ob- 
viously of concert hall background 
who necessarily must make with 
the flashier and hymnal-type 
pieces such as “Never Walk 


| Alone” and “Gypsy Airs” to get 


,over in brief time allotted. Very 
| good change-of-pacer. 

| It’s always an actioner closer 
| with the Tokayers, teeterboard six 
,who must do it with mirrors. One 
of the best in their line. Myron 
| Roman’s pitimen are in there pre- 
| cision-like. Trau. 


Apollo. N. Y. 
| La Playa Sextet, Alfredito Band 
| (13), Obaba & Dancers (5), Spo 
| Dee O Dee, Fi Tones, Gene & Eu- 


| nice; ‘Drum Beat” (WB), 











Array of rock ’n’ roll and cha cha 
| cha at the Apollo is solid and color- 
| ful, with packed pews on Friday 

(11) holiday providing a fast start 
_to the fine stanza. Latino and rhy- 
|thm-blues specialties are the stuff 
the house relies on, but current at- 
;tractions uniformly avoid the tir- 
|ing cliches of preceding dates, In- 
| dividual acts have such brightness 
that by the time the featured La 
| Playa Sextet appears, juve onlook- 
ler for dancing in the 
aisles, a sidebar that was once a 
big thing at the Apollo. The re- 
turn to the old tradition of cutting 
the aisle carpets is fun. j 
| La Playa team, femme singer, 
| two Zultarist-singers, a drummer 


| and bass player, accentuates a 
| South-of-the-border tunalog. They 
/do a lush “Frankie Guitar” string 


number and several powerful La- 
;} tino songs. Otherwise, there's 











ABC’s Filmed Dramas 


Continued from page Il 








thing that they've had the oppor- 
tunity to see for nothing.” Gold- 
enson did state, however, that AB- 
PT was seriously exploring the 
question of foreign theatrical re- 
lease of the properties and that the 
theatre company might itself han- 
dle such foreign distribution. 


First film in the series is due in 
ABC’s hands by Feb. 28 for ped- 
dling to advertisers and for a pre- 
liminary policy looksee. At that 
point, the network and Gibbs will 
also delve into the possibilities of 
producing two-hour dramatic shows 
on film, still further exploiting the 
possibilities of theatrical release. 
First pic rolls: at the Goldwyn lot 
next month. Good portion of the 
films will be made in Bermuda, 
where Gibbs masterminded the es- 
tablishment of studios on Darrell’s 
Island for a group of Bermudan 
and American investors and the 
Bermuda government. Scripts al- 
ready set call for other locations— 
Paris, London, Copenhagen, Is- 
tanbul and Johannesburg — and 
Gibbs stated that Meridian may 
subcontract below-the-line pro- 
duction to local producers in those 
areas, 

Gibbs made the point that the 
series for the first time will enable 
television writers to turn out mo- 
tion picture scripts on a regular 
basis. He pointed out that those 
writers currently turning out live 
dramatic shows will get a crack at 
filmwriting, opening up new 
sources of revenue and exposure 
for them. Meridian, which pro- 
duces “Schlitz Playhouse of Stars” 
on CBS-TV, will undergo some ex- 
pansion for the new series, but 
basically the same personnel will 
be used, also giving them a crack 
at motion picture production, 

ABC, incidentally, proceeding at 
full speed in its efforts to line up 
fall programming, signed two 
other film deals this week. Web 
pacted Sheldon Reynolds to turn 
out a series of hourlong films in 


| 





| Spo Dee O Dee, the comic, who 
was better in his monology this 
|} time than in last viewing, and a 
rock 'n’ roll duo, Gene & EKunice 
Latter click as onstage lovers. And 
if they had just a little more voice 
between them, their fresh ap- 








Europe, titled “International Thea- 
|tre,” for weekly exposure in the 
|fall. And Jerry Devine was pacted 
| to produce “R.F.D., U.S.A.,” a se- 
‘ries of half-hour semi-documenta- 
| ries about little-known places and 
|; people in the U.S, 


— 





| 
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Paramount; (R) 


| VARIETY BILLS 


WEEK OF NOVEMBER 16 


whether full 


Numerals in connection with bille below indicate Opening day of 


or split week 


Letter in parentheses indicates circuit. (1) independent; (L) 
RKO; (S) Stoll; 


(T) Tivolls (wo 


show 


Loew; (M) Moss; 
Warner 








NEW YORK CITY 
Music Hall (P) 17 
Kathryn Kelly 
Corps de Ballet 


ASTON 
Hippodrome (1) 14 
Smith Bros 
Jimmy Page 
Crotchett 
Nick Nissen 
Pat Carr 
Brazilianos 
Les Michels 

BIRMINGHAM 
Hippodrome (M) 
Deep River Boys 
Clarkson & Leslie 
Dernos 
Dowie & Kane 
Darlys Dogs 
Ernest Arnley & G 
Sid Plummer 
De Vel & P 

BOSCOMBE 
Hippodrome (i) 
Cliff Gray 
Ivy Barry 


14 


14 


“Step” Bros 
Ronnie Marshall 
Keith Leggett 
Jay McGrath 
Roy Adrian 
Derek Yelding 
Reyalty Girls 
BRIGHTON 
Hippodrome (M) 
Eve Boswell 
Mayfairs 
Fayne & Evans 
Cynthia & Gladys 
Chic Murray & M 
Tommy Burke Co 
Harry Worth 
Pharos & Marina 
Jack Francois 
BRIXTON 


14 


Empress (i) 14 
Frederick Ferrari 
Bartlett & Ross 
Desiree & Pierre 
Billy Livingstone 
Julie Dey 
Marcel & Denise 
Montm’tre Girls Co 
cov 
Hippodrome (I) 14 
Harry Secombe 
Cairoli & Paul 
Peter Sellers 
Mrs Shufflewick 
Spike Milligan 
Tanner Sis 
Boyer & Ravel 
Les Mathurins 
6 Flying De Pauls 
George Mitchell Co 
20 Dancing Stars 
EAST HAM 
Palace (1) 14 
Phyllis Dixey 
Levacq & Lamone 
Dagmar Rell 
Michael Roxy 


Empire (M) 14 
Ronnie Hilton 
Reid 2 
Hedley Ward 3 
Georgette 
Terry Hall 
Kodell . 
Gordon & Colville 
Rosinas 
FINSBURY PARK 

Empire (M) 14 
Joan Regan 
Morgan & Gray 
Albert & Ward 
Kenways 
Bernard Miles 
Audrey Jeans 
T & G Durante 
Bruce Forsyth 
George Meaton 

ASGOW 

Empire (M) 14 
Carroll Levis 
McAndrews & Mills 
3 Dueces 
Downey & Daye 
Eddie Goffron 
Stewart & Mathew 
Rey Overbury & § 

HACKNEY 

Empire (M) 14 
Dr. Crock Co 
Johnny Mack 
Alex Don 3 
Eddie Parker 
M & B West 
Nordics 


Evers & Dolores 
Howell & Radclifs 
6 Voca-Lovelies 
Slate Bros 





Robert Lamouret 3 DeSantas 
bi age a CHICAGO 
Alice Powe Chicago (P) 18 
Carol Wilder Hilltoppers 
George Sawtelle 3 Lassies 

Palace (P) 18 Nick Noble 
M & B Haggett Jim Lounsberry 
Jimmy Grosso Eddie Hubbard 
Grimaldis Lenny Colyer 

BRITAIN 


Ron Scott 
Averil & Aurel 
LEEDS 


Empire (M) 14 
Hylda Baker 
Horler 2 
S & M Harrison 
Shipway 2 
Theda Sis 
Rita Martell 
Hollander & Hart - 

LIVERPOOL 

Empire (M) 14 
Jerry Colonna 
McKinnon Sis 
Dennis Hale 
Fred Atkins 
Alexanders Dogs 
Mundy & Earle 
Falcons 
Baker & Douglas 
El Granadas 

LONDON 
Metropolitan (1) 
Jimmy Wheeler 
4 Jones Boys 
Audrey Jeans 
Billy Thorburn 
Keefe Bros. 

Annette 
Des O’Connor 
Francois & Zandra 
Peggy Cavell 

MANCHESTER 
Hippodrome (M) 
David Whitfield 
Larenty Tr 
Cherry Wainer 
Billy Baxter 
Desmond & Marks 
Terry O’Neill 
Frances Duncan 3 
Balmorals 

NEWCASTLE 

Empire (M) 14 
Tony Brent 
Jackson 
Bow & Darnel 
George Lacy 
Morlands 
Saveen 
Dunn & Grant 
5 Skyliners 
Shan 
NORTHAMPTON 

New (1) 14 
Hal Monty 
Beams 6 Girls 
Babu Rao 
Sam Linfield 

NORWICH 
Hippodrome (i) 14 
E & D Waters 
Duncan Sis 
Eno & Lane 
Katz & Kazan 
Glyn Thomas 
Marcias 
L & E Bartell 
Vicky Fitzpatrick 
Frank Wilson 
Marie De Vere 3 

NOTTINGHAM 

Empire (M) 14 
Jack Anton 
Ramoni Bros 
Ken Roland 
Desmond Lane 
Ross & Ramaya 
Earle & Vaughan 

SOUTHAMPTON 

Grand (1) 14 
Cyril Dowler 
Bobby Handers 
Greta 
F Langfords Choir 

WANSEA 


Empire (M) 14 
Gladys Morgan 
Gale & Clark 
Billie Anthony 
Mandy & Sandy 
Lee Young 
Angelos 
Bobby Collins 
Windy Blow 
Reg Daponte 
WOLVERHAMPTON 
Hippodrome (1) 14 
Davy Kaye 
Brian Gray 
Ladies Godiver 
John Killick 
Derek Dixon 
Dee-Dee Lane 
Blue Streak 
Harry Mullins 
Bob Kids 
Tommy & Sylvia 


14 


14 





Sex Appealing 








Cabaret Bills 





Arele’s Roumanian 
Barton Bros 
Carolyn Carpenter 
Harry Kane 
Trini & Manola 
Happy Roth’s 
Birdland 
Count Basie 
Blue Angel 
Arte Johnson 
Roy Benson 
Martha Davis & 
Spouse 
Stan Wilson 
Cafe Society 
Treniers 
Chateau Madrid 
Pan-American Rev 
Pancho Orc 
Copacabana 
McGuire Sisters 
Morty Gunty 
Bobby Brandt 
Tony Foster 
Fran Leslie 
Meri Miller 
Jimmy Cisco 
Michael Durso Ore 
Frank Martin Orc 
No. 1 Fifth Ave 
Cedrone & Mitchell 
Virginia De Luce 
Bob Downey 
Harold Fonville 
Hazel Webster 





Hotel Ambassador 





NEW YORK CITY 


Chauncey Gray Orc 
Jani Sarkozi 
Quintero Ore 
Hot’l H’nry Hudson 
Three Suns 
Joan Bisho 
Hotel Plaza 
Los Chavales 
Trini Reyes 
Ted Straeter Ore 
Mark Monte Ore 
Hotel Pierre 
Yma Sumac 
Stanley Melba Ore 
Dornan Bros, 
Motel Roosevelt 
Guy Lombardo Ore 
Hotel Statier 
Richard Maltby Orc 
Hotel Taft 
Vincent Lopez Ore 
Hotel St. Regis 
Fernanda Montel 
Milt Shaw Ore 
Ray Bari Ore 
tatin Quarter 
Goofers 
Carl Ravazza 
Rivieras 
Wazzan Troupe 
Chiquita & Johnson 
Margot Brander 
Mazzone-Abbott Der 
Tamar Bensamy 
Lynn Christie 
Howard Mana 


| Amin 


Jo Lombardi Ore 
B Hzerlowe Ore 
Bon Soir 
3 Flames 
Mae Barnes 
Portia Nelson 
Tony & Eddie 
Jimmie Daniels 
Le Ruban Bleu 
Tobi Reynolds 
Spellbinders 
Alan & Phyllis Sues 
Joey Carter 
Bob Mayberry 
Norman Paris 3 
Le Cupidon 
Arthur Biake 
Sheila Reynolds 
Ramon Ore 
Ernie Warren Orc 
Old Roumanian 
Sadie Banks 
Joe Laporte Ore 
D’Aquila Orc 
Park Sheraton 
Irving Fields Trio 
Eddie Layton 
Town & Country 
Billy Daniels 
Johnny Morris Ore 
Two Guitars 


Andrei Hamshi, 
Misha Usdanojy 
Kostya Poliansky 
Orc : 
Versailles 
— Piaf 
alvatore Gioe 
‘aan Ore sia 
iennese Lant 
Monica Boyar cia 
Toba Stevens 
Ernest Schoen Ore 
Harold Sandler 
Paul Mann 
Village Barn 
Henry Dunn 
Sophie Cashen 
Peggy McHugh 
Eddie Kinley 
Charmers 
Sammy Abbott Trio 
Larry McMahon 
D. Davis Orc 
Waldorf-Astoria 
Maurice Chevalier 
Nat Brandywynne 
Ore 
Mischa Borr Ore 
Village Vanguard 
Enid Mosier 





Olga Karpis 
Eugene & Sonia 


Black Orchid 


The Mello-larks 
Fay De Witt 
Sylvia Syms 
Bive Angel 
“Calypso Frolics” 
Lydia Lora 
Lord Carlton 
Vazquez Sisters 
Dolores Martiniqua 
King Rudolph 
Bive Note 
Sarah Vaughan 
C Tjadar Quintet 


Chez Paree 
Betty Hutton 
Morey Amsterdam 
Clark Bros 
Brian Farnon Ore 

Cloister inn 
Georgie Shaw 
Lurlean Hunter 
Dick Marx 





Johnny Frigo 


Ambassador Hofel 

Tony Martin 

Hal Borne 

Interludes 

F Martin Ore (18) 

Band Box 

Maxie Rosenbloom 

Sid Fields 

Sid Gary 

Sammy Wolfe 

Smith Twins 

Bea Sweet 

Gerry Doun Trio 
Bar of Music 

Larry Allen 

Loray White 
Beverly Hilton 

Jose Greco Troupe 

Bernard Hilda Orch 


(16) 
Micha Novy Orc (@®) 
Biltmore Hote! 
Henny Youngman 
Helen Forrest 





Dune Dancers 
Jay Rubanoff Ore 


Flamingo 

Ella Fitzgerald 
Johnny Johnston 
Gene Baylos 
Teddy Phillips 

Thunderbird 
Mickey Shaughnessy 
Mon Van Vooren 
Irving Fields 3 
Estelita & Chicuelo 
Thunderbird D’c’r's 
Barnet Rawlings 
Al Jahns Orc 


El Rancho Vegas 
Julius LaRosa 
Buddy Hackett 
Marquez & Del Rio 
Cover Girls 
Ted Fio Rito Ore 


Sahara 


Imogene Coca 
Bros 
Saharem D’c’r’s 
Cee Davidson Ore 


Marguerite Piazza 
Louis Jordan 
Copa Girls 
Antonio Morrelli 
Ore 





San Souci Hotel 
Phil Brito 
Bert Stone 
Freddy Calo Ore 
Ann Herman Ders 
Fontainebleau 
Sunny Gale 
Jackie Kannon 
Baron Buika 
Sacasas Orc 
Baimoral Hotel 
Enrica & Novello 
Sonny Kendis Ore 
Wayne Carmichael 
5 O'Clock 
Tommy Raft 
H. S. Gump 
Al Golden 
Parisian Rev 
Clover Club 
The Continentals (4) 
Dottie Dagmar 
Winnie Hoveler Des 
Elena Rankin 
Benson Duo 
Len Dawson Ore 
Saxony Hotel 
Naomi Stevens 
Phil Ramone 








Nirma 


Lynn Taylor ' 
Steel Trio 
C Williams Trio 


CHICAGO 


Conrad Hilton 
“Carnival On Ice” 
Victor Charles 
Lou Folds 
Fred Hirschfeld 
Le Due Bros 
Johnny Lee 
The Ogelvies 
Dave Parks 
Robert Lenn 
The Tattlers 
Boulevar-Dears & 

Boulevar-Dons 
F Masters Orc 

Palmer House 
Harry Belafonte 
Chandra Kaly 
Empire Eight 
Charlie Fisk Ore 

London House 
Alex Kallao Trio 
Johnny Pate Trio 

Mr. Kelly’s 
Cain & Kral 
Audrey Morris 
Jimmy Bowman 


LOS ANGELES 


Wally Weschler 
Dominique 

Hal Loman 

Geri Galian Orc 
Dick Stablie Ore 


Crescendo 
Billy Daniels 
Rene Touzet Orc 

Mocambdc 
Rudy Vallee 
Paul Hebert Orc. 
Marco Rizo Rhumba 
Ore 


Moulin Rouge 
Peters Sis 
Bob Williams 
Andrea Dcrs 
The Cabots 
Peiro Bros 
Ffolliott Charlton 
Jerry Gray Ore 

Statier Hote! 
Allan Jones 


Toy & Wing Gil Lamb 

Hal Derwin Ore Zerbys (2) 
Ciro’s Al Donahue Ore 

Patty Andrews Belaire Trio 

LAS VEGAS 
NORTHAMPTON Desert fnn 

Dunes Don Arden Dncrs 

Billy Gray Carlton Hayes Ore 

Georgia Gibbs New Frontier 

Bobby Van M & C Champion 


Roberta Linn 
Dominique 
Starlets 
Garwood Van Ore 
Riviera 
Ames Bros 
Larry Best 
Birk Twins 
Hal Belfer Dncrs 
Ray Sinatra Ore 
Showboat 
Benito Pat Moreno 
Dorian Dennis 
Garr Nelson 
Savage Four 
Bob Darch 
Mike Werner Orc 
Golden Nugget 
Harry Ranch Ore 
Wingy Manone 
Four Dukes 
Ray Reynolds 5 
Moulin Rovgé 
Lionel Hampton Kev. 
Silver Slipper 
Christine Jorgenson 
Cliff Ferre 
Sparky Kaye 
Jimmy Cavanaugh 
George Redman Or¢ 
El Cortex 
Four Coins 
Jimmy Casanova 
Lawrence & Mitzi 
Sherman Hayes Or¢ 


MIAMI-MIAMI BEACH 


Dave Lester Orch 
Johnny Silvers Ore 
Robert Rhodes 
Sea Isle Hotel 
S Hoffman Orc 
Patsy Abbott | 
Vanity Fair 
Rita Constance 
Barbara McNair 
Chico Cuban Boys 
Arlene Fontana 
Johnina Hote! 
Bill Harris Combo 
The Paragons 
Roney Piaz4 
Juan & Jose Cortes 


re 
Place Pigalle 
The Wick-Wacks 
April Ames 
Fausto Curbelo ore 
Leon & Eddie's 
Lisa Lynn 
Darlene weer 
Dagmar Girls 
Nautilus Hote! 
Guy Marks 
Sylvia Carlton 
Antone & Ina 
Syd Stanley Ore 








A amar 











A 


mor 
a ne 

O 
Jast 
Bro 
Tha 
Jer’ 
whi 
bow 
Rob 
pro 
sinc 
actt 
beg 
bre 
ope 


the 
pro: 
eral 
und 
way 
stoc 
clue 
Aus 
Sel 
Frie 
Joh 
Bro 
wit! 
was 
besi 

T 
pro 
Joh 
Liag 
to ! 
Jon 
and 
Red 
Bor 
son 


Ye 
For 


Yb 
tiva 
will 
rou 
shor 
svm 
othe 
the 
its 
setu 

WV 
stru 
riet: 
ete. 
be | 
whe 
date 

B 
buil 
the 
rest 
sum 
to v 
Stré 
sent 

1 F 
spal 
pla 
Am 
pro. 
Chal 
son 
fror 
chai 
Swa 
witl 
pati 
due 
A 
Cap; 
hop 
the 
the 
c0-¢ 
and 
Wes 
hou 
With 
ner) 
tor 


Pr 


A 
Tris] 
by | 
War 
Wis 
(2) 
is t] 
the 
hou 

: 
first 
Spri 
is 


« ¢ 
SCR, 


for 








ris 
lier 
nne 


Ore 
vard 


on 
ce’ 


) & 
is 


ise 
te 


re 
se 


Trio 


°c 
re 
Ore 


re. 
umba 


on 


ire 


on 


Dre 


reno 


yre 
jet 
Ire 


é 
Reve 

ig 
nson 


igh 
Ore 


a 
itzi 
Ore 


ch 
Ore 


e! 





j 
: 








W ednesday, November 16, 


1955 


VARIETY 


LEGITIMATE 67 





Barn Tryouts No B 
But a Few From 1955 Still Pend. 


7% 


way Springboard, 





By JESSE GROSS 
strawhat tryout appears to be | 
kissoft than a kickoff for 
his year. 
than 70 barn preems 
jast summer, not one has reached 
proadway thus far this season. 
That doesn’t include Arthur Mil- 


A 
more of a 
a new play { 

Of more 


ler’s “View from the Bridge,” 
which had a late summer stock 
pow The Kermit Bloomgarden- 


Robert Whitehead-Roger L. Stevens 
production was a special case, 
cince its silo booking was not 
actually a tryout, but rather the 
beginning of a regular out-of-town 
preakin, followed by a Broadway 
opening last Sept. eu. 

As usual, only a dozen or so of 
the so-called tryouts were genuine 
prospects for Broadway. _In sev- 
eral instances, the properties were 
under option to established Broad- 
way producers at the time of their 
stock showings. Managements in- 
cluded Alfred de Liagre Jr., Lyn 
Austin & Alfred Noyes, Albert 
Selden & Morton Gottlieb, Walter 
Fried, the late Margo Jones and 
John Huntington, who bowed as a 
Broadway producer last season 
with “Southwest Corner.” Stevens 
was also involved in other tryouts 
besides “View.” 

The plays under option to these 
producers included Theodore St. 
John’s “Fairly Fortune” (de 
Liagre), Greer Johnson's “Whisper 
to Me” (Miss Jones and attorney 
Jonas (Silverstone), Sam _ Locke 
and Paul Robert’s “Woman With 
Red Hair’ (Stevens and George 
Boruff, who was associated last sea- 
son With the Playwrights Co. in the 


(Continued on page 71) 


Year-Round Policy Looms 


For Stratford, Conn., House; 
Basic Bard for Summer 


The American Shakespeare Fes- 
tival Theatre, at Stratford, Conn., 
will ultimately operate on a year- 
round policy. It will play touring 
shows as well as local prdouctions, 
symphony orchestras and assorted 
other theatrical offerings during 
the winter months and continue 
its basie Shakespeare repertory 
setup in the summer. 

With its adaptable form of con- 
struction, it can be used for a va- 
riety of shows, ballets, concerts, 
ete., and the seating capacity can 
be substantially reduced or some- 
what increased. It will have up-to- 
date heating and air-conditioning. 

Besides ample facilities for 
building and storing scenery, the 
theatre will have its own terrace 
restaurant ready for operation next 
summer, However, a bar may have 
to wait until later, in deference to 





Stratford’s preponderantly dry 
sentiment, 

Lawrence Langner, the main 
sparkplug and bulldozer in the 


planning and fundraising for the 
American Shakespeare Festival 
project, and who was in active 
Charge of last summer's initial sea- 
Son operation, is stepping upstairs 
from the presidency to boafd- 
chairmanship for next summer. 
Swapping positions (and functions) 
with him is theatrical investor- 
patron and former Broadway pro- 
ducer Joseph Verner Reed. 

Although serving in an advisory 
Capacity at Stratford, Langner 
hopes to be free to concentrate on 
_ legit and television activities of 
the Theatre Guild, of which he’s 
co-director with Theresa Helburn, 
= the summer operation of the 
Vestport (Conn.) Country Play- 
rag in Which he’s partnered 
hi Armina Marshall (Mrs. Lang- 
'er) and Broadway producer-direc- 
tor John C. Wilson, 


Present Rewritten ‘Abie’ 
For British Road Tour 


A ; London, Nov. 15. 
Wiiahs dea) version of “Abie’s 
‘shag _ is being sent on tour 
fl -—- manager Hubert Wood- 
me i Vith vaude-radio comic Vic 
ro S star, it opens next Monday 
ic . at the Empire, Swansea, and 
‘us far booked for 12 weeks on 


the s : 
hace oll eireuit and in indie 
10uSes, 








first. Anne Nichols comedy was 
mead Produced in London in the 
NS of 1927, scoring a big hit. 
‘The revised edition of “Abie” 
Presumably the same as pre- 
eC on Broadway last season 


is 


« 





for : 
&@ 20-performance run.—Ed.) 


a 


McKay Exits ‘Teahouse’; 
Chi Co. Dark Pre-Xmas 


Scott McKay will withdraw Dec. 
17 as costar of the Chicago edition 
of “Teahouse of the August 
Moon.” No replacement has been 
set. Burgess Meredith will con- 
tinue in the other star role of 
Sakini, the Okinawan interpreter. 
The production will layoff pre- 
Christmas week. 

Another road edition of the 
comedy has been playing to smash 
business with Larry Parks starring 
as Sakini. 


Designers Into 
Production Act 


Legit designers are on a pro- 
duce-it-yourself kick. Although set 
and lighting blueprinters have 
doubled as producers in the past, 
the branchout to managerial status 
is picking up momentum. 

In recent weeks two designers 
have acquired separate scripts for 
Broadway production, while two 
others already had _ properties 
scheduled for presentation. The 
former are Peggy Clark and Stew- 
art Chaney, while the latter are 
Leo Kerz and Jo Mielziner. 

Miss Clark and Chaney, respec- 
tively, plan productions of Neal 
Dubrock’'s “Bon Voyage” and Jay 
J. Gluck’s “‘Cap ef Victory.” Mrs. 
Doris Ramsey will co-produce 
with Chaney. Kerz has ‘“Clerem- 
bard” slated for presentation. He's 
adapted the play with William von 
Loon, from Marcel Ayvme’s French 
original. A translation of the Ayme 
script by Norman Denny recently 
finished an approximate two-month 
London run. 

Mielziner is partnered with David 
Merrick in the scheduled produc- 
tion next season of ‘‘Goldilocks,” a 
musical with book by Walter F. 
Kerr, legit critic of the N. Y. Her- 
ald Tribune, and his playwright- 
wife, Jean Kerr. The designer has 
been associated in projected Broad- 
way presentations ‘which have 
failed to materialize, notably with 
Stanley Gilkey in a proposed musi- 
cal version of ‘Messer Marco 
Polo.” 

Scenic designers who have also 
been associated in the production 
of Broadway shows in former years 
include Norman Bel Geddes (now 
principally an industrial designer), 
Donald Oenslager, the late Aline 
Bernstein (as one of the directors 
of the Theatre Guild) and Vin- 
cente Minelli (now a Hollywood 
director). 


BUFFALO-FALLS AREA 
TO GET MUSICAL TENT 


Buffalo, Nov. 15. 

Buffalo and the Niagara frontier 
will have a new summer theatre 
next year when Melody Fair, an 
arena-type show tent, will be 
opened at Wurlitzer Park, N. Tona- 
wanda, 

Rudolph Wurlitzer Co. has ieased 
space in the park facilities adjoin- 
ing its factory to the Melody Fair 
Co. A 1,600-seat tent will be 
erected, with evening and weekend 
privileges to use the Wurlitzer 800- 
car parking lot. 

Lewis T. Fisher, who for the 
past nine years has operated Lake 
Shore Playhouse, will act as man- 
aging director for the project, esti- 
mated to cost more than $75,000. 
Plans call for the production of 
Broadway musicals with  protes- 
sional casts. A resident company 
to consist of 25, with leads 
cruited from other 
will be engaged. 








A bowl will be bulldozed out of | 
the ground so that seat tiers will | 


be supported by the ground itself. 
The tent is to be braced from the 
center with no quarter poles and 
the 35-foot stage will be circular. 
In announcing the plans, 








! 
' 


| 





lly 





re- | 
musical tents | 


the | 


Wurlitzer Co. noted that the thea- | 


tre opening will mark the 
pany’s centennial year. 


coln- | 


; personal 


Sked ‘Centennial’ Preem 
Fer Stock, Rockton, III. 


A 412-seat theatre is heing added 
to the Wagon Wheel Lodge and 
Restaurant, Rockton,’ Ill. A_ per- 
manent Equity company will pre- 
sent a 20-week season of bi-monthly 
productions at the new operation, 
opening after the Christmas holi- 
days. Included in the production 
sked for the initial season is a new 
play, “Centennial,” by James 
Mills. 

Edgar Kloten will be managing 
director of the showcase, to be 
tagged the Wagon Wheel Theaire. 
Galen C. Hays will be designer. 


Shelley Prefers 
N.Y, Legit Crix 


Shelley Winters had her pick of 
notices in the N. Y. 
Times last Thursday (10). Actress 
had two openings the previous day, 
V 





costarring in Michael Gazzo’s 


‘legit drama, “A Hatful of Rain,” To 0K. Tyro P.A. s 


and in the Warner Bros. film mel- 
ler, “I Died a Thousand Times.” 
She’s costarred in another picture, 
“The Big Knife,” which opened in 
New York several days earlier. 


Bosley Crowther, Times film 
critic, reviewing “Thousand 
Times,” wrote in part, “Shelley 


Winters as an underworld girl is 
piteously without skill.” 

Brooks Atkinson, the sheet's 
drama critic, reviewing ‘Hatful,” 
commented in part, “As the be- 
wildered wife, Miss Winters could 
hardly do better. She is simple, 
aware of all that is going on 


See Twi-Night Friday-Saturday 
On Tour to Avoid Shrinking Mats. 


2 By HOBE MORRISON 

On the basis of a test in St. Louis 
the last three weeks, twi-night per- 
formances Fridays and Saturdays 
may be adopted as regular policy 
for touring shows. The setup ap- 





‘Tallu in Streetcar’ 
With Florida Stock 





| 

| Tallulah Bankhead will star as peared to work out well for the 
| Blanche DuBois in a stock pro-|road production of “Pajama Game.” 
; duction otf Tennessee Williams’ According to Carl "Fisher. gen- 
PRsicnar sige’ Named Desire” at the eral manager for producers Fred- 
,Coconut Grove (Fla.) Playhouse. | erick Brisson, Robert Griffith & 
iW illiams will stage the production, | Harold S. Prince. the twi-nigh® ar- 
| Which begins a three-week run| pangement may tend to reduce at- 
| Jan. 16. ae tendance slightly for the Jate per- 
| It'll be the second offering at| formance, but is likely to offset 
|George S. Engle’s .newly-con-| that by getting larger receipts for 


structed Playhouse, which opens) the early show at full evening scale 

'Jan. 3 with a pre-Broadway tryout 'and would be likely for the 

of the London Success, “Waiting | Wednesday and Saturday matinees 

| for Godot,” starring Bert Lahr and | at lower prices. 

Tom Ewell. Fact that receipts for the early 
|evening shows Fridays and Satur- 

days were larger for each of the 








'three weeks of the St. Louis en- 
gagement indicates that the twi- 
night setup might be considerably 
/more profitable if it were standard 
policy for all productions and 
, would thereby be better known to 
, the legitgoing public, Fisher be- 
|lieves. He figures that because 
‘matinee attendance has been de- 
| Managers will eucliahie Gesen tex | clining steadily in virtually all cit- 
'union to okay tr assignments for | ra or ey etre, 16me srry 
| apprentice members of the N. Y | ve should be tried. : 
wecmnanedt iene ieeuned | The twi-night schedule involves 
rear Saber omeed ee tock eliminating all matinces, and sub- 
| drumbeaters to N. Y. employment Privcirersopg nao hlinecong > ag a 

evening performances both Friday 


For Road Jobs 


Near-capacity employment in the 
Assn. of Theatrical Press Agents & 





j t *j ? +] ree-vear wnabi - : d 
Bese € their three-year breakin and Saturday, all at full scale. For 
ne : : | the most rart, the arrangement has 
| There's little doubt that the | peen tried by moderate-draw shows, 


around her, good-humored and fuli | union will permit the apprentices | including most of those touring on 
of compassion and decision when |to take road jobs for which no | two-for-one basis. “Pajama Game” 
the last scene comes around. She | tull-fledged members are available. | js believed to be the first smash hit 


has the taste as well as the craft 
for a lucid and disarming charac- 
ter portrait.” 

Actress received generally ex- 
cellent personal notices from the 
other first-string legit critics for 
her performances in ‘Hatful,” in- 


cluding the opinion by Walter F. | 


Kerr, of the Herald Tribune, that 
she is “wonderful.” 


‘SUMMERTIME’ A CLICK; 
‘SUSPECT’ NSG, LONDO 


London, Nov. 15. 


With “Summertime” launched 
at the Apollo Theatre, the late Ugo 
Betti now has two plays running 
in the West End, and both look 
like hits. His newest entry, with 
Dirk Bogarde and Geraldine Mc- 
Ewan in the leads, preemed |&t 
Wednesday (9) under Toby Row- 
land’s management. 

A featherweight piece with a slen- 
der plot, “Summertime” scores on 





its charm, firstelass characteriza- 
tions and Peter Hall's skillful 
staging. 

“Suspect,” first presented in 


London in 1937 with Mary Morris 
in the lead, was revived at the 
Royal Court Theatre last 
day (10) with Flora Robson as star. 


Reginald Denham, was _ presented 
by E. P. Clift and Anna Deere 
Wiman. It stacks up as moderate- 
entertaining, but a doubtful 
boxoffice prospect, despite the 
star’s draw. 


The current version was staged | 


by Miss Robson and the cast in- 


cludes Peter Williams, John 
Welsh, Brian Nissen, Rosemary 
|Seott, Betty Henderson, Arthur | 


Howard and Elaine Usher. 

(The meller was a 31-perform- | 
ance failure on Broadway in 1939- | 
40, with the late Pauline Lord as | 
star.—Ed. ) 


Set ‘Port-Royal’ Preem 


Henry de Montherlant’s ‘Port- 
Royal” will be given its American 
preem Dec. 2 at Texas Christian 
U., Fort Worth, Tex. 

The play was produced in Paris 
last year by the Comedie Fran- 
caise. 





Thurs- | 
The thriller, by Edward Percy and | tack, 
| weekends. 
| twilight matinees each week. The) 
| operation is another addition to the | 


| 
j 


| Employment as advance agents to test twi-nights. 

| would represent a financial break} Actors Equity gave the “Pajama” 
'for apprentices, since the regular | manageme a. “Aiey - fs 
| $257 75 minimum weekly ne | ow wopyee ries oe ~— 
j Pate. be ; y Salary |} nights in St. Louis and would 
; would prevail. As apprentices IN| presumably permit the setup as 
/N. Y., they’re entitled to a weekly \ (Continued on page 71) 
/minimum of $50. Pas 
ATPAM employment has hit its 
| highest level this season, with ap- 
| proximately 83° of the total mem- 


| pes 
Saoning Pitt Getting 


|; bership employed. In the N. Y. T Cy inti é 
| pressagent’s chapter alone about CL scription Hypo; 





| 





; 90° of the 86 members are cur- S Ili W k G 
‘rently working. The employment e ing or er reups 

| figures, however, aren't restricted Pittsburgh, Nov. 15. 
| solely to jobs that fall under the Local legit, on the skids for the 
!union’s jurisdiction. last several years, is getting a 
_ | hypo. A drive is underway to boost 
: ' subscription sales, with the idea 
Tucson Arena Showtent |of thereby sparking attendance and 
‘reversing the steady boxoffice de- 

Offers 12-Week Stock | cline of recent seasons. 
we ; y | Council of Living Theatre has 
Tucson, Ariz., Nov. 15. | sent John Stark here for a few 
Tucson gets its first professional | weeks to try to perk subscription 
; Stock company with the scheduled | sales for the remaining five shows 
‘opening Jan. 10 of a new 600-seat in the series. He and CLT pub- 
‘arena tent theatre. The operation | licist Willard Keete have been con- 
is being set up by Alexander | tacting labor union circles and em- 
| White, who founded canvastops in| ployee organizations instead of so- 
| Indianapolis and Cincinnati. The | ciety and club women groups, 
‘new teepee, tagged the Tucson! where the Theatre Guild-American 
| Winter Playhouse, will run a 12-| Theatre Society has principally op- 
| week season, with a resident com-| erated in the past. 

| pany and guest stars. | Subscriptions here are almost 
Located in the Rillito Park race | 597e under the peak of three years 
the theatre will price all | 48 when the CLT sparked its 
seats at $2.20 weekdays and. $3.30 | initial local drive. Such stop-gaps 
There will also be two| aS ticket charge accounts, since 
dropped, haven't helped. Prior to 
Stark’s arrival, the subscription 
|take for a show at the Nixon has 


Stage & Arena Guild circuit. 





averaged between $6,000 and 

e ; rs $7,000, depending on the scale. 
Pitt Play house W ill Do Subscribers have already had 
Non-B’way-Tested Plavs' two shows, “King and Tf’ and 
~ "| “Anastasia.” Current is ‘‘Teahouse 


Pittsburgh, Nov. 15. | 


of the August M Ba rj 
Pittsburgh Playhouse, which has : ‘ gust oon, playing a 


three-week engagement and due 


| been running out of Broadway-| are Tyrone Power in “A Quiet 


tested plays under its two-theatre | pjace,” Nancy Kelly in “Bad Seed,” 
operation, will become a part-time | the touring edition of “Bus Stop” 
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testing grounds for new plays. ‘ 
Mirector Srederick Burleigh has and one more to be announced. 
just set three untried works for 
production, all to be presented in STARLIGHT MUSICALS 
the community theatre’s 300-seat 
Hamlet Street Theatre. The group's NE l TED $3 327 INDPLS 
other house, the Craft Avenue ’ re ° 
Theatre, seats 650. Indianapolis, Nov. 15. 
First of the new scripts, to open Starlight” Musicals closed its first 
Dec. 8 for three weeks, is “Ac-| Season of six weeks in the new 
counting for Love,” a farce adapted | Hilton U. Brown Theatron last 
from the French by Henry Hewes,| Summer with a profit of $3,328. 
legit critic of the Saturday Review That is reported in a final account- 
and former student at Carnegie|ing to the board of directors. 
Tech Drama School. It was a flop The figure does not include in- 
/in London last year. Second, open-| ventory of material that can be 
| ing Jan. 12, will be ‘“‘Among Our- | used next season, according to Mel 
| selves,” a drama by actress-play-| Ross, Starlight general manager, 
wright Joanna Roos, dealing with | The city, which built the outdoor 
| the Supreme Court’s school segre-| theatre, has renewed the lease for 
| gation decision. | 1956. 7 
| Last of the trio is “Climate of| Income for the season from all 
Fear,” a suspense thriller by|sources was $204,766. Front of 
| Charles Aycock Poe, special agent | the house, stage and production 
for the FBI. It opens Feb. 16.| costs came to $164,733, plus $36,- 
|Plavhouse has done new works 740 administrative expenses. Ross 


| before, but never more than one|and producer Robert Perry re- 
lin any single season, i ceived $5,000 apiece for the season 
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Shows on Broadway 


A Hatful ef Rain 


Jay Julien production of drama in three 
acts (six scenes), by Michael V. Gazzo. 
Stars Shelley Winters, Ben Gazzara; fea- 
tures Anthony Franciosa, Frank Silvera, 
Paul Richards, Henry Silva, Harry Guar- 
dino, Christine White. Staged by Frank 
Corsaro; setting, Mordeeai Gorelik. At 
Lyceum. N.Y., Nov. 9, ‘°S3; 69 top 
week nights; $5.73 Friday-Saturday nights 


($6.90 opening). 
John Pope Sr. .. Frank Silvera 
000 etecceace Ben Gazzara 


Johnny Pope .<s 
Celia Pope ...ecccceeeee Shelley Winters 


Mether ......- ateveceecees. Henry Silva 
Apples ...... eoccccccees. Paul Richards 
Chuch eccceccccacces EMRE Guaeaine 
Palo Pope ...eceees + Anthony Franctosa 
Puteki. .... oovevceecevases e White 
Man. ..:<<scceeeunnaneeue . Steve Gravers 





It seeris doubtful if any play 
about a dope addict could be com- 
mercial. Unless it’s realistic, it’s 
nothing. If it is realistic, it’s vir- 
tually sure to be morbid, depress- 
ing and probably upsetting. It’s 
almost inconceivable, therefore, 
that the  entertainment-minded 
public that supports Broadway 
would patronize such a play. 


Granted, then, that “A Hatful of 
Rain” is a dubious boxoffice pros- 
pect (and in view of the production 
code tabu on pictures about narco- 
tics or narcotics addiction, the 
yarn’s screen sale potential seems 
remote), this Michael V. Gazzo 
drama is nevertheless an absorb- 
ing, challenging and perhaps even 
important show. Although drug 
addiction is presumably outside the 
ken and the self-identifable inter- 
est of the average theatregoer, the 
author succeeds in making his hero 
of general rather than special con- 
cern. 


So, while the central situation of 
“Hatful of Rain” has limited appli- 
cation, the principal characters 
emerge as. human beings. As 
such, they are identifiable to the or- 
dinary playgoer. As a consequence, 
“Hattul” is only partly a play 
about a drug addict, and tends to 
enlarge into a story about plausi- 
ble, recognizable and finally self- 
identifiable people. 

Despite the script’s diffuse and 
laggard opening scenes and _ its 
tendency to wander into non-es- 
sentials, “Hatful” has a_ terrible 
truth that demands respect. The 
characters have reality, and there 
is genuine understanding and 
poignance in the relationships be- 
tween, for instance, the “junkie” 
and his puzzled but loving wife, 
agonizingly devoted brother and 
obtusely doting father. 


While “Hatful” is necessarily 
a dubious commercial effort, it has 
importance as introducing an im- 
pressive new dramatist. Gazzo’s 
writing has power and a kind of 
inexorable honesty that is undeni- 
able. The author creates real 
drama about real people. He has 
an uncanny understanding of char- 
acter and the knack of putting to- 
gether various accurate details to 
fashion a believable and stirring 
picture. Also, he has the unusual 
courage to put his big scenes of 
conflict onstage. 


“Hatful” is notable not only as 
the promising work of a new play- 
wright, however. It also reveals 
in Shelly Winters a genuine actress 
with a talent for casual comedy and 
quiet pathos, as well as unassum- 


The Vamp 


Oscar Lermen, Martin Cohen & Alex- 
ander Carsen production ef musical com- 
edy in two acts 10 scenes), with book by 
John Latouche and Sam Locke; lyrics, 
Latouche: music, James Mundy; based on 
story by Latouche. Stara Carol Chan- 
ning; teatures David Atkinson, Bibi Os- 
terwald. Robert Rippy. Patricia Hammer- 
lee, Matt Mattox, Jack Waldron, Paul 
Lipson, Malcolm Lee Beggs, Will Geer, 
Steve Reeves, Sandyl Cordell, David Kash- 
ner, Jack Harrold, David Neuman. Pro- 
duction superviston and choreography, 
Rebert Alton: direction, David Alex- 
ander; settings and costumes, Raoul Pene 
duBois; musical direction and vocal ar- 
rangements, Milton Rosenstock; inciden- 
tal music composed by Jack Pfeiffer: or- 
chestrations, Mundy. At Winter Garden. 





N.Y., Nov. 10. “55; 87.50 (69.80 opening). 
Myron H. Hubbard ....... Jack Waldron 
Bessie Bisce ........ eee Bibi Osterwald 
eS re eee. Steve Reeves 
Barney Ostertag .........-. Paul Lipson 
Oliver J. Oxheart . . David Atkinson 
EOCENE, Ck6 ab:6 46540. 0:4%5 Phyllis Dorne 
SR eee . Robert Rippy 
Stark Clayton .... . Malcolm Lee Beggs 
Elsie Chelsea ...... . Patricia Hammerlee 
es. Jack Harrold 
Flora Weems ..........- Carol Channing 
WEE OOS occicevceecuses Will Geer 
Aunt Hester .......... .» Sandy! Cordell 
Fire Commissioner ...... Roger Franklin 
meee CHAPTMED 22. ccccces David Neuman 
a a ee eee Steve Reeves 
TL <5. 5.4. 05a 80 e = Gee ® David Kashner 
CE ree David Neuman 
CS OR eer ren ee Matt Mattox 
2d Cameraman ........-.- Dick Eskeli 


Tyrolean Couples Cathryn Damon, 

Hugit Lambert, Helen Silver. 
Ron Cecill 
Mary Jane 


Dancers: Cathryn Damon, 
Doerr, Phvilis Dorne, Suan Hartman, 
Barbara Heath, Betty Koerber, Lucia 
Lambert. Barbara Leigh, Lila Popper, 
Helen Silver, Pat Wharton. Mark Aldon, 
Chad Block. Ron Cecill. Robert Daley, 
Pepe de Chazza, Burnell Dietsch. Rudy 
Del Campo. Hugh Lambert, Robert Norris, 
Don Salinaro. Mike Stevens. 

Singers: Charleen Clark, Joyce Glad- 
mond, Bernice Massi. Donna Sanders, 
Kelley Stephens. Kay Turner, Dick Eskell, 
Reger Franklin. Stokey Gray, William 
Krach, Vincent McMahon. Ralph Wayne. 

Songs: “The Spiel,” ‘‘The Flickers,’”’ 
“Keep Your Nose te the Grindstone.” 
‘That’s Where a Man Fits In,” ‘I’ve Al- 
ways Loved You.” ‘“You’re Colossal,” 
“Fan Club Chant.” “Have You Met Deli- 
lah?” “Yeemv Yeemy.” “The Vamps,” 
“Delilah’s Dilemma.” “Four Little Mis- 
fits.”” “Samson and Delilah,” “Why Does 
It Have to Be You?.” “Ragtime Romeo.” 
— Everyhbody’s Baby.” “The Impossible 

er 


If Carol Channing ever gets 
a really good show she'll pulverize 
Broadway. For Miss Channing is: 
not only a big talent, but a big 
personality. with a vastly likable 
quality and the drive of a_ bull- 
dozer. She’s all set to become a 
big star—a big, big star. But she 
needs a sock show. 


“The Vamp” is decidedly not it. 
This large. ornate, floundering and 
noisy musical comedy is merely a 
promisin® idea gone disastrously 
wrong. When the star belts over 
a number or has the stage for 
some of her inspired antics, the 
show is briefly acceptable. But in 
the interminable other passages, 
it’s terrible. 

Miss Channing keeps developing 
as a performer and a personality. 
After capturing Broadway’s imag- 
ination as one of the unknown 
leads in the intimate revue, ‘‘Lend 
an Ear,” she had a long run and 
won star billing in the other- 
wise mediocre ‘Gentlemen Prefer 
Blondes.” She then succeeded 
Rosalind Russell in “Wonderful 
Town,” at first somewhat tenta- 
tively but, according to report, au- 
thoritatively when the production 
left New York. 

“The Vamp” (the original title, 
“Delilah,” was changed during the 
tryout tour, on the theory that po- 








ing authority and personal magnet- 
ism. As the drug addict’s angry 
but steadfast wife, Miss Winters 
gives an unaffected, skillfully de- 
tailed performance that builds in 
intensity and communicates the 
respect she obviously feels for the 
character. 

Ben Gazzara, costarred as the 
tormented but likable dope addict, 
a role for which he gave up the 
meal-ticket part of the complex 
young husband in “Cat on a Hot 
Tin Roof,” also gives an articulate, 
disciplined performance. He is 
nicely 
early passages and rises to an ex- 
pertly moving pitch in the audi- 


ence-punishing later scenes as he/the pit musicians and occasionally | 


portrays the agony of drug-craving 
or blabbering terror of an imminent 
“work-over”’ by dope-crazed hood- 
lums. 

Anthony Franciosa gives a ver- 


satile performance in the attrac-| 





tential patrons might be repelled 
in the assumption that the show 
had a Biblical theme) undertakes 
to spoof the early silent films. The 
star is admirably cast as a wide- 
eyed yvokel who joins a_ troupe 
making a virtue-in-peril melo- 
drama on her uncle’s farm. She 


horse opera star. 
There’s enough plot for a D. W. 





Griffith epic, and it’s almost as 
smoothly handled. There are in- 
terruptions for a succession of 


restrained in the cryptic} nondescript, hideously orchestrat- | Toja. 


ed tunes 


with elaborately tricky 
lyrics, all 


deafeningly played by 
|animated by frantically gymnastic 
dances. The intention is presum- 
ably to suggest the frenzied nature 
of primitive film-making, but the 
effect is merely strident. 

Miss Channing achieves some- 


tive role of the loyal brother and) thing of a triumph by making sev- 


Frank Silvera is excellent as the| eral 
widowed father who loves his sons | taining. notably 
but neither understands them nor 


numbers reasonably 


oer 


enter- 
Yhat’s Where a 


| Man Fits In” and “I’m Everybody’s | 


comprehends how he has failed| Baby,” and she makes diminishing 
them There are also plausible! comic capital of deep-bass vocal 
and properly repulsive portrayals|tones. But it’s. st rictly a back- 


by Henry 
Harry 


Silva, Paul 


cotics fiends and peddlers. 


The play has been tautly directed 
by Frank Coraro, against Mordecai 
Gorelik’s appropriately drab living} porting plavers 
room-kitchen setting with side hall-! 


fied 308 SOves ehat-;whom are featured in the pro- 
way and fire escapes. Despite its) cram, although not all are {denti- 
favorable qualities, including its) fable), David Atkinson keeps 
final note of hope, “Hatful of| pitching as the putteed genius di- | 
Rain” is a slim boxoffice prospect.) rector with a couple of accept- 
It's an engrossing and provocative! able if hackneyed ballads. Bibi 
play, however, and will be remem- Qsterwald is a spirited | early 
bered. And Gazzo, it’s author, is, Louella-Hedda prototype who ex- 
a cinch to be heard from again. ploits one modest song oppor- 
Hobe, tunity, Matt Mattox provides brief 


Richards, | 
Guardino, Christine White} material 
and Sieve Gravers as assorted nar-| When she’s n 


breaking job and the scope of her 


is distressingly limited. 


\ly in the middle of things, it’s all 
| inclined to be tedious. 

| Among the earnest, helpless sup- 
fa small army of 


moments as a lively dancer, Bob 
Rippy is dutifully dense as sage- 
brush he-man and Patricia Ham- 
merlee is a simpering sweetheart 
of the silents, 

Amid the shambles of such a 
show, there's probably no point in 
trying to focus responsibility, so 
merely note the production credits 
(one grim first-nighter referred to 
them as stigmas) in the agate mat- 
ter above. Any potential song hits 
are lost in the blaring orehestra- 
tions and ear-splitting din of the 
pit crew. 

Carol Channing is practically 
a monumentally dull show. 


Hebe 





Arlequin Poli Par 


I’ Amour 
(Love age | Harlequin) 


a 
Le Barbier De Seville 
(The Barber of Seville) 


S. Hurok (by arrangement with the 
French government) presentation ef Com- 
edie Francaise production of dual-bill 
including “Arlequin Poli Par L’Amour,” 
one-act comedy by Marivaux, and 
Barber De Seville.” four-act comedy 
Beaumarchais. Stars Jean Piat, Jacques 
Charon, Richeline Beudet, Louis Seigner; 
features Jean Louis Jemma, Marie Sabou- 
ret, Jean Meyer, Georges Chamarat, 
Jacques Tota, Michel Galabru. “ Arlequin’ 
by Emile Bertin; fer ‘Barber’? by Suzanne 
Lalique; orchestra conducted by Andre 
Cadou, with special music for “‘Arlequin” 
by Cadou; tncidental music for ‘‘itarber’”’ 
by Louis Beydis. At the Broadway Thea- 
tre, N.Y., Nov. 8, “55; 86 top. 


by 


ARLEQUIN POL! PAR L’AMOUR 
FUQTICGUIE ins ce ccccucce Jacques Charon 
OUTED «dos 605.65 60.6'0 6 ome Jean Piat 
ee ee re ». Jean Louis Jemme 
Dancing Master ........- Jacques Toja 
WEEE céeccucta cess +e... Micheline Boudt 
DET scutes pee weweaesan Marie Sabouret 
SIMPEP 22.060 cccccacce: Arsene Drancourct, 

LG BARBIER DE SEVILLE 
rere rrr reir eer Jean Mever 
Bartholo ...... erage ae eeoateaaie Louis Seigner 
La Jeumess@ ......+-6. Georges Chamarat 
FPIGGEO .cccce Werrriry cre Jean Piat 
oy | ee ES ES Teddy Bilis 
TS os eer ere kagweeae Michel Galsbru 
Count Almaviva ......--. Jacques Toja 
aera eee . Micheline Boudget 
Court Officer ......:. Arsene Drancourt 


Still putting its best foot fore- 
ward, the Comedie Francaise last 
week continued its first Ameri- 
can engagement with a cleverly 
balanced double-bill, Marivaux’s 
“Arlequin Poli Par L'Amour” and 
Beaumarchais' ‘Le Barbier De 
Seville,” considerably better 
known as the libretto for Rassini’s 
opera of the same name. Combo, 
one a semi-ballet, the other robust 
comedy, again displayed the as- 
tonishing scope and thespian agil- 
ity of the French troupe. 

It is a tribute to the Comedie 
Francaise that those unfamiliar 
with French could attend one of 
its performances and come away 
with a sense of having followed 
the action and participated in its 
emotions. Not only do the per- 
formers take great pains to enun- 
ciate clearly, but their carefully 
thought out movements are ex- 
pressive enough to give any on- 
looker the “feel” of the play. 

In “Arlequin Poli Par L’ Amour,” 
as fypthy a dish as has been served 
on a New York stage for some 
time, the cast captured a mood of 
enchantment, laced with a touch 
of wistful comedy. The antique 
and mannered play, in the hands 
of this troupe, emerges with charm 
and movement. Everything, from 
the gray-and-silver backgrounds to 
the graceful little ballets, is blend- 
ed in deftly under the direction of 
Gaston Baty and Jacques Charon. 

As the simple Harlequin abduct- 
ed by the Fairy, Charon gives an 
expressive and lithe performance 
that captures the anguish and slow 
awakening of the oaf. As Silvia, 
with whom Harlequin falls in love. 








ot onstage and active- | 


Micheline Boudet is a bundle of 


becomes the seductive siren of the | delight. Mlle. Sabouret has beauty 
nickelodeons but languishes for a | and elegant grace as the Fairy who 
| wants Harlequin for herself 
|loses him to Mile. Boudet. 


but 


| Jean Piat plays the Fairy’s ser- 
‘vant in great style, matched by 
| Jean Louis Jemma and Jacques 

“Arlequin” adds up to a 
| fragile, pastoral whiff of another 
,era, lovingly and imaginatively 
performed, 

There is an abrupt change of 
| mood for ‘Le Barbier de Seville,” 
| which requires broad humor in its 
|interpretation. It gets that and 
|more from a cast that goes through 

its paces with gusto and elan, in- 
fecting the audience with gay and 
| romantic spirit. 

| Perhaps to demonstrate the ver- 
|Satility of its performers, three of 
| the “Arlequin” leads again appear 
jin “Barbier” — Piat, playing the 
| reckless and irresponsible Figaro, 
|Mlle. Boudet as the black-eyed 
| Rosine, and Toja as Count Alma- 
viva, who wins her after a good 
deal of chicanery. It's hard to see 
| how their interpretations could be 
improved. 

| Importantly figuring in the cast 
! 


' 


also are Louis Seigner, as Ro¢ine’s 
choleric and scheming guardian: 
Jean Meyer, doing an incomparable 
job as Bazile: 
and Teddy Bilis as Seigner’s old 
servants, and Michel Galabru as 
the confused notary, 

Seigner is an actor who can 
seemingly do no wrong. His Bar- 
,tholo is as humorous as he is piti- 


fabulous, but utterly thwarted by: 


“Le | 


Georges Ciiamarat | 


Since Ross was only 29 years 


Le , 


Ross Legit Niche 

From a purely economic standpoint, the death of Jerry Ross } 
Friday (11) was a blow to show business. 
Richard Adier on the songs for “Pajama Game” and “Damn 
Yankees,” he was a vital creative element in the two biggest musi- 
cal comedy hits of the last several seasons. * 
key factor in providing many months’ employment for hundreds 
of actors, musicians, stagehands, managers, pressagents, theatre 
personnel, etc., in sone eases hypoing professional careers (for in- 
stance, producers Frederick Brisson, Robert Griffith & Harold s 
Prince, and dancer-comedienne Shirley McLaine). He also helped 
earn dividends for backers, admissions and income taxes for the 
Government, and other economic wealth in ever widening circles. 


ast 
As collaborator with 


As such, he was a 


old and presumably jiust at the 


threshold of a career, it’s a matter of sheer speculation how many 
more shows and songs he might have had a vital hand in writing, 
Obviously, however, his death means a staggering loss in terms 
of employment, career-impetus, wealth and sheer volume of ac- 
tivity in legit, films, music, television, radio, recordings, etc. 

That is the tangible loss, as distinct from the pleasure that 
might have derived from the additional songs he would have cre- 
ated and, of course, the feelings of those whe knew him. Much the 
Same applies in the case of playwright Robert E. Sherwood, who 
died Monday (14), and any other prolific talent. 








Robert Flemyng will replace Rex 
Harrison in the London production 
of “Bell, Book and Candle” when 
the latter star withdraws next 
December to take the male lead in 
“My Lady Liza,” the upcoming 
Broadway musical version ot 
“Pygmalion.” 

Richard Skinner, company man- 
ager of “The Lark,” doubled as lec- 
turer at his alma mater, the Water- 
town (Mass.) High School, last 
week during the show’s tryout at 
the Plymouth Theatre, Boston. 


Edna Best has withdrawn as di- 
rector of the forthcoming Broad- 
way revival of Noel Coward’s 
“Fallen Angels” because of illness. 
The stager-star is hospitalized. 

Maude’ Franchet’ and Dione 
Lewis plan a Broadway production 
of Robert Thom’s “Minotaur” for 
next September, following a Lon- 
don tryout. 


Shepard Traube has skedded 
Ronald Alexander’s “Garden of 
Weeds,” formerly titled “The Vis- 
itor,” for Broadway production 
late next January or early Feb- 
ruary. 

The Playwrights Co. will audi- 
tion Negro male guitar players 
next Monday (21) at the Bijou 
Theatre, N. Y., tor “The Ponder 
Heart.” 

Frederick Brisson, Robert E. 
Griffith & Harold S. Prince have 
taken over the option on Cleve- 
land Amory’s book, ‘Last Resorts,” 
which they plan to produce as a 
musical next season. Rights to the 
property were relinquished by 
playwright John Patrick. Leland 
Hayward also had “Resorts” under 
option at one time as a project for 
Howard Lindsay, Russel Crouse 
and Irving Berlin. 


Charles Mooney, general mana- 
ger for Richard Aldrich & Richard 
Meyers, currently in Europe to 
0.0. plays and possibly confer with 
Aldrich, who’s with the U.S. em- 
bassy staff in Spain. One of Moon- 
ey’s assignments is to catch the 
comedy-mystery, “Tabitha,” cur- 
rent touring prior to a London 
presentation. 

Arny Freemen plays the “har- 
rassed theatre manager” in “The 
Great Sebastians.” The perform- 
ance was errongously credited to 
Burns Oliver in the out-of-town 
review of the play in last week's 
issue. 

Michael Ellis, Broadway produ- 
cer and operator of the Bucks | 
County Playhouse, New Hope, Pa.,! 
will be managing director of the | 
newly-constructed Coconut Grove 
(Fla.) Playhouse, opening Jan. 3 
Edward P. Goodnow will be con- 
sultant and special advisor to the 
Playhouse, which owner George S, 
Engle will operate. 

Ed Strum, stage manager of 
| Broadway’s “Plain And Fancy,” is 
| flying to London next Sunday (20) 
j to assist Morton da Costa on the 
London production, which bows 
Jan. 25 at the Drury Lane. 

_ Tan Hunter, who winds prelim- 
inary planning of a dramatic, musi- 
cal and arts festival in Ottawa Nov. 
25, is currently in N. Y. He's dis- 
cussing the project with Met man- 
ager Rudolf Bing, who preceded 








| ful. Piat‘s Figaro fairly bursts with 
| high humor as his uninhibited per- 
| formance has the audience cheer- 
ing. Mlle. Boudet portray’s a de- 
lightful coquetie in great style and 
| Meyer’s Bazile demonstrates how 
inadequately the same character 
| really comes across in the opera. 
Toja at times appears a little too 
dandified as the count. 





Suzanne Lalique’s sets catch the 
mood of sunny Italy. Her indoor 
,concepts are a pleasure. Consid- 
ering it’s sticking only to the! 
classics, the Comedie Francaise is} 
giving Broadway something to! 
emulate, Hift. 


Legit Bits 


him as artistic director of the Edin- 
burgh Festival, and preparing a 
sample budget. Hunter is now a 
London impresario. 


The preem of “Dreams and 
Deeds” by the Yiddish Folksbine 
at the Radin Theatre, N. Y., has 
been postponed from next Satur- 
day (19) to Noy. 27. 


An Italian production of ‘“Tea- 
house of the August Moon,” 
adapted by C. V. Lodovici, opened 
recently in Milan. 

Albert Hague will compose the 
music for William Hammerstein's 
forthcoming musicomedy, “The 
Works,” which will have a book by 
Dorothy and Herbert Fields and 
Sidney Sheldon. Lyrics will be by 
Miss Fields. 

Touring company of “Tea and 
Sympathy,” costarring Maria Riva 
and Alan Baxter, set by Interstate 
Theatres for three performances, 
March 4-5, at State Fair Auditor- 
ium, Dallas. 


Sari Scott, playwright and lec- 
turer on the staff of Margo Jones 
Theatre °55, Dallas, has speaking 
dates.set through next March. She 
has had two plays, “An Old Beat 
Up Woman” ard “Oracle Junc- 
tion” tried out by the late Margo 
Jones at the Dallas arena theatre, 


Mary Waggoner, publisher of 
the Playboard in Chicago, has 
been appointed by the Chi Art In- 
stitute as ad manager of the Good- 
man Memorial Theatre Program 
for the amateur group’s season 
which opens Dec. 2 with the “The 
Rainmaker.” 


The 300-seat Duke’s Oak Sum- 
mer Theatre, near Cooperstown, 
N. Y., is for sale. 


Word from London is that “Buy 
Me Blue Ribbons,” comedy-drama 
by Sumner Locke Elliott, is slated 
for West End production this sea- 
son by Toby Rowland. The play 
was a flop on Broadway several 
years ago, as produced by Jay 
Robinson, with himself as star. 

Howard Atlee assistant to Mi- 
echel Mok, pressagent on “Pipe 
Dream.” 

Bill Butler in Los Angeles to 
direct the U. of Southern Cal. pro- 
duction of “Saint of Bleecker 
Street.” 


‘Man’ Sad 10G in 2 Wks., 
Does Quick Fold in L.A. 


Los Angeles, Nov. 15. 

Opening of “King of Hearts’ al 
the Carthay Circle last night 
(Mon. kept the town from going 
legitless following the early explra- 
tion of “The Man” last week at 
the Huntington Hartford Theatre. 
The Mel Dinelli meller, booked 11 
for three weeks, was cancelled 
after two dour frames. 

“The Man,” starring Dorothy 
Gish, grossed an estimated $10,000 
in the two weeks, about 25° of 
capacity. It closed at a loss 0! 
around $5,000. 


SCHEDULED N.Y, OPENINGS 











(Theatres indicated if set) 
Janus, Plymouth (11-24). 
Pipe Dream, Shubert (11-30). 


Matchmaker, Royale (12-5). 

Top Man, Booth (12-7). 

Righteous Are Bold (12-14). 

Red Roses for Me (wk. 12-26). 

Great Sebastians (1-5). 

Chequered Shade, Playhouse (1-11). 
Fallen Angels (1-17). ape 
Tamburlaine the Great, B’way (1-19 
Ponder Heart (wk. 1-23). 

Mister Johnson (wk. 2-6). 

Quiet Place ‘wk. 1-23). 
Waiting for Godot (wk. 
Hot Corner (1-24). 

Middle of Night, ANTA (2-8). 
Sirip For Action (2-13). 
My Lady Lira, Hellinger 
Mr. Wonderful (3-16). 


OFF-BROADWAY 


Dragon’s Mouth, Cherry Lane ai re ) 
Last Love of Don Juan, Rooftop (1). 


1-23). 


3-10) 


(wk. 


Cradie Song, Circle in Square (12-1) 
Six Characters, Phoenix (12-10). 
Marching 6S0ng, Phoenix (3-8) 
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Chi Does a Loop; Teahouse’ $35,300, 


‘Waltz’ Fair $14,200, ‘Cadillac’ $17,100 


Loop biz sagged last week, with 
even “Teahouse of the August 
Moon” missing a sellout for the 
first time in nine weeks. Can-Can 
left town last week and _is suc- 
ceeded tonight (Tues.) by “Pajama 
Game.” ; ' 

“3us Stop” comes to the Selwyn 
Monday (21) for five weeks, | 
“Kismet,” Great ! 


i 
’ 


next tay 
on subscripuon, ex 
Northern, Dee. 5. and “Anastasia, 
Blackstone, Dec. 4, on subscription, 
Estimates for Last Week 

Anniversary Waltz, Harris (4th | 
wk) ($5; 1,000). Almost $14,200 for , 
first week off subscription § (pre- 
vious week, $17,800). 

Can-Can, Shubert (15th wk). 
(85.95: 2.100). Nearly $32,600 (pre- 
vous week, $36,600); left Saturday ” 
(12) to continue tour. 

Solid Gold Cadillac, Blackstone 
(sch wk) ($4.50; 1,450). Over $17,- 
100 ‘(previous week, $19,000). 

Teahouse of the August Moon, 
Erianger (9th wk) ($5; 1,335) (Bur- 
gess Meredith, Scott McKay). Just 
under capacity at over $35,300 
(previous week, $35,500). 

Opening This Week 

Pajama Game, Shubert ($5.50; 
2.100) (Fran Warren, Larry Douglas, 
Buster West). Opens tonight (Tues.). 


Pipe’ Hot $50,200, 
‘Lark’ 276, Hub 


Boston, Nov. 15. 
With two shows exiting, two ar- 
riving and “Pipe Dream” in the 
third stanza of its four-week stay, 





local legit is continuing nicely. 
“Matchmaker” opened at the 
Colonial last night ‘Mon.) and 


“Tea and Sympathy” preemed at 
the Plymouth, both for two-week- 
ers. The Wilbur Theatre has been 
given over the week to Marcel Mar- 
ceau. 

“The Lark” exited town Satur- 
day night (12) for Broadway, after 
opening cold in the Hub to rave 
reviews. 

“Seven Year Itch” exited the 
Colonial Saturday night after a 
moderate two weeker. 

Estimates for Last Week 

Pipe Dream, Shubert (2d wk) 
($6.60; 1.717) (Helen Traubel, Wil- 
lam Johnson). The new Rodgers- 
Hammerstein musical, based on 
John Steinbeck’s novel, “Sweet 
Thursday,” went clean again, gross- 
ing over $50,200 and is sold out for 
the entire local run; it holds 
through Nov. 26, then heads for 
Broadway. 

Lark, Plymouth (2d wk) ($4.40: 
1,200 (Julie Harris). Grossed nice 
$27,100, and exfted for New York. 

Seven’ Year Itch Colonial (1,590) 
‘Eddie Bracken). Pulled a moder- 
ate $14,000. 


‘JANUS’ POTENT $30,100. 
FIRST WEEK IN WASH. 


° Washington, Nov. 15. 

First semester of “Janus” was 
very strong here last week and the 
current stanza is building even 
bigger. “Great Sebastians,” star- 
ring the Lunts, moves in next Mon- 
day (21) for a fortnight, with indi- 
cation of a virtual sellout. 

Estimate for Last Week 

Janus, National «C) (1,677; $4.40) 
‘Margaret Sullavan, Robert Pres- 
ton, Claude Dauphin). Handsome 
$30,000 for initial week, with a 
bigger final week in prospect. 


Plain’ Passable $34,100 
On 5th Week in Frisco 


; _ San Francisco, Nov. 15. 

Plain and Fancy” was down a 
bit in its fifth frame at the Curran 
last week. 

“Anniversary Waltz,” with Hugh 
Marlowe and Marjorie Lord, opened 
at the Alcazar last night (Mon.). 

Estimate for Last Week 
a Plain and Fancy, Curran (5th 
Wk) ($4.90; 1,752) (Alexis Smith, 
Craig Stevens), Fair $34,100. 


‘Pajama’ Warm $46,100 
For 3d Week, St. Louis 


ano St. Louis, Nov. 15. 

. Pajama Game,” scaled to $5.60, 
’ ound up three-week frame at the 
ase +-seat American theatre with a 
Pde 00 gross for the finale. That 
Ought the total take to about 
>126.000 for the stand. 

Mase Thing Called Love,” with 
: aga Gabor as star, opened an 
‘SNt-performance stand at the 











Chicago, Nov. 15. + 
' 


,at the 1.859-seat Lyceum at $3.85 





house last night (Mon.) at $3.36 top. 





‘Bus Stop’ Fast $23,600 
Despite Mpls. Weather 


Minneapolis, Nov. 15. | 

Despite bad weather and opposi- 
tion from a Scots Guard band con- | 
cert one evening. “Bus Stop” came | 
through with a big $23,600 gross | 
for seven nights and two matinees | 


top last week. It was an exclusive 
Twin Cities’ engagement. only the 
third offering so far this season 
and the first of five promised The- 


atre Guild subscription season 
items. 
Scheduled are “Kismet” and 


“Plain and Fancy.” the weeks of 
Nov. 21 and Dec. 8, respectively. 


RIVA-BAXTER $20,700 
FOR ‘TEA’ SPLIT-WEEK 


New Haven, Nov. 15. | 

Shubert tried the twi-night setup 
of two evening shows Friday and | 
Saturday, with no matinees, for the | 
five-performance stand of ‘Tea and 
Sympathy” last Thursday-Saturday 
(10-12). With Maria Riva and Alan 
Baxter costarred, the Robert An- 
derson drama grossed a fair $13,- 
000 at $4 top. 

A trvout of “Top Man,” with 
Polly Bergen and Ralph Meeker, 
plavs the house tomorrow ‘(Wed.) 
through Saturday (19) and Tyrone 
Power is due next week (Nov. 23- 
26) in “Quiet Place.” “Boy Friend” 
plays a full week Nov. 28-Dec. 3, 
and other December bookings | 
include the ovening of ‘O’Casey’s 
“Red Roses For Me,” Dec. 7-10, 
and preem of “Ponder Heart,” Dec. 
21-24. 








$7,700 for 3, Rochester | 
Rochester, Nov. 15. 
“Tea and Sympathy,” starring 
Maria Riva and Alan Baxter, took 
in nearly $7,700 in three perform- 
anees at the 2,574-seat Auditorium 
last week. 
The production 
Monday-Wednesday 


played here 


(7-9). 





} Lynn 





‘Kismet’ Healthy $33,700 


For Holdover in Cleve 


Cleveland, Nov. 15. | 
Holdover of “Kismet” at the} 
1.515-seat Hanna drew a profitable 
$33,700 last week at a $4.95 top. 
First week gross was $30,000. 
Musical was headed by Earle 
MaeVeigh, Marthe Errolle, Margot 
Moser and Donald Clarke. 








Touring Shows 

(Nov. 14-27) | 

Anastasia (Eugenie Leontovich, Dolly | 

Haas, John Emery)—Hanna, Cleve. (14 | 
19); Cass, Det. (21-26). 

Anniversary Wattz—Harris. Chi (14-26). 

Bus Stop (2d Co.)—Pabst, Milw’kee (14- 


| ‘Anastasia’ Dour $11,000 


Solo Week in Toronto Bway Climbs: Channing A5G In 6, 


Toronto, Nov. 15. 

Despite rave notices, the Elaine 
Perry preduction of ‘“Anastasia,” 
With Eugenie Leontovich, John 
Emery and Dolly Haas, grossed a 
disappointing $11,000 last week at 
the 1,525-seat Royal Alexandra 
Theatre here, at $4 top. 

Because of illness, Miss Leonto- 
vich passed up the Thursday-Fri- 
day night performances, with Lili 
Valenty substituting, but no re- 
funds were asked. 


Rain’ $18,000 for 





Business bounced up on Broad- 
Way last week. with 
registering substantial hikes. 





| There were two preems_ last 
|week, “Hatful of Rain” and 
* “Vamp.” This week's openers are 

L t B “Lark” and the “off-Broadway” 
Un S ig ’ | Phoenix Theatre production of 
i“Terrible Swift) Sword.” Last 


‘ ; _week’s sole closing was ‘“Deadfall.” 
Matchm k 28 | Estimates for Last Week 
a er | Keus: C (Comedy), D (Drana), 


CD (Comedy-Drama), R (Revue), 


‘swe 9 e i\MC (Musical-Comedu), MD (Musi- 
Kin 38 P cal-Drama), O (Opera), OP ‘(Op- 
g 9 ] y retta). 
5 


| ; : . 
Other parenthetic desiqnations 

|refer, respectively, to weeks played, 

number of performances through 


\last Saturday, top prices, number 
drought here gav i ti pers ae “a 
- t gave brisk action to | of seats, capacity gross and stars. 


Shubert boxoffice, where “King| Price includes 10°) Federal and 
and I” is in for four weeks, with |5° City tax, but grosses are net: 
option to extend. Good notices from |i.c., exclusive of tax. 


Philadelphia, Nov. 1 
Ending of the long musical 


| Second-stringers helped swell the} Boy Friend, Royale (MC) (59th 
already heavy demand. New Lind-| wk; 467; $6.90; 1.050; $38,200) 
say-Crouse comedy, “Great Sebas-| (previous week, $24,400; closes 


tians” got a rougher reception from | Nov. 26 to tour). Last week, almost 

the crix, who voted two-to-one | $28.300. 

against. | Bus Stop, Music Box (CD) ‘(37th 
Six additional bookings have) wk; 294; $5.75-$4.60; 1.010; $27,811) 

been announced by local Shubert | ‘Previous week, $24,800). Last week, 


management. These include | hearly $26.300. 
“Pleasure Dome,” Forrest, Dec. 12. Cat ona Hot Tin Noof, Morosco 


two weeks: “Waiti odot.” | (D) (34th wk; 268; $6.90-$5.75; 946: 
Settee Oe te eae | $31,000) (Barbara Bel Geddes, Burl 
“Protective Custody,” Locust, Feb. | Ives) (previous week, over capacity 
20. two weeks: “They Knew What at almost $31,600). Last week, 
‘aoe Wa : Ss rt | Same. 
Apel : gp goer | Lovers"| Chalk ‘Garden, Barrymore (CD) 
return engagement, Locust, March , (34 Wk; 21; $5.75-$4.60; 1.077; $27,- 
4: “Plain and Faney,” return book-| 811) ‘Gladys Cooper, Siobhan Mc- 
ing, Shubert, March 12. | Kenna) (previous week, $22,000). 
Setieetnn tee Kost Week Last week, almost $24,600. 
: : | Comedie Francaise, Broadway 
Great Sebastians, Forrest, (C-D) (C) (3d wk; 24; $6; 1.900; $55,000) 
(Ist wk) ($4.80; 1,760) (Alfred Lunt, | (previous week, $42.500 for second 
Fontanne). Despite poor|stanza of “Le Bourgeois Gentil- 
press reception and mixed public! homme). Last week, about $37,000 
reaction, stars drew a powerful for second bill, combination of 
$35.900. |*Barber of Seville” and “Arelequin 
Matchmaker, Locust (C) (3d wk)| Par L’Amour”; final offering, dual- 
($4.80; 1.580) (Ruth Gordon, Eileen | bill of “Le Jeu de L'Amour et du 
Herlie, Loring Smith). Thornton | Hasard” and “Un Caprice,” opened 
Wilder farce well received, al-| last night (Tues.) and plays through 
though acceptance of stvlized com-| next Sunday (20). ; ; 7 
edy was far from general; almost; Damn Yankees, 46th St. (MC) 
$27.900. ) (28th wk; 220; $8.05-$7.50; 1,297; 
$50.573) (Gwen Verdon) ‘previous 


; . / . k) ; 
King and I, Shubert (M) (1st wk | week, over capacity, topped $50.- 


($4.80; 1,880) ‘Patricia Morison). | ; ie gag 

Rodgers & Hammerstein tuner a ia be “a a i. a 

drew a healthy $38,200 |__Deadfall, Holiday ‘D) (3d wk; 20; 
3 : . | $5.75; $4.60; 834; $28,000) ‘Joanne 





'Dru, John Ireland) ‘previous week, 
'$11,100). Last week, nearly $15,- 
| 000, closed last Saturday (12) at an 
/approximate loss of its entire 
' $75,000 investment. 
| Desk Set, Broadhurst 'C) (3d wk; 
(24: $5.75-$4.60; 1.182; $31,500) 
'(Shirley Booth) ‘previous week, 
/ $30,000). Last week. almost $31,400. 

Diary of Anne Frank, Cort (D) 
(6th wk; 45; $5.75-$4.60; 1,066; 
$27,580) (Joseph Schildkraut) ‘pre- 
vious, $27,500). Last week, over 
capacity, almost $27,800. 

D’Oyly Carte, Shubert (OP) (7th 


British Shows 


LONDON 
(Figures denote opening dates) 


Bell, Book, Candie, Phoenix (10-5-54)., 
Boy Friend, Wyndham’s (12-1-53). 
Crazy Gang, Vic. Pal. (12-16-54). 
Dead on 9, Westminster (8-24-55). 
Dry Rot, Whitehali (8-31-54). 

Follies Bergeres, Wales (4-9-55) 
Kettie & Moen, Duchess (9-1-55). 
King and t, Drury Lane GRooD. 
Kismet, Stoll (4-20-55). 

Komuso, Arts (11-8-55). 


19); Eelwyn, Chi (21-26). le Lucky Strike, Duke (9-14-35). 
Can-Can—Hartman, Columbus (14-19): - Rennvpeener. ww 2228. wk: 55; $5.75; 1,453; $42,000) ‘pre- 
Amerton, TH Lb. Ute. ee ee aan vious week, $32,000 for Yeomen 
— I sh 3 Mrs. Willie, Globe 8-17-55). UUs i OP ’ 
ge ee Oe My 3 Angels, Lyric (5-12-55). of the Guard”). Last week, around 


Aud., Huntington, W. Va. (14-15); U. of 
Kentueky Aud., Lexington (16); Taft Aud., 
Ciney (17); Akron (O.) U. Aud. (18); Kent 
(O.) State U. Aud. (21; U. Club .Aud., 
Cleve. (22). 

Great Sebastians (tryout), (Alfred Lunt, 
Lynn Fontanne)—Forrest, Philly (14-19); 
Natienal, Wash. (21-26 (Reviewed in 
VARIETY, Nov. 9, °55). 

Janus (tryout) (Margaret Sullavan, Rob- 
ert Presten, Claude Dauphin)—National, 
Wash. (14-19) (Reviewed in VARIETY, 
Oct. 25, °35). 

King and 1! (Patricia Morison)-—Shubert, 
Philly (14-26). 

Kismet—Murat, Indianapolis (14-19); Ly- 
ceum Mpls. (21-26). 


Matchmaker (tryout) (Ruth Gordon. 
Eileen Herlie, Loring Smith)—Colonial, 
Boston (14-26) (Reviewed in VARIETY, 


Nev. 2. °33). 
Pajama Game (2d Co.) (Fran Warren, 


Larry Douglas, Buster West)—Shubert, 
Chi (16-26). 
Pipe Dream (tryout) (Helen Traubel, 


Willlam Johnson)—Shubert, Boston (14- 
26) «Reviewed in VARIETY, Oct. 26, °55). 

Plain and Fancy (2d Co.) (Alexis Smith, 
Craig Stevens)—Curran, 8S. F. (14-19): 
Civie Aud., Portland (21-26). 

Quiet Place (tryout) (Tyrone Power)— 
Shubert, New Haven (23-26). 

Seven Year ttch (Eddie Bracken)-—Her 
Maijesty’s, Montreal (14-19); Royal Alex- 
andra, Teronto (21-26), 

Solid Gold Cadillac—Blackstone, Chi. 
(14-26), 

Tea and Sympathy (Maria Riva, Alan 
Baxter)—Plymouth, Boston (14-26). 

Teahouse of the August Moon (2d Co.) 
(‘Burgess Meredith, Scott MeKay)—Erlan- 
ger. Chi (14-26). 

Teahouse of the August Moon (3d Co.) 
(Larry Parks)—Nixon, Pitt (14-26). 

This Thing Called Love (Magda Gabor) 
—American, St. L. (14-19); Hanna, Cleve. | 
(21-26). | 

Top Man (tryout) (Polly Bergen, Ralph | 
Meeker)—Shubert, New Haven (16-19); | 
Shubert, Philly (21-26). ] 

Two's Company (Edith Atwater, Albert | 





Dekker) — Appleton ‘(Wis.) H. S. (14): } 
Manitowoe «Wis.) H. S. Aud. (15); Fort- 
nightly Club, Chi (6); Bardwell School 


Aud., Aurora, Dll. (17); Student Govt. U. 
ef Chi 8); Eau Claive (Wis.) H. S. Aud 
(20); Hibbing (Minn.) H. S. Aud, (21); | 
Virginia (Minn. I. S, Aud. 22); Lronweod 
(Mich. Theatre (23), j 


Pajama Game, Coliseum (10-13-55). 
Plume de Tante, Garrick (11-3-55). 
Queen & Rebels, Haymarket (10-26-55), 
Reluctant Deb, Cambridge (5-24-55). 
“Repertory, Old Vic (9-7-55). 
Sailor Beware, Strand (2-16-55). 
Salad Days, Vaudeville (8-53-54). 
Separate Tabies, St. James’s (9-22-54). 
Shadew of Doubt, Saville (7-7-55). 
Smati Hotel, St Martin’s (10-12-55). 
Spider's Web, Savoy (12-14-54). 
Strong Are Lenely, Piccadilly (11-15-55). 
Summertime, Apollo (11-9-535). 


; $30,000 for split week of ‘Princess 
Ida” and combination of “Trial by 
Jury” & “H. M. S. Pinafore”; cur- 
rent week, split between ‘“Ruddi- 
gore” and ‘“‘Mikado”; final offering, 
split between dualbill, “Jury’& 
“Pinafore” and “Iolanthe” begins 
next Monday (21) and plays through 
Nov. 26. 

Fanny, Majestic (MD) (54th wk; 


Tel ered Muy. Mook Her Maj 14-22-34, | 428; $7.50; 1,655; $62,968) ‘Ezio 
Waiting for Godot, Criterion (8-3-55). Pinza, Walter Slezak) ‘previous 


Water Gypsies, Wint. Gard. (8-31-55). 

Whele Truth, Aldwych (10-11-33). 
SCHEDULED OPENINGS 

Olid Farm, New Watergate (11-16-55). 
CLOSED LAST WEEK 

Periphery, New Water (10-12-55). 

Punch Revue, Puke (9-28-55). 

Romance in Candlelight, Pic. (9-15 55). 


—— ——— 


TOURING 
Alli for Mary 
Anniversary Welts 
Call Girt 


| week, $56,200). Last week, nearly 
| $61,900, with Nicola Moscana sub- 
bing for Pinza, who returned last 
Monday (14) after a five-week ab- 
sence because of illness. 

Hatful of Rain, Lyceum (D) (Ist 
wk: 5; $5.75-$4.60; 995; $23,339) 
(Shelley Winters, Ben Gazzara), 
Opened last Wednesday (9) to four 
favorable reviews ‘Atkinson, Times; 
Chapman, News; Hawkins, World- 





Call ef the Dodo Telegram; Kerr, Herald Tribune) 
Se and three unfavorable ‘Coleman, 
anging Wind A z “Ing rae er 
Dear Charles Mirror; McClain, Journal-Ameri- 
Gotor Je can: Watts, Post); around $18.000 
a ae for first five performances and one 
Guys and Dolls preview. . a 
Hamlet Heavenly Twins, Booth ‘C) (2d 
Mipee Bencing wk: 11; $5.75-$5.20; 766; $22,000) 


Hour and the Woman 


Intimate Relations | (Jean Pierre Aumont, Fave Emer- 


omes Ser Hire ison) ‘previous week, $8,600 for 
slac me re Raccen ff . " _ ¢ 
Love From Judy | first three performances) Last 
Reluctant Heroes — almost $17,700, with take 
Salad Days : reduced by subscription. 
Pere Momeriet Yhesive Ce. Inherit the Wind, National ‘D) 
Three Times @ Day 1(28th wk; 221; $5.75-$4.60; 1,162; 
coe Toute Ser $31,300) ‘(Melvyn Douglas) ‘previ- 
eo so lous week, $29,200). Last week, 


Witness for the Presecution 
Women of Twilight 


- Equity Show 


| just over $31,100. 





ure, Bijou (R) (5th wk; 40; $5.75; 
588: $18,660) ‘previous week, $12,- 


r 


’ a 900), Last week, nearly $12,500. 
(Nov. 16-20) — - ' : 
_ | No Time for Sergeants, Alvin 
enox Hill Play: | ates 1) 
Ae Sommer Senewsenes SE T+ C) th Wk; 98; $5.75-4.60; 1,331; 


most shows | 


' Joyce Grenfell Requests the Pleas- | 


6, Twins $17,700, 


Redgrave $33,300, ‘Success’ $28,690 


($38.500) (previous week. $37,900). 
| Last week, over capacity again, 
| almost $38,000, with theatre party 
icommissions cutting into take. 

Pajama Game, St. James (MC) 
(79th wk; 628; $6.90; 1,615; $52,118) 
‘(John Raitt, Eddie Foy, Jr., Heien 
Gallagher) ‘previous week, $48,- 
800). Last week, over $50,100. 

Plain and Fancy, Hellinger ‘MC) 
(42d wk; 332; $6.90; 1,527; $55,916) 
‘previous week, $42,400 at the Win- 
ter Garden). Last week, almost 
$50,600. 

Roomful of Roses, Playhouse ‘D) 
1 (4th wk; 32; $5.75-$4.60; 994; $25.- 
/ 500) (Patricia Neal) (previous week, 
| $10,200). Last week. over $14.509. 

Silk Stockings, Imperial (MC) 
(38th wk; 300; $7.50; 1,427; $57,800) 
‘Hildegarde Neff, Don Ameche) 
(previous week, $50,500). Last 
week, nearly $54,900. 

Teahouse of the August Moon, 
Beck ‘C) (109th wk; 977: $6.22- 
$4.60; 1.214; $33.608) (Eli Wallach, 
John Beal) (previous week, $31,100; 
Terence Kilburn replaces Wallach 
for six-eight weeks beginning next 
Monday (21). Last week, almost 
$32,000. 

Tiger at the Gates, Plymouth (D) 
(Oth wk: 48; $5.75; 1,062; $34,000) 
‘Michael Redgrave) (previous week, 
$31,800; moves next Monday (21) 
to the Fulton). Last week, nearly 
$33,300. 

Vamp, Winter Garden (MC) (1st 
wk; 4; $7.50; 1,494; $60,000) ‘Carol 
Channing). Opened last Thursday 
(10) to one favorable review (Chap- 
man, News) and six pans (Atkin- 
son, Times; Coleman, Mirror; Haw- 
kins, World-Telegram; Kerr, Her- 
ald Tribune; McClain, Journal- 
American; Watts, Post); almost 
$45,000 for first four performances 
and two previews. 

View From the Bridge, Coronet 
(D) (7th wk; 52; $6.90-$5.75-$4.60; 
998; $30,000) (Van Hefiin) (previous 
week, $27,800). Last week. over 
$28,000, with theatre party com- 
missions cutting into take. 

Will Success Spoil Rock Hunter, 
Belasco (C) (5th wk; 36; $5.75; 
1,073; $31,582) ‘previous week, 
$25,700). Last week, over $28,600. 

Witness for the Prosecution, 
Miller (D) (48th wk; 380; $5.75- 
$4.60; 946; $23,248) ‘previous week, 
$23,200). Last week, over capacity, 
almost $23,700. 

Young and Beautiful, ANTA 
Playhouse (D) (6th wk; 49; $6.90- 
$5.75-$4.60; 1,185; $34,870) (previ- 
ous week, $8,500 at the Longacre). 
Last week, almost $10,900. 

Opening This Week 

Terrible Swift Sword, Phoenix 
(D) ($3.45; 1,150; $24,067). Play by 
Arthur Steuer, presented by T. 
Edward Hambleton & Norris 
Houghton, Roger L. Stevens and 
Lynn Austin as the first in the 
New Directors Series; opened last 
night (Tues.) for a limited eight- 
performance run, 

Lark, Longacre (D) ($5.75-$4.60; 
1,101; $29,378). (Julie Harris). Play 
by Jean Anouilh, adapted by Lil- 
lian Hellman, presented by Kermit 
Bloomgarden; production financed 
at $75,000, cost about that to bring 
in, including an approximate $5,- 
000 tryout loss; can break even at 
an estimated $18,500 gross; opens 
tomorrow night (Thurs.). 


OFF-BROADWAY 
(Figures denote opening dates) 
Cherry Orchard, 4th St. (10-18). 
Highway Robbery, Pres. (11-7). 
La Ronde, Circle in Square ‘2- 
27-55); closes Nov. 27. 

Macbeth, Jan Hus Aud (10-19). 
Out of This World, Actor's Play- 
house (10-12-55). 
Song of Sorrow, Blackfriars 
(10-24). 

Threepenny Opera, de 
(9-20), 


Parks-Teahouse’ $28,700, 
Initial Week in Pitt 


Pittsburgh, Nov. 15. 

Terrific weekend, with nearly 
two-thirds of the business cominz 
in final three performances, sent 
“Teahouse of August Moon” to 
$28.700 in the first stanza of a 
three-week stand at the 1,700-seat 
Nixon at $4.80 top. Advance sale 
for the remaining fortnight :s 
heavy on Fridays and Saturdays, 
but tickets for earlier in tne week 
are beginning to move for the 
‘Larry Parks starrer. 

After “Teahouse,” the Nixon wi!! 
|probably have a dark week. re- 
l lighting Dec. 5 with “Seven Year 
iItch” and then going dark again 
‘before Tyrone Power opens in 
“Quiet Place.” 
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Off-Broadway Shows 


Trouble in Mind 


Greenwich Mews Theatre production of 
comedy in two acts, by Alice Chiidress. 
Stager by Clarice Taylor and the author; 
setting and lighting, Vincent Sorrentino. 
At Greenwich Mews Theatre, N.Y., Nov. 
8, ’55. Admission by contribution. 


Cast: Louise Kemp, Liam _ Lenihan, 
Clarice Taylor, Charles Bettis, Hilda 
Haynes, Howard Augusta, Stephanie 


Elliott, James McMahon, Hal England. 


Does the Negro get a fair shake 
in the theatre? Alice Childress is 
exploring the ramifications of this 
dramatic question with surprising 
cheeriness in “‘Trouble In Mind”, 
a new two-act comedy with over- 
tones at the Greenwich Mews Thea- 
tre. 

That Miss Childress can keep 
spirits high while she has her fairly 
strong say is a definite assist to 
her message. ‘‘Mind”’ thus emerges 
as a mildly hilarious show at 
the same time that it is making its 
vital point. 

There is no story or action in 
the conventional sense. A group 
of actors, Negro and white, appear 
on the bare stage of a theatre for 
the initial rehearsal of a new play. 
The script proves to be a_ hack- 
neyed piece about the old South, 
replete with all that is cliche and 
stock about race relations. 

With the exception of a bullying 
director, an ineffectual stage man- 
ager, and a Negro character man, 
they all resent the claptrap they 
have been given to act. Whether 
they shall kowtow for the sake of 
employment or openly resist de- 
meaning themselves becomes the 
issue. 

This could be turgid stuff, and 
Miss Childress’ success is that it 
is pointed and_ sprightly. The 
theatre’s foibles are spoofed, trite 
attitudes become the target of ex- 
cellent barbs, and the author fully 
expoits her healthy and _ honest 
sense of humor. 

Were the play’s construction as 
crafty as the dialog, Miss Chil- 
dress’ play might be a more com- 














ADVANCE AGENTS ! 
COMPANY MANAGERS! 


We have been serving theairical 
shows for over 42 years. Ours is 
the oldest, most reliable and ex- 
perienced transfer company on the 
West Coast! 


© Railroad privileges for handling 
shows and theatrical luggage. 
® Complete warehouse facilities! 


®@ Authorized in California. Equipped 
to transfer and haul anywhere in 


U. $.1 
® RATES ON REQUEST ! 


Atlantic Transfer Company 
GEORGE CONANT 
1100 East 5th Street 
Los Angeles 13, Calif. 
MUtual 8121 or OXford 9-4764 














QUIET STUDIO 


23’ x 40° with piano. Available by 
hour or day for rehearsals or au- 
ditions. (No dancing.) 56th near 
7th Ave. Call Elsa Raven, New Dra- 
matists Committee, Plaza 7-6960. 











mercial property. As it is, Green- 
wich Mews has another potent en- 
try in its almost continuous off- 
Broadway season. 

Among those giving lucid per- 
formances, Hilda Haynes is pithy 
and dry as a bored leading lady, 
while Clarice Taylor revels as an 
actress who knows from painful ex- 
perience how to keep producers 
and directors buttered up until the 


contractual five-day clause has 
elapsed. Together with Howard 


Augusta, as an old character actor 
who wants to play, everything safe, 
Misses” Haynes and Tayler carry 
the brunt of the yocks, laying 
them down expertly. 

Since author Childress has 
shared the direction with Miss 
Taylor, it is presumably their cal- 
culated intention that the director, 
played by James McMahon, be- 
have with near-manic intensity. 
However, the violence is often 
much too. startling. Stephanie 
Elliot is a tremulous’ ingenue, 
Charles Bettis a wide-eyed juvenile, 
while Liam Lenihan, as a_ proto- 
typic stage-doorman, handles the 
rather awkward early exposition. 

Geor, 


Highway Robbery 

Heritage Group Players production of 
comedy in three acts, by Moshe Shamir, 
adapted by Joseph Buloff and Felix Leon. 
Staged by Zev Barban; settings and light- 
ing, Sam Leve; production supervision, 
Judah Bleich. At President Theatre, N.Y 
Nov. 9, °55; $4.60 top. 

Cast: Zvee Schooler, Lou Gilbert, Selma 
Halpern, William Clemens, Juan Velas- 
quez, Miriam Colon, Anna Appel, Anita 
Cooper, Wolte Barzell, Michael Rosen- 
berg, Frank Wolft, Milt Moss, Isaiah 
Shefter, Maurice Brenner. 


It's possible to imagine that 
“Highway Robbery” had _ signifi- 
cance and appeal as a folk comedy 
when produced in Israel, reflecting 
as it does a wryly humorous epi- 
sode in the young nation’s period 
of struggle and growth. Mounted 
here by the Heritage Group Play- 
ers, however, it has but limited 
impact and b.o. potential. 

It is difficult to assess whether 
substance has been lost in Joseph 
Buloff’s and Felix Leon’s adapta- 
tion of Moshe Shamir’s script. Of 
itself, the simple story has wry- 
ness, and it is in the elaboration 


| that ennui creeps in. When a new 
highway is diverted from a village, 


most of the distressed populace 
decide to move to the road. 

Zvee Scooler’s prankishness and 
mildly stylized performance as cus- 
todian of the village conscience 





{all departments. 
' Anna Appel is similarly helpful as 


sets a tone that would be useful in 
To some extent 


a middleaged matron of outspoken 
notions. Michael Rosenberg uses 
vaudeville’s familiar low comedy 
technie as a buftoonish roadbuild- 
er, With sporadic success. 

Wolfe Barzell is the superintend- 
ent of the road job, playing with 
exemplary force and energy. Anita 
Cooper appears as his daughter 
and village teacher, outwitting her 
father shamelessly in the matter of 
construction materials. Neither au- 
thor nor adaptors have sufficiently 





clarified the girl’s motives, how- 
| ever, so that attractive: Miss Cooper 
| seems at sea, except in an acid 
| scene in which she impersonates a 
| Life photographer. An oddity in 
'this personable company is that 
| the old men are straight and vig- 
'orous while the young men are 
; Slouchy and lethargic. 

' Zey Barban, who previously di- 
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... show people rate 
special rates! 


At the comfortable, modern John Bartram Hotel 
e+ right “in the wings” of all 


Philadelphia theatres and night spots, 


* 
JOHN BARTRAM HOTEL 


Broad Street at Locust, Philadelphia, Pa, 
ROBERT PEARCE, Res. Mer. 








©M000000000000000000000000000000000000 


rected “Robbery” at the Ohel The- 
atre, has been unable to bring the 
spark of life to the American edi- 
tion. Sam Leve’s sets are clean, 
crisp and models of flexibility. 
Geor. 





The House of Connelly 


Equity Library Theatre revival of drama 
in two acts by Paul Green. Staged by Ned 
Manderino; settings, Herbert C. Senn and 
Helen Pond; lighting, Thomas Garrett; 
costumes, Elinor Koehlinger and Andreas 
Me ana At Lenox Hill Playhouse, Nov. 
; oes 

Cast: Delores Martin, Helen Phillips, 
Collette Crawford, Alan Bergmann, Rob- 
ert Mandan, Martha Miller, Bette Hen- 
ritze, Jerome Collamore, Mabel Cochran, 
Chuck Gordone, Dolores Mann, Luana 
Knighten, Hank Thomas, Pierre Rayon, 
Mel Miner, Henry Romiche, George Green- 
field, Edwin Ryan, Hal Burdick Jr., Mal 
Mellon, Douglas Hill, James Moran, Mike 
Rougas, Jacklyn Antony, Helen Gajlord, 
Margaret Hall, Lynn Wood. 





Equity Library Theatre’s new 
season has come to life with its 
second production, a hauntingly 
evocative revival of “The House of 
Connelly.” As a talent showcase, 
one of ELT’s prime concerns, Paul 
Green’s parable of the decline of 
Southern aristocracy and rise of 
the poor white seems made to or- 
der. 

Despite the poetry and human 
perception of Green’s mood-piece, 
there are pitfalls for the unwary. 
The aimless character of the 
youngest Connelly who needs a 
determined woman’s love to bring 
his life into focus is a knotty act- 
ing problem, as is that of the volu- 
bly lecherous uncle who represents 
the family at lowest ebb. 

Alan Bergmann reveals” the 
younger man’s strain of impracti- 
cality without pinpointing the in- 
ner strength that is his saving 
grace. Jerome Collamore attacks 
the part of the uncle with an al- 
most too frenzied gusto, although 
achieving a degree of poignancy. 
Unfortunately, the southern = ac- 
cent he attempts is frequently 
hard to separate from the Latin 








phrases. 

Among the company’s distaff 

members there is a generous por- 
tion of excellence. As the tenant 
farmer’s daughter who sets her cap 
to be mistress of the plantation, 
Collette Crawford has a concen- 
trated and moving integrity. 
Dolores Mann plays the rich girl 
who is the desired match for the 
scion and makes her only scene 
richly effervescent. 
Martha Miller and Bette Hen- 
ritze, as the proudly austers Con- 
nelly sisters, are almost ideally 
cast, while Mabel Cochran has dig- 
nified strength as the matriarch 
who does not wish to survive the 
social change. As the tenant far- 
mer whose daughter marries qual- 
ity, Robert Mandan has good re- 
pose. 

Director Ned Manderino has 
provided detail and pictorial 
beauty, as well as being sensitive 
to the playwright’s feeling for 
character and atmosphere. The 
fragile settings, the collaboration 
of Herbert C. Senn and Helen 
Pond, enhance the’ production’s 
tone and taste. Geor. 


Song Out of Sorrow 
Blackfriars’ Guild revival of drama in 
three acts by Felix Doherty. Staged by 
Dennis -Gurney; setting and lighting, 
Floyd Allan; costumes, Jessica Craig. At 


Blackfriars’ Theatre, N.Y., Nov. 1, 255; 
$2.75 top. 
Cast: Iola Lynn, Richard Neilson, Her- 


bert Voland, Bruce Webster, Edward 
Rutzisky, Karl Wiliams, Bradford Hoyt. 


In reviving “Song Out of Sor- 
row,” the Blackfriars’ Guild is 
harking back to one of its early 
successes. Felix Doherty’s _bio- 
graphical fragment from the life 
of the poet, Francis Thompson, 
opens the Blackfriars’ 15th season 
and there is sufficient merit in the 
pay to make its revival a good 
idea. 

The period of Thompson’s life 
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INSURANCE 


facilities for all 


THEATRICAL ENTERPRISES 


D. DAVIDSON CO. ix 


INSURANCE BROKERS 


| 167 West 58th St., New York 19, N. Y. ¢ JUdson 2-9360 


dealt with is that in which he is 


erous-spirited prostitute. She re- 
habilitates him so well that he is 
able to exploit his poetic flair un- 
til, after a protracted interval, at- 
tention is drawn to his work. In 
order that he may continue, how- 
ever, the girl must renounce him 

As the compassionafe woman 
who did more than any other per- 
son to save Thompson for the 
ages, Welsh-borr Iola Lynn _ is 
warmly human, her heart-of-gold 
prostie never becoming hackneyed. 











Bruce Webster is the longsuffer:ng 
| writer whose addicition to lauda- 
| num nearly cost the world his fine 
poetry. It’s a delicate assignment 
|and Webster handles it with quiet 
| dignity. 

As a doctor and friend, Richard 


Neilson has subdued authority. 
Herbert Voland plays the girl's 
;common law husband with amus- 


ing gusto, occasionally being too 
energetic for the confines of the 
Blackfriars’ bandbox playhouse. 
The impact of Dennis Gurney’s 
crisp direction is evident through- 


;out. Floyd Allan’s compact set- 
iting of tawdry Cockney digs is 
| notable for its attention to detail, 
| Georg, 


rescued from the gutter by a gen-|.- 





Inside Stuff Legit 


“Daniel Blum’s Theatre World, 1954-55" (Greenberg: $5) is the 
11th annual in this series and marks the first time a fiver has pes, 
charged for the bock. Volume includes usual photo and credit re: z 


of the season, also featuring plays that opened out of town but failed 


to reach Broadway; national touring companies; the Stratford rate 
da) Shakespearean festival; and Blum’s customary selection of prom. 


ising new stage personalities. This year’s crop includes Christophoep 
Plummer, Anthony Perkins, Jacqueline Brooks, Loretta Leversee pe 
Lord, Dennis Patrick, Shirl Conway, Julie Andrews, David Daniels 
PagesJohnson, Mary Fickett and Barbara Cook. Tome is dedicated he 
Florence Reed; frontispiece features the Lunts. . 

Editor seems to have discontinued listing of cast replacements dur- 
ing the season, a service which made his yearbook the most complete 
Choice of players’ bios at back of book remains arbitrary, sometimes 
mystifying, since very often actors with extremely minor credits are 
thumbnailed and pictured. 





Show plane from San Francisco, flying via TWA and carrying 109 
patrons, has been booked by Martin Snyder for Jan. 12. The legit 
tour agent has also booked a show train from Montreal, to carry 200 
patrons, the week of Feb. 5, as well as trains from Kalamazoo, Mich 
Jan, 16; Akron, Jan. 23, and for Ford Motor Co. employees in Dear. 
born, Mich., some time in April. 


After tryouts on a sporadic basis, the Montreal Gazette and Ottaya 
Citizen are now publishing day-after reviews of Broadway openings 
The Gazette runs Brooks Atkinson (N. Y. Times critic) under a stand- 
ing two-column head, ‘8:30 in Manhattan,” and the Citizen carries 
Walter F. Kerr (N. Y. Herald Tribune) with regular news heads and 
generally in the general news pages. Both papers usually publish the 
teletyped notices in full. The sheets’ respective editors indicate that 
the reader response has been favorable. 





College Show 


Cock-a-Dovodle Dandy 


: New Haven, Nov. 8. 

Yale School of Drama production of 
fantasy in three acts by Sean O’Casey. 
Staged by Frank McMullan; cast coached 
by Constance Welch; set and _ lighting, 
Henry Lowenstein: costumes, Carl Michell. 
At Yale U. Theatre, Nov. 1, ’55; $2 top. 

Cast: Frank Raiter, Bernard Kukoff, 
Phil Bruns, Mary Ellen Schwalbach, Bette 
Dann, Evans Evans, Donald Kuhlman, Ian 





O’Casey’s talents. The players have 
been coached to make the Irish 
dialect readily understandable. For 
a non-pro group, the performance 
is generally commendable, with the 
brunt of the discourse being borne 
capably by Bernard Kukoff and 
Phil Bruns. 

Play would probably not be a 


Cadenhead, Newt White, Earle Rankin, Z i s : : 

Robert Whitaker, Ray Sader, Harriet | World-beater commercially, but it 

pecan yay »omith, Michael Bertolini, has a place in the theatre, and the 
arence urbage, Dick Forsyth, James y. . “‘nvida : 

Inman, Richard Valentine, Forrest Sears, Yale setup has pl ovided it. 


Bone, 


Margaret Andrews, Robyn Cotner, Robert 
Harper, Robert Kalfin, Vienna Anderson. 





Clarence Kavanaugh, former di- 
rector of the Cleveland Playhouse, 
has taken over as director of the 
Nashville Community Playhouse, 


_As the first entry in its new 
pitch for public support, the Yale 
School of Drama has offered a five- 
Seas hreemation of the, Sean succeeding Don Roberts, who ve: 
Dandy.” It’s a creditable job for turned to Hollywood. 
all concerned. es 

Since the advent or F. Curtis 
Canfield as dean of the Drama 
School, numerous innovations have CLOSE T0 EVERYTHING 
taken place at the Eli play factory. |] jj NEW YORK'S 

THEATRE DISTRICT 
«++ &@ minute's walk 











Some $40,000 was invested during 
the summer in refurbishing the 
house, including new seats, a new 


stage flooring and a new console || '?, alt) theatres, Ra- 

; : : dio City, Fifth Ave 
for the Izenour electronic lighting nue shops... de- 
system. It has made the theatre as races Me aa mh 
matdatienn. Ei nt = s . . « lobby, coffee 
attractive and efficient as the bet shop and all guest 








ter houses in the commercial field. rooms newly deco- 
A precedent-shatterzng move fas ng + + + Moderate 
been the opening up of seat avail- |] "*"** 
The alinevy MOTEL 


ability to the general public (as 
opposed to the former policy of in- 
vited audiences only). As a choice 
to introduce new pewholders to the 
merits of the revised program at 
Yale, ‘‘Cock-a-Doodle Dandy” is a - —_—- 
worthwhile creation that points up THE OWEN M. HOLMES 
the depth of O’Casey’s feeling, the 


beauty of his writing, the boidness COURT SQUARE 
of his expression, the balance be- THEATRE 


tween humor and aggravation in SPRINGFIELD, MASS. 

his concepts of Irish life, and the Now available for all types of live 

Senereet facets re Baye prompt- rows. Srocuure sent woen request. 

ed observers to catalog him amon : 

the topflight dramatists. . Waele 9. per. Mer. 

The production is admirable. A aa 

colortul single setting of a garden 

outside an Irish home serves as 23 W. 56th St. 

good atmosphere. Technical tricks a 

have horns and coxcombs sprouting NEW YORK 

from players’ heads; “bewitched” Whole or half floor (two ent.) 

chairs collapsing under individuals, above Art Gallery. $/S Elev. 
Spacious rms., hi-ceilings, f/places. 
From $250. Bldg. being improved. 


BRISTOL 


129 West 48th ST., NEW YORK 36, N. Y. 
Ci 7-3600 - ¥. E. SNODGRASS, Gen. Mor 





























a hectic scene, and similar novel- 
ties. 





a flagpole disintegrating during 
Cl. 6-6900, Miss Grand. 








The staging gives free rein to 
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For further information end 
foles, write of call 
BERNARD J. GLEASON 

Director of Soles 

Monger Hotels 

4 Park Avenue 

Wow York 16, 4. 

P ORegon 9-417) 


NEW YORK CITY 


THE MANGER VANDERBIL® 
THE MANGER WINDSOR 


WASHINGTON, D.C, 
THE MANGER ANNAPOLIS 
THE MANGER HAY-ADAMS 

THE MANGER HAMILTON 


THE MANGER ROCHESTER 


THE MANGER ROWE 


CLEVELAND 


THE MANGER 











BOSTON SAVANNAH go> 
THE MANGER THE MANGER 02.6 
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ATTENTION PRODUCERS! 
THE PRESIDENT THEATRE 


247 WEST 48th STREET 


"New York's Finest Off-B'way Theatre" 
Is Now Available for PRODUCTIONS and REHEARSALS 
For Information Call MR. ROTHMAN, Circle 6-5595 
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Tempest in a Teahouse Hanatics’ Profit $87,351 Shows Abroad 
j mably, clear up the situation about Mariko Niki On $100,000 Investment : . : 

This will, presu Ly, egg . i : “Lunatics and Lovers” had Summertime the lineup of impressionists in 

femme lead in the original company of “Teahouse of the August | earned $87351 ce ro London. Nov. 10. | telling the story of the London 
artin Beck, N. Y. Several months ago, V . td net profit on its > ie ee ee | 

Moon, at the Martin . g 7 ARIETY $100,000 investment when it end- Toby Rowland production of comedy in Palladium. 
reported that the Japanese-born actress was puzzled at dispatches od its $56-perfarmanes Ric seed three acts, by Use Betti, translated by Charles Henry's staging keeps 
about a bi-lingual production of the John Patrick-Vern Sneider run Oct, 1. The distrib : re way | dine” McEwan. Stared bane Petey tia, {the action on the move, even 
play in Tokyo, in which Yuriko Niki, described as Mariko’s sister, on the : Gi dney Kin <] a tte decor, James Bailey. At Apollo Theatre, though some _of the cues w ent 
played same role on Sates eemnom, the Geisha. was $80 000 eve lv ri lit rab iit Scanceacs pada: ye McEwan owty opening night. Decor 1S 

viss Niki of Broadway, whose real name is Kazue Ouchi and Bete bettie org V hy. set petWeen | Aunt Cleofe : Geen Firearm Davies admirable, with lush costuming to 
who is the wife of Bernard Dekle, of Washington staff of Voice a eo ee a eee ee ea George Carden, as usual, 
of America, was quoted as saying that although she has two Prior to the closing, the income | Adelaide ............ Maureen Quinney recht Sore job with ~~ 
prothers, She has no sister. It has since been learned that the | 0” the May Kirshner production | AiDerto, «+. ++-+++sseee es — — | i war? 
\jiss Niki of Tokyo was incensed at Vartety’s report, and visited | included $5,000 advance royalty | Noemi . Vivienne Drummond Tabitl 
the Tokyo Office of the U. S. Army newspaper, Stars & Stripes, {for an upcoming tour under the | Roctor o...-....sscese "Mast. Dignan gee 
with her family and documentary proof of being Mariko Niki’s |™anagement of George Brandt.) Parmer ..0.1 220.11) Ronald Barker | John Wildberg 5 Hos ‘teens ts 
sister. | plus $1,151 royalty fiom the recent | a ; b ; duction of eomedy in three acts, by Ar- 
“ Now it appears to have been all a misunderstanding. Sol Jacob- _ Coast presentation. A remarkable. talent for feather- | nold_ Ridley end Mary Cathcart Borer. 
con, pressagent for the Broadway “Teahouse,” advises that his Film rights to the play have not! weight comedy is revealed by U0] French: ‘decor, Stanley Moore. At King's 
cnow’s Miss Niki explains that she does indeed have a sister, | been sold. ep on oc rmenapihg aa Agee fot he ee 
four years older and named Yoshie Ouchi, now Mrs. Yoshie Seki. lof ; 1arp ober to the solic drama | Ware ” sivas il a jfichard Gale 

of his other plays. This is nothing | Mary Treltington Mary Parker 


Mariko didn’t know Yoshie had become an actress, as Yuiko Niki 
any other name, but she never meant to disown her own sister. 


or 
Most definitely not. 


Miss Niki is sad, says Jacobson, tor sister Yoshie is apparently 
angry and no longer writes to her. 
losopher, the pressagent confides, and believes that time will heal 


Ask Ease of SEC Rules 
For Legit Investment; 
Most Angels Insiders 


Washington, Nov. 15. 


But she is an Oriental phi- 











all breaches. 





Shows Out of Town 


Somebody 
Dallas, Nov. 7. 


Ramsey Burch production of comedy jn 
three acis, by Ferenc Molnar, adapted by 
Features Louise Lat- 


P. G Wodehouse. 

ham, Edward Cullen. Staged by Burch; 
technical direction, James Pringle: cos- 
tumes, Sarah Cabell Massey. At Margo 
Jones Theatre °55, Dallas, Nov. 7, °55; 
$3 top. - ; 

Edith Brooks ....cecvccees Louise Latham 
Robert Geoffrey ....eee-. Ray MacDonell 
Fred Cortim ..cccesecess Edward Cullen 
Water. «. .ch os catwie eee ttn Al Hughes 
SURG. ie ecascsemes ‘gheeniens Marian Leeds 
Bellboy errr erin .. LeRoy Ellis 
Hlotel Manager .....2-++ Taylor Flaniken 
hg ees ee Bruce Barton 
BigShOD scscccsscsueenee : Tom Noel 
Butler. Sine scteeduenw on Geoffrey Kilburn 
Ribattl souk dese sleet Gilbert Milton 
BAWVOR 6 scle cease ; . Robert van Hooten 
WOitall: ..<scdeerenenwen Joan Delehaunty 
BOW. .< vclines ewan Freddie Packer | 


The late Ferenc Molnar’s “Some- 
body,” as adapted by P. G. Wode- 
house, is a coup for Ramsey Burch, 
now 
Jones Theatre ’55. Farce has had 
three European productions under 
various titles, but Burch is cur-| 
rently staging a three-week preem 
to open the 12th season of local) 
arena legit fare, 

Frothy piece concerns a sexy 
young blonde divorcee_ who! 
schemes with her father to invent} 
a “somebody” 
away lecherous suitors. Compli- 
cauons ensue when the fictional 
spouse is charged with skipping 
out on a tavern bill and having an 
illegitimate child. 


managing director of Margo} 





husband to keep! by Ballou. 


Louise Latham and Edward Cul-} 


len, both returnees to the Theatre 
‘55 company, are standouts as 
daughter and father—despite per- 
formance rough edges opening 
night. Tom Noel, as a bishop, has 


an inspiring bit and Robert van| William 


| 


| 


} 


Hooten’s ‘lawyer role registers 
heavily. 
Burch’s direction is again ex- | 


pert, resulting in a smooth per-| at his Spa Summer Theatre, Sara- 
_ James Pringle’s three| toga, N. Y.), Meade Roberts’ “Palm 
“i and lighting are effective for| Tree in a Rose Garden” (Selden & 
the 1946 motif and Sarah Cabell! Gottlieb) and John Hess’ “Better 


formance. 


Massey's costumes are eye-arrest- 
ing. ” Bark. 





' 


This Thing Called Love. 


’ a Buffalo, Nov. 11. 

by owena Stevens production of comedy 
gi... vin Burke, adapted by Gloria Cook. 
Stars Magda Gabor; features Charles @. 
‘Merun, Staged by Donald Cook; 
and lighting, Ballou; costumes. 
‘othe, Dior & Ballou. At 
tre, Butfalo, Nev, 10, 
Harry Bertrand 


setting 
Roxy, 
Erlanger Thea- 
55; $3.30 top. 
Edward Fuller 


oa Bertrand Tre Constance Coleman 
a hile AI sala tee Magda Gabor 
Fed CrTTetE ee ccc cranes. Adnia Rice 
Robert Collis lite a dad: Edwin Whitner 
i. SADR co sioia .-» Charles G. Martin 
Minna oe Cede eee oo Walter Appler 
Count Saunders Ceeess Lydia Bruce 


William Tregve 





ar his thing may be called love by 
, dent admirers of les soeurs Ga- 
Pe but it’s apt to be less enthusi- 
Sucally regarded by tougher- 
ninded theatregoers. It has been 
aCapled by Gioia Cook from the 


trieg eowin Burke comedy. It 
Stes. lut by producer Rowena 
roby ns last summer at her Po- 


Pa Playhouse, Mountainhome, 
Ppt th, Magda Gabor as star. 
ie original version had a 136- 

1998 mance Broadway run_ in 

Minos wate Violet Heming and 

aa Watson as leads, and had an 

1, Broadway revival ‘in 1945-46. 

: Pda A filmed by Pathe in 1929, 

mund eomanee Bennett and Ed- 

1940) Lowe, and by Columbia in 

Mel: With Rosalind Russell and 

dca) t, Douglas. That’s a good 

ee . mileage for an unpreten- 
hac» ttle comedy, and appears to 

: woppnoout exhausted its potential. 

soncaal Thing” is a trivial-storied, 

idiom 1on in the unsophisticated 
its tn qeot post-World War I, and 
tive se “ptalion” seems to be mostly 
are addition of topical quips which 
ODvious in advance The 
! 


“ccentuated by 


a pedestri: i- 
rection, ap rian di 





‘chanical motivation of the plot | 


Everybody walks about,| way shows. 


Financing of legit theatre pro- 
ductions is a unique form of busi- 
iness which should be exempt from 
| many regulations of the Securities 
& Exchange Commission, a Broad- 


crossing each other’s paths end-'! way spokesman argued _ today 
lessly, and with every ensemble] (Tues.). In addition, he ex- 
fully and conscientiously in bal-! pressed opposition to several pro- 
ance. Thus the characters, already | posed changes in the SEC regula- 


reduced to caricature in the writ-' 
ing, become automatons in per- 
formance j 

The story-line never gets more 
than superficial treatment. It has| 


a deceptive surface glitter but no); ate ; ; 
; I E jin written testimony delivered to 


tions. 

Milton R. Weir. counsel for the 
National Assn. of the 
Theatre Inc. and of the League of 
N. Y. Theatres, took the position 





depth. It all revolves around the oe 

decrepit idea of a young oil ty-|the SEC by Ralph H. Becker, 
coon who enters into a marriage| Washington counsel for the legit 
$2,000-a-month contract with a di-| association. SEC is conducting 


vorcee, who is to be his wife in| public hearings here on proposed 
name only. ‘revision and consolidation of its 
The stellar role allows Miss Ga-| Regulations A and D. 
bor to fill several gowns that draw “It is the studied and calculated 
gasps trom the ladies out front.| opinion of the theatre industry,” 
The actress disports regally and|explained the Weir statement, 
rather creditably, but with some-! “that consideration should be 
what limited emotional range. She given to the possibility of treating 


has a striking deadpan in appear-| the financing of theatrical produc- | 


ance, uses her thick Hungarian ac- | 
pioawid to advantage and at times sug-| ment within the meaning of the 
guests real stage dignity. Pontes : conga 
cnn: Me. Deceeiey tok eneias! Securities Act of 1933." Pointing 
ery the script permits, which js | out that at least 95% of theatrical 
not very, and William Tregos is a — financing ad done in the 
vision as the lady’s titled, misun-|N€w York area, the statement 
derstood “lover.” The single set said this is done via limited part- 
is brightly furnished and lighted|erships under New York State 
Burt. law, and that the limited partner- 
ship agreements contain full infor- 
mation for the benefit of the in- 
vestors, covering the basic disclo- 
Barn Tryouts sure purpose of the SEC law. 
iit tins mie Oe = | “Theatrical investors,” continued 
j the attorney, “know the history of 
production of “Once Upon 4a losses in the great majority of the- 
Tailor’) and Elaine Carrington’s atrical productions, and are there- 
“The Empress” (Stevens). | fore well aware of the highly spec- 
Also, James Lee Herlihy and ulative nature of their investment. 
Noble’s “Blue Denim’ |For the most part, they have other 
(Austin & Noyes and Stevens),] professional theatrical interests, or 
Johnson's “I Hear You Singing’’| are personally acquainted with the 
(Huntington, who preemed the play | playright or producer or director 
or members of the cast, or other 
persons connected with the par- 
ticular production. 
The legit spokesman also ex- 
pressed “unalterabie opposition” 
to some proposed changes in the 
regulations. He criticized the pro- 
. posal that no exemption under 
P ees are that one hs By Rl weeencen A could be made for 
leseé plays May eventually it! assessable securities. Weir ex- 
Broadway, but nothing definite has| plained that the “overcall” is cus- 
been ad for any of oa properties | tomary in legit financing because 
yet. ther tryouts still being con-| of “special hazards” which cannot 
dired for Broadway include John) be fully anticipated or accurately 
Vari’s “Farewell, Farewell,” John | budgeted in advance.” 


Duff Stradley’s “And the Leaves | 
Twi-Night Shows 


Cried” and Mary Drayton's} 
Continued from page 67 























Mousetrap” ‘Selden & Gottlieb) 
and Arthur Kober and George Op- 
penheimer’s “A Mighty Man Is He” 
(Fried). 














“Debut,” just announced for pro- | 
duction by Richard Horner & Jus- | 
tin Sturm. 

“Farewell,” tested at Margo: 
Jones’ Theatre '55, is under option | regular policy at prevailing salary 
to Burgess Meredith, while Bud / scales, provided it proved etfective 
Gammon recently renewed his op-! at the boxoffice. In general, actors 
tion on “Leaves,” which was tried | reportedly favor the concentrated 
out at the Red Barn Theatre, West- | playing schedule Fridays and Sat- 
boro, Mass. urdays rather than having mati- 

“Debut,” originally tested sev- | nees. 
eral years ago at the Pocono Play- The stagehand union has not in- 
house, Mountainhome, Pa., was re-|terfered with twi-nights on the 
vised and given another tryout last} road, merely enforcing its mid- 
summer at Don Wolin’s Theatre-by-| night deadline for regular-scale 
the-Sea, Matunuck, R. I., and was! work. However, the union’s New 
scheduled for Broadway by Wolin,| York local has an 11:30 deadline, 
Mike Wallace and Andrew McCul-| which means that the late twi- 
lough. The trio, however, dropped | night performance would invoive 
the property and Horner & Sturm | overtime on Broadway. There is no 
acquired it. stagehand rule for feeding the crew 


between the twi-night perform- 
Ed Kook to Europe 


ances, but Equity requires the man- 
Edward Kook, president of Cen- 








agement to provide dinner for the 
cast. 
Under existing conditions, 





twi- 


tury Lighting, planed to Europe ’ 
last Thursday (10) to look over | night schedules couldn’t be used 


theatrical lighting techniques and \for subscription engagements, since 
equipment in Germany and the l!some advance ticket sales cover 
British Isles. He'll be gone about | matinee performances. A\|so, some 
a month, {theatre managers are reluctant, if 
He is accompanied by his wife, | not actually unwilling, to sche dule 
Hilda, a prolific investor in Broad- | twi-nights, or anything else experl- 
}mental or involving extra eflort. 


Legitimate | 


| tions as a separate class of invest- | 


ccc Mary Sivern 
Fay Compton 
Gillian Lind 


a well concocted souf-| Helen Sandford 
| Ruth Prendergast 
Eleanor Trellington 


;more than 
jfle, but first rate performances, 


superb ; staging and magnificent |.Lavina Goldsworthy . Christine Silver 
‘decor lift it out of the common-| Mr. Faweett Bartlett Mullins 
i 5 . ae leorve . > 3 stai 

! place as a prospect for a profitable oo Seka Fretion Nenett 
, run, . 

| Set in the north Italian moun-; John Wildberg, U.S. attorney- 


producer, is partnered with Harold 
French in the presentation of this 
amusing comedy by Arnold Ridley 
and Mary Catheart Borer. Piece, 
set in an English cathedral city, is 
both funny and obsorbing. 

The play’s whimsical quality is 


tains about 50 vears ago, the play 
has the slenderest of story threads, 
| but is sustained by its charm, 
| which is inherent in the principal 
|characterizations as well as in the 
i basic theme. The trio of open-air, 
settings are magnificently con-| 
iceived and contribute in creating! slightly reminiscent of ‘Arsenic 
' atmosphere. ‘and Old Lace.” It also involves 
| There’s no plot to analyze in the | sweet elderly ladies (there are 
conventional sense. Young Fran-| three in this play), a well-loved pet 
‘cesca (played by Geraldine Me-|cat that’s poisoned, and a_ bossy 
| Ewan) is in love with the boy next | landlady who's found dead. 

The three impecunious old wom- 


door (Dick Bogarde), but as they’ve | 
been brought up together, he just) en, paying guests in a_ boarding 
takes her for granted. To aggra-!| house, discover that their cat has 
vate the situation, he has just got| died mysteriously. They suspect 
a job with a bank and was found | the landlady and decide to retali- 
in a compromising situation with! ate with engrossing and diverting 
the banker's sister—and the banker | results. 
|is demanding that honor be satis-; Fay Compton, London character 
fied. ‘actress, is starred as the “horsey” 
On the sidelines are the local! woman who leads the old gals, and 
doctor ‘(Michael Gwynn), who is' gives a notable performance. Janet 
i'shamelessly exploited by the girl) Barrow is standout as the slightly 
to get her man, and two aunts! fussy, meticulous former ladies’- 
(Gwen Ffrangcon Davies and Esma! maid and Christine Silver is con- 
Cannon) who make a big con-, vincing as a gentle and conspiring 
tribution to the general success. | spinster. ; 
All the key performers are ex-| Mary Parker, young Australian 
cellent. Miss McEwan has never; @¢tress, is a slight, neat and pretty 
been better and Bogarde, making | Step-daughter. = Philip Stainton 
a rare stage appearance, is on top| Plays the portly police inspectay, 
form. Esma Cannon and Michael Gillian Lind portrays the middle- 


Gwynn contribute perfect cameos; | #8ed landlady, and Richard Gale 
and the rest of the cast are com-|! 5 the good-looking young —* 
+. 7ord, 


pletely in step. - Myro. 





The Last Move 
Dublin, Oct. 24. 


Abbey Theatre Co. production of com- 


Meet Me on the Corner 
London, Nov. 5. 











Val Parnell production of revue in two : ae i 
chen if “raed 2 on eee | edy in three acts, by Pauline Maguire. 
acts at bag yl a : mreeeres | Features Geoffrey Golden, Brid Lynch, 
Staged by Chartes senry; cecor, HK. "| Michael O’Hennessey, Joan O'Hara, Harry 

| John Roper: choreography, George Car- | Brogan. Staged by Ria Mooney; setting, 
{aot ee ae lyries, Kenneth Lestie | Michael O’Heslihy. At Queen's Theatre, 
|} Smith, Alan Melville, Jerry Livingston, | Dubli Oct. 24, °55 

le. > Gall Phil Park. Paddy Roberts ! ublin, et. 1, JO. . a . 

| Sammy Gallop. _ BPS: PAGS Ae af | John Thomas Egan Geoffrey Golden 
| At Hippodrome, London, Nov. 2, 7955; | Mary Evan Brid Lynch 


$2.20 top. 


. P . : Nora Egan Angela Newman 
Cast: Louise Ramsay, Channing Pollock, | Mike Bean vsichael Otienaeane? 





| Sid Millward & Wally Stewart with the V a ee pes 

H , "rp incent Egan Vincent Dowling 
Nitwits, Katharine Feather, Latona, | , J ee dee O’Har: 
Graham & Chadel, Joan oe 3 = } oo a Mary oe oe 
Fielding, Fred McNaughton, Noelle | .;. 31, = Jarry Brogan 
Austen, Sonnie Clair, George Mitchell Nailer Murphy Harry 08 
Singers, George Carden Dancers, Jimmy ary 


The country kitchen setting has 
been a staple with Abbey play- 
wrights for 50 years, and it is sel- 
dom that a new playwright makes 
an Abbey debut with a fresh treat- 


Miller’s Orch. 


With a wealth of experience to 
guide him, Val Parnell has devised | 
a reasonably safe formula for pop 


revues, relying on a mixture of! ment of _ it. Pauline Maguire 
comedy and spectacle, with star | achieves some success by updating 
talent to provide the main b.0.| the reaction to the perennial prob- 


lem of a money-grasping farmer 
reluctant to part with the land, or 
any child that can help to work it. 
With this theme, she airs the dif- 
'ficulty of getting girls to marr 
farmers and remain on the land, 
but suggests better prospects for 
the future as current rural upgrad- 


lure. This latest production plays 
the formula a little too safe, but 
should settle down for a profitable 
run on the strength of its marquee 
appeal. 

Max Bygraves, who headlines, is | 
a performer with charm and per- 
sonality, and, has made the grade | 
on either side of the Atlantic. He | ing schemes of modern machinery, 
|has an impressive voice and an) electrification and piped water sup- 
easy way of making contact with) plies improve home conditions. 


an audience, but uses time-worn; “The Last Move” takes the fa- 
gags. Otherwise, he does fine) miliar situation of a farmer who 
with his vogalizing, both in intro-| has long schemed to get a woman 


for his son to marry, a woman who 


ducing some new songs as well as | 
can bring money into the farm. He 


reprising others. 


An 


In this type of show, specialty | wants his remaining daughter to 
acts play a major part, although| marry his own elderly crony. His 
they are adroitly dovetailed to be-| other two children have chosen 
come an integral element. Chan-! city life, and will get patrimony 
ning Pollock, the American ma- | through old man’s marriage proj- 


gician recently at the Savoy, Pal-| ect for the stay-at-home son. 


ladium and through the country, | aunt wants what’s best for every- 
has a facile way of producing | body, a familiar Irish rural type, 
doves from nowhere, and ditto) like most of the other characters. 


with decks of cards. |The two children who have re- 
The Nitwits. a comedy combo} mained tied to the farm are in 
led by Sid Millward and Wally | their mid-30's, feeling it’s too late 
Stewart, get peak reaction. Latona, | for romance. 
Graham & Chadel offer an ener-| Tne happy ending comedy is a 
getically tumbling routine, while | cheerful little piece, neatly de- 
'Gillian & June display nice step-| vised and providing an amusing 
ping in a routine with the star. | performance by Joan O'Hara as the 
Among the talent lineup, inter-| aunt who has reared everybody, 
est centres on the impact of Louise | Brid Lynch as the daughter who 
Ramsay, a comparative newcomer ; makes a brilliant sw itch from near- 
'who collared the notices when she | spinster to \wooed-and-won, and 
| appeared in the recent short-lived! the richly comic carpenter who 
;presentation of “Twenty Minutes knows more about greyhounds 
| South.” 'than romance, but can rise to the 
Katharine Feather does better,! occasion after a little rehearsing. 
| especially in a ballet sequence as| The other characters are credible 
ithe Nightingale in Berkely Square. | and the dialogue true to pattern. 








|She’s also full of verve as the maid| Ireland, lately, has been short 
‘in “What the Butler Saw,” an,on comedy writers, and Pauline 
lamusing takeoff of the  pierside Maguire looks like a new winner. 
lclot machines. Joan Winters and) Ria Mooney’s direction Is Smoo h 
lGuv Fielding team neatly in an) and Michael O’Hertihys setting is 
iopening sequence and later join realistic, Mace. 





72 


CONCERT - OPERA 


VARIETY 


Wednesday, November 16, 19 








Hearst Moveover to Barrett Met. 
Portends New Major League Bureau 


Sierfried Hearst, vet concert 
exce, has left National Concert & 
Artists Corp. to join the Herbert 


Barrett Mgt. as an associate. An | 
imporiant move for both Hearst ; 


and Barrett, the shift portends an- 
other bureau of major league sta- 
tus in the field. 

Hearst, one of the best-known 
men in the concert field, has been 
with NCAC the past 30 years, 
handling its midwest sales, 
more recently the conductors de- 
partment, which 
taking over with him to Barrett 
(for next season) a string of artists, 


and is looked on to bring in many | '°") 
| to Beegle subscribers a special deal | 


more. Switching over are Inge 
Borkh, German soprano regarded 
as one of Hearst’s hottest proper- 


ties (she scored strongly the past | 


two seasons with the San Francisco 
Opera), and Benno Moiseiwitsch, 
pianist. Also, conductors Fritz 
Stiedry, of the Met; Josef Krips, 


Buffalo Symph and Cincy Festival | 
head; Igor Markevitch, Georg Soiti 


and Lukas Foss. 
Barrett, one of the most active 


of indie managers (with Wilhelm 


Backhaus, Moura Lympany, Bach | 


Aria Group, American Opera So- 
ciety, ete., on his list), will now 
have a much larger canvas as well 
as added prestige. Where he’s do- 
ing about $250,000 annually now, 
the Hearst move should double or 
treble his biz. For the first time ‘as 
result of the Hearst tie) he’s book- 
ing an oreh on tour, handling the 
Chicago Symphony under Fritz 
Reiner for a week’s trek. 

Hearst’s conductors department 
is considered unusually important. 
A conductor's pact is a longtime 
affair, on a year’s basis at least. A 
maestro also has considerable in- 
fluence in the choice of soloists. 





Regensburger Sparrows, 
Naples Scarlatti Orch, 
To Make U.S. Bow in 1956 


First Italian orchestra to come 
here since the war, the Scarlatti 
of Naples, will tour the U. S. next 


season for six weeks for Columbia 


Artists Mgt. Chamber group of 
40 was initialed by Col veepee An- 
dre Mertens on his recent quickie 
overseas trip. Italian government 
will pay the musicians overseas 
passage. 

Mertens also inked = another 
novelty for '56-'57 in the Regens- 
burger Domspatzen (Church Spar- 
rows of Regensburg). 


mixed choir of 32 boys and 14 men. 
Bavarian Ministry of Fine Arts will 
sponsor (and finance ocean trans- 
portation) for the six-week U. S. 
tour. 


Col exec also settled details for | 


the return of the Berlin Philhar- 
monic, under Herbert von Karajan, 
for six weeks next October. This 
time, the orch will play from N. Y. 
to Frisco (last time the farthest 
date was Chi) in a $300,000 tour. 


Coming via the Atlantic, orch will | 


return over the Pole to Berlin. 
Orch will again be under patron- 


ase of the Bonn government, with | 
the slate, city of Berlin and Ger- |} 


man industries all chipping in for 
the overseas transportation, 


COL GETS EXCLUSIVE ON 





SKITCH; INK DECCA PACT 


by 
Music Corp. of America for radio- 
tv, has left MCA and signed exclu- 


Skitch Henderson, handled 


Sively with Columbia Artists Met 


(which had him for concerts). Col 
got the conductor a disk pact with | 
Decca, where he’s skedded for 12 


albums a year in the semi-pop, | Cincinnati Festival, and wil con- 
mood music vein. Humphrey Dov- | duct. 
lens and Schuyler Chapin are now, At the fest’s opening concert, 
handling him for Col. | May 7. Bruckner’s Mass in F Minor 
Henderson, music director on the Will be presented, with Naomi 
NBC-TV Steve Allen show, “To-| Farr, Meredith and Miss Rankin 
night,” has been penciled in for |@S 8uest artists. Miss Borkh will 
the Miami Symph spring series, |S!98 Beethoven's “Ah _ Perfido” 
with St. Louis. and Pitt Syimph |f0m “Fidelio.” Faure’s Requiem | 


dates also looming. 


SLENCZYNSKA O’SEAS 


Pianist Ruth Slenczynska, 


Jand and Franee, preceding her 
third trans-U. S. concert totr as 
soloist with Arthur Fiedler and 
the Boston Pops Orchestra. 


and | 


he created. He’s | 


| Nov. 13 concert as his debut. 
| was merely listed as an orchestral | 
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| 


One of the, 
oldest and best-known of European | 
choral groups, this is a Bavarian | 


one 
time child prodigy, left New York 
last week for engagements in Eng- 





+ 


Beegle Out of Pitt; Gives 


Pittsburgh. Nov. 15. 
The 42-year-old May Beegle Con- 


certs setup has been closed for 
good. William Beegle, closing his 


Pitt office, has turned over te the 
recently-iormed Musie Guild of 
Pittsburgh his customers list, mail- 
|ing plates and entire addressograph 
equipment. 


| The Guild, with F. S. Olmsted 
1as managing director, will con- 


centrate on reritals. It offered 
on balance of its season's list, in 
Jennie Tourel Nov. 14; 
Bioerling, Feb. 1; Walter 
fing, March 12, and 
| Roma, March 21. 


Giesek- 
Virtuosi di 





British Orch Plays Under 


}oped in N.Y. last weekend, as re- 
i sult of postponement of the ar- 
| vival of Soviet violinist David 
| Oistrakh in this country. Fiddler 
; was due here Nov. 10, and was un- 
| officially set to make his US. 
; debut with the Philharmonia of 
| London, under Herbert von Kara- 


List to New Music Guild | 


Jussi | 


Int’l ‘Crisis’ Resolved As | 


Oh, Horrors 


U. S. violinists are eyeing 
the imminent visit of top 
Soviet fiddier David Oistrakh 
with mixed feelings. The name 
in Russian means Oh (Qi) 
Fear (Strakh). 





Name may or may not also 
be characteristic of the coun- 
try he represents. 








Scots Guards’ Kilt 
Complex in Hurok 


Current U.S. tour of the Scots 
| Guards, which rival managers re- 
garded as Sol Hurok’s riskiest’ vea- 
ture, is apparently a bonanza jor 
the impresario. Except tor a few 
week spots, such as Cincy or Hunt- 
ington, W.Va., tour has been al- 
most fabulous. Hurok has already 
ladded an extra week to the orig- 
inal eight-week trek. 

Repeats were skedded for Philly, 
| Washington and New York, follow- 
| ing the first SRO. Gotham date, at 
; Madison Sq. Garden Oct. 27, drew 





‘aft about $42,000. There will be two 
German Sans Russ Soloist 223). ee Pees ye aes The 
An interesting situation devel- | two dates are practically sold out 


|already, with about $85,000 in the 
i till and only a few top gallery seats 
| left. 

Event has been 
|mostly. In Toronto and Montreal 
iit drew over $20,000 each. Boston 
i grossed $16,000 and Detroit $13.- 


'000.. First Philly date drew $16,500. | 


| jan, at Carnegie Hall, N.Y., Sun-| Milwaukee pulled $24,000 on two. 


day (13). 

' 

| <A squib in the N.Y. Times a cou- 
| ple of weeks ago to this effect had 
isold the concert out by noon the 
inext day, although Columbia Ar- 


) tists Mgt., Oistrakh’s U.S. booker, | angle (Edinburgh Fest); native ap- 
— (Scots, British). 


| had never officially announced the 
It 


event. 


When Col announced Oistrakh’s | 
| solo recital dates for Nov. 20 and 


. however, Management was also 
quoted as saying the fiddler would 
appear Noy. 13 with the Philhar- 
|monria, even listing the works to 
ibe played. This confirmed the 
| Nov. 13 debut. Then Oistrakh de- 
layed his arrival, although only a 
ivery late N.Y. Times edition 
|'Thursday (10) carried it, and Col 
wes in a dilemma. It knew that 
many pcople had bought tix for 
ithe 13th on strength of the orig- 
}inal Times’ squib about Oistrakh. 
| Perhaps only a few saw the story 
| of the delay. It was able to get a 
second story about Oistrakh’s de- 
‘lay into Saturday's (12) dailies. 
Political Angle? 

But Col was also concerned 
, about a possible political angle. If 
{Soviet sympathizers had bought 
| Nov. 13 tix to hear Oistrakh, and 
| showed up Sunday night to be of- 
|fered instead a simple orchestral 
iconeert, might they create a dis- 
| turbance, especially when the orch 
'was led by a prominent German 
maestro, von Karajan? Even 
' though the house was sold out, Col 
'took extra ads Saturday (12) to 
(Continued on page 73) 





Britten ‘Glorianna’ Bow 
To Snark ’56 Cincy Fest 


' Cincinnati, Nov. 15. 
/ Benjamin Britten’s opera, ‘‘Glo- 
iriana,” will get its American pre- 
;}miere (in concert form) at the 
'41st biennial Cincinnati May Fes- 
,‘ival next May 8, with the Cincin- 
;}nati Symphony participating. Lead- 
|ing role of Lady Elizabeth will be 
i}sung by Inge Borkh, with Irene 
| Jordan, Morley Meredith and Neal 
| Rankin in support. Josef Krips, 
}permanent conductor of the Buf- 
,talo Philharmonic, has been re- 
| elected musical director of the 1956 


| will be given May 10, with Franz 
| Reizenstein’s “Voice of the Night” 
|getting its American premiere 
}same night. 

. Final concert 
ture excerpts 


May 
from 


12 will 
“Electra” 


fea- 
and 


all fest performances with excep. | 
tion of the May 11 concert, which 
Thor Johnson, Cincy Symph con- | 
ductor, will baton. i 


| 
| 
| 
| 


| 
' 
! 
‘ 
| 


Scots Guard appeal is regarded 
as four - fold — for those who 
love a parade; pageantry of Britain 
(they were seen in “Cinerama,” 
and the Coronation film); travel 








} 
; 


The Met Opera will offer a | 
production of Verdi’s ‘Ernani” 
next season. 

Norman Chase has been appoint- 
ed chairman of the special events 
division of the Committee to Save 
Carnegie Hall. 

Sir William Walton’s “Troilus 
and Cressida” has been a big box- 








Opera Co. They will open the 
spring season (March) at City Cen- 
ter with it, and do it at least three 
times. 

The NBC Opera Theatre, accord- 
ing to N. Y. Times music critic 
Howard Taubman, “continues to be 


sicn’s indifferent toward | 
music.” 

David R. Gee has joined firm o 
his brother, A. K. Gee, 
in Winnipeg for western Canada, 
and is out on the road with Erna 


attitude 


brother, Edward F., who moved to 
Denver. 

Izler Solomon has been chosen 
director of the Aspen (Col.) Music 
Festival and conductor of its orch. 

Polish pianist Halina Czerny- 
Stefanska will make her American 
debut Dec. 3 at Town Hall, N. Y.., 
as soloist with 60 members of the 
Symphony of the Air, Izler Sol- 
omon conducting. 

Leonard Warren will sing Scar- 
pia for the first time anywhere in 
the revised N.Y. Met Opera pro- 
duction of “‘Tosca” set for Thurs- 
day night, Dec. 8. Renata Tebaldi 
will sing the title role. 

Following success of this fall’s 
performance of “La Boheme” by 
the Pacific Grand Opera Co., Con- 
stantine Callinicos, who replaced 
the late Arturo Casiglia as gen- 
eral director, has been engaged to 
conduct five offerings this winter 
at War Memorial] Opera House, San 
Francisco, Callinicos continues as 
conductor of the Higlhffand Park, 


the two cities. 
The After Dinner Opera Co., 
which gave performances in N.Y. 


for another N.Y. season. 








“Boris Godunotf.” Krips will lead | 


GOLDEN JUBILEE YEAR 


VARIETY 
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| 
| 


Concert Bits | 


| for 
office success with the N. Y. City | 


} 
f 
impresario | 


Los Angeles, Symphony Orchestra, | 
and will divide his time between | 


in 1950-51, iy currently preparing | 


35 


Inside Stuff—Concerts 


There have been some grumblings anent the N. Y. City Balle 
advertised its return to City Center, N. Y., last week after 
; month absence. It heralded, among other things, Maria Tall 
| turn to the troupe after a season’ 


‘weeks of repertory. 


Pierre Monteux, who passed h 
conducted Monday night’s (143 


' Yesterday (Tues.), the macsiro mo 
the N. Y. Philharmonic, waich |} 
and Sunday. 


But Miss TYallchief and its other 
| Eglevsky, left Saturday (12) to guest with the Municipal 
for two weeks of the four, and another lead, Jacques d’Am 
busy in Hollywood making a film. 


t, which 
an eight. 
Chief's re. 
1 for four 
Star, Andre 
Ballet in Rig 


boise, js 


s absence. Company is ir 





is 80th birthday some months agg 


; | Mefropolitan Opera Opening of “Tales 
of’ Hoffmann” after a coup'e of weeks of intensive rehearsals they, 


there, 
als of 
Friday 


ved up to 57th St. for rehears 
1¢ leads tomorrow (Thurs.), 


—_—_——— 


NBC Opera Theatre will give 


“War And Peace” on tv next spr 


run 2'2 hours. 
novel, skedded for production 10 
with the cold war giving it the fi 





U.S. Negro Soprano Will 
Make Swiss Bow As Aida 


Camilla Williams, 


|for the Swiss Opera in Bern Nov. 
| 19. 

She’s due back in the U.S. in 
‘January for opera dates, and will 
‘tour Israel next August. 


NCAC Contracts Hurok 
Thru 1956-57 Season; 


Ups Elsie Illingworth 


Sol Hurok is now committed to 
National Concert & Artists Corp. 
his bookings, exclusively, 
through 1956-57. Recognition of 
an existing arrangement, going 
through the ’55-’56 and ’'56-’57 sea- 
sons, was settled on last week. 
Need for same was occasioned by 
the fact that Luben Vichey had 
bought out NCAC on Oct. 1 from 
Marks Levine and O. O. Bottorfi. 
with whom Hurok had the original 
/ arrangements, and some 
| papers in this connection had to be 
| inked. 

Inking puts an end, for the time 
being, to stories of Hurok being 
wooed away from NCAC by others. 





. , € | It’s been known that William Mor- 
the outstanding exception to televi- | 


ris and Music Corp. of America 


|also were interested in handling 


| bookings for the Hurok list. 

Elsie Illingworth, who’s been 
|with NCAC as a booking repre- 
| sentative for the past 25 years, has 


Sack. David replaced still another | been elected to the board of direc- 


| tors and made a veepee. 


‘Set $100,000 Bond Issue 
To Aid New Orleans Opera 


New Orleans, Nov. 15. 

A $100,000 bond issue to stabil- 
ize the activities of the New Or- 
leans Opera House Assn. (100 
bonds at $1,000) was announced 
| Friday (18) by Rudolph Schulz, 
president. 

The association is in 
difficulties due to necessary in- 
vestment in physical properties, 
Schulz stated, and must raise the 
$100,000 to meet responsibilities 
accruing in the current season and 
to afford a “slight surplus” for 
next season’s operations. The 
bonds will bear 3°) interest and 
mature in 25 years. 

Schulz said most of the associa- 
tion’s working capital is tied up in 
its scenic studio building in Jef- 
ferson Parish and in its scenery. 
The bonds are secured by a first 
mortgage on the scenic studio, val- 
ued at $45,000; the $75,000 worth 
of scenery, including complete sets 
for 28 operas, and $10,000 worth of 
electrical and automotive equip- 
ment, 


Antonio 28G, Mont’l 
} Montreal, Nov. 15. 
Spanish dancers Antonio & Co. 
grossed a near $28,000 at Her Ma- 
| jesty’s here last week in six per- 
formances. 
Poor advance built 
with police called 





financial 








to capacity, 
to disperse 


|crowd unable to get tickets. Lots | De Paolis amusing in four 
roles. 


1of Spaniards in Montreal. 





The Met Opera had the opus, 


American | Opera 
Negro formerly with the N.Y. City 
| Opera and now permanent mem- 

‘ { YY Tie st: . ares 
playing arenas _ ber of the Vienna State Opera, 
| will sing the title role in “Aida 


new | 


the U. S. premiere of Prokofiey's 
ing, probably April 8. Videast will 
based on the Tolstoy 
years ago, but complications arose 
nal coup de grace. ’ 


See 56 Talent Grab as Pushed-Up Met 


Season Poses Problem to 3 Troupes 


+ 


Pushed-up Met Opera opening to 
| Oct. 29 next year (from the Noy. 
| 14 date this fall) has stirred trade 
| talk’ as to its effect on the Chi 
| Lyric Theatre and San Francisco 
Co. seasons. Chi_ Lyric 
|! bowed this fall on Oct. 31. with 
Maria Callas, its top draw, while 
ithe Met will open next fall with 
Miss Callas. Three companies use 
| practically the same lead singers, 
|so that competish next year for 
'names will be rough, and rosters 
may be snarled. 

Met, however, has to start earl- 
ier next year because of union con- 
tracts that lengthened its N. Y, 
season from the present 22 weeks 
to 24. This will continue in fu- 
ture seasons, thus always _ pre- 
senting a problem. The Met hasn't 
had an October opening since 1930, 
but 24-week seasons were the stvle 
in the Gatti-Casazza days of the 
20s. 

Frisco starts its season in Sep- 
tember, but runs into October due 
to its Coast tour. Chi Lyric re- 
hearses early in October for its 
fall bow. The Met’s Oct. 29 open- 
er also means rehearsals early in 
October, thus snarling up the mat- 
ter of artists. 


4 





‘Flattering,’ ‘Upsetting’? 
Chicago, Nov. 15. 
The Chi Lyric Theatre is going 
ahead with plans for an expanded 
| (Continued on page 73) 
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Met Opera 


Continued from page 





- 


——— 
Last "year’s take 


ord of $65,576. 
was $62,438. 

The Met’s in good shape finan- 
cially, subscriptions running about 
| 72%, with $1,551,500 in the till, 
| an increase of around $15,000 over 
last year’s subs. Roster isn’t as 
radically changed as in some year's, 
with five singers back, and five 
new ones added. It may not con- 
tain the excitement of a Marian 
Anderson or Dimitri Mitropoulos 
yvbow, but it could have its sleepers. 
Schedule has few surprises and 
no opera premieres, but there will 
be a new ballet in Zachary Solovs 
“Soiree,” and three new produc: 
tions in Monday’s “Tales of Hoff 
mann,” “Don Pasquale” and “The 
Magic Flute.” “Tosca” and “Der 
Rosenkavalier” are being revised. 

Sprightly Evening 

“Hoffmann,” last heard at the 
Met in 1945-46, was conducted by 
octogenarian Pierre Monteux, and 
staged by legiter Cyril Ritchard. 
Monteux, with a feel for the 
French period operetta style, cons 
ducted with authority, taste and 
sparkle to make this a sprightly 
evening and an attractive opene!: 
Ritchard’s staging also was fluid 
and smooth, to make the show 
move instead of dawdle. Sets and 
costumes by Rolf Gerard were 
splashy and eye-filling, sometimes 
a little overboard, but generally 
arresting the attention. 

Richard Tucker stood out as the 
evening’s finest singer in a lyric, 
rousing performance as Hoffmann. 
Roberta Peters was highly attrace 
tive and skilled as Olympia an® 
Martial Singher scored resonant!) 
and dramatically portraying te 
four villains—Lindorf, Coppeli's 
| Dappertutto and Dr. Miracle. ae 
| cine Amara was an affecting A? 
tonia, and Rise Sievens a resplen- 
dent though vocally disappoin™n> 
Giuletta. Mildred Miller was “A 
| fective as Nicklausse and Alee 

small 
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‘Extensive Concessions’ 


|show proper appreciation of the 


“Extensive concessions” were re-| contribution made by his writers 


the out-of-court settle- 
the $350,000 libel suit 

‘ought last year 
pind the Hearst Corp. over 
ctatements attributed to “an en- 
tertainer called Liberace” in a 
magazine article on the pianist’s 
career. Details of the settlement 
were not given. 

Doff, now a personal manager 
for Jerry Colonna and Meg Myles, 
formerly was a publicist and han- 
died Liberace during the early 
siages of the latter’s career. 


ported in 
ment of 





Godfrey’s Draw 

Satevepost’s first installment of 
Arthur Godfrey's autobiography 
was a virtual sellout and pushed 
the Nov. 5 issue of the Post to an 
alltime sales record for a single 
issue of the magazine. 

Vice-president and circulation 
director Benjamin Allen estimated 
that it would exceed 5,200,000 
copies, topping previous sales rec- 
ords set by the first issues of the 
Crosby and Hope bios. 


More Paris Dailies 

Parisian publishing world agog 
with talk of two new dailies. First 
as yet untitled would be ayemer 
to be sponsored by multi-million- 
air textile manufacturing-racing 
stable owner, Marcel Boussac, who 
already owns L’Aurore, a_ sheet 
which accentuates crime and sen- 
sational stories. 

Second project, an afternoon 
tabloid heavy on pix, to be known 
as Excelsior, will be published by 
Jean Prouvost, quondam director 
of France Soir. It is scheduled for 
February. Reason for delay given 
by Prouvost is inability to find 
presses. Only avajlable equipment 
belongs to L’Humanite, official or- 
gan of Communist Party of France. 
French CP leaders, knowing they 
have Prouvost over the barrel are 
hanging tough and holding out for 
heavy dough. 

Two projected papers along with 
Pierre Mendes-France’s Express- 
Matin which made its first appear- 
ance Oct. 12, would bring Parisien 
dailies up to 19, extraordinary for 
city of 2,500,000. 


Kofoed’s Fla. Book 

“Moon Over Miami” by Jack 
Kofoed (Random House; $3.50), is 
a book of recollections, primarily 
of the Florida Gold Coast, assem- 
bled by the w.k- columnist of the 
Miami Herald. Arthur Godfrey 
provides a brief preface, and the 
volume contains anecdotes featur- 
ing an all-star cast: Tex Rickard, 
Al Capone. John Barrymore, Helen 
Morgan, Damon Runyon, Gypsy 
Rose Lee, Jack Dempsey, Grover 
Cleveland Alexander, 
Tucker, Joe E. Lewis, and dozens 
more from the world of sports and 
show biz. 

Kofoed, working in his familiar, 
breezy style, has produced an 
amusing, nostalgic set of memoirs. 
He dedicates his book to Bill Ko- 
foed, Dartmouth ’55., “who may 
be a columnist himself someday.” 

Down. 





Prolific Bernays’ 
Publicists Edward lL. Bernays 
and Doris Fleischman (Mrs. Ber- 
nays) are being coincidentally pub- 
lished. Her autobiog is titled “A 
Wife Is Many Women” (Crown: $3) 


and Bernays has edited a_ slick 
book, “The Engineering of Con- 
il ‘U. of Oklahoma Press; 
9.40), 


_It’s a compendium of opinion by 

eight public relations experts in- 
cluding Howard W. Cutler, Sher- 
wood Dodge, Benjamin Fine, Doris 
Fleischmann (Mrs. Bernays), A. 
Robert Ginsburgh, John Price 
Jones and Nicholas Samstag. 


x New Lively Arts Items 

‘The Complete Dictionary of 
Abbreviations,” some 25,000 of 
them, arranged alphabetically, 
compiled by 
‘Holt; $3.95) is for 
Searchers, et al. 

Babe Didrikson Zaharias’ auto- 


writers, re- 


biog, “This Life I've Led” (Barnes! 


$4) and Archie Binnes’ biog on 
_Mrs. Fiske ‘And the American 
Theatre”) (Crown; $5), identify 
themselves. 


Two newsgals have new books: 
Marguerite Higgins’ “Red Plush 
and Black Bread” (inside Russia 
book) (Doubleday; $4), which dif- 
fers from Alice-Leone Boats’ “Lu- 


pescu” (her royal romance with 
a. Carol of Romania) (Holt; 





Ace Apologizes to Gleason 

Simon & Schuster is circulating 
® printed “postscript” to Goodman 
Ace s “The Book of Little Knowl- 
edge. Odd appendage makes apol- 
gy for giving “the erroneous im- 
Pression ‘in Chapter 4, it specifies) 
* + + that Jackie Gleason did not 


Sophie} 


to his program.’ Jack Goodman. 
| S&S editor-in-chief, explained that 


by Red Doff | all he knew was Gleason “pointed 


out the error and the correction 
was printed.” 

Erratum item, signed by 
| continued: “As a matter of repor- 
| torial accuracy Mr. Gleason did 
| pay tribute on the night in ques- 
| tion to one of his writers by name 
/and to the others en masse. My 
apology for such a_ lamentable 





more 


a lawsuit but to point up 
| vividly the title of this book.” 


‘Vegas Playtown’ 
| In his forward to “Las Vegas. 
| Playtown, U.S.A.” by Katherine 


| Best and Katherine Hillyer ‘David | 
McKay; $2.95), the upper territo- | 
rial Nevadan, Lucius Beebe. paeans: | 
hilarious | 


| 


“When anything more 
than the Las Vegas saga is written, 


| Hillyer and Miss Best 
iit...” This commercial is under- 


umn for Beebe’s weekly 


away. 

At times they get inside the in- 
side of their “‘Plavtown” with an 
especially acute observation. but 


ecdotal inferences. There are fre- 
quent errors within the parabolic 
span of the Katies’ word splashes, 
an amused (not bemused) look at 
the fancy foibles of gambling so- 
ciety, and a witthal condescending 
overtone to parallel most para- 
graphs. The collaborators write 
with breezy style, in 
communication to those who like 
trivia in large doses. But to those 
who know Las Vegas best. they'll 
lose ’em two to one. Will. 


CHATTER 





/man engaged to wed Suzette Pyle 
| Spitzer next spring. 
| Blue Bird Books Corp. chartered 


to conduct a printing and publish- | 
. 2 , ‘to an attack of fiu, started a wave, 


| ing business in N. Y. 

| Simon & Schuster into second 
| printing on “How Not To Write A 
|Play,” by N.Y. Herald-Tribune 
critic Walter Kerr. 

Guthrie McClintic. A. C. Spec- 
torsky and Chesier Bowles speak 
at Book & Author luncheon next 
Tuesday (22) at Sheraton-Astor, 
N.Y. 

Lambs Club, N. Y., throwing a 
| cocktail party Friday (18) for Ed 
| Weiner in honor of his recent book 
;on Walter Winchell, “Let’s Go To 
Press.”’ Friars did it last week. 

Prentice-Hall establishing new 
juvenile book department, with 
Marjorie Thayer as juvenile editor. 
Miss Thayer has been with Knopf 
as promoter director of books for 
children and young people. 

Prentice-Hall to fete John Fitz- 
gerald at lunch next Tuesday (22). 
|His “Papa Married a Morman,” 














| bought.for $100,000 by Republic. | 


| by McCall’s for serialization and 
| on two book club lists, may achieve 
| $250.000 mark, publisher says, 

“From the Crossroads.” 
‘lection of “The Spoken Word” 
| messages written and delivered by 


| Richard L. Evans on CBS Radio’s | 


Salt Lake Tabernacle Choir and 


| Organ program, of which he has | 


been producer and weekly speaker 
|since 1930, just published by Har- 
| per Bros. 
‘collection of his “air editortals.” 


Talent Grab 











| 





} ; 
| operatic season next fall. despite 


| the fact that New York’s Met 
| Opera has lJured over Maria Callas. 


opening date. According to Lyric 
Managing director Lawrence V. 
Kelly, the apparent maneuvers of 
the Met to steal some of the 
thunder away from the fledgling 


but hardly “upsetting.” 

It’s still too early to tell pre- 
cisely what impact the obviously 
accelerated competition from the 
Met will have on the Lyric’s talent 
roster next year. Seemingly 


to the site of her initial American 
smash, if she’s to open the Met in 
October and is committed there 
for eight weeks as reported. The 
Lyric hopes to have her back in 
56 but Kelly indicated nothing 
definite is set, adding ‘‘we're not 
| gearing our plans to one singer.” 
Kelly said the Civic Opera 
House, where the Lyric’s second 





Ace. | 


oversight is made not only to avoid | 


it will be written about Las Vegas | 
and the chances are good that Mrs. | 
will write | 


standable. The authors pen a col-| 
“Terri- | 
torial Enterprise” in Virginia City. | 
and from this vantage point survey | 
the weird mores of Vegas 450 miles | 


for the most part barrage with an- | 


creating a! 


| 
Scribner ad manager Julien Ded- |! 


a col- 


It’s the sixth published | 


Continued from page 72 eee | 


Robert J. Schwartz | its top draw, and has moved up its | 


Windy City company is “flattering” | 


it’s | 
very much up in the air whether | 
Miss Callas will be able to return | 


season is now current, has been 
optioned for October, November 
and December next year. And with 


, the five-week span figuring to wind | 


| up a virtual sellout, the Lyric 
| hopes to add one and possibly two 
| more weeks in ’56. 


S.F. Not Unduly Worried 

San Francisco, Nov. 15. 
Kurt Herbert Adler, artistic di- 
rector of the San Francisco Opera. 
| isn’t unduly worried about 
|Met’s 1956 Oct. 29 opening. 


The 
| Met’s Opening may impinge on the 
tail-end of 
trifle, said Adler, 
we'll be able to 
| Sary arrangements.” Adler noted, 
too, that “we do not exclusively use 
Met stars.” 


But the brightest stars of recent 
seasons made their American de- 
buts in Frisco and were not signed 


“but I’m sure 


| 
| 
! 
| 
| 
| 
| 
t 


i 


| here closed. This, for 


and Renata Tebaldi, while Eliza- 


but here this year and hasn't yet 
' been inked by the Met. 


| time as usual, shortly after Labor 
Day. “There’s a point beyond 


ings.” he said; 
won't go for it.” 


“our public just 











| Int'l ‘Crisis’ 
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| stress the purely orchestral pro- 
| gram. 
| Since the Nov. 13 date had been 


‘sold cut before management was | 
| quoted on Oistrakh appearing with | 


‘it, Col felt no obligation to make 
‘refunds. But it had sold 
seats” to the trade and 
,after the announcement, and did 
irefund on these. Also, to avoid 


| anv last-minute disturbances in the | 


‘lobby, it changed its mind and did 
| make scme refunds after 7:30. 


Some people had bought as 
many as 12 tickets, for speculation. 
and these got burned. House was 
‘about 250 short of capacity. 
Report of Oistrakh’s delay, due 


‘of rumors in N.Y.—(1), that he 


| didn’t want to appear with Kara-| 


{jan, (2) that Molotov had pulled 
ithe switch. (3) that U.S. delay of a 
‘Russ seed group's. visit had 
‘brought retaliation. 
|regarded as having little weight. 


jure in bowing to American audi- 
‘ences with the orch under 
j And Friday (11) Col received 


jan. 
|another cable from 


days and expressing his regrets to 
the Philharmonia and to Karajan. 
| Oistrakh was to leave Russia Mon- 


| day (14), arriving in N. Y. today 





| date Sunday (20). 


} 
} 








Yates Loves TV 





=n Continued from page 1 


| ing capacity of tv. Its annual gross 
had jumped from $403,000.000 in 
1952 to $610,000.000 in 1953 
to $900.000.000 in 
,;vear. He estimated revenue for 
‘the present year at $1,300,000.000 


‘and forecast that by next year it 
would run ahead of the annual 
/gross for motion pictures. 

Already, the television medium 
iy as absorbing three times as much 
/positive and three times as much 
negative as motion pictures. 

In spite of the picture of gloom 
he painted, the 
intimated that he 


| which 
| prez was 
business—vet. For the time being 
| he intended to stay in both camps. 
Republic is busy on four telepix 
series. and launching a new film 
program in Naturama, their own 
2.55 : 1 process, which used a 
three-lens camera. 

It was Republic policy, Yates 
commented, to make more and big- 
ger pix and they intended to try 
the new process on at least six 
features. If eventual returns indi- 
cated they could not get 
money back, that would be 
‘time to review the situation. 


the 


ideal with Rank for the release of 
their British product in the US. 
Yates reckoned that “Doctor in the 
House” would gross at least $800,- 
1000, but he frankly admitted that 
|other pictures which he consid- 
‘ered suitable for the market were 
{below anticipation, 


the | 


the Frisco season aj} 


make the neces- | 


by the Met until after the season | 
instance, | 
was true of both Mario De! Monaco | 


beth Schwarzkopf, made her de-| 


Adler said he believes the season 
will open locally about the same | 


which we can’t go on early open- | 


“house | 
friends | 


Rumors were | 
Oistrakh had wired both Colum- | 
bia and the Philharmonia manager | 
/a couple of weeks ago of his pleas- | 
Kara- | 
Oistrakh in, 


| Moscow, regretting that his illness | 
|had delayed his departure a few) 


|(Wed.) in time for his N. Y. recital | 


and 
the following | 


Republic | 
not | 
quitting the theatre motion picture | 


their | 


Commenting on the distribution | 
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? SCULLY’S SCRAPBOOK 


sereseeseseeoes By Frank Scully grsseceeeseeees 





a Hollywood. 
My mind’s in a fugue. So this will have to be a contrapuntal ex- 
ereise, a sort of vamping till ready, on “Sincerely Yours,’ starring 
Liberace, and produced to Warner Bros. in Warner Color. 
; I caught the picture surrounded by Maurice Zam, the eminent musi- 





cologist, and A. Brigham Rose, author of “How to Insult Judges and 
Live,” and composer of Rose’s “Rejected Symphony.” I thought Zam, 
who taught even Schoenberg how to understand Schoenberg’s own 
12-Tone System, would give me all the downbeats on Liberace. and 
that Rose, who plays wholly by ear, would give me the other side of 
' the Liberace story. 

But Zam went so bullish after the picture that I began to wonder 
if he shouldn't be screened. “This guy,” he said, “is the greatest boon 
to music and particularly the music industry since Cristofori placed 
a hammer under a harpsicord and turned the instrument into a piano 
e forte.” ‘ 

Zam thought that Liberace had such a widespread appeal, the first 
since the invention of television to appeal overnight to millions, that 
he could afford to cater to longhairs without losing one of his squeal- 
ing bobbysoxers or even a sponsor. In other words, he could play the 
classics as written and improvise among the moderns. This would 
, please everybody. 

“You can’t improve on a masterpiece and when Liberace does that, 
with or without George's aid, their arrangement comes out as a de- 
rangement. Liberace has a taient for tone and interpretation which 
could initiate millions into real appreciation of music. As it is, when 
kids look at a piano today they look for a place to plug in the gimmick. 
In Liberace they see the piano as a great do-it-yourself instrument 
and if he can have so much fun doing it so can they.” 

Flash Acts of Longhairs 

As to Liberace and his spangled tux, what about Liszt and his 20 
| white horses? What about Paderewski and his shock of long red hair? 
‘What about de Pachman talking all through a concert? His concert! 
| Liberace is kind to his audiences. He likes to play for them. He 
| does not treat them as if they were stinkers in on passes. Liszt had 
this quality, too. Liberace’s poise in the face of cameras, lights and 
| technicians is remarkable. 

Those who do play note-for-note and criticize Liberace for not 
doing so have only their own mamas in the audiences. They can’t 
do what he can do, but it wouldn’t hurt him, is the contention of the 
Zam brief, if he played Mozart with the simplicity the composer used 
when he wrote his masterpieces. 

Humility may come back in the language some’ day, and if and 
when it does, Liberace can do what Liszt did when he gave up every- 
| thing to follow Wagner because he believed Wagner was his master. 
| Even a modern like George Gershwin after hitting the jackpot on 
Broadway made a pilgrimage to Schoenberg, the Einstein of music, to 
become a pupil in harmony. 

I tile a demurrer and point out that if Liberace were to talk as he 
plavs he would be using words like “beautifulee” for beautifully and 
, “fox pass” for faux pas. Zam admitted this was the weak point in 
Smiley’s armor, but he contended that he preferred Liberace’s smile 
to the deadpan of the so-called serious artists, who grunt and groan 
when playing a scherzo (a joke). “In fact, they play a scherzo as if 
it were a funeral march,” Zam went on, “whereas Liberace has a joie 
| de vivre. He plays the piano. He doesn’t try to appear to an audience 
as if he were working like a huskie pulling a sled through the Klon- 
dike. 

“Europe has lost two generations of musicians, among others, by 
death, deportation and war. America was spared these catastrophes. 
| It is now the leading musical nation in the world and this guy can 


| be the Richard the Lionhearted to lead Europe back to music in the 
home. When people begin to have fun again around the piano we will 
have the first step toward universal peace, because long before that 
the A-bomb music could penetrate iron curtains, bamboo curtains, 
' Silk curtains and Cadillac curtains.” 

Why, Rose wanted to Know, if all this were true, did the audienee 
break out in laughs when Liberace, as Anthony Warrin, the character 
he portrayed in “Sincerely Yours,” went deaf? 

I replied that the laugh probably came from musicians who thought 
that Liberace had been playing by ear all his life, and had become 
a music depressive on learning that for the first time he would have 
'to read notes as composers wrote them. It explained, to me at least, 
' why he later attempted suicide. 

That he has a hit in “Sincerely Yours,” even if he pronounces it 
“Sincerelee Mine,” there’s not the slightest doubt. Of course his sing- 
| ing can be improved and Jack Baker, who gave him some dance les- 
sons, might have a lot more work on his hands if this routine is to be 
continued in future pictures. Liberace supposedly composed the name- 
| song of the picture and Paul Webster who wrote the hit number “Secret 
| Love” did ‘the lyrics. Both I’m sure can do better. 

Liberace’s Lacking in Schmaltz? 

Even Lee’s acting didn’t show him at his best. I once caught him 
'on a program of Ralph Edwards, supposedly giving us the private life 
of Gilda Gray. Gilda explained that when she broke down with T. B., 
Liberace and his mother took care of her. It was an authentically 
touching scene when they met on the “This Is Your Life” program 
|and a little bit more of this schmaltz is what future Liberace pictures 
need to keep him from drying up altogether. 
| I don’t know how Grieg, Beethoven and others acted when they 
found that they could no longer hear, but I know a lot of lug-eared 
gentry and few of them have so completely lost their sense of propor- 
tion as this character did in “Sincerely Yours.” 

I remember spotting A. Brigham Rose in a courtroom where a deaf- 
mute friend of ours was up for trial for slugging somebody, He was 
the newsboy who ran the corner at Hollywood and Vine. 
| The judge, to speed things up, asked all those who were going to 
testify to be sworn in en masse. Rose, who was in court on another 
case. and was not subpoenaed, took the oath as a character witness 
for the newsboy. 


Deaf But Not So Dumb 
The D. A. asked him if he knew the detendant. 
him very well, had lots of conversations with him, 
trap the D. A. was looking for. 
He kept pulling Rose further in to the trap and then asked, “Do 


Rose said he knew 
This was just the 


you realize this man is deaf and dumb?” Rose answered he knew 
the man was deaf, “but he’s not as dumb as you are.” 
At this Rose went into a sign language with the newsboy. He then 


asked the D. A. “Would you like me to translate what he just said 
about you?” 

The judge thought this sort of testimony could be terminated and 
excused the witness. 

On the way out Rose put 
guttural laugh from the newsboy. 
see if a contempt was involved. . 

Rose explained to his honor that when deaf-mutes wanted to whisper 
a secret they stuck their fingers inside their coats. 

Everybody in the court laughed, even the judge. 
off the hook. . 4 

If there were some of this muted humor in “Sincerely Yours it 
would be a bigger hit in my eyes. But as it is, Liberace will still be 
-carrying sacks of money to the bank w hile most of the longhairs are 
shaking their heads over the success of a guy who tries to Improve 
j}on a masterpiece, 


his hand inside his coat and there was a 
The judge halted the attorney to 


The newsboy got 
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74 CHATTER Wednesday, November 16, 19535 
|He will be the only actor outside | with the Philadelphia Orchestra, 
Broadway ‘ | of a few brief appearances of a London Nov. 25-26. Hollywood 
Victor Mature off to Europe valet. Piece is Jean Vatuhier’s “Le (Temple Bar 5041/9952) Ted Lewis, back at the Latin Jane Wyman to Cincinnatj 


yesterday (Tues.) on the S.S. United 
States. 

Broadway expatriate Charles 
Fredericks, longtime on the Coast, 
in from Hollywood on tv package 
deals. 

Prof. Henri Chretien, inventor of 
CinemaScope, in from Paris Mon- 
day (14), as was Latin Quarter 
boniface Lou Walters. 

Catholic Actors Guild holds 
annual dance and show next Fri- 
day 
Sheraton Astor Hotel. 

NBC west coast program veepee 
Frederic W. Wile Jr. in from Hol- 
lywood on a quickie for homeoffice 
huddles and back over the week- 


end. 
Harold J. Klein and Ira Mein- 
hardt vying for Chief Barker's 


post in N.Y. Variety Club election 
at Sheraton Astor tomorrow 
(Thurs.). 

United Artists v.p. Max Young- 
stein booked as toastmaster for 
Motion Picture Bookers dinner- 
dance at Tavern-on-the- Green 


Dec. 12. 
Metro pub-ad veepee Howard 
Dietz and sales chief Charles M. 


Reagan to the Coast today (Wed.) 
for studio confabs and Hollywood 
prem of “Guys and Dolls.” 

Molly (Mrs. Charles A.) Berns 
sponsoring the preview Nov. 18 
of Rolf Gerard’s paintings at the 
Galerie Chalette (Nov. 19-Dec. 10). 
Gerard is w.k. stage designer. 

Dave Ferguson, Jewish 
trical Guild exec sec, announced 
engagement of his daughter, Vera 
Marthetta to Herbert David Moss. 
of Malibu, Calif. Miss Ferguson is 
appearing in television in Los An- 
geles; groom-to-be owns El Mata- 
dor nitery in L.A. 

Women’s Entertainment Indus- 
try Division in support of Federa- 
tion ot Jewish Philanthropies has 
set a goal ot $200,000. Mrs. Rich- 
ard Rodgers heads the division, 
with Mrs. Robert W. Sarnoff as 
vice-chairman and Mrs. W. Averell 


Harriman and Mrs. Robert F. 
Wagner as honorary” chairmen. 
Climaxing group’s drive will be 
luncheon-revue Tuesday (22) at 


Waldorf-Astoria for 2,000 contrib- 
utors, featuring performances by 
Mary Martin, Cornelia Otis Skin- 
ner, Debbie Reynolds and Eddie 
Fisher. 


~ 


F rankfurt 


By Hazel Guild 
(24° Rheinstrasse; 76751) 

Japanese film, “Hiroshima,” 
dubbed into German, due to open 
next month. 

Conductor 
fiving in, en re ‘*e to Vienna Opera. 
Tilly Losech ani John Crosby also 
planing to Vienna. 

William Faulkner’s “Requiem 
for a Nun” to be on the German 
radio net Nov. 22; scripted in Ger- 
man by Willy Thiem. 

“Kiss Me Kate” will be done for 
the first time in.-German, with an 


all-German cast, opening Nov. 19 
at the town’s Grosses Haus. 
Hollywood actor Leon Askin. 


who has been in Hamburg starring 
in “Mrs. Warren's Profession,” now 
returning to California for a film. 

Willy Eichberger making the 
German translation of John Beau- 
dine’s play, “Woman with Red 
Hair,” due to open on Broadway 
this winter. 

Director Helmut Kautner_ to 
Hollywood next month to begin 
work for Universal, upon comple- 
tion of his Capitol pie; “A Girl 
from Flanders,” now filming. His 
1956 commitments also include an- 


its | 


18) night on the roof of the. 


Thea- ; 


i] 


Alexander Smallens | 


Personnage Combatant.” 

| Curt Jurgens in from Germany 
‘for opening ot his Gallic pic, ““Les 
Heros Sont Fatigues” (Heros Are 
Tired). He has accepted two film 
chores here, a remake of “Michael 


Strogoft” and the next Luis Bunuel | 





pic, “La Mort En Ce Jardin” 
'(Death In This Garden). 
| Rome 

By Robert F. Hawkins 


f Archimede 145: Tel 800211) 


' Martin Jurow, William Morris | 
veepee, due here for talks with! 
Italian film companies. 

Art Buchwald here for a few 
days to collect material for his 
Herald Tribune column. 

Staney Kramer flew in from 


Madrid to meet press about open- | 


ing of “Not As Stranger” in Iialy. 

Doris Liliy off to U.S. via Andrea 
Doria after a 14-month 
Rome. Takes back two completed 
books. 

Anatole Litvak here for a few 
days after trip through Spain. He’s 
considering a local production in 
addition to one in Spain. 


Vincent Sherman and James 


Gunn off to Hollywood after sev- , 


eral months here working on 
script for “A Rainy Night.” 
Sidney Bechet receiving top po- 
‘lice protection during local show 
j}at Aula Magna, following his re- 
cent 


New show at Quattro Fontane 
Theatre, “Scale” (Steps), opened | 
to luke reviews. Stars Giustino 


Durano, Lauro Gazzolo and Franca | 


May. 
George Weltner and John Na- 
‘than, of Paramount, huddling here 


on company matters, which in-| 
‘clude winding up of “War and 
Peace.” 

Bruno Walter received unani- 


mous raves for set of concerts he 
| directed here at Argentina. Nathan 
'Milstein also here for 
series. 


| Alfred Hitchcock expected here 
this week to supervise script trans- | 


lation and dubbing into Italian of 
his recent pic, “Trouble 
Harry.” 

Brigitte Bardot signed by Titanus 
for an upcoming local produetion. 
'in which she will appear opposite 
| Alberto Sordi, currently top local 
|; comedian. 

Gina Lollobrigida starrer, 
|“ World’s Most Beautiful Woman,” 
‘looks like the hottest item in a set 
' of early season top grossers, rack- 


ing up a $67,500 during its first 10 | Opera Society prexy, back from | goes into the Riviera, La Dandridge 


| gandering talent for 1956 season in | skies to Rio de Janeiro to drumbeat 


days in four local houses. 

The long-standing Ponti- De- 
Laurentiis production team, which 
has jointly come up with some of 
Italy’s most successful pix, has 
begun separation proceedings, and 
will operate independently in the 


future. Last joint production is the | 


current “War and Peace.” 


Pittsburgh 


By Hal V. Cohen 





Maurice Spitalny’s $4,000 violin | 


stolen from his parked car; still 
missing 

Newspaper Guild’s annual Page 
One Ball set for William Penn 
Hotel Feb. 4. 

Sam Meli named director of 


Juquesne U's dramatic group, the; 


ted Masquers. 

Evans. Family opened a down- 
town Homestead branch of its new 
dancing studio. 

Joan Cortez took over for alling 
Yvonne Leoffler in  Savoyards’ 
“Yeomen of the Guard.” 


other German film to be made Sarah Vaughan, who played 
here, “Captain of Koepenick,” for Twin Coaches last week. comes 
Real Films back Dec. 5 for a Copa booking. 
= Bobby Bragan, Pirates’ new man- 
. ager, makes his first publie appear- 
Paris ance here at Variety Club banquet 
Sunday (20), 
ay Gene Moskowitz Harry Hendel called from AMTO 
(28 Rue Huchette; Odeon 49-44 convention in Chicago by the sud- 
Jean-Paul Sartre’s play. The ( en death ot his sister, Mrs. Louis 
fespectful Prostitute,” opening in Fishman, in Miami. 
Moscow with tag, “Disrespectful —_—_——_—_—— 
Young Lady.” 
\mong the 11 pix authorized tab B | 
hikes here only one is an Ameri- arce ona 
can pic, “East of Eden” (WB). with By Joaquina C. Vidal-Gomis 
a 206 markup Angle 43; Tel. 240018) 
New record label starting here Ihe Panchos, South American 
this week with Vega. Diskery will ace singing trio, at the Rigat. 


“4 
cevote itself primarily to contem 


porary Gallie music. gentine, in at Rio nitery floor show 
Jules Dassin being credited with “Charame 1955.” , 
Many projects here, but he will Comedia Theatre has the Lope 
cdefinitels start his next pic, “Christ de Vega Co., with Jean Anouilh’s 
Recrucified,” in March. legiter, “The Skylark,” adapted 
Henri Decoin paging Zizi Jean- into Spanish by Jose Luis Alonso. 


maire and Marlene Dietrich to pla 


opposite Eddie Constantine in hi 
next pic, ‘Folies-Bergere.” 


Francoise Sagan's ‘Bonjour Tris- 
tesse" sold by Ray Ventura to Otto 


Preminger with the stipulation tha 
there will be an American legi 
version and a film made by Prem 
inger, but that he will retain 
French legit rights. 


Jean-Louis Barrault will produce 


a tour-de-force play at his Peti 
Theatre De Marigny in Januar 


the 


= Harry Pool, comedian from 


\ Lili Murati, Hungarian legit ac- 
S| tress, playing in Spanish at Bar- 
celona Theatre with play, “Here | 


stay in! 


riot-provoking Paris seances. | 


concert | 


With | 


Ar- 


Jack Hylton added to his many 


|interests by taking over the Al-, 
| bany Club in Savile Row. | 
| A new J. B. Priestley play, “The | 


Golden Entry,” is to be preemed 
| by BBC radio this month. 
Arthur M. Loew held press con- 


ifab here last week to announce 
details of Metro’s Hollywood con- 
vention next February. 

Princess Margaret went to see 
Lena Horne at the Savoy last 
| week; the Queen and the Duke 
}caught “Pajama Game” at the 
| Coliseum, 


Variety Club election night din- 
23. Over 20 nominations foy the 
new crew were received a 
' weck’s lunch. 

Sol Lesser’s latest Tarzan opus, 
“Tarzan and Lost Safari,’ ‘s to be 
completed at 
Elstree siudios. Exteriors are be- 
ing fiitmed in Africa. 

Italian star Giulietta Masina due 
next week with her director-hus- 


/ Casino for first time in five years, 


} 


i 


| 
‘ 


' 





| 


ner is set at the Savoy for Nov. | 


last 


celebrating 45th anni as performer 
this month. 

Eileen Bryne, former 
Mooney vocalist, now with Howard 
Reynolds’ band at the Benjamin 
Franklin Hotel. 

Wilbur Evans, Valley Forge Mu- 
sic Fair production director last 
summer, added to Academy of 


Vocal Arts faculty to teach operetta | 





Phoenix 


By Larry Jonas 
“Tce Capades” paying repeat 
visit here and proving the big draw 
at Arizona State Fair. 
Ann Lee, co-producer of Som- 


| brero Plavhouse, hopes te pact Bet- 


| band, Federico Fellini, for London 


preem of their latest film, “The 
Road,” at the Curzon Nov. 24. 

| Ceorge Jessel. who opened two- 
| week cabaret run at the Savoy last 
Monday, to be joint guest of honor 
with Somerset Maugham at a 
Saints and Sinners luncheon Nov. 
22 


| Duke of Edinburgh to be pre-! 


sented with silver statuette of 
Royal Marine officer when he at- 
tends tonight’s (Wed.) gala screen- 


ty Hutton, Van Johnson, Arlene 


Associated-British | Dahl, Fernando Lamas and Teresa | 
ee °" Wright for local legit season. 


Director Norman Taurog and 
retinue in for o.o. of terrain before 
cameras start rolling next month 
on Paramount’s ‘“Pardners,’’ Mar- 
tin-Lewis starrer with giddyap 


| theme. 


'Charles A. 


husband, 
for 


Temple and 
Black, on hand 


Shirley 


| World Symposium for Applied So- 


ing of Warwick's “Cockleshell He- | 


foes” at the Empire. 
| Reginald Armour, Republic top- 
per here, left for Continent with 


| Herbert J. Yates, and will precede | 


his chief to N. will go on to 
Hollywood to settle outstanding 
matters relating to his late wife’s 
estate. 





lreland 


By Maxwell Sweeney 
(22 Parney Pk Dublin 684506) 
“Ulysses” (Par) to preem for 
Variety Tent 41 at Capito], Dublin, 
Nov. 17. 
Sean O’Casey and J. M. Synge 
Abbey plays being translated into 


‘Italian for Rome presentation. 


Appeal Board upheld censor 


| Martin Brennan's nixing of “The | 
‘Deep Blue Sea” (20th) for Ireland. 


Nicholas Monserrat novel, ‘‘Es- 
ither Costello,” to be lensed on 
|location in Northern Ireland in 
| 1956. 

William Kelly, Dublin Grand 


| Paris, Dusseldorf and Rome. 
Jeremiah Dempsey, 
‘general Irish Tourist Board, pre- 
‘dicted on his return from N. Y. 
ithat U. S. tourism to Ireland will 
i hit a new peak in 1956. 
Cinema admish prices hiked 2c 
'to 7c in Dublin cinemas, effective 
last week (11); top price at first- 
runs will be 56c. Govt. will collect 
fot half of increase in tax. 
| Denis O’Dea sailed for U. S. last 
week for role in Eddie Dowling 


bey piece, “The Righteous Are 
| Bold.” His wife, Siobhan McKen- 
na, is already in N. Y. playing in 
“The Chalk Garden.” 





Berlin 


By Hans Hoehn 


(Tel: 760264) 
Marika Roekk moved with her 
musical comedy, “Ministry Is In- 


sulted,” from Titania to 
Palast. 

On his 70th _ birthday, 
Rother, local symph 
presented with the 
of Merit. 

Die Stachelschweine (The Por- 
cupines), local cabaret group, cele- 
brated its fifth anni with a big 
vaudeville program at the Sport- 
palast. 

Curt Goetz and his actress-wife 
Valerie von Martens have the leads 
in a new version of “Raub der 
Sabinerinnen” at the Renaissance 
Theatre. 

Jewish Community of Berlin 
celebrated 65th birthday of actor 
Ernst Deutsch. Latter is currently 
scoring as “Nathan the Wise” at 
Schiller Theatre. 


Philadelphia 


By Jerry Gaghan 
Decca pacted Bonnie Davis, for- 
merly with the Piccadilly Pipers. 
Capitol City Stars, local gospel 
singers, signed by Tuxedo Records. 
Scots Guards, a sellout here two 


Europa 


Federal Cross 
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director- | starrer, “Carmen Jones.” 


| 
| 


| 


| 


production of Frank Carney’s Ab- | 


show parlays wi ay . | Fi 
1ow parlays with Ray Bolger and | pinoy. 


for the Sands, and Maurice Cheva- 


lar Energy. He’s manager of busi- 
ness operations for Stanford Re- 
search Institute. 


Las Vegas 


By Alan Jarlson 
Parisian Alicia Marquez arrived 


here 10 days early to ready her 
U.S. nitery debut at El Rancho} 


last week. 

Marge & Gower Champion fol- 
low Red Buttons at the New 
Frontier, with Sammy Davis Jr., 
set for hostelry’s Xmas-New Year's 
season. 

Page Sisters, currently at the 
Flamingo, have the greenlight 
from Decca to whip up four ar- 
rangements for a future platter 
session. 

Sahara baron Milton Prell and 
his spa’s entertainment director, 
Stan Irwin, skied to Hollywood for 


Edgar Bergen. 

Jack Entratter, the town’s talent 
buying poobah with two hotels to 
take care of, inked Lena Horne 


lier for Dunes during the Xmas- 
New Year’s holidays. 

Riviera producer Hal Belfer to 
L.A. and huddles with Dorothy 
Dandridge anent that star’s forth- 
coming bow Nov. 23. Before she 


Brazilian preem of her 20th-Fox 


Cleveland 


By Glenn C, Pullen 
Herman Pirchner, Alpine Village 


Art | 


i;members of the 
| Picture Producers. 


|confabs with her sponsors. “ad 


| Otto Kruger taped a ski 

| U.S. Treasury's savings bond ar 

Pp gt Clarke i — London 
or conterences with Steyv “Oidy 

at Allied. Artists, srapiaaains 

zra E, Stern re-elected Ch; 

Barker of Tent 25, Variety Clune! 

Southern California. 

Friars Club tossing a pre-Thanks- 
giving party for members of Mo- 
tion Picture Country Home. 

Hugh Thomas to Chicago for 
huddles with Hal R. Makelim. 

Hollywood USO reports that ma- 
' jor studios conducted 79 tours for 





|servicemen and women durin 
| October. , 
' Motion Picture’ Relief Fund 


|; made 47,000 sales of Christmas 
| cards, with heaviest part of com- 
paign still ahead. 

William H. Anderson and 
| Charles L. Glett were made board 
Assn. of Motion 





Miami Beach 


By Lary Solloway 

Jack Carter, a click at Fontaine- 
bleau’s La Ronde Club. 

Tarleton Hotel's Walter Jacobs 
and his wife celebrated their 18th 
wedding anni last week. 

Author-pianist Harry Truman 
reserved presidential suite of 
Sans Souci for a January (27) stay. 

Eddie Fisher and manager Mil- 
ton Blackstone at Saxony, prepping 
two telecasts from the Beach Audi- 
torium this week. 

Gloria DeHaven, now a perma- 
nent resident and art-student at 
Miami U., signed for twice-weekly 
video show with WTVJ. 

Henry Tobias, ASCAPer and vet 
resort hotel director, here to final- 
ize deal as program-entertainment 
director of the new Eden Roc. 

Joan Crawtord in-personed at big 
dinner-show staged by hubby Al 
Steele’s soft drink company at 
Fontainebleau. Program's accent 
was on comedy including Jean Car- 
roll, Gracie Barrie, Paul Gray (who 
emceed), Clifford Guest and Stan 


Chicago 

Marjorie Abrams new staffer at 
Alan Edelson public relations firm. 

Al Simon purchased the Ontario 
House after 25 years as a Film Row 
eatery op. 

Sun-Times columnist Irv Kup- 
cinet to emcee the Chicago Fed- 
erated Ad Club’s annual Xmas 
party Dec. 7. 

Sportscaster Russ Hodges, bow- 
ing off Wednesday night ABC-TV 
boxing shows, farewelled at the 
Cameo yesterday (Tues.) by spon- 
sors Pabst and Mennen and Inter- 
national Boxing Club. 

Allied of Illinois secretary Lou 











owner, back from flying trip to 
his old home town in Europe. 

Sam Goldwyn Jr., and wife along | 
with Karen Sharpe here promoting | 
his first major film, “Man With a! 
Gun.” | 

Danny Kaye saluted by city’s top} 


| brass and newspapers for bringing | 





| Gene 
| Modern 
| week, 
| Art Blakey, 
Artur | 
conductor, | 


vaude back to RKO Palace on four- 
day visit. ‘ 

Frederic McConnell’s Play 
House staff given_ testimonial! 
luncheon by Cleveland Advertising | 
Club on theatre’s 40th birthwy. 

Sam Firsten turned his Cotton 
Club into hot jazz spot by inking | 
Ammons quintet (current) 
Jazz Quartet for Nov. 21) 
Art Tatum on Dee. 18 and 
Dec. 19-Jan. 1. 


. e 
Minneapolis 
By Lee Rees 
Exotic dancers Patti O’Day and 
Marcelle into the Frolics nitery. 
‘Jewel Box Revue,” of female im- | 


_personators, in 13th week at Flame 
} nitery. 


| capacity 


| thrush 


| turing 


| Cities’ engagements exclusively in 
| Minneapolis this month. 


| and 


|gagements at the 


Am.” With her are Paco Munoz weeks ago, returns to Arena Dee. 8 
and Luis G. Ortega Tickets for the Emil Gilels re- 
t \rgelian lion” trainer’ Prince’ cital last week at the 3,000-seat | 
t Djema Sadek was injured by his, Academy of Music, a sellout as 
- lions at American Circus in Monu- First venture of Guber-Ford At- 
mental Ring, narrowly missing be- tractions, “Gershwin Night.” can- 
ing killed French trainer Bug- celled because of illness of Oscar 
llene entered the cage firing his) Levant. uf 
t sorenant air revolver to rescue David Oistrakh, Russian violin- 
) Him 


bist, to give first local performance | torium. 


Minneapolis Symphony season 
teed off before largest opening 
night audience ever. a 

Scots Guards’ concert drew | 


audience’ of 
Northrop Auditorium. 
Dance team Mario & Floria and | 
Neila Mace continuing at | 
Hotel Radisson Flame Room. ~ 
Bob Murphy, Minneapolis Star- 
Tribune film editor-eritic, in Las | 


5,000 at 


| 


| 
| 


Vegas, writing series on Nevada 
resort. 
Prom Ballroom — had Johnny 


Long, Wayne King, Guy Lombardo | 
and Ralph Marterie for one- 
nighters. 

Vie’s night club, completely re- 
built following fire, reopened fea- 
food and sans floor 
tainment. 

Passing up St. Paul, “Bus Stop” 
and “Kismet” plaving their Twin 


enter- | 


Marie Powers in “The Medium” 
Fred Waring’s “Hear! Hear!” 


St. Paul Audi- 


Abramson was awarded a plaque 
honoring “loyal service for over 10 
years” at the recent B'nai Brith 
Cinema Lodge installation of of- 
ficers at the Congress Hotel. 
Abramson had been told he was to 
award a plaque to someone else 
and was taken in neat. 


Boston 


By Guy Livingston 

Helen Merrill current at George 
Wein’s Storyville. 

New York City Opera got slick 
reviews for their week at Boston 
Opera House. 

Hamid Morton Circus, 
Aleppo Temple auspices, 
at Boston Garden. 

Julie Harris battled laryngitis 
during pre-Broadway break-in of 
“The Lark” at the Plymouth. 

Cindy Lord and Lindy Doherty, 


under 
current 


_singing duo of WBZ-TV’'s “Swan- 


boat,” inked for Palm Beach niter) 
date after New Year's. 

Tony Bennett current at Blin- 
strub’s. Hildegarde opens Monday 
(21) as boniface Stanley Blinstrub 
pursues his bigger name policy. 


Washington 


By Florence S. Lowe 

Aldo Ray made personals to plus 
his latest film, “Three Stripes 1) 
the Sun,” at Metropolitan. 

Stubby Kaye in to beat drums 
for preem of “Guys and Dolls”; he 
plays ‘“Nicely-Nicely” in pic. 

Hildegarde current topper al 
Statler’s Embassy Room, an annual 
stint for the Milwaukee chantoosey. 

Four Lads and Casino Royal 
headliners highlighted Fathe?- 
Daughter dinner at National Press 
Club. 

Marlon Brando here Monday 
(14) to receive citation from U.S. 
Treasury for patriotic services 10 
making bond-selling newsre e | 
trailer with sister Jocelyn. 

Mrs. Nathan Golden, frau of De- 
partment of Commerce film boss, 


gates to International Federation 


| played exclusively Twin Cities’ en- jaates luncheon for wives of dele- 


of Film Producers Assn, conclave. 
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OBITUARIES 





| 


after a lengthy illness. In addition | annual shindigs are said to net he- | 
= writing for various film studios, 
she was at one time story editor | [Ij] tors’ 

|for First National Pictures. | rn 


tween $10.000 and $15,000 for the 





Many associated with the short- 
g ‘ | lived “Shoestring Revue” are dom- 
Son, 6, of Harry Wren, Australian | inant in this 49th annual Show 





ROBERT E. SHERWOOD | 
Robert Emmet Sherwood, 59. | 
Pulitzer Prize winning playwright | 
and author, former Owl official | 
and FDR ghost, died Nov. 12 in 


a Fe story on page 2 this issue. 


JERRY ROSS ey 
Jerry Ross, 29, composer-lyricist 
with Dick Adler of the legituners, | 
“The Pajama Game” and_ Damn 
yankees.” died Nov. 11 in New | 
York of a chronic lung infection. | 
Details in Musie Section. | 





NED MARIN 


agency, , ’ 
Hollywood. Becoming ill in Hono- 
julu last. week, he returned to 
Hollywood to enter the Cedars of 
Lebanon Hospital Nov. 9 for brain 
tumor surgery. | 
from the operation, 

Marin created the 
Secretary” vidpix series. Before 
joining Famous Artists, he was a 
producer at Metro, 20th-Fox and 
First National. 

Surviving are his son, daughter, 
father, brother and two sisters. 


Artists 





CHAMBERLAIN BROWN 
Chamberlain Brown, 57, an agent 
for more than .40 years, 
New 


died in 


York. Nov. 11. Brown in his 





MARTIN J. LEWIS 


In Memory of Our Beloved 
Vice-President and One of 
Our Founders 


independent Motion 
Picture Distributors 
Association of America 


early days pursued agenting as- 
siduously, frequently going to dis- 
tant cities to case talent. He would 
read dramatic reviews in small 
towns, and then entrain for that 
city, to look at the performer get- 
ting excellent notices. 

_ Brown's clients at various times 
included Tallulah Bankhead, Clark 
Gable. Rudolph Valentino and 
Helen Hayes. At various times he 
Yan stock theatres. 

Hlowever, in recent years, Brown 
fell upon evil days. Many of big 
clients went to other offices and 
Brown found it difficult to main- 
tain himself on the comparatively 
meagre fees permitted by Actors 
Equity Assn. At the time of his 
death he was under indictment for 
misappropriation of funds. 

Survived by a brother. 





MARTIN J. LEWIS 
Martin J. Lewis, 51, a pioneer in 
the exhibiting and distributing of 


foreign art films, died Nov. 13 in| 


New York. He operated the 55th 
St. Playhouse, Thalia, 72nd _ St. 
Playhouse and Heights Theatre, all 
With foreign policies. The chain 


In Beloved Memory of 


JACK McINERNEY 


NOV. 14th, 1951 
HORTENSE AND JACK JR. 





formerly 
Playhouse. 
Lewis was also an executive of 
Academy Productions Inc.. distrib- 
Ulors of foreign films throughout 


included the 5th Ave. 


the U.S. In 1938 he introduced the | 


pputernational Film Festival” at 
me Sth Ave, Playhouse, during 
which he showed films made in 
Most parts of the world. 


Surviving are his wife, two sons 


and a daughter. 


_ WILLIAM C. MeCRAW 
ti liam C. McCraw, 59, execu- 
ly director of Variety Clubs In- 
‘er Nauional, died in Dallas Nov. 8 
e- . heart attack. A criminal 
19545. Judge there since Sept. 
Clay he was elected to the Variety 
Ber > post in 1945 and still held the 
? With the showmen’s organiza- 
Fg the time of his death. 
anne Colorful political carrer in- 
+ 1h three terms as Dallas Coun- 
lng attorney, during which 
las Lit was an actor with the Dal- 
War vittle Theatre. After World 
hed I service in the Air Force, he 
ae elected to the Variety Club's 
'¥ector’s job. 
ang tvived by his wife, a brother 
‘Nd sister, 


“Private | 


JAMES S. MONTGOMERY 
James S. Montgomery, 57, tenor. 
died Nov. 9 in Philadelphia follow- 
ing a heart attack. He was founder 
of the Gilbert & Sullivan Players, 
| sang- leading roles with the Phila. 


Civic Opera, in grand and light 
opera at Robin Hood Dell and was 


‘soloist with the Phila. Orchestra. | 


He also appeared in films and 
radio. 

Surviving are his wife, two sons 
and two daughters. 


IRVING SNYDER 
Irving Snyder, 52, president of 
the Sterling Poster Co., and broth- 


company furnished posters . for 
most of the film theatres on Broad- 
way. 


Surviving are his wife, daughter, | 


two sisters and two brothers. 
NORA KELLY 


sionally as Nora Kelly, died Nov. 8 
|in Hollywood following a heart at- 
| tack. Known in the early 1900s as 
'“The Dublin Girl,” she appeared as 

a headliner in vaude and musical 
‘comedies until her retirement in 
| 1927. She aiso starred on Broad- 
; way with Alexander Carr in “An- 
_gel Face.’ and with Harry Fox in 
oe Look.” 
| Surviving is her husband, James 
|Dowdall. formerly known as James 


LAWRENCE F. GREIB 

Lawrence F. Greib, 65, former 
manager of film theatres in New 
York, died Nov. 9 in N.Y., after a 
long illness. At one time he was 
managing director simultaneously 
|of the Astor and Victoria Theatres 
_for the City Investment Co. and 
| RKO Theatres Corp., and had man- 
| aged the Regent, Mayfair, Colonial 
‘and 86th Street Theatres in Man- 
|hattan and the Albee Theatre in 
| Brooklyn. 





SAM BYRD 

Sam Byrd, 47, actor, playwright, 
producer, novelist and_ lecturer, 
died Nov. 14 in Durham, N.C., after 
a long illness. Byrd appeared in 
the original Broadway production 
of “Tobacco Road” and played the 
role for 1,151 consecutive perform- 
ances. He was also seen as David 
in the “House of Wonder” and was 
Curley in “Of Mice and Men.” 

Survived by wife. 


JOHN W. WAY SR. 

John W. Way Sr., 77, died Oct. 
30 in DuBois, Pa., after a long ill- 
ness. He had been associated with 
his brother, Alfred P. Way, veteran 
Pennsylvania exhibitor, in both the 
Way Theatre Enterprises and the 
DuBois Advertising Co. 

In addition to his brother, he 
leaves his wife and two sons. 





MARJORIE WOOD 
Marjorie Wood, 67, stage and 
i screen actress, died Nov. 8 in Hol- 
'lywood. Before moving to the 
|Coast she appeared in numerous 
‘stage plays, including “Chu Chin 
| Chow.” r 
Miss Wood had screen roles in 
'“The Women” and. “Seven Brides 
for Seven Brothers.” 


| L. L. GOLDSMITH 
L. L. Goldsmith, 63, pioneer ex- 





'hibitor and office manager for the | 


last 20 years for RKO’s Seattle 
' branch, died Nov. 6 in that city. 
In the early days of the industry 


Snohomish, all in Washington state. 





JOHN WENTWORTH 





to his retirement in 1953, he 


worked at all the major film stu- 


dios. 


vive. 

| ———__——— 

TOM POWERS 

| Tom Powers, 65, stage and 


sereen actor, died of a heart ail- 
ment Nov. 9 in Hollywood. He was 
well known in legit when he moved 
to Hollywood in 1944 for a role in 
“Double Indemnity” at Paramount. 


His wife survives. 


TANIA VALDEMAR 


| tropolitan Opera ballet, died Nov 
112 in New York. 
Surviving are a son and daughter 





DORIS MALLOY 
Doris Malloy, screen writer, 


| 
[Nov. 6 at her home in Hollywood | title on a Broadway revue. 


Snyder was a Mason and a} 
a ay f Ns » | 
He failed to rally | - incre A ai Cinema Lodge of 


Nora Dowdall, 67, known profes- | 


of the Carroll & James vaude act. | 


Goldsmith owned theatres in Se- 
attle. Everett, Mount Vernon and 


John Wentworth, 56, art director 
and designer, died Nov. 7 in Los 
Angeles after a long illness. Prior 


His wife and two children sur- 


Tania Valdemar, 51, stage, screen | 
actress and ballet dancer who ap- 
| peared in the Broadway production 
“Grand Hotel” and with the Me- 


| film and legit showman, died Nov. 
/14 at U. of Minnesota Hospital to 
which, boy had been taken in last- 
hope chance of a cure for a heart 
condition, 


Karl J. Schneider, 89, conductor 
and vocal coach, died Nov. 8 in 
Philadelphia. He was a former 
conductor of the Philadelphia 
Civie Orchestra and the Indian- 
apolis Symphony. 


} —_— — 


i Carlos Lazo, 41, Mexico’s Secre- 
tary of Communications and Pub- 
| lic Works, which governs radio-tv 
| throughout that country, was killed 


: 'er-in-law of Charles C. Moskowitz, | Nov. 5 in a plane crash near Mexi- 
Ned Marin, 59, Hee ap Sad “— | Loew’s Inc. veepee and treasurer, | co City. 
died Nov. | died Nov. 13 in Queens, N. Y. The | 


His son was also killed. 


Douglas L. Corner, 69, husband 
| of character actress Sally Corner, 
i died Nov. 17 in Hollywood follow- 
ing a leg amputation. He was 
| father of the late Capt. James Cor- 
| ner, former screen actor who was 
| killed in Germany. 


George W. Pritchard, 81, presi- 
|dent emeritus of the Waukegan, 
| 1ll., local of the American Federa- 
| tion of Musicians, died Nov. 9 in 
| Waukegan. His wife and daugh- 
j ter survive. 





Widow of Edward Mackay, stage 
and film actor, died Nov. 8 in Pas- 
saic, N.J. She was a daughter of 
the late U.S. Sen. Arthur Brown of 
Utah. 


Wife, 61, of Harry Fleishman, 
operator of the Brighton Theatre 
in Pittsburgh for 37 years, died 
' Oct. 30 in that city. Four sons and 
two daughters also survive. 


Edith Adelaide Bowen, first 
woman member of the Alberta film 
censor board, died Oct. 29 in Ed- 
monton. Alta. She was appointed 
to the board in 1947. 


Arthur K. Miles, 54, publicist and 
former screen actor, died Nov. 6 in 
Hollywood. Survivors include his 
wife, mother, son, sister and two 
brothers. 


Mother of Harold Berg, counsel 
for the Associated Actors & Art- 
istes of America, died Nov. 10 in 
New York. 








Father, 74, of theatrical attorney 
Louis Nizer (Phillips, Nizer, Ben- 


New York after a brief illness. 


Alison S. Cullen, longtime musi- 
cian with the Scottish Orchestra, 
died Nov. 6 in Glasgow. Her sis- 
ter, Jenny Cullen, a violinist, sur- 
vives. 

Eugene C. Ceder, 60, set decor- 
ator at Paramount for 26 
died Nov. 6 in Hollywood. His wife, 
brother and sister survive. 


Father, 74, of John Ardinger, 
pressagent of the Barter Theatre, 
Abingdon, Va., died Oct. 21, at 
Lexington, Mo. 


Patrick J. McGrath, 70, one of 
Ireland's first exhibitors, died Nov. 
7 in Dublin. His wife, two sons 
(‘and a daughter survive. 








Wife of Gene S. Beckham, Na- 
tional Screen Service salesman, 
died Nov. 4 in St. Louis after a 
long illness. 


| 


film critic and 
lisher, died there 
long illness. 


Nov. 7 after a 


Giovanni Casaleggio, 75, direc- 
tor and actor in the 1913-14 Italian 
film. “Cabiria,’ died Nov. 11 in 
Turin, Italy. 





Mrs. Westbrook Pegler, 61, wife 
of the newspaper columnist, died 
Nov. 9 in Rome. 





Wife, 46, of Jack Glenn, film di- 
rector, died Nov. 11 in New York. 


Ilustrator’s Click 


Continued from page 2 —: 























these Illustrators’ shindigs. 
also did their stuff at the 
Yorker Theatre and 
Opera House in other seasons but 
stangehands and kindred overhead 
leut too much into the net, which 
‘goes for indigent artists and also 
|the models who participate in 
these shows. 
Incidentally, 
lustrators realized around $20,000 
in the 1920s from the Shuberts for 


They 
New 





the Society of Il- 


- tinge e ‘ylrpe x 
j ithe use of their “Artists & Models - is 
act | These | lease print version of “Oklahoma.” | organization, 


jamin & Krim), died Nov. 12 in) 


years, | 


Santiago Munoz, 57, Mexico City | 
trade paper pub- | 


Manhattan | 


' which had a show biz and ad 
agency VIP audience in the main, 
along with other VIPs. 
Ken Welch, Bud McCreery, S. B. 
| Valentine, Robert J. Lee, Arnold 
Copeland, Stevan Dohanos, F. E. 
‘Smith, J. D. Cushing, Howard 
| Hardy, Charles Heilemann, Hower 
Hill, Rube Goldberg, Ervine Metz], 
Dody Goodman, John Moody, Mary 
Blair, Earl] Brent. Howard Munch 
and Carl Setterberg figure in the 
authoring and stage setting credits 
being an Illustrators’ show, the 
| latter phase gets equal billing. 
The sketches, burlesque and 
| lampoons were topical in the main, 
|as befits the revue’s title, “Inside 
|Show Biz,” ranging from Tennes- 
see Williams to the “$64,000 Ques- 
tion.” Performances were in the 
same al fresco idiom including Stu 
| Campbell, Dody Goodman, Marilyn 
Cantor, Meg Bentley, Warren King, 
Jack Zander, Hedley Rainnie, Len 
|Stockler, Pamela Perry, Jay Me- 
Ardle, Warren Kihig, Bob Geiss- 
mann, Willis Pyle. Mary Ann Miles, 
| Barbara Gilbert, Judy O'Day, Paula 
Uhsan, Howard Munce, Abril Lam- 
arque, Marie Martel, F. E. Smith 
| (who wrote some of the better 
| sketches), among others. 
| Arthur William Brown, honorary 
president of the Society of Illus 
trators, supervised everything, and 
the end result was a bright evening 
for this $25 road company ef a 
| Quatz Arts ball out of Minskys. At 
jleast nothing was kept a secret. 
|There are other credits, too many 
to detail, but among them is one 
‘to the members’ wives who de- 
signed the costumes—what there 
| was of ’em. 





| 








| Library of Congress 


Cited, for instance, is the case of 
the lengthy Army-McCarthy hear- 
ings, covered fully—and presum- 
| ably recorded on film—by tv. 
Library’s approach to tv must 
/necessarily be different from that 
‘to Hollywood since there is no 
|copyright on tv shows and the 
| broadcasters—unlike film produc- 
|ers—are therefore under no obli- 
; gation whatever to file copies of 
\their filmed shows with the Li- 


” 
- 





page 





brary. 
Further problem, according to 
'Col. Willard Webb. custodian of 


ithe Library’s film collection, is the 
'120-day limitation on _ kinescopes. 
“Since after tour months 
|films can’t be shown, they lose 
their value and producers may not 
; care to preserve them,” he Said. 
The Library already has some tv 
| footage. If the networks are agree- 
| able, and the film is available, it 
would like to gather outstanding 
kinescopes of shows over the past 
several years. 








| Cavalieri Sues 


} 
=m Continued from 





page 2 


that if the film were carried out 








TOA’s Blank 


Continued from page 5 =e 


al from COMPO, terming it “a 
mistake” and employment of the 
wrong approach. “If COMPO is 





| not Going the job Allied thinks it 


' do.” 


these | 


should, why don’t they speak up 
and tell COMPO what it should 
Despite Allied’s decision not 
to support a tax fight at the next 
session of Congress, Blank said 
TOA would support COMPO’s ac- 
tion in that direction. Referring 
to Allied’s Col. H. A. Cole’s state- 
ment that he had received assur- 
ance from Speaker of the House 
Sam Rayburn that a tax campaign 
could not succeed in 1956, Blank 
said: “I don’t think it’s fair to 
have a conversation with Rayburn 
and decide the position of the 
whole industry.” 

On the subject of Allied’s beef 
relating to circuit expansion, Blank 
said that he believed it was up to 
the Dept: of Justice and the Fed- 
eral Court to decide and not in the 
domain of a trade association. 

TOA leaders J. J. Rosenfield, 
Spokane; Robert Livingston, Lin- 
coln, Neb.: Albert Pickus, Strat- 
ford, Conn.; E. D. Martin, former 
TOA prexy: Walter Reade Jr., and 
general counsel Herman M. Levy 
greeted Blank on his return from 
abroad. Leaders met to hear 
Blank’s report and to set future 
policy on problems confronting 
exhibition. Leaders’ will meet 
shortly to outline strategy and se- 
lect individuals to testify before 
the Senate committee. Blank also 
reported that TOA would continue 
its “friendly talks” with the film 
companies in the hope of receiving 
concessions on film rentals and 
other trade matters. Blank said 
his administration is committed to 
do everything in its power to pre- 
vent the closing of any theatre be- 
cause of high film rentals. 


MARRIAGES 


_ Mary Jane Habermann to Peter 
Galagan Douglas, New York. Nov. 
13. He’s the son of actor Melvyn 
Douglas and Helen Gahagan, ac- 
tress and former U. S. Representa- 
tive from Calif. 

Earlene Bridges to Larry 
nan, Las Vegas, Nov. 5. Bride is 
executive secretary to John te 
ama president of AFM Local 

? 

Phyllis Gates to 
Santa Barbara, Cal., 
film. star. 

Olivia Cohen to Heywood Kling, 
New York, Nov. 10. He’s a jour- 
nalist and tv writer and son of car- 
toonist Ken Kling. 

Perrette Cameron to Billy Dan- 
iels, Juarez, Mex., Nov. 8. He’s 
the nitery singer. 

Joan Keenan to Gerald N. Gold, 
N. Y., Nov. 10. Bride is a dancer 
in the Broadway musical, “Damn 
Yankees.” 

Joan Kieb to Jack Kohl, Pitts- 
burgh, Nov. 5. Bride’s on the Penn 


Ker- 


Rock Hudson, 
Nov. 9. He’s 


| Theatre staff. 


Ilse Steppat to Max Nosseck, 
Berlin, Oct. 29. Bride is a German 
actress; he’s a director. 


; Arlah Smith to John Babcock, 
Seguin, Tex., Nov. 8. He’s a disk 
, jockey with WOAT, San Antonio, 


in this manner, he would “defend | 


and fame of his 
lists the claimed 


| the honor 
sister.”” The suit 


| distortions of fact found in the 
| film. 
| Miss Lollobrigida, who report- 


edly has a large slice of the pic 
herself, is currently involved in 
still another litigation with Titanus 
Films. This one regards a claimed 
| character slur on the part of the 
film company, which is said to 
have attributed her failure to ap- 
pear in “Bread, Love and” to ex- 
orbitant salary claims by the ac- 
tress. 





No 20th Roadshows 


———= Continued 


‘ical troubles have arisen with the 
‘projection of 55m prints. Such 
problems have cropped up in con- 
nection with the showing of the 
70m “Oklahoma” at the Rivoli The- 
atre, N. Y. 

According to present plans, the 
next 20th film to be lensed in 55m 


|The King and_ I’’—will be 
shown in a few theatres via 55m 
film. However, Spyros P. Skouras, 
in his speech before the Allied 
convention in Chicago last week 
/}made no reference to this. He 
merely told exhibs that, tor their 


sake, he was dropping the 55m re- 


Nancy Quinn to Thomas E. Eng- 
lish, North Adams, Mass., Nov. 19. 
Bride was in copyright dept. of 
Leo Feist Inc., music publishers. 


BIRTHS 
and Mrs. Jack Yellin, 
York, Nov. 7. 





Dr. 
New 


son, 
Mother is the 


former Heleh Rosen, daughter of 
Stanley Warner’ executive  v.p. 
Samuel Rosen. 

Mr. and Mrs. Tom Mullen, son, 


Pittsburgh, Nov. 7. Father’s busi- 
ness manager of Pitt edition of TV 
Guide. 

Mr. and Mrs. Sydney 
son, New York, Nov. 5. 
secretary to Morris 
London Films. 

Mr. and Mrs. Chuck Dulane, 
daughter, Washington, November 9. 
Father is program director at indie 
radio station WGAY. 

Mr. and Mrs. Phil Cenicola, son, 


Sloane, 
Mother is 
Helprin of 


Dallas, recently. Father is saxo- 
phone player in Joe Reichman 
orch. 

Mr. and Mrs. Denis Meehan, 
son, Dublin, Oct. 31. Father is as- 
sistant studio supervisor and an- 
nouncer at Radio Eireann. 

Mr. and Mrs. Chris’ Saner, 
daughter, New York, Nov. 3. 
Father is assistant branch man- 


ager for Mercury Records in N.Y. 

Mr. and Mrs. Howard Appleby, 
son, Boston, Nov. 3. Mother for- 
merly was secretary to J. Kelly 
Smith, administrative v.p. of CBS 
Radio. 

Mr. and Mrs. Oscar Olesen, twin 
daughters, New York, Nov. 12. 
Mother is Terry Fay, casting di- 
rector for the Producers Theatre; 
father is general manager of that 
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“Probably the most versatile 
performer this reviewer has yet 
heard ... his talents are amazing.” 


VARIETY 


“A real professional—his work has 


high style.” HARRIET VAN HORNE, 
N.Y. World-Telegram & Sun 


“Hilarious ... drew howls and more 
howls ... A brilliant pianist . .. 
equally brilliant satirist—he 


fractures them!” BILL SMITH, 
Billboard 


CURRENTLY— 


CONCERTS, November: 
Wilmington, Del. 

Mitchell, S. D. 

Sidney, Neb. ' 
Miami, Okla. 

Meridian, Miss. 

Gloversville, N. Y. 

Raleigh, N. C. 

Meridian, Miss. 

Sewickley, Pa. 


JUST CONCLUDED— 


CLUBS: 

Colony, London 

Fontainebleau, Miami Beach 

Black Orchid, Chicago 

Congress Hotel, St. Louis 

El Morocco, Montreal 
(Returning Jan. 9) 





Lb 
UC 








TV— 

Steve Allen Show, 
5th Appearance 

Garry Moore Show, 
5th Appearance 


EPIC RECORDS — COLUMBIA RECORDS 


Concert PB-sking Direction: 


NCAC 





ay 












Personal Management: 


STEPHEN ROSE 
565 Fifth Ave., New York WILLIAM MORRIS AGENCY 


Direction: 





